









| 


abe een 





LIFESTYLE: THE BINGO BOOM, PLUS SURGERY TO CORRECT MYOPIA 
~ HOME ELECTRONICS: DIGITAL AUDIO TAPE e PLUS FEBRUARY ‘SAVOR’ 





THE BOSTON Hi 


hee 








The bombing 
of Amerika 
by Joyce Millman 

























Missed liber 
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na relatively secluded corner of the prison dor- 
mitory, Ziaullah Saddozai dropped to his 
knees, bowed his head, closed his eyes, and 
began his daily prayers. Engrossed in his worship, 


the Afghan refugee was deaf to the footsteps 


approaching from behind; suddenly, he felt an 
eruption of pain on the right side of his face and 
fell to the ground. Momentarily stunned, Saddozai 
staggered to his feet as someone gripped his arms 
behind his back, leaving him defenseless against 
the blows that rained down upon his head. 

By Saddozai’s account, the surprise attack by 
unidentified prison thugs was as unprovoked as it 
was brutal. After regaining a sense of his sur- 
roundings — the noisy, overcrowded Laredo, Tex- 
as, federal detention center — Saddozai pondered 
the question that has tormented him throughout 
the more than 400 days of his captivity: can this 
really be America? 

The 36-year-old Saddozai’s 15-month ordeal, 
played out in detention centers across the United 
States, began when he walked off an airplane at 





New York’s Kennedy Airport in November 1985 
and asked immigration officials for asylum. Not 
only was he refused asylum, he was placed in 
detention and denied parole (which would have 
allowed him to go free while his asylum appeal 
made its way through the courts). Saddozai is 
treated like a criminal — except that a criminal, 
who at least has constitutional guarantees of due 
process and bail, is accorded more rights. 

As the Immigration and Naturalization Service 
(INS) sees it, aliens who, like Saddozai, present 
themselves to immigration officials at airports and 
seaports have never officially set foot in this 
country and thus have no constitutional rights, 
according to Charles Cobb, district director of the 
INS in Boston. “Technically speaking they have 
never crossed the line into the United States,” he 
says, adding that had they attempted to enter by 
land, their entry would have been refused. 

For someone who’s technically never entered 
the United States, Saddozai has covered a lot of the 
Continued on page 10 
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The state 
passes on the 
hard questions 








by John Medearis 


ames Hoyte, the state’s En- 
a vicrneni Affairs secretary, 

had an important choice to 
make last Monday: to approve or 
reject the environmental-impact re- 
port for the largest development 
project in Boston’s history. Hoyte 
found a way to do neither. Even as 
he was virtually guaranteeing de- 
velopers that the massive Fan 
Pier/Pier 4 project would be built, 
Hoyte admitted that there was no 
guarantee that the measures need- 
ed to mitigate the environmental 
impact of the 35-acre development 
would be taken. But in backing off 
from earlier stringent demands for 
the report, Hoyte effectively cast 
away the state’s power to consider 
the project as a whole. As the 
developers seek the 14 state per- 
mits and four city permits they'll 
need to build Fan Pier/Pier 4, no 
single agency will again have the 
review power Hoyte had (until last 
week) to ensure that the project has 
no adverse effects on Boston’s two 
most intractable environmental 
problems: its filthy harbor and its 
gridlocked roads. 

To worry that the project could 
aggravate those environmental 
sore points is hardly knee-jerk en- 
vironmentalism. The Fan Pier/Pier 
4 development — usually termed 
simply “Fan Pier” — has been lik- 
ened to a small town, one to be 
added to the inner harbor water- 
front. The simile is apt if one’s 
vision of a small town includes two 
luxury hotel towers, half a dozen 
retail and office buildings, more 
than 1000 housing units, a canal, a 
huge marina, a famous restaurant, 
and, possibly, an art museum — in 
all, more than 4.5 million square 
feet of floor space in a $1 billion de- 
velopment with seven towers more 
“Continued on-page.6 
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THIS JUST IN. . . 





STRAW DOG 


Nuclear politics keeps coming back to haunt Michael 
Dukakis — nuclear politics and Al Giordano, the 
president of MassAlert, an antinuclear lobbying group 
founded to oppose the siting of nuclear-waste dumps in 
Massachusetts. 

At a caucus to choose delegates from Greenfield, 
Massachusetts, to attend the state Democratic Party's 
issues convention this spring, Giordano — who was 
chosen a delegate — asked for a presidential straw poll 
of the prospective 1988 candidates. Before the poll, taken 
at his home, Giordano reminded the Greenfield 
residents in his living room that Dukakis had recently 
signed onto a bill to get a low-level radioactive waste 
dump sited in Massachusetts. The results of the ensuing 
poll: 21 for Mario Cuomo, 13 for Gary Hart, 12 for 
Michael Dukakis, four for Colorado Congresswoman 
Patricia Schroeder, three for former Arizona governor 
Bruce Babbit, and two for Charles Grabau, the state 

Superior Court justice who ordered the state to change 
its standard-of-need criteria for welfare recipients. Big 
deal, you say. 

It got bigger. News of the poll bounced from the 
Springfield Sunday Republican to Monday’s Herald, 
which gave it the following billing: DUKAKIS LAST IN 
PRESIDENTIAL STRAW POLL. But Dukakis Chief of 
Operations John DeVillars says the governor and his 
advisers were not worried by the poll: “The governor did 
quite well in his last poll in Greenfield, the November 
election, but in terms of presidential politics, it’s a little 
early on to put much importance on it.” But of course, 
overblown stories are the stuff of presidential 
campaigns. 


UNDER FIRE 


The MBTA has a problem not only with disabled 
vehicles but also, apparently, with vehicles for the 
disabled. In October the Massachusetts Coalition of 
Citizens with Disabilities (MCCD) and others filed suit 
against the MBTA to block the delivery of 100 new 
Green Line cars that were not handicapped-accessible 
and 180 new buses, only half of which had wheelchair 
lifts. That legal action, which also seeks to make the 
entire MBTA system accessible to riders with disabilities, 
is still pending in Middlesex Superior Court. And now 
the MCCD is claiming that the MBTA has been too slow 
in responding to charges concerning the safety of the 
vans and minibus run by the T’s special-needs Ride 
program, which transports special-needs passengers. 

Since November 1985, according to the MBTA, there 
have been three fires on vans and a minibus owned by 
the MBTA and maintained and operated by the private 
contractor THEM, of Cambridge. According to the 
MBTA, no passengers were in the vehicles at the time of 
the fires. Although riders had complained about the 
fires, lack of a fire extinguisher in at least one vehicle, 
and drivers who seemed ill-prepared to evacuate 
disabled passengers in an emergency, it wasn’t until the 
last fire, on January 22, that the MBTA decided to audit 
the program. And then, according to the MCCD, it took 
the authority another six days to pull the vehicles from 
the road and inspect them. MBTA spokesman Vicent 
Carbona says the private contractor had inspected its 
fleet for safety hazards two days after the last fire. When 
the MBTA conducted its own investigation, says 
Carbona, it found “major deficiencies” in the 
contractor's record-keeping and “minor defects’ in some 
of the vehicles themselves; 28 of the 55 vehicles 
inspected were returned to the roads almost 
immediately. 

Carbona says the MBTA is working to correct the 
remaining problems, including having the authority's 


POSTAGE DUE 





‘to including Scondras, long a forceful critic of the 


Safety Department oversee the contractor's training of 
van drivers and keeping tabs on maintenance to make 
sure the difficulties don’t arise again. He maintains, “At 
no time did we take this issue lightly.” The MCCD 
believes otherwise. “This is just another example of the 
MBTA’s disregard for consumers with disabilities,” says 
MCCD chairman John Winske. “Even on basic safety 
issues, they only move when we push them.” 


SCORN SCONDRAS? 


Negotiations to produce a new city housing initiative 
acceptable to tenants, landlords, and Mayor Ray Flynn 
have apparently hit a snag in the reluctance of some key 
real-estate figures to deal directly with City Councilor 
David Scondras, the council’s most outspoken tenants’ 
advocate. Sources say some members of the Greater 
Boston Real Estate Board (GBREB) have balked at the 
idea of including Scondras in the negotiations to 
produce new legislation that would be more acceptable 
to the real-estate community than the controversial 
condominium-permit ordinance passed by the council in 
late 1985. 

Had it gone into effect, the condo-permit plan, of 
which Scondras was a major backer, would essentially 
have halted almost all condo conversions in Boston by 
making investor ownership of condominiums virtually 
impossible; infuriated developers had responded with a 
court challenge to the new law, and the state’s Supreme 
Judicial Court subsequently ruled that the condo-permit 
plan could not take effect unless it received legislative 
approval. With such approval still pending, the Flynn 
administration began a conciliatory effort to produce a 
different plan (one that would reportedly allow condo 
conversions to take place but prohibit the eviction of 
tenants from converted units), with the details to be 
hammered out between developers and tenants’ 
advocates. 

But the reported opposition of some GBREB members 


GBREB, has apparently complicated the proceedings. 
Scondras would not comment on the situation last week, 
but Councilor Maura Hennigan, chairman of the 
council’s Housing Committee and the point person in 
the effort to reach a compromise, acknowledged that 
“there might be some real-estate people who might not 
want to talk to Councilor Scondras, though to me, those 
are the exceptions.” 


BEER HUNTING 


The boys in blue have set their sights on those 
perpetual partners of Brighton — BC students living off 
campus. To allow the good citizens of Brighton 
uninterrupted nights of shuteye, Boston Police may soon 
be armed with sound-level meters to measure the roar of 
the party crowds. Per a noise ordinance passed last 
November by the Boston City Council, big mouths 
pushing the meters above the level of 50 decibels 
between the hours of 11 p.m. and 7 a.m. could be 
collared on disturbing-the-peace charges. 

Trying to forestall the onslaught of cranky phone calls 
from the citizenry — the neighborhood has complained 
for years about BC rowdies — Brighton’s top cop, 
Captain Edward J. O’Neil, has decided to strike first. 
O'Neil has compiled a list of five area liquor stores that 
sell kegs for student bashes. Using a two-or-more-keg 
standard as an indicator of potential trouble, O’Neil’s 
minions tap into the liquor outlets on Friday and 
Saturday and find out where the multiple kegs are 
headed. Then they pay the frosty frolickers a little visit 
just to let them know that Big Blue is watching (and 
listening) — and warn them against any brew-ha-has. 


by R. Jones 
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McFarlane: thanks for the memory loss? 


SPURIOUS 


Valium and values 

















CHRISTOPHER BROWN 


North and Reagan: what were those briefings like? 


Patients receiving Valium should be cautioned against 
engaging in hazardous occupations requiring complete 
mental alertness such as operating machinery or driving 
a motor vehicle. 
— Hoffmann-La Roche, 
package insert accompanying Valium 


grew up in the ‘60s and “70s, so I take drugs pretty 
I seriously. I know just what they can do. That's one 
reason I never drive 18 wheelers, operate fork lifts, 
or conduct foreign policy on the weekends. And because 
| understand what the CIA can do to the average citizen 
with its technology and the contemporary 
pharmacological smorgasbord, it doesn’t take much to 
make me question my own or anyone’s fragile grasp on 
today’s reality. So you can just imagine how I felt when 
I turned onthe television and found out that Robert 
McFarlane had been hospitalized for an overdose of 
Valium. 

At first I was shocked, appalled, disbelieving. Maybe | 
was having a marijuana flashback, I thought. Or maybe 
I was experiencing the aftereffects of a bad bunch of 
banana peels, contaminated with paraquat or ptomaine. 
But the more I thought about it, the more sense it made. 

How could the folks at the NSC and the CIA have 
allowed things to get so badly out of hand? How could 
they have missed so much, fucked up so badly? Why 
didn’t they just say no? The answer is becoming 
increasingly clear . . . brain tumors, psychiatric disorders, 
and drug abuse. The reality gap. 

They just don’t seem to be taking drugs seriously at 
the White House, or they're taking the wrong kinds at 
the wrong times. And that seems to be creating quite a 
problem for America’s foreign policy. 

Let’s run over it together, shall we? 

First, CIA Director William “Wild Bill” Casey, who 
can’t remember if he received the stolen Carter-debate 
briefing book, back in 1980, falls victim to a brain tumor 
(or a pharmaceutical-induced facsimile thereof) just 
when he’s on the verge of spilling some partial truth to 
Congress. Bring in the government doctors and the brain 
scopp. Today Casey is doing, ‘just fine,”; but he probably 
can -ttestity. I’m sure his deputy, acting director Gates, is 
just too distraught. That's probably why he gave 











everybody at the CIA another shot at telling the “truth” 
' by amending their recent report, free from worry about 
' “poor Bill's health.’ 

- Then we find out from Lieutenant Colonel Oliver 
North’s “friends.and colleagues” that Ollie allegedly 
“had a tendency to exaggerate” and to confuse fact with 
fantasy. Then'we're told that President Reagan may 
have been on painkillers during key briefings. And now 
we find out that Robert “Bud” McFarlane, hostage 
negotiator and star witness and, most important, the 
only one at the NSC who seems to be telling the truth, 
has suffered from stress and back pain and has been 
taking Valium under a doctor's orders. No wonder he 
looked tranquil as a toad, so very calm and collected; he 
was probably buzzed on America’s favorite fast food for 
the psyche,.out beloved minor tranquilizer and mental 

‘muscle relaxarit, known generically as diazepam but 
better known as Hoffmann-La Roche’s best seller, with 
more than nine million happy fans here in America 
alone. That's right. You guessed it. 7-chloro-1, 3- 
dihydro-1-methy]l-5-phenyl-2H-1, 4 benzodiazepin-2- 
oné. Valium. The hostage negotiator’s helper. 

To be cynical about it, some of those briefings last year 

‘ in the NSC office, over in the White House, must have 
been pretty. amusing. Lots of spilled coffee and 
confusion, slurred speech, headaches, and, of course, 
memory lapses. 

But it does raise an interesting question, to wit: ‘Who 
knew what was happening?” And the answer, 





They just don’t seem to be 
taking drugs seriously at 
-the:White House, or they're 
‘taking the wrong kinds at . 
‘the’ wrong times. And that 
seems to be creating quite 
a problem for America’s 
foreign policy. 
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apparently, is “Who knows?” Not me. Not George 
Shultz or the boys over at State (who prefer a dry 
martini to diazepam any day). And certainly not-ex-CIA 
director Casey, the only man who (as satirist Barry 
Crimmins points out) “really had an excuse to work in 
Reagan’s White House, because he had a brain tumor.” 
Not Ollie North, clearly the victim of one ugly 
disinformation campaign. Excessive? Out of touch or out 
of control? Don’t take,my word for it. Just ask his friends. 
According to his coworkers at the NSC, when the first 
allegations about the Iran arms deals surfaced in a Beirut 
newspaper, Ollie denied it vehemently. “That's just a 
cover. Actually, we’ve kidnapped the families of Iranian 
officials and are holding them in cages across Europe 
pending a hostage swap” (a quote attributed to North by 
his colleagues at the NSC). Not that any of Ollie’s former 
buddies at the NSC believe that Ollie actually did that, 
but at the time, well, it seemed to ring true. At least, true 
enough for one colleague to spend the better part of a 
week checking the computer records to see if it were 
true. 
With friends like his former colleagues, is it any wonder 

that North today trusts, as he puts it, his God, his 

family, and his attorney? Who knew what was 
happening and what it really meant? Not Bud 
McFarlane, cool as ice. First negotiating with the 
“moderates” in Teheran, then at the airport, on the 
tarmac with North. One cool cookie. In the Middle East, 
or in Washington, quietly testifying, exercising his 
constitutional right to tell the truth . . . the disturbing 
truth is that it was his lawyers, not his doctors, who were 
on the tube claiming that he had overdosed on Valium. 
And his friends and associates who happened to 
mention that he “was in a lot of pain and seemed 
depressed about his legacy.” That's sure to build up 
Bud's credibility, as the networks discuss the memory 
loss and confusion associated with Valium abuse or 
excess. 

But that probably pleased Donald Regan, who’s been 
wondering how he was going to explain the profound 
contradictions between his testimony and McFarlane’s 
recollections about what President Reagan knew and 
when he knew it. 

That leaves the contractors and consultants, like 
Secord and Singlaub, the Laurel and Hardy of 
anticommunism, who are behind the most ambitious 
privatization initiative since Reagan proposed selling 
Amtrak, NASA, and the Pentagon to the highest bidder. 
(Or since James Watt proposed selling off our national 
parks.) 

Or the mysterious Robert Owen, North’s “deputy” 
and a paid NSC consultant. His role is likely to remain 
obscure, since no one seems to know what he looks like, 
and, according to PBS, his photo has never been 
published. (I’m convinced that Owen is a cover identity 
for some evil operative like Kissinger, or even Nixon, but 
I'll never be able to prove it.) 

Well, that’s all for now. Amerika doesn’t begin until 
Sunday. The Discovery Channel will be 
counterprogramming with live broadcasts of Soviet TV 
during prime time, complete with English captions for 
the Cyrillic impaired. Until then I'll have to settle for Phil 
Donahue live from the Soviet Union. I need all the 
perspective I can get. 

Just one word of advice to the truly wise guys in the 
White House. Whatever you do, don’t operate any heavy 
machinery until the drugs wear off, 1 know I never do. 


— Spurious 
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1 ON THE COVER 


John Medearis looks at the hurdles that must be overcome before the 
Fan Pier project can be built and asks why the state isn’t more 
exacting. And Mark Prager wonders why an administration that 
opposes the Soviet-backed government of Afghanistan isn't more 
accommodating of those who flee that country. 


LETTERS 
HARBORED DOUBTS by Scot Lehigh 


The Massachusetts Water Resources Authority has been spending 
hundreds of thousands of dollars on attorneys’ fees when it could 
have been cleaning up Boston Harbor. 


RENATA’S RANT by Peter Canellos 

Renata Adler, in her book Reckless Disregard, convinces us that Ariel 
Sharon and William Westmoreland were wronged by the media, but 
then she spoils her thesis by painting the media with too broad a 
brush. 
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BINGO!! by Jonathan Adolph 

The exciting and goofy game of bingo is back in big way, but many 
charity-bingo-game operators claim that the heavy-handed 
regulatory policies of the state lottery commission keep them from 
reaping much good from the boom. 


URBAN EYE by Jean Callahan 


SEEING THE LIGHT by Daniel Kennedy 
A look at a new type of surgery that may provide permanent 
correction for nearsightedness. 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 














AMERIKAN GRAFFITI by Joyce Millman 
What if they gave a Russian invasion and nobody came? Find out 
why the ABC miniseries is headed right down the tube. 


VIDEO and DANCE 

Kathy Hufthines finds that seeing is believing at the BF/VF’s Winter 
Series video program, and Lisa F. Hillyer applauds the triple jump of 
Boston Ballet's ‘'The Young, the New & the Legendary.” 


THEATER 

Carolyn Clay tells all about Nite Club Confidential, Skip Ascheim 
moves back to Our Town; Steve Vineberg casts some light on The 
Dark at the Top of the Stairs; and Bill Marx says nein to Nine. 


BOOKS 


Judith Wynn says Paco's Story is not just another Vietnam vet's tale. 


FILM 

Owen Gleiberman is animated over The Festival of Claymation and 
infatuated with Girls on Film, Charles Taylor documents Half Life; and 
Steve Vineberg buries Dead of Winter. 


ART 

David Bonetti cleans his lenses for photographic shows at the Fogg 
and the Photographic Resource Center; he also drops in on a Jennifer 
Bartlett exhibit. 


MUSIC 

Mark Moses makes for the rock wilds with Camper Van Beethoven; 
Jimmy Guterman watches the Minutemen disperse and re-form as 
fIREHOSE, and, in ‘Cellars by Starlight,’’ Sally Cragin tunes in to Late 
Night with Henry Rollins and Ian MacKaye. Plus ‘Live and on 
Record,’ on page 10. 


31 OFF THE RECORD 
32 PLAY BY PLAY 

34 FILM LISTINGS 
37 FILM STRIPS 


18 9 DAYS A WEEK 

22 HOT DOTS and AIRWAVES 
23 LISTINGS 

29 ART LISTINGS 








HOME ELECTRONIGS — yy 


A report from the winter Consumer Electronics Show, in Las Vegas, a look at digital audio tape. 
compact-disc reviews, and more. 
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meal. 


It's winter in America (or is that Amerika?), comrades — and hearty, high-carbo Russian cuisine 
is just the fuel for stoking the human furnace. Shopping at Allston’s Russian market, tossing back 
vodka, and noshing at Brookline’s Hermitage restaurant, plus recipes for creating a Russian 
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LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this.page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 


‘ for considerations of space, fairness, 


and literacy. 





GET BACK 
JACK 


As a citizen of Lowell, Massachusetts, 
and a member of the nonprofit 
Corporation for.the Celebration of Jack 
Kerouac in Lowell, I was hurt and 
offended by Jim Schuh’s criticism of the 
proposed Jack Kerouac commemorative, 
in “Beat Degeneration” (News, January 
6). 

Mr. Schuh’s criticism of the 
commemorative is as narrow-minded 
and parochial as the criticism of Lowell 
City Councilor M. Brendan Fleming. 
Fleming argues Kerouac’s lifestyle made 
him unworthy of a public remembrance. 
Mr. Schuh, equally self-righteous, 
argues that Kerouac — and Mr. Schuh’s 
interpretation of Kerouac’s message — 
would be homogenized by any tangible 
monument: Kerouac should remain in 
the hands of those who; like Mr. Schuh 
and his erudite companions, truly 
understand Kerouac’s message. 

Mr. Schuh even goes so far as to tell 
us exactly where Kerouac should be 
read: “His books — preferably battered 
paperback copies — should be read late 
at night ona couch in a friend’s run- 
down apartment. The background music 
should be clanging heat pipes.” 

Does this mean I cannot fully enjoy 
Visions of Gerard from my apartment in 
Lowell, looking from my window to see 
Kerouac’s description? “Over the roofs 
was that blue, magic Lowell blue, that 
keen winter northern knifeblade blue of 
winter dusks so unforgettable and so 
cold and dry, like dry ice, flint, sparks, 
like powdery snow that ss’es under 
doorsills — perfect for the silhouetting 
presentations of church steeples and of 
rooftops and of the whole Lowell 
general, and always yon poor smoke 
putting from human chimneys like 
prayer.” 

Mr. Schuh’s directive on where to 
read Kerouac is the worst kind of 
intellectual snobbery. Spare me your 
friend’s run-down apartment with its 
clanging heat pipes: too many people in 
this state are forced out of necessity to 


‘live in substandard housing for your 


condescending romanticism. Your 
fashionably poor, pseudo-beatnik 
attitude clashes with the simple piety of 
Kerouac’s prose. 


Mr. Schuh’s closing sentence — “Now 
that’s popular culture, and that’s 
Lowell.” — is a demeaning, arrogant 


remark. The people of Lowell support a 


Kerouac commemorative. At a packed 
city-council meeting to vote on the issue, 
Councilor Fleming had no support. 
There are other indications that Mr. 
Schuh’s sanctimonious sarcasm is 
misplaced. 

I would suggest to Mr. Schuh that the 
meaning of the Kerouac commemorative 
is grounded in the idea that a city that is 
capable of producing a writer of 
Kerouac’s ability is finally mature 
enough to appreciate him. Through the 
Jack Kerouac commemorative — and 
cultural events under the standard of his 
name — the people of Lowell are 
acknowledging his contributions to 
American literature and celebrating the 
joyful spirit of his work. 


Brian Foye 
Lowell 
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Kerouac: worthy of remembrange 





In response to Jim Schuh’s comment 
in “Beat Degeneration” about skipping 
the planned monument for Jack Kerouac 
in Lowell, I disagree. I think it is a moral 
victory for Kerouac and alll artists. It 
shouldn't be a big deal — the parks in 
Paris are full of statues of poets and 
writers. It is not going to lead to the 
“mass marketing’ of Kerouac or to his 
becoming “corporate,” but it might lead 
some Lowell kid to read one of his 
books and develop pride in his 
hometown. It’s time he was recognized 
and remembered seriously as an artist 
and not as a drunken bum. Besides, Jack 
would have dug it. 

Willie Alexander 
Cambridge 


Despite the hype to the contrary 
(Fitness, January 27), aerobic shoes, even 
the so-called functional ones, still hurt. 
The real problem with aerobic- and 
running-shoe design is that everyone 
believes the lighter the shoe the better it 
is. It is so ingrained in the consciousness 
of shoe manufacturers that many 
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tract. The baokk is lousy 
but we love your look. 
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researchers and developers don’t even 
know why light is better. Although the’ 
shoe companies will baffle you with 
bullshit, light materials (EVA and PU 
foam) are cheap and made to yield easily 
to mass-production techniques, 
decompress, or die very young under 
regular use. Remember Ralph Nader's 
war on planned obsolescence in autos? 
Shoe PO is alive and well. 

Statistical evidence, plus shifts in 
aerobic activities, proves light ain’t 
necessarily right. Robert Leach, in Boston 
magazine’s fitness article, attributes the 
attrition rate in running to the running 
shoe's failure to prevent shock injuries. It 
is obvious that dual- and tri-density 
“foam” cushioning doesn’t work on 
asphalt and concrete. 

Then there’s the Francis Aerobics 
injury report documenting that 75 
percent of instructors and 40 percent of 
students experience strain and injury. 
The main culprits, they state, aré'floors, 
instruction, and to a,small extent, shoes. ; 
Privately funded researchers don’t like 
biting the hands that feed them. 
Therefore, shoes were only minor 
culprits here. 

It’s been 18 months since the Vaughan 
Report, which wrote about Intercept-300 
polymer insoles. Shoe companies have 
tested them and have yet to install them 
despite the proliferation of “sports 
injuries,” and despite the legendary 
November ’85 to June ‘86 Boston Celtics 
field test, despite the Rosenbaum 12- 
person field test on concrete 
(Rosenbaum-test reports have benefitted 
shoe models if not the feet that wear 
them), despite the 76ers “buying” a pair, 
and despite Bill Rodgers Running 
Center's selling kit, only one shoemaker 
installs the long-lasting, painless 
Intercept-300 insole, and he makes by 
hand three pairs a day in his barn, in 
Maine (Bart Hersey Custom Running 
Shoes).’ 

The shocking truth is that until shoe 
executives come down from their light 
horses and line theif soles with full- 
length Intercept-300 material, the pain 
will continue to be heard beyond the 
hyphenated words, and a pair of 
Intercept-300 insoles slapped into a pair 
of $1.98 specials ($6.99 now) will still beat 
the socks off those $60 wonder shoes. 

Neil Barry/Anatonics LTD 
Wolfeboro, NH 


Editor’s note: 
Neil Barry is the designer of the 
Intercept-300 insole. 


UNISEX 


In reference to Nan Levinson’s article 
“Gettirg the Massage” (Fitness, January 
27), Boston's massage ordinances do 
recognize the credentials of members of 
the American Massage Therapy 
Association (AMTA) as a qualification for 
license to practice massage. The AMTA, 
established in 1943, is the largest 
professional association rep -esenting 
massage therapists in the U ited States. 

However, the article states that Boston 
laws are designed to AMTA standards. 
This is false. The AMTA does not 
endorse the limiting of a certified 
massage therapist's practice to clients of 
the same gender as the therapist's. 
AMTA members are professional, 
qualified massage therapists, and their 
work is beneficial to old and young, male 
and female. Like physical therapy or any 
other health profession, massage therapy 
is therapeutic in nature and should not be 
limited to women working on women 
and men working on men. This kind of 
prejudice is destructive to our image as 
professionals, and in many cases, denies 
the public access to’the benefits of 
massage therapy. 

Nancy Wilde 

President, Massachusetts Chapter 
The American Massage Therapy 
Association 


OOPS 


Because of incorrect information 
supplied to us, we misidentified the 
singer whose photo accompanied Lloyd 
Schwartz's review of li trovatore last 
week; that was Stefania Toczyska, as 
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Special guest 
WORCESTER 


Poison 


Tickets available at box office, 
all Ticketron Outlets, Out-of- 
Town, Harvard Square, Cam- 
bridge 492-1900, or charge 


M ar ch 7 6 pene A yo ay eo at ‘ 
-800-382- t 

7:30pm 720-3434) a 

$ 15. 00, $ 13. 50 Wristbands in effect. For infor- 


mation, call 798-8888. 
Presented by Tea Party Concerts. 
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by John Medearis 


Coutinued from page 1 

than 200 feet high. The site for this high- 
tone small town is a large tract of filled 
tideland behind two unused South 
Bostgn railroad piers, just across the 
Northern Avenue bridge from the 
financial district — within reach of all the 





problems of Boston’s downtown. What 
makes such a massive development on 
the site even thinkable is its proximity to 
a proposed seaport-access road that 
would link the Southeast Expressway 
and the Central Artery to a proposed 
third Harbor tunnel. State and city 
transportation officials agree that the 
construction of that tunnel and access 
road are vital to handling the traffic that 
Fan Pier would generate. And state and 
city water officials agree that careful 
planning will be necessary to prevent the 
project from further overloading Boston's 
sewer system, which dumps vast 
amounts of untreated sewage into the 
Harbor every rainy day. (See related 
story on page 7.) 

It was Hoyte’s job to ensure that that 
vital project and that careful planning 
were under way before the developers 
were given any go-ahead. Hoyte 
admitted that the final environmental- 
impact report (EIR) he was given didn’t 
provide any guarantees of such actions, 
but, he said, the final EIR was so 





The Fan Pier of tomorrow? 








“thorough and thoughtful” that he felt 
compelled to approve it. Despite his 
misgivings, rather than following the 
logical statutory course — sending the 
developers (and, perhaps more 
important, the state and city agencies 
they’ve been working with) back to the 
drawing board — Hoyte accepted the 
final EIR and directed the developers to 
submit to him a mitigation analysis, a 
study of how the negative environmental 
effects of the Fan Pier projects could be 
reduced, before any state agency granted 
permits for construction. None of the 
requests for additional information is far- 
reaching. Hoyte asked for commitments 
by government agencies and the 
developers to complete necessary road 
projects and for a schedule based on 
those commitments, He asked the 
developers to make sure that the proper 
sewage and utility hook-ups can be 
made, and he asked for “more 
consideration” of issues of design and 
housing. Hoyte says that no state permits 
will be granted until the requested 
information is provided to him. 

But the commonwealth’s power to 
delay those permits is no greater under 
Hoyte’s newly created process than it 
would have been had he simply 
approved the final EIR without 
additional requests for information. 
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Moreover, it is not clear what legal force 
can be put behind even those requests; 
once certified, a developer's final EIR 
becomes the legal basis for any later 
discussions of the environmental impact, 
the state’s ultimate sanction against 
developers. Conservation lawyers say 
Fan Pier’s developers could challenge 
any attempts to raise additional 
environmental questions, on the grounds 
that their final EIR had already received 
environmental certification. In giving up 
that sanction for an admittedly 
incomplete final EIR, Hoyte risks having 
the most fundamental environmental 
questions about the development left 
unanswered and positioning the 
commonwealth for yet another 
bludgeoning from conservationists. 

The bludgeoning actually began even 
before Hoyte publicly announced his 
decision. In a release handed to reporters 
on their way to Hoyte’s announcement, 
Conservation Law Foundation (CLF) 
staff attorney Armond Cohen said: “This 
waffling is a symptom of the Dukakis 
administration’s severe case of 
environmental indecision — they have 
tried yet again to make a decision 
without taking a position.” Cohen 
announced that CLF would pursue a suit 
it had already threatened to file should 
Hoyte approve the report. If Hoyte’s 


Hoyte: does he have the power? 





approval of the final EIR was based ona 
best-case scenario for Fan Pier — a 
scenario in which cooperative public 
agencies and developers solve every 
environmental problem without a sword 
over their heads — the CLF suit reflects a 
worst-case scenario, in which 
government inaction allows the project 
to be built without adequate 
infrastructure or roads. 

That scenario is staggering. According 
to Cohen, without solid guarantees tying 
the completion of Fan Pier to that of the 
highway projects, added automobile 
traffic could gridlock South Boston. 
Cohen argues that traffic exceeding the 
developers’ estimates — which are based 
on the assumption that a very large 
percentage of commuters will take the T 
to Fan Pier — could overload even the 
new seaport-access road and 
reconstructed Northern Avenue bridge. 
Moreover, Cohen says, since the project 
will probably be completed before new 
sewage-treatment facilities on Deer 
Island are in place, sewage from Fan Pier 
could flow untreated into the Harbor on 
rainy days, when Boston’s treatment 
facilities are already overloaded. In 
addition, housing activists are concerned 
that the project could cause real-estate 
prices and rents to skyrocket in the 
adjacent neighborhoods of Fort Point 
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and South Boston, gentrifying them 
beyond recognition. Since there are still 
no contractual commitments to low- 
income family housing in the project, 
they worry that its down-to-earth 
detriments could far outweigh its glossy 
benefits. 

* *” *” 

Although such large-scale building on 
the Fan Pier site can’t help but create 
problems, city planners have long been 
trying to push downtown development 
there. According to Boston 
Redevelopment Authority (BRA) 
spokesman Ralph Memmolo, the city has 
tried since 1983 to discourage further 
intensive development in the financial 
district and promote downtown-type 
growth near North Station, in the 
Southwest Corridor along the new 
Orange Line, which runs through the 
South End and Roxbury, and just south 
of Fort Point Channel in vacant land 
roughly between the Children’s Museum 
and Commonwealth Pier. The 
developers of the Fan Pier project, the 
Boston Mariner Company and HBC 
Associates, had been negotiating with 
the BRA since 1982; its original design 
proposal — which has been likened by 
many to Stonehenge, or to a wall 
blocking off the Harbor — was sent back 
for extensive changes. Five years later, 
there is almost universal good feeling 

among the developers, the BRA, and the 
commonwealth about the benefits of the 
Fan Pier development. Understandably, 
“no one is more enthusiastic about the 
project than codeveloper Richard 
Friedman, who developed the Charles 
Square project, in Cambridge, and whose 
firm, HBC Associates, is developing the 
Fan Pier half of the site. “I think we have 
the opportunity to create really a very 
special place, a place that is a really 
wonderful urban.edge to the Harbor,” 
says Friedman. “Boston has had very litte 
quality development.on the Harbor. Here 
we have a chance to make a place that’s 
terrific, with very diverse public 
benefits.” ‘se 

A wonderful urban edge to the Harbor, 
however, is not the primary public 
benefit that has city officials eyeing Fan 
Pier so eagerly. According to BRA 
Director Stephen Coyle, the Fan Pier 
developments would yield $17.6 million 
per year in property taxes and $18 million 
in linkage payments, a special one-time 
tax on large developments that can be 
used to build affordable housing. Coyle 
estimates that construction of the project 
would entail hiring 3400 workers and 

that the development would generate 
10,000 permanent jobs, If all proceeds as 
planned, Coyle claims, the project will 
include 100 units of affordable elderly 
housing, 150 units of housing priced for 
first-time homebuyers, a new building 
for the Institute of Contemporary Art, a 











one-and-a-half-mile walk along the 
Harbor, and 11 acres of open space. To be 
responsible for such an enormous, 
glamorous annex to downtown — and 
for the positive economic face it would 
put on Boston — would do wonders for 
Coyle’s and. Ray Flynn’s political images. 

' But if the potential benefits of the 
project are large, so are the potential 
problems downtown-type development 
on the site could cause. The 
environmental battle over those 
problems stems, however, not from a’ 
disagreement over the likelihood of 
those problems but from the 
assumptions and analyses of the final 
EIR inherent in its plan for overcoming 
them. Essentially, critics say, Hoyte 
accepted a plan that is riddled with faulty 
assumptions and poor analyses and is 
dependent on government actions that 
are far from guaranteed. 

The most obvious example is 
transportation. The Fan Pier final EIR 
makes crucial assumptions about the 
means of transportation commuters will 
use to reach the site, about the schedule 
for completing highway projects 
necessary for the development, and 
about the use of land adjacent to the 
project site. The most controversial of 
these assumptions has to do with the so- 
called mode split — the percentage of 
commuters who will reach Fan Pier by 
car, and the percentage who will reach it 
by bus or train, According to the final 
EIR, “the analysis of travel behavior 
patterns . . . was carried out with an 
understanding that 1995 conditions in 
South Boston will be conducive to transit 
serving as the primary means of travel to 
and from work.” That assumption leads 
to a mode split assigning 70 percent of 
commuters to public transportation. . 
Boston Traffic and Parking 
Commissioner Richard Dimino is 
skeptical; he points out that this mode 
split ‘would equal or better transit use 
throughout downtown Boston,” an area 
served by four subway lines, two 
commuter-rail stations, and suburban 
express-bus stations. Dimino argues that 
the Fan Pier mode split should be 
recalculated using a smaller and more 

realistic share of public-transit - 
commuters. Dimino cites seven reasons 
people are more likely to use cars than 
public transit, among them that 
commuters will need to transfer to buses 
to reach the site by public transportation 
and that the proposed bus routes and 
schedules depend on currently 
nonexistent roads and optimistic traffic 
estimates for downtown Boston. The CLF 
calculates that if commuters continue to 
get to South Boston the way they do 
now, Fan Piercould produce “significant 
increases in traffic volume on key 
corridors —.64 percent more vehicles on 
Continued on page 8 
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Cleaning up isn't that hard to do 





by Scot Lehigh 


ince the Massachusetts Water 

Resources Authority (MWRA) took 

charge of the Boston Harbor clean- 
up two years ago, the stream of kudos 
aimed at the agency, not to mention the 
repeated gushes of self-congratulation, 
have been rivaled only by the daily flow 
of pollution into the Harbor. The air has 
been filled with talk of “hard, tough 
decisions,” the public treated to repeated 
boasts that the MWRA is an agency 
willing to “bite the bullet and get on with 
the business of cleaning the Harbor.” 

To listen to the politicians, one would 
think that with the very creation of the 
MWRA the Harbor had been instantly 
cleansed. Take, for example, Governor 
Dukakis, whose first two administrations 
sponsored repeated legal attempts to 
avoid complying with the Clean Water 
Act, the only result of which will be that 
Boston-area ratepayers, rather than the 
federal government, will ultimately foot 
the lion’s share of the $2 billion-plus 
Harbor clean-up effort. The governor is 
apparently following the advice former 
New Hampshire senator George Aiken 
gave to LBJ regarding Vietnam: declare 
victory and go home. Except for an 
occasional campaign boast last fall about 
his role as political midwife to the 
MWRA‘’s birth, it seems the governor has 
all but forgotten about Boston Harbor. 

In fact, behind the rhetorical 
flourishes, the clean-up effort has been 
increasingly mired in a bureaucratic bog. 
The names may have changed, but the 
behavior has remained the same. It is still 
the Environmental Protection Agency 
(EPA), the Conservation Law 
Foundation (CLF), and-US District Court 
Judge A. David Mazzone who are driving 
the Harbor clean-up effort. And it is still 
the MWRA, to which the MDC 
transmitted not only its sewage- 
treatment operation but evidently its soul 
as well, that is wasting time and money 
in pointless legal appeals. 

The MWRA entered 1987 — a year that 
marks a full decade of Clean Water Act 
violations for Boston — by launching yet 
another legal appeal of an EPA discharge 
permit requiring it to comply with that 
law. Meanwhile, as the MWRA misses 
critical deadlines on the Harbor clean-up 
schedule, it is becoming a jobs program 
for high-priced lawyers. At last count, in 
addition to its own $554,000-a-year 
seven-attorney legal department, the 
MWRA had retained two pricey Boston 
law firms, Palmer & Dodge and Foley, 
Hoag & Eliot, as well as the Washington 
firm of Beveridge & Diamond, to aid it in 
its legal work; since July 1, 1986, the 
MWRA has spent $56,000 on that outside 
counsel. “They have lawyers processing 
crap rather than treatment plants doing 
it,” says one Massachusetts politician 
who has followed the clean-up effort 
closely. (For his part, MWRA spokesman 
Paul DiNatale insists that those sums 





“are not at all unusual for an agency the 
size of the authority.”) 

The more lawyers the MWRA hires, 
the stranger MWRA pronouncements 
become. And they have been strange 
from the start. In August 1985, for 
example, the agency put forth the 
intriguing argument that, though its own 
records showed that discharges from its 
own pipes were violating Clean Water 
Act standards, it was not responsible for 
the pollution — a position that’s the 
environmental equivalent of the so- 
called Twinkie Defense. Judge David 
Mazzone found that novel contention a 
little hard to swallow. At the request of 
the EPA and the CLF, and over the 
MWRA’s strenuous objection, in 
February 1986 Mazzone ruled that the 
MWRA was in violation and fixed a 
legally binding Harbor clean-up 
schedule. If that schedule is met, the 
new, billion-dollar secondary plant will 
come on-line sometime in 1999 — a mere 
22 years after the putative 1977 deadline. 

But if the MWRA’s defense was bizarre 
last time around, this latest appeal is 
positively quixotic. The facts: The EPA, 
which is charged with enforcing the 
Clean Water Act, does so by issuing 
discharge permits to sewage-treatment 
agencies; those permits govern just what 
a plant can and cannot discharge. Since 
1977 the Clean Water Act has required 
that dischargers subject sewage to 
comprehensive, “secondary” treatment, 
which removes up to 85 percent of solids 
and 95 percent of heavy metals and 
chemical contaminants from the effluent, 
and which promotes biological 
breakdown of that sludge. Under 
Dukakis the Metropolitan District 
Commission (MDC), which ran the 
Boston area’s two treatment plants until 
the MWRA took over, wasted six years 
pursuing two fruitless appeals for 

exemptions from that law. 

In April 1985 the EPA gave a final no to 
those appeals, and in September of that 
year, the MWRA, which had taken over 
responsibility for operating the system's 
two existing plants and for building a 
new, modern plant, accepted the EPA’s 
decision. The EPA then began the 
business of coming up with a permit 
establishing permissible discharges from 
the new plant. On December 10 the EPA 
issued that permit, which does nothing 
more than enforce the federal law. On 
January 8, 1987, the MWRA announced it 
would appeal. 

The MWRA’s 20-page appeal is full of 
complicated legalese. Yet the principle 
that underlies the entire document is 
born not of the law but of the 
bureaucratic: the first order of business is 
always to cover one’s institutional tail. 
The appeal, as well as conversations with 
MWRA executive director Michael 

Gritzuk and Secretary of Economic 
Continued on page 8 
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by John Medearis 


Continued from page 7 
the seaport-access road entrance at Con- 
gress Street and almost 30 percent more 
vehicles crossing the Northern Avenue 
bridge than if the project is not built.” 
The second most important assump- 
tion the Fan Pier final EIR makes about 
transportation is that the seaport-access 
road and third Harbor tunnel will be 
completed before the project is ready to 
open. According to the final EIR, this 
assumption “represents a realistic con- 
dition for the 1995 analysis year an 
reflects EOTC’s [the Fxecutive T°" -€ 
Transportation and Construction’s] ex- 
pected construction timetables. Accord- 
ing to Massachusetts - Transportation 
Secretary Fred Salvucci, ‘You've got to 
assume that the- artery and tunnel 
[funding] are approved [by Congress] 
and go forward or none of this works.” 
And CLF comments on the final EIR 
argue that “projected Levels of Service 
for key intersections are grossly inade- 
quate without the Third Harbor Tunnel 
and Seaport Access Road. Of eighteen 
signalized intersections examined, the 
number of morning peak hour inter- 
sections rated as unacceptable ... in- 
creases from five to eleven when the new 
tunnel and access road are factored out.” 
Since the drafting of the final EIR, city 
and state agencies have agreed on a 
tentative schedule for those highway- 
construction projects that would call for 
a completed tunnel and access road by 
1994. But key federal funding for those 
projects has not yet been granted by 
Congress and could still be held up there 
for months, just as it has already been 
held up since 1983. Moreover, even if 
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Anthony wonders about housing but gave okay. 


funding comes through, the schedule 
represents a! best-case scenario. Accord- 
ing to. Salvucci; “My commitment to 
those dates is very firm. Whether I can 
deliver them is‘ another question.... I 
think it’s a realistic timetable in terms of 
the engineering process, but there’s no 
slack in it.” Hoyte’s requests for addi- 
tional information include asking the 
developers to plan construction in ac- 
cordance with that schedule, but Hoyte 
does not ask for contracts that would tie 
the project opening to the completion of 
necessary highways or for an analysis of 
traffic impacts in the event that the 
highways are not complete by the time 
Fan Pier opens. 

The second largest area of en- 
vironmental concern is the effect the Fan 
Pier project could have on Boston 
Harbor. Since Febmary 1986 the Massa- 
chusetts Water Resources Authority 
(MWRA) has been under a federal-court- 
imposed schedule for overhauling its 
sewage-treatment facilities to meet feder- 


al Environmental Protection Agency 
standards. That schedule calls for a new. 
higher-capacity treatment plant to be 
completed on Boston Harbor’s Deer 
Island by 1999. But no deadline has been 
set for eliminating one of the most 
intractable of the MWRA’s problems: 
combined sewer overflows (CSOs). Be- 
cause sewage and rainwater flow into the 
same pipes in Boston, a rainy day can 
cause the sewage system to overload. 
When that happens, raw sewage and 
storm runoff — which also contains 
pollutants — flow through dozens of 
sewer gates directly into the Charles 
River and Boston Harbor. 

Because of overflows, the MWRA is 
reluctant to allow large sewage-produc- 
ing projects like Fan Pier to hook up with 
its system. According to the Fan Pier final 
EIR, sewage from the project could 
contribute to an overflow several blocks 
from the site, but the “impact of the 
proposed developments’ [sewage] will be 
relatively insignificant on both the fre- 









f CSO discharges.” 
ithe final EIR, the 
acting director of the MWRA’s ehgineer- 
ing department, Daniel O’Brien, said his 
agency disagreed that a possible addi- 
tional 1.45-million-gallon-per-day dis- 
charge of raw sewage into the Harbor 
would be “insignificant.” O’Brien also 
criticized the report for lacking evidence 
to. back up. itsestimates’of area sewer 
capacity and for not providing enough 
detail to allow him to determine exactly 
where the raw sewage would discharge 
into the Harbor. “In light of [EPA 
regulations], it is questionable whether 
the MWRA would be able to concur with 
a project that would admittedly increase 
overflows,” O’Brien wrote. Although 
O’Brien stopped short of requesting 
Hoyte to find the final EIR* inadequate 
and call for a formal supplemental EIR, 
his letter strongly suggested that the 
MWRA could not accept the sewage 
provisions of the existing EIR. 

Continued on page 20 












Deland: no fines yet for the mess 
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Continued from page 7 

Affairs James Hoyte, who chairs the 
MWRA board, makes it obvious that the 
MWRA’s primary interest in appealing is 
not to further the Harbor clean-up but 
rather to protect itself from the possi- 
bility of federal fines for past, present, 
and future violations of federal law. 
Board members, of course, would not 

RAC Fe, yori 


pay any such fines; ratepayers would. 
Still, it would be profoundly embarrass- 
ing for both the Dukakis administration 
and the MWRA to be fined for polluting 
the environment.) 

Gritzuk lists as the MWRA’s principle 
objections the fact,that the EPA permit 
requires the MWRA to meet secondary- 


treatment standa immediately. “We 
“i handatde imme deey oy - 


feel it is essential to have some linkage 
between the permit as issued and the 
court schedule as it exits,” he says. 
“Probably that is the biggest problem.” 
He adds, “Our concern is that the permit 
sets the stage to impose penalties on the 
Boston Harbor situation. We know for a 
fact that EPA is pursuing a penalty 
route.” Gritzuk says the MWRA wants an 
official EPA assurance that it will not 
seek fines against the authority. “The 
stipulation would state that we under- 
stand what is contained: within the four 


corners of the permit; however, there is a. 


plan [court schedule]” to Yachieve the . 


requirements of that’ permit,” he says. 
Second, he thinks Judge Mazzone should 
set the timetable for cleaning up the 108 
combined sewer overflows (CSOs), areas 
where sewer pipes discharge raw sewage 
into rivers or the Harbor during storms. 
(The CSO clean-up alone could cost the 
better part of a billion dollars.) 

Lawyers and fancy language aside, 
what the MWRA wants is a written 
guarantee that it won’t be penalized for 
years of violating the Clean Water Act. 
There are at least three problems with 
that proposition. First, EPA Region I 
administrator Michael Deland lacks the 
authority to offer such a guarantee. “I 
cannot legally nor would I waive. the 
right to seek fines,” he told the Phoenix, 
“TF would be in violation of the Clean 
Water Act.” Second, in arguing that the 
new EPA permit will lead to fines, the 
MWRA is ignoring two important facts: 
that under the 1977 Clean Water Act 
deadline, the permit must require. secon- 
dary-treatment standards effective im- 
mediately; and that the EPA has had the 
power to seek fines since that 1977 
deadline. 

If he’d so chosen, Deland could have 
pursued fines of $10,000 «a day per 
violation since that time. To date, he has 
declined to seek any , fines at all. 
Although the regional administrator says 


it is likely the EPA will go to court toseek = 


fines against the MDC for past viglaliOns os gy 


(fines that Deland hopes to apply in 
some way toward the Harbor clean-up 
effort), he says, “Cleaning up Boston 
Harbor is-the underlying goal we all 
share, and I have no interest in finding 
diabolical ways in which to fine the 
MWRA.” To that end, Deland says, he 
has also made it clear to the MWRA that 
“if the cost of CSO treatment was so 
great as to place an unconscionable 
burden on the ratepayers, we would 
discuss -with the authority. how the 
treatment program. for CSOs could be 
phased in toavoid a rate shock. Their 
basic resportse was to appeal the permit.” 

‘Stranger ‘still’ is the MWRA’s third 
assumption: that Mazzone’s court sched- 
ule, which requires the ‘new ‘secondary- 
treatment plant to go on-line in 1999, 
somehow legally protects the MWRA 
from fines for the current plants’ Clean 
Water Act.violations. (That explains why 
the authority, which just: last year was 
fighting any judicial intervéntion, is now 
begging for an extension of Mazzone’s 
authority to cover a CSO treatment 
schedule as well.) To contend that 
Mazzone’s schedule protects the 


“MWRA from fines is to contefid:that a 


federal judge has the power to supplant 
a deadline’Congress has set by one of 
his own. Yet it iS*@ ‘position -that-Both 
Hoyte and Gritzuk maintatty. “If there is 


~a schedule in place that is, under, the 


2 


@versight of a court, you €an‘t’ fine 
someone.for adhering to the. séhedule 
that the court has put in place/*Hoyte 
says. Gritzuk says that, because the 
treatment-plant-construction schedule 
is now in place, “my view is that we are 
not liable for pollution. from. the treat- 
ment plant.” : 
“That's clearly wrong,” “says Jeff 
Fowley, the EPA’s associate. regional 
counsel for water. Fowley points.out that 
the whole reason Mazzone set the«lean- 


/tip schedule was that the MWRA™ was 


found to be violating the Clean: Water 


Act.The fact that the judge has issued a 
Continued on page.21 
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Continued from page 1 

country. Before his transfer to the Laredo center, he was 
shuffled through prisons and detention centers in Bos- 
ton, Miami, Rhode Island, New York, and Oakdale, 
Louisiana; this last town is home to the largest facility 
in the nation for holding aliens, built recently at a cost 
of $17 million. 

At any given time, US detention centers and prisons 
house thousands of people who say they have fled 
persecution in such strife-torn countries as Afghanistan, 
Cuba, El Salvador, Guatemala, Haiti, Iran, and South 
Africa. They find themselves at the center of the Reagan 
administration's efforts to stem what it sees as a swelling 
tide of refugees. Prompted by the influx of Marielitos 
who fled Cuba in 1980 and boat people who left Haiti 
the following year, the INS began arbitrarily detaining 
refugees in 1981. This policy, say some immigration-law 
experts, serves two purposes: to deter would-be asylum 
seekers from choosing the United States and to punish 
those who have tried to enter the country without going 
through the proper, legal procedures. 

Despite the efforts of major political figures, including 
Senator Edward Kennedy, to redress what they see as an 
injustice, Saddozai and other refugees are caught in a 
double bind. According to the Refugee Act of 1980 and 
the United Nations Convention Relating to the Status of 
Refugees, for the INS to grant asylum a refugee must 
prove he faced a “well-founded fear of persecution” in 
his country such that his “life or freedom would be 
threatened ... on account of race, religion, nationality, 
membership in a particular social group, or political 
opinion.” The catch here is that few, if any, refugees flee 
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records or witnesses; they are thus unable to document, 
and hence to prove, individual persecution. 

Saddozai says he was working in Kabul as a computer 
programmer in 1980, when soldiers armed with machine 
guns stormed his office. Charged with working for the 
Mujahadin rebels trying to topple the Soviet-backed 
regime (the extent of his involvement with the rebels 
prior to his imprisonment is unclear, though he did 
participate in anti-Soviet protests), Saddozai went to 
prison for five years; most of the time was spent in 
solitary confinement, with rats and cockroaches his only 
companions. 

At his immigration hearing in Boston, last May, 
Saddozai recounted his hellish experience in an Afghan 
jail. He told immigration-court judge Billino D'Ambrosio 
he was never permitted to bathe, shave, exercise, or 
contact other prisoners or relatives. Torture was routine, 
he told the judge. To pry information about the rebel 
forces from him, electric devices were attached to his 
genitals and other sensitive parts of his body. “I sat there 
waiting for my death all of this time, with never any 
hope I would ever be released,” he told D'Ambrosio. 

For reasons that were never explained to him, 
Saddozai says he was given his freedom in February 
1985. He made plans to join his family in Queens, New 
York; they had sought refuge in the United States after 
the Soviet invasion and had been granted asylum in 
1982. After fighting with the Mujahadin for nine months, 
he fled across the border into Pakistan, and paid a 
smuggler $2000 to get him aboard a flight to Cairo. 
There, he changed planes for New York, 
At Saddozai’s immigration hearing 
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Saddozai’s mother and brothers were indeed his family. 
D’Ambrosio based his belief on the failure — apparently 
an oversight — of Khadija Saddozai, Ziaullah’s mother, 
to list her son’s name on forms she completed for the 
INS when the family received asylum, in 1982. 

D’Ambrosio also didn’t buy Saddozai’s tale of 
persecution and turned down his asylum plea, saying he 
found the Afghan’s testimony lacking in credibility. He 
also cited Saddozai’s inability to prove his identity. 
According to court records, D'Ambrosio said he found 
Saddozai to be neither “straightforward” nor “candid,” 
basing his findings in part on Saddozai’s inability to 
name the airline on which he traveled from Pakistan to 
Cairo or to specify the size of the bullets in the machine 
gun he used in Afghanistan. 

Regina Lee, an attorney with Jamaica Plain’s Legal 
Services Center who represents three Afghan refugees in 
their due-process appeal, says it’s unreasonable to force 
a refugee to prove individual persecution. “It’s an 
incredibly tough legal standard to meet because in 90 
percent of these cases people are not going to be able to 
document being individually singled out for per- 
secution,” she says. She and other immigration lawyers 
also point out that language barriers and cultural dif- 
ferences can distort courtroom testimony. Afghans, she 
says, use a different calendar and have a different per- 
ception of time from ours. 

Since November Saddozai has been held at 2 private, 
for-profit federal processing center (the operation of this 
center and others like it is contracted out to private 
companies by the federal government) in Laredo that he 
called, in a recent telephone interview with the Phoenix, 
a “zoo.” There are no partitions to divide sleeping, 
eating, and toilet areas, and privacy is practically 
nonexistent, he said. With no library and only one 
television set per dormitory, boredom is intense. Fresh 
air and sunlight are lacking: he says the detainees are 
allowed outside the windowless buildings for only 45 
minutes a day. Saddozai says little attention is paid to 
the needs of the inmates, most of whom are refugees 
from Cuba and Central America. 

Despite repeated entreaties from Governor Michael 
Dukakis, Senators Edward Kennedy and John Kerry, and 
Representatives Barney Frank and John Moakley, and 
despite an offer by Boston mayor Raymond Flynn to 
sponsor personally the release of two Afghans, Cobb 
has refused parole, saying he is adhering to the let- 
ter of the law. Said Cobb, in his reply to Flynn: “If 
they were to be released at this time, it would be a 
mockery on the whole system wherein the lawbreaker 
is accorded the luxury and privilege of residing in the 
United States” while his asylum application is being 
processed. 

In the eyes of the INS, Saddozai and the other Afghan 
refugees are lawbreakers because they attempted to 
enter the United States using phony or altered passports. 
Their lawyers belittle this charge, for which the Afghans 
have never been tried or convicted, saying it is 
unrealistic to expect bona fide asylum seekers to leave 
their homelands with valid travel documents in hand. 

Kennedy has labored, so far in vain, to convince the 
INS to release the Afghans. According to a member of 
his staff, he wrote personally to the commissioner of the 
INS, Alan Nelson, and spoke of Saddozai’s case at a 
hearing before the Senate subcommittee for immigration 
and refugee policy. Kennedy, who sits on that 
subcommittee, authored the 1980 Refugee Act, which 
attempted to reform the asylum process and specified 
that asylum claims should be treated expeditiously. 
However, the measure also gave the INS sole discretion 
to grant parole and the power to do so only when it 
deemed such an act to be “strictly in the public interest” 
(a refugee requiring hospitalization, for example, would 
fall into that category). 

Critics, such as Marjorie Heins, of the Civil Liberties 
Union of Massachusetts (CLUM), argue that the Reagan 
administration's policy of arbitrary detention flies in-the 
face of what Congress intended when it passed the 
Refugee Act. The INS, Heins says, would father screen 
refugees abroad and accept those with special ties to the 
United States than make “the judgments Congress 
wanted to be made about whether people are legit- 
imately in fear for their safety.” 

For administrative convenience, the government 
would like refugees to apply for asylum from their home 
countries instead of procuring phony documents and 
boarding planes to the United States. In 1984 Reagan 
signed an order allowing 72,000 refugees into the United 
States that year. However, as the number of applications 
for asylum has soared — from 3800 in 1979 to 178,000 in 
1984 — it has become increasingly difficult to get refuge 
here, especially for Afghans. Only 6000 openings were 
allotted in 1984 for the INS-designated region that 
includes the Near East and South Asia, the. most 
populous on Earth. 

The government has designated two classes of illegal 
aliens. ‘‘Deportables,” those who sneak across’ the 
Mexican or Canadian border before getting caught, are 
given provisional freedom and. have greater room for 
legal. maneuvering than “excludables,” such as “the 
Afghans, who arrive by air or sea-and apply for aSylum. 
For example, a deportable alien can pick the country to 
which he is deported, whereas an excludable must.go to 
the country he left. Many immigration-law experts have 
questioned whether it is fair that the adjudication system 
rewards surreptitious:entrants and punishes those who 
forthrightly present themselves to immigration officials 
at the border. 

If Saddozai loses his appeal for asylum he will be sent 
back to Pakistan, the country he left to come to the 
United States. There, he would likely be refused entry 
because Pakistan does not accept refugees who have 
applied for asylum elsewhere, and Saddozai could end 
up being sent back to Afghanistan and an uncertain fate. 
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Adler concludes that the press is an arrogant monolith. 


Renata’s rant 





A persuasive analysis gone awry 
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hen. the. Founding 
Fathérs drafted the First 
Amendment to ensure 
that no laws: would be made to 
abridge the freedom:of the press, 
they were.seeking to protect the 
rights of ordinary citizens against 
a would-be monolith, the federal 
government. .Now, says ~-New 
York writer and Yale Law School 
graduate Renata Adler, it is the 


. press, concentrated in several big 


national ‘news outlets; that is the 
monolith, and the public's protec- 
tion against it — the tort of libel 
— is applied so confusedly. as to 
encourage’ the press to defend 
bad reportirig and to allow. the 
news organizations to claim vin- 
dication when plaintiffs fail to 
meet the rigorous burden of 
proving themselves innocent. 

This: view of the press as an 
independent force, separate and 
detached, caréless. and . ir- 
responsible, pervades Reckless 
Disregard (Knopf, 1986), Adler's 
bitter, brittle, at times perceptive 
but thoroughly loaded indict- 
ment of the American press. 

Analyzing the well-publicized 
1985 Ariel Sharon and William 
Westmoreland libel trials, Adler 
demonstrates how two of the 
nation’s most powerful journal- 
istic outlets, Time magazine and 
CBS News, managed to produce 
works that were false and damag- 
ing and then to defend them to 
the point of lying and bullying. 
The full extent of the news 
organizations’ shoddiness was 
not reflected in the resolutions of 
the two cases — a confusing jury 
verdict in Sharon v, Time and an 
out-of-court settlement in West- 
moreland v. CBS.et al, — mean- 
ing that two wrongs’ went un- 
remedied. 

There are two. main thrusts in 
Reckless. Disregard. In many 
places it is a sharp account of how 
certain journalistic practices by 
Time and CBS led to inaccurate 
ot misleading reporting and how 
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current. libel law served. to ‘en- 
courage the news. organizations 
to defend, rather than” admit, 
their mistakes."Elsewhere Reck- 
less «Disregard» takes on the 
character of a speciously reason- 
ed antipress polemic, its author 
straining unsuccessfully to prove 
that big-time reporters care little 
about the truth or how their 
errors. hurt people. These two 
sides are not compatible: Adler's 
claim that the press is generally 
arrogant is backed up with de- 
fensive and belligerent state- 
ments by journalists on the wit- 
ness stand — but by the time she 
presents that argument she has 
already established that the liti- 
gation process itself “fosters the 


Se, 
Sharon; no evidence that he discussed revenge 


most profound misunderstand- 
ings in the world.” 

Time and CBS, in written 
responses to the earlier publica- 
tion of Reckless Disregard as a 
two-part New Yorker article, 
tried to turn her allegations 
against her: it is her work, they 
contend, that is inaccurate. There 
seems to be little basis for these 
accusations; Jonathan Z. Larsen, 
in an article for Manhattan, inc. 
magazine, examined the counter- 
charges and found them to be 
mostly bluster. 

The two news organizations, 
anxious to defend themselves, 
chose the wrong line of attack. 
Adler's work is not factually 
wrong, as Time's turned out to 








Westmoreland: the conspiracy notion was debunked. 


be, or sneaky-deceptive, like the 


CBS documentary. :in her! 


analysis: of Time and CBS,, her 
facts and reasoning: are very 
impressive indeed. . But “her 
broader accusations about the 
press are often unproven or 
overstated, such as. her point 
about press solidarity; she is, in 
places, logically inconsistent, as 
in her use of- the journalists’ 
defensive stateifients: to prove 
contradictory . points? and she 
trivializes current’ libel law and 
the principles behind it without 
bothering to fully-explain those 
principles. bie 

The facts of the cases are as 
follows, gee 


Westmoreland, - thie former ° 





Vietnam. commander, was. the 
subject of a January 23, 1982, CBS 
documentary entitled The Un- 
counted Enemy: A Vietnam De- 
ception. The program, according 
to its opening statement, 
purported to show “a conspiracy 
at the highest levels of American 
military intelligence to suppress 
and alter critical intelligence on 
the enemy.” The alleged under- 
stating of enemy-troop strength, 
CBS host Mike Wallace told 
viewers, left the Army un- 
prepared for the Tet offensive, 
presumably resulting in 
thousands of casualties, and kept 
from then president Lyndon 
Johnson information that might 
have persuaded him to end the 
war. Westmoreland denied such 
a conspiracy ever existed. 
Sharon, the former Israeli de- 
fense minister, was a subject of 
an Israeli investigation into the 
murders of several hundred civ- 
ilians in Palestinian | refugee 
camps in Lebanon during the 
Israeli occupation. The murders 
were committed by members of 
the Phalange, a Lebanese Chris- 
tian faction, as retribution for the 
assassination of Bashir Gemayel, 
a Phalangist. leader who was 
about to be inaugurated as Leba-_ 
non’s elected. president at the 
time-of his death. A special Israeli 
tribunal;. known as the Kahan 
Commission, held Sharon “in- 
directly responsible” for the 
murders for his allowing the 
Palestinian refugees to remain 
under Phalange control at a time 
when tensions between the two 
groups were red hot.. Time, in 
reporting the story, claimed to 
know. more: at a condolence call 
to the Gemayel family shortly 
before the killings, Time said, 
“Sharon. also . reportedly dis- 
cussed with the Gemayels the 
need for the-Phalangists to take 
revenge for the assassination of 
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Bashir;’:but » the , details:-of the 
conversation. are not» known.” 
This information; the article said, 
was contained in Appendix B,:a 
secret addition. to thé Kahan 
Commission ~ report.. Sharon 
claimed at trial that he -had had 
no such discussion; infact, no 
such discussion was~mentioned 
in Appendix B. 

Although Westmoreland and 
Sharon each sought huge dam- 
age awards, both maintained that 
the figures were merely for show, 
‘to get people's attention; they 
‘said they wanted simply. to clear 
their names, To do so they had to 
leap an. unusual number of legal 
hurdles. In the US, unlike other 
democracies, the burden:of proof 





















in libel cases rests on the plain- 
tiffs; Sharon and Westmoreland 
had to prove themselves inno- 
cent of Time and CBS's charges. 
Under current libel law, as estab- 
lished by the Supreme Court in 
its interpretation of the First 
Amendment, the two military 
men had to prove that the 
charges were primarily, to use the 
terminology of libel law, “of and 
concerning” themselves, that 
they were defamatory, and, since 
both men were public figures, 
that they were made with “actual 
malice.” In proving malice they 
had to establish that the news 
organizations knew the piece was 
untrue and printed it anyway or 
that the charges were made with 
“reckless disregard” for the truth 
— that is, the journalists had had 
“serious doubt” about the infor- 
mation but didn’t check it out. 

It would take too long to 
review Adler's analysis of the 
court records, but, suffice it to 
say, She makes a powerful argu- 
ment, supported at every 
juncture with reference to the 
transcripts, that the Time article 
and the CBS documentary were, 
by her standards, and by most 
commonly accepted journalistic 
ones, untruthful. The Sharon case 
was the simpler of the two: the 
former Israeli defense minister 
had’ to show’ that there was ‘no 
evidence, in Appendix B or any~ 


where else, of his having dis-° 


cussed revenge with the 
Phalangists. Time had gotten the 
scoop from an investigative re- 
porter on its Jerusalem bureau 
named David Halevy; he claimed 
to have gotten the story from a 
number of sources, including, he 
told his superiors, several Israeli 
generals, the “official notetaker” 
at Sharon’s meeting with the 
Gemayels, and other Israeli high- 
er-ups. Halevy, alone among 
Time's 88) correspondents, had 
once been disciplined for inac- 
_ curate reporting (for a 1979 piece 

on then prime minister Menac- 
hem Begin’s health). In Sharon, 
Time. invoked New York's 
“Shield law’ — which prevents 
courts from: compelling jourrial- 
ists to reveal their sources — to 
protect the identity of Halevy’s 
Israeli connections; during the 
last week of the trial, after several 
months of assurances by Halevy 
and his editors that the 
magazine’s story was absolutely 
accurate, Israel unexpectedly re- 
leased the hitherto secret Appen- 
dix B. It contained nothing about 
Sharon discussing revenge with 
the Phalangists. That was good 
enough for the jury, which found 
that the Time story was inac- 
curate, though it felt that the 
plaintiff had not proven the story 


was prepared with “actual mal- - 


ice.” 

The issues. in Westmoreland, 
which, by coincidence, was tried 
at the same time and in the same 
courthouse as Sharon, were not 
nearly as clear-cut. Adler points 
out that CBS attempted to prove 
its conspiracy theory by ignoring 
interviews with sources who dis- 
agreed with it, rehearsing sources 
who agreed with it before putting 
them in front of the cameras, 
splicing together disconnected 
questions and answers, exag- 
gerating the credentials of some 
favorable sources, and neglecting 
to contact some former officials 
who were in positions to refute 
the theory. (Most of these criti- 
cisms had already been noted by 
an internal CBS investigation of 
the documentary, which, iron- 
ically, became one; of West- 
moreland’s most potent 
weapons.) But CBS, unlike Time, 
did have sources willing to testify 
to the truth of its broadcast, some 
of them military men in high 
positions in the intelligence com- 
munity. Nonetheless, Adler un- 
packs their testimony to show 
that many of them were simply 
quoting one another or, worse, 
following the lead of CBS's paid 
consultant for the project, Sam 
Adams, a former CIA analyst in 
Vietnam. Furthermore; writes 
Adler. ithe ,CBS , witnesses’ own, 


views on the difficulty of assess- 
ing enemy strength, coupled with 
the fact that Lyndon Johnson was 
receiving regular troop estimates 
from sources outside West- 
moreland’s command, made the 
conspiracy idea “an utter and 
obvious absurdity.’ West- 
moreland never went to the jury; 
the general agreed to discontinue 
the action in exchange for a CBS 
statement asserting “respect’’ for 
Westmoreland’s “long and 
faithful” military service. 

Adler concludes that the two 
works of journalism were so 
obviously unsubstantiated that 
the proper course for Time and 
CBS would have been to launch 
prompt internal investigations as 
soon as the stories were question- 
ed (which CBS, she acknowl- 
edges, did) and to print or broad- 
cast corrections (which neither 
did); that the two news organiza- 
tions chose instead zealously to 
defend their stories indicates, she 
says, both a blinding arrogance 
and a dangerous disregard for 
truth. 

“It was evident that witnesses 
with a claim to any sort of 
journalistic affiliation considered 
themselves a class apart, by turns 
lofty, combative, sullen, lame, 
condescending, speciously 
pedantic, but, above all, socially 
and; as it were, Constitutionally 
atrogant, in a surprisingly un- 
intelligent and uneducated way,” 
she writes. A few paragraphs 
down she adds, ‘What was true 
and false also seemed, at times, a 
matter of almost complete indif- 
ference to them.” Adler's style is 
to unleash a string of adjectives in 
making accusations and specula- 
tions about the press and then to 
cite some defensive or belligerent 
statement by a journalist in testi- 
mony or a deposition as il- 
lustrative of her point. (An exam- 
ple is CBS’s Mike Wallace argu- 
ing the clearly ridiculous, but 
legally significant, point that his 
network's documentary was not 
“of or concerning” Westmore- 


land.) But she uses similar quotes 





to support_her other a 
— “that, in the: strange 


litigation brings to bear on things, 


the very process of litigation 
fosters the most profound mis- 
understandings in the world.” In 
support of her second point she 
notes that the legal system all but 
forces libel defendants to act 
dishonorably: they must argue 
that their pieces were not “of and 
concerning” the plaintiffs, even if 
they were; they must pretend not 
to have had “serious doubt’ 
about a piece, even if they did; in 
short, they must make a show of 
certainty whether they felt it or 
not, . 

In the context of modern-day 
libel law, Adler points out, an 


internal investigation by a news-* 


organization serves to aid the 
plaintiff by helping him prove his 
case; moreover, the mere fact of 
an investigation could be seen as 
evidence of “serious doubt.” 
Adler pretty much establishes 
that it is the process of litigation, 
in which opposing lawyers pull 
and twist the facts like two dogs 
fighting over a steak, that fosters 
what she (and most people) 
consider lies. So how can failure 
to express repentance during libel 
testimony be suggestive of “ar- 
rogance” or “indifference” on the 
part of the journalists?. Adler's 
second point trumps her first. 
The journalists stonewalled, 
evaded, and blustered because, 
“in the strange heat all litigation 
brings to bear on things,” they 
were forced to be defensive and 
to make legal arguments that in 
another context (like this book) 
seem evasive and deceptive to 
the point of absurdity. 

Adler stacks the deck against 
the journalists by ignoring legal 
and moral justifications for cur- 
rent libel law that would make 
the defensive posture of CBS and 
Time seem reasonable and by 
exaggerating, with virtually no 
proof, the extent to which news 
organizations stick up, for one 

Continued on page 16 
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introducing NAJEE 


7:30 p.m. 
Friday, February 20 
$19.00, $18.00 
(+.50 restoration fee) 


Wang Center 


Tickets available at box office, 
Ticketmaster outlets: Orpheum 
Theatre box office, all MVP 
Sports stores, all Good 
Vibrations and most Video 
Connections; Out-of-Town 
Tickets; Harvard Square, 
Cambridge 492-1900 or call 
Ticketmaster at 1-800-682-8080 
(in Boston call 523-6633) 
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GHAMELEONS 
UK 


1AL GL ESTS 
MIGHTY 
LEMON DROPS 


ViITH SPEC 


FEBRUARY 25 


TICKETS $9.50 (ADVANCE) 
$10.50 (DAY OF SHOW) 


Doors open at 8pm « Must be 21 « Positive ID required 
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Special guest 
The Feelies, 
added attraction 
Christmas 


Friday 
February 13 
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Orpheum Theatre 


Tickets available at box office: Ticketmaster 
outlets: all MVP Sports stores. Good Vibra- 
tions. and most Video Connection stores. 
Qut-oFTown Tickets. Harvard Sq... Cam- 
bridge. 492-1900: or call Ticketmaster 
1-800-682-8080{in Boston cal! 523-6633) 
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7:30 pm 
$17.50, $ 16.50 


(+.50 restoration fee) 


Wang Center 


Tickets available at box office, Ticket- 
master outlets: Orpheum Theatre box 
office, all MVP Sports stores, all Good 
Vibrations and most Video Connections; 
Out-of Town Tickets; Harvard Square, 
Cambridge 492-1900 or call Ticketmaster 
at 1-800-682-8080 (in Boston call 523-6633) 
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NOVEMBER GROUP 
RAPTURE OF THE DEEP 
Fri., Feb. 208:00 p.m. 








INCREDIBLE CASUALS 
Fri., Feb. 27 8:00 p.m. 








Heavy Metal with 
MEGADETH 
FLOTSAM & JETSAM 
KNIGHTMARE 
Sun., Mar. 13:00 p.m 

All Ages 





Guitar Legend 
LESLIE WEST 
Thurs., Mar. 58:00 p.m. 





RICK BERLIN 
Fri., Mar. 6 8:00 p.m. 








‘STEVE EARLE 
Sun., Mar. 88:00 p.m 





DOUG & THE SLUGS 
Wed., Mar. 118:00 p.m. 





ALVIN LEE 
NEW AMERICAN HEROES 
Thurs., Mar. 128:00 p.m 





1st appearance since national tour 
THE LYRES 


ZULUS 
Fri., Mar. 13 8:00 p.m 





THE GOLDEN 


PALOMINOS 
Tues., Mar. 178:00 p.m. 








“Member of The E Street Band” 
Acoustic & Electric Solo 
NILS LOFGREN 
Wed., Mar. 18 8:00 p.m 





THE STOMPERS 
Friday, March 208.00 p.m 





Record Release Party 

Last local 
until Fall of 1987 
THROWING MUSES 
PIXIES 
Fri., Mar. 27 
7:00 p.m. — All Ages 
10:00 p.m. — Over 21 





ALTER EGO 
NO EXIT 
JACKS OR BETTER 
Tues., Mar. 3178:00 p.m. 





Coming Soon 
CROWDED HOUSE 
Tickets available at Box Office 


and at al! Ticketmaster locations 
Must be 21. Positive !.0 


Box Office open M - F 12 - 6 


Sy: | a 


967 Commonwealth Ave., Boston 
254-2052 
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Devoted Exclusively to the Production of 
High Quality New Age Recordings 





% —_ jones. Lee. Lanz 
NARADA 
SAMPLER #1 


















% Michael Jones. David Lanz 


SOLSTICE 











“% = Michael jones 
SUNSCAPES 














All Narada 





PRESIDENT’S 
20% OFF ALL 


$3.00 OFF ALL CLASSI 


PolyGram Records 
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Jennifer Warnes 
FAMOUS BLUE RAINCOAT 


INCLUDES: AINT NO CURE FOR LOVE 








S% — Brewer, Rumbel. Tingstad 


EMERALD 






FIRST WE TAKE MANHATTAN 

















Reg. $9.39 


Sale $6.99 


Sale $5.99 LP/TP 


Reg. $16.95 





LP/TP 
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Gabriel Lee 


IMPRESSIONS 








Sale $12.99 CD 








Reg. $16.95 





CD 





Sale $12.99 @%  bavid Lanz 


NIGHTFALL 











Sale $5.99 LP/TP 








THE CLASH 
GIVE ’EM ENOUGH ROPE 
— 


Guns On The Root/Last Gang in Town 











DIGITAL LS 


Reg. $10.59 = Reg. $7.99 Reg. $32.45 Reg. $7.19 
Sale $8.47 LP/TP Sale $6.99LP/TP Sale $19.95LP/TP Sale $5.99 LP/TP 
. Reg. $16.95 Reg. $16.95 Reg. $50.85 Reg. $16.95 
Sale $12.99 CD Sale $12.99 CD Sale $41.97 CD Sale $12.99 CD 


SPECIAL SALE: ALL CBS MID-PRICED RECORDS AND TAPES, 
REG. $5.49, NOW ONLY $3.99. HUNDREDS OF TITLES TO CHOOSE FROM. 








“Sale applies to reguiat 










THE HOUSE OF BLUE LIGHT 
FEATURING: “BAD ATTITUDE", 
wg ALL OF THE WILD" 








PETER PAUL & MAR 














BRUCE SPRINGSTEEN: 
THE WILD, THE INNOCENT 
& THE E STREET SHUFFLE 
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Rosalita 





Reg. $5.49 


(Come Out Tonight 
Kitty's Back/ Wild Billy's Circus Story 
4th Of July. Asbury Park (Sandy) 


4 - , 


Sale $3.99 LP/TP 

















CYND 
TRUE 








| LAUPER 
COLORS sc" 




























Reg. $16.95 
Sale $12.99 CD ° 
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Reg. $7.99 


















Reg. $7.19 


Sale $5.99 LP/TP 








GREGORY ABBOTT 
SHAKE YOU DOWN @ 
including: Lo 











Reg. $7.19 


Sale $5.99 LP/TP 


Alsc 




















S DAY SALE 
|, RECORDS" 
ICAL COMPACT DISCS 


- priced items only 


ALL WARNER-ELEKTRA-ATLANTIC COMPACT DISCS 
REGULARLY PRICES AT $16.95 


NOW ONLY $13.99 PER DISC 


MADONNA | 


True Blue _ 














TALKING 
HEADS: 
‘77 

















LED ZEPPELIN 
in store 2/16 PHYSICAL GRAFFITI 



































TALKING HEADS ANITA BAKER. THE DEL FUEGOS 
TRUE STORIES Rapture PHYSICAL GRAFFITI EAGLES" | Boston, Mass. 
oe ON SALE $20.72 
in store 2/16 

















ELEKTRA 


__. ALL MCA & PLATINUM PLUS 
ii] = RECORDS AND TAPES 


= ON SALE $3.99 














STEELY DAN 
Pretzel Logic 














STEELY DAN 
Katy Lied 


HARVARD 
COOPERATIVE 
SOCIETY 


HARVARD SQ. 
MIT 
ONE FEDERAL STREET 
333 LONGWOOD AVE. 
WITHIN MASS 1-800-792-5170 
OUTSIDE MASS 1-800-343-5570 
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THE WHO 
Meaty, Beaty, 
Bi ig! & Bouncy 


ELTON JOHN 
, Honky Chateau 














Also available titles by: 
ELTON JOHN 


CROSBY & NASH BRONSKI BEAT 
NEIL DIAMOND Wind On The Water 

JIMMY BUFFETT MCA : , iS 
THE WHO . 7 wi binge er 
PATSY CLINE , ° 

HOWLIN WOLF 


MUDDY WATERS 
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PAU L. 
40) SENS 


Ten Ten | 


Saturday March 7 30 pm 


$16.50, $15.50 


Orpheum Theatre 











PLANET RECORDS 


536 Comm. Ave. 
Kenmore Sa. 
353-0693 








Introducing RANDIE 


Formerly with 


Kinaston Salon 






f Randie’s newc 
» Manicurist 
a -Talalialemey- ie] a) 
* Free Parking 


lolsts]Umelaulanlanl=y 
mar 7s 


523-7610 








A4 AUTO SOUND NORTH 








Sony Car Stereos. Refurbished 
1 yr, Warranty 

Sony XR20 $99 « XR47 $199 

XR57 $249 » XR100 $309 » Sony 





8 Brighton Ave. + Boston, MA 
787-3600 


(Formerly Sound Service opp. 
Foreign Motors) 

Hours: Mon.-Fri. 8:30 AM-6 PM 
Sat. 10 AM-4 PM 














169 Main St. Stoneham, MA 
438-6800 
Hours: Mon.-Sat. 8 AM-5 PM 
Wed.-Thurs. 8 AM-8 PM 





















Fitness Program. 
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BE. THE SHAPE YOU CAN BE 


At Beyond Fitness Centers, we offer you the body you really’ 
want —while you do absolutely nothing. 

We do it with EMS—Electrical Muscle 
Stimulation —the new way to condition and tone 
your body (torso, stomach, thighs, buttocks) and 
increase muscle strength. 

All this, while you relax in a private room 
with a medical professional. EMS tones 20 spots 
simultaneously. In 30 short minutes, for example, 

it gives your stomach the equivalent of 1000 situps. 
EMS is right for you (no matter what sex or shape you are) and 
it’s safe—doctors and Olympic teams have used it for years. 

Get the body you want—with EMS, Call 872-1122 today for your 
introductory session. Bring this ad with you and the first week’s 
visits are FREE (a $60 value) when you sign-up fora Beyond 


650 Worcester Road, Route 9, Framingham, MA 01701 


—WITHOUT PAIN! 


PSI 


hile in Great Shapes” eT | 


872-1122 














Gracious Service’ VP 


For the first 75 days of this T5th anniver- 
sary year come visit us and enjoy a special 
$75.00 rate. $75.00 per room per night, 
single or double occupancy. Availability is 
limited. By advance reservations only. 


“BOSTON | 


SBS ae 


tacts (tte 


THE COPLEY PLAZA 
CELEBRATES 





Grand Ambience 





RSVP: 800-225-7654 





MICIFIAEL 
STRIAR 


ere sents 







Be SHTMARE 
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Rem Ri 


ME ZADETH 


900 


TICKETS. AVAILABLE AT 
PROVIDENCE CIVIC CENTER ; 
BOX OFFICE, STRAWBERRIES, / 
CUT OF TOWN — HARVARD ¢ 
SQUARE, HUB TICKETS, ROTH 
TICKET AGENCY — 
PROVIDENCE, TICKETRON, OR ; 
HARGE BY CALLING 
LETRON AT 1-800-382-8080 


Tickets $14.50/$13.50 
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THE COPLEY PLAZA 





The Grande Dame of Boston 
Copley Square 
Boston, Massachusetts 02116 
Operated.ty Hotels of Distinction 
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COME For. | 
“THE SNOW 











weeks a8 this Au 75 
trails are Open: 15 Jifts this - 
end. 18 new.trails to fe. 5- 
day mid week with ski- 
ing. ing and= meals: for less 
than p.p: Only 2¥2 hours 
from Boston. We've got the 
snow, let yourself go! 

















FREE 32-P6.. 








Mount Snow 


VERMONT 


SKI REPORT: (202}48¢-21 2151 
LODGING: 


















Adler 


Continued from page 13 
another. 

In a coda added after the 
completion of the main work, 
Adler herself admits that she 

“may have done an injustice by 
treating it [libel law] so cursorily 
on my way to the material 
contained in the actual trials.” 
Without such explanations, libel 
law comes across as not only 
complex and difficult to apply, 
which it undeniably is, but as 
irrelevent to the substance of the 
disputes at hand, which it most 
certainly is not. 

Particularly with respect to the 
malice requirement, important 
principles and policies are reflect- 
ed in the law. As a matter of 
constitutional law and_ public 
policy, the Supreme Court has set 
up the current law to protect the 
press in its efforts to report on 
public figures acting in their 
official capacities; such a “watch- 
dog” role for the press_ is 
embedded in the constitutional 
structure. Public figures such as 
Sharon and Westmoreland are 
presumed to have the power, 
contacts, and resources to re- 
spond to charges leveled at them 
in the press. Because libel suits 
often involve millions of dollars 
in damages, they stand as major 
disincentives to critical reporting. 
Without the requirement that 
public figures prove malicious 
intent, there would arguably be 
so many lawsuits that news- 
papers and television networks 
would be very reluctant to ques- 
tion the policies or integrity of 
public figures: the watchdog 
would become a lapdog. Clearly, 
such protection of the press when 
it’s acting as a check on abuses by 
those in positions Of power was 
contemplated by the draftérs of 
the -First Amendment; and if 
important people like Sharon and 
Westmoreland are occasionally 
bruised by shoddy reporting, the 
relatively minor injustice of a 
courtroom finding of no malice is 
a small price to pay for the 
preservation of the right to criti- 
cize the actions of public figures. 

Adler doesn't address or even 
acknowledge these arguments, 
some of which were advanced by 
the Supreme Court in the 1964 
case of New York Times v. 
Sullivan, which formed the basis 
of ‘modern libel law. Without 
them, Time's and CBS's de- 
fensive postures in court seem 
pointless — or, as Adler claims, 
an arrogant refusal to admit to 
any mistakes. Adler, a law-school 
graduate, undoubtedly knows 
that the legal system is predicated 
on the expectation that defen- 
dants and their lawyers will take 
advantage of legal arguments 
available to them and not con- 
cede points in the interest of 
fairness; vindication of the princi- 
ples themselves, usually de- 
signed to protect defendants, is 
often more important than a 
finding of guilt or culpability. 
Especially in common-law cases, 
like libel, conceding or failing to 
advance legal defenses can have 
a devastating domino effect on 
future litigation. 

CBS, which noted the flaws in 
its documentary through its 
internal investigation, went to 
court to establish that the argu- 
ment that Westmoreland and his 
command had tried to keep down 
enemy-troop estimates during 
the Vietnam War — backed up as 
that claim was by the words of 
many on-camera sources — was 
one the network could legally 
make. Time, by contrast, didn’t 
fully investigate its story because 
it couldn't; Halevy’s sources were 
secret; they were not available to 
anyone at Time, and Appendix B 
seemed to be permanently 
buried. Both Time's Jerusalem 
bureau chief and its chief of 
correspondents testified that 
Halevy had told them one of his 
sources ‘was present at Sharon’s 
meeting «with “the® Gefiiayels. 

Sfiitey (remie 2i 








After the story had gone to press, 
an Israeli official mentioned casu- 
ally to the bureau chief that it was 
wrong — the only indication the 
Time management had that the 
_ information wasn’t in Appendix 
B. When questioned, Halevy 
responded by telling his editors 
that he had reconfirmed the story 
on four separate occasions after 
publication. 

Adler argues persuasively that 
Time should never have been in a 
position where it was forced to 
trust a once-rebuked_. investiga- 
tive journalist citing unnamed 
sources. (But it should be noted 
that the structural flaw in Time's 
reporting system, however 
severe, does not. stand as 
evidence of arrogance or “‘reck- 
less disregard” for the truth.) 
Adler’s views seem best exhibited 
in her evocation of Sharon’s 
plight: the ex-defense minister 
was forced to disprove an allega- 
tion made by sources unknown 
to anyone but Halevy, and, on 
top of that, to prove that the 
allegation had been printed with 
malice. Adler is outraged by this. 
Yet. consider all the mitigating 
factors Adler neglects to present 
explicitly: 

¢ the legal and moral justifica- 
tions for the malice requirement; 


e that Sharon is not an “aver-.. 


age” individual, not the little man 
being abused by the journalistic 
monolith, but a public figure of 
the kind the press is expected to 
scrutinize; 

« that any damage to Sharon’s 
reputation must be viewed in the 
context of his highly publicized 
rebuke by -he Kahan Com- 
mission, .which laid indirect 
blame for the massacre on him, 
regardless of what he might have 
said to the Gemayels. 

"When Reckless Disregard was 
» tun in the New. Yorker, Adler 
tried to up the ante by claiming 
that “almost every serious news 
publication worldwide” took. up 
Time's Appendix B story. This 
was: the-crux of her ’‘‘monolith” 
argument — that big-time news 
organizations don’t. contradict 
one another and therefore mis- 
,_ takes, or “lies,” are repeated.: In 
fact, as Time pointed out in. its 
rebuttal ‘memo, only. four. news 
organizations outside Israel- — 
none of them in the US — picked 
up the Appendix B story..Adler 
replaced the passage. when the 
work was published in. ‘book 
form. She still asserts, however, 
with no supporting data,. that 
journalists. maintain. “‘an. almost 
unimaginable. solidarity” . and 
that “itis exceptionally rare for a 
story in one publication ‘to con- 
tradict,.or even take the mildest 
exception to, a story published in 
another.” Is it possible that.she 
had forgotten that chatfges were 
first leveled against the-.CBS 
Westmoreland. documentary in a 
much-heralded TV Guide piece 
entitled ANATOMY OF A SMEAR? 

Almost lost is the fact that, 
despite all the obstacles, Sharon 
actually. did prove Halevy wrong 
—,a jury agreed that he'd been 
libeled. Only the malice require- 
ment prevented a judgment in his 
favor. 

Certainly Adler, who seems to 
see her mission as.that of a critic 
of the common wisdom, is. under 


no obligation to argue against 


herself.. But when. taking on a 
subject. as complex. and. inter- 
woven with.Jegal and. political 
concerns as libel, it is offensive to 
simplify and generalize and ser- 
monizeas. much. as: she does in 
discussing the larger issues raised 
by the» cases of Sharon and 
Westmoreland, She states, pious- 
ly, near, the end of the book that 


“facts have a value.and fragility — 


all. their.own’’;-one can assume 
from the rest of the book that she 
believes an examination of libel 
must not only start but end with 
the question of factual accuracy: 
Her ignorance of the far-reaching 
implications of this black-and- 
white. «view. —.- which, © for. .a 
journalist and-law-schoo! gradu- 


ate, is almost surely deliberate —. 
x Aw 


‘is simply galling. 
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WEDNESDAY, FEBRUARY 18, 8:00 P.M. 


FEATURING ENTERTAINMENT BY 
eNVi= DOGS ® Pleasure Pointe « Ronnie Brockton « 


The Wait * Solo Set By Satch (Catalinas) 


Open to the Public 
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AND DOUBLE TROUBLE 
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FEBRUARY 24 


AGES SHOW 
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TICKETS AVAILABLE ONLY 
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AND WIN ON 
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The look is luxurious with all the warmth and surface 
interest of kiln-formed clay tile. But Terresque has all kinds 
of advantages over the real thing. It's quiet and more 
comfortable underfoot. It's easier and less expensive to 







The way Kentile® makes its handsome parquet 
Parkchester Touch-Down® vinyl composition tile, 
do-it-yourself is a snap. Just “touch down” — no 



















And no wonder! For Kentile’s no-wax Glazed Terra Cotta 
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and stains, so it's easy toclean, long wearing, too, Now you unique beauty. ‘There’s a luster to Kentile® Brite ‘n warmth of handcrafted wood flooring, accented.by a 

can enjoy the ageless appeal of a clay floor at a pleasantly Shiny® too— a durable luster that keeps its life with only luxurious burl grain centerpiece e, And becatige Parkchester is 
surprising vinyl tile price. Kentile® a minimum of maintenance. ‘This is Kentile quality- vinyl composition tile, you know it’s tough, grease proof, stain 
Terresque comes in 9” by 9” heavy vinyl composition tile built to ane Gear redetant. Part of our great 
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OPEN WEEKDAYS 8:30 AM to 9 PM — SATURDAYS 8:30 AM to 5 PM— SUNDAYS 12 NOON-toS PM 

























BROCKTON 159 N. Main St. 584-1641 QUINCY 128 Washington St. 471-3305 

DANVERS Liberty Tree Mall 777-5799 SAUGUS Godfried's Plaza 233-1858 

MEDFORD 461 Fellsway 396-4488 WALTHAM 435 Moody St. 899-2775 

NATICK Sherwood Plaza 653-4240 237-1119 E. PROVIDENCE Gansett Shop. Ctr. (401) 438-5353 
N. DARTMOUTH 245 State Rd. 636-3488 MANCHESTER, NH 223 S. Willow St. (603) 669-3677 






NORWOOD 1560 Prov. Hwy. 769-1744 NASHUA 206 Amherst St. (Rte.101) (603) 880-7745 













NOW'S THE 
TIME TO GET 
BIG SAVINGS 

ON RCA’s MOST 
POPULAR 

COLOR TVs! 
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! Say YES and Save on this 19” diagonal 
| XL-100 Color TV with Keyboard Control 


Enjoy a great color picture and a great 
value. Includes ChanneLock digital 
keyboard control to eliminate fine tuning; 
multi-band cable tuning capability; plus 
auto color control and fleshtone 
correction. LED channel display. 








































FMR455 


Priced to Please... 
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After O’Brien’s terse letter, 
dated January 6, 1987, the Fan 
Pier developers and the Boston 
Water and Sewer Commission 
(BWSC) reached an agreement 
whereby the developers would 
help replace and upgrade sewers 
to decrease the infiltration of 
groundwater into the area sewer 
system by two gallons for every 
gallon of sewage the project 
added to the system. Already, the 
developers had agreed to build 
their own local sewer lines and a 
separate storm-water system that 
wouldn’t empty into the MWRA 
sewers, thus decreasing the pro- 
ject’s contribution to overflows. 
Together, those agreements 
changed O’Brien’s stance on the 
project somewhat. Just before the 
filing deadline, O’Brien wrote to 
Hoyte: “We would be willing to 
discuss ... whether there are 
mechanisms other than a Sup- 


plemental EIR within which to. 


address any outstanding items 
. . [but] we are naturally hesitant 
about what may seem to be a 
relinquishment of review rights 
under MEPA [the Massachusetts 
Environmental Policy Act].” 
*” * * 

Although sewage and trans- 
portation emerge as the most 
worrisome environmental issues, 
the CLF’s comments on the final 
EIR do not focus solely on them; 
also discussed are the air pollu- 
tion generated. by traffic to and 
from Fan Pier and the quality of 
public amenities offered by the 
developers. Such amenities as the 
design of the project and the 
effects of wind and building 
shadows on the development’s 
public walks and plazas fall 
within the purview of the state 
because the state’s tidelands- 
protection law, Chapter 91, re- 
quires that the public benefits of a 


project constructed on filled land 
exceed its public detriments. The 
most controversial issue Hoyte 
could have approached under the 
Chapter 91 mandate is the effect 
the Fan Pier development may 
have on the housing market. 
Some South Boston residents 
and community activists fear that 
the Fan Pier development will 
drive up real-estate prices in 
South Boston, changing the 
character of the residential 
neighborhood and further con- 
stricting an already tight af- 


-fordable-housing market. In light 


of what it termed “potential 
detriments ... upon the nearby 
neighborhoods,” the Fan. Pier 
Citizen’s Advisory Committee — 
a group set up to advise the BRA 
on neighborhood concerns about 
the project — called on the 
developers to commit themselves 
to specific goals for affordable 
housing within the development. 
At least one state official, Com- 
munities. and Development 
Secretary Amy Anthony, con- 
curred with the advisory commit- 
tee’s housing demands. In a 
strongly worded comment letter 
on the final EIR, Anthony told 
Hoyte: “The Final EIR does not 
provide a sufficient basis for the 
Commonwealth to determine 
that the housing elements of the 
project fulfill the ... require- 
ments of Chapter 91.” Anthony 
recommended that the Fan Pier 
development include both af- 
fordable rental housing — de- 
fined as apartments within the 
means of a family of four living 
on 80 percent of the median 
income for such a family in 
Boston — and condominiums 
priced within reach of first-time 
homebuyers. Anthony. specified 
that in order to meet her require- 
ments, the developers would 
have to provide specific infor- 
mation about the size and 


number of the housing units, as - 


well as descriptions of the units 
and information about how they 


would be funded. She also warned 
that the developer's offer to 
build affordable housing avail- 
able only to the elderly would 
not meet her agency’s approval. 

Boston Fair Share director 
Janice Fine has taken Anthony’s 
requests a step further, calling on 
the developers to make half of 
the housing in the Fan Pier 
project affordable, to subsidize 20 
percent of that affordable hous- 
ing without government help, 
and to pay twice the normal 
linkage assessment. According to 
Fine, her requests are based on 
the idea that the developers 
should compensate for the gen- 
trification of South Boston that 
she argues will result from Fan 
Pier. That gentrification, she 
argues, will change the 
neighborhood forever. If her con- 
cerns are not answered before the 
developers are granted per- 
mission to build on the landfill 
site; Fine says Fair Share will sue 
the state to block that permit. 

In his comments on the final 
EIR, BRA director Coyle told 
Hoyte that the developers had 
altered their earlier proposal, 
offering instead 100 units of 
affordable rental housing for the 
elderly on the site and 200 units 
of affordable housing adjacent to 
the site — 150 or more of those 
for first-time buyers and about 50 
reserved for artists, Since .Coyle 


and-the developers have not’ yet 


specified the price, description, or 
subsidy arrangements for these 
units — and since the affordable 
rental units offered are still ex- 
clusively for the elderly — the 


offer is unlikely to meet 
Anthony’s requirements, let 
alone Fine’s. 


*/ * *” 

The fact that large questions 
about the environmental and 
social impacts of Fan Pier still 
remain seems particularly odd 
when one recalls that Hoyte once 
stressed the importance of ‘settl- 
ing many of those same questions 


within the final EIR. In his 
“scope,” an outline of infor- 
mation he requested a year ago 
for the final EIR, Hoyte called for 
a report that would fully resolve 
the environmental issues and 
force the developers and public 
planners to consider the level of 
development appropriate for the 
Fan Pier site before making final 
decisions on how large a project 
to propose. Hoyte requested in 
the scope that the developers 
determine “the maximum size of 
development that can be sup- 
ported by probable traffic move- 
ment capacity.” He further point- 
ed out that traffic congestion 
could be prevented by reducing 
the scale of the project and asked 
that such an alternative “be 
seriously considered.” 

But Hoyte received no 
responses to those most funda- 
mental requests. The floor area of 
the actual proposed Fan Pier 
project has been scaled down 
about 4.5. percent from the 
smaller of two alternatives 
proposed in the draft EIR — 
submitted a year ago — but the 
final EIR contains no smaller- 
scale alternative for Hoyte to 
consider. Hoyte now argues that 
he lacks the authority to ask the 
developers. to consider. smaller- 
scale. developments, even. to 
mitigate environmental impact. 
Similarly, Hoyte insisted in* his 
scope that the developers revamp 
their mode-split assumptions. 
But his certification of the final 
EIR ignores the fact that those 
same assumptions are the basis of 
the report’s traffic analysis and 
does not even ask for further 
study of the mode splits. 

Hoyte is not alone in drawing 
back from stringent demands on 
the developers, however. Trans- 
portation Secretary Fred Salvucci 
pointed out in his comments on 
the draft.EIR that the 2.7 percent 
difference in scale between the 
larger and smaller alternatives 
then proposed for Fan Pier was 





insufficient to judge the impact of 
a smaller project on traffic con- 
gestion. Although the de- 
velopers’ final EIR offers only 
one project size, Salvucci dropped 
his request for a range .of long- 
scale options. Salvucci also re- 
quested in his draft-EIR com- 
ments that the developers base 
their mode-split calculations on 
an analysis of the transportation 
that would be available to com- 
muters to Fan Pier, rather than on 
the assumption that parking re- 
strictions would force commuters 
to use public transportation. But 
Salvucci’s own comments on the 
final EIR use an analysis of the 
traffic problem similar to’ the 
latter in arguing that a com- 
prehensive parking freeze 
around Fan Pier could mitigate 
congestion, regardless of the 
scale of the project. 

Though the developers and 
various state agencies may 
eventually reduce some of the 
negative environmental effects of 
the Fan Pier, Hoyte has forfeited 
the state’s right to force a re- 
consideration of these larger 
questions. Hoyte argues that he 
lacks the power to force a con- 
sideration of the larger issues, but 
the Massachusetts Environmen- 
tal Policy Act (MEPA) puts no 
such constraints on Hoyt's ability 
to examine the legitimate ways of 
softening’ a project's impact. In 
fact, under MEPA, the En- 
vironmental Affairs Secretary is 
required to make “a finding 
describing the environmental im- 
pact, if any, of the project and a 
finding that all feasible measures 
have been taken to avoid or 
minimize said impact [italics ad- 
ded].” Moreover, regulations 
promulgated in January insist 
that the final EIR include all 
information needed for per- 
mitting, a condition Fan Pier’s 
final EIR certainly does not meet. 

For his part, Hoyte argues that 
though the Fan Pier final EIR was 
not complete, the state will be 
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able to force a consideration of 
any major outstanding en- 
vironmental issues. Hoyte denies 
that he has bargained away the 
state’s last opportunity to attack 
the large questions raised by the 
critics of Fan Pier. Says Hoyte: 
“The issues we identified for 
further study are wide ranging.” 
Hoyte says that though he did 
not ask the developers to rethink 
their fundamental assumptions 
— especially the scale of the 
project — devising the mitigation 
analysis he requested will entail 
rethinking those basics of the 
final EIR. Hoyte says the reason 
he didn’t insist that the issue of 
scale be taken up before approv- 
ing the EIR is that “the notion 
that scale is an absolute en- 
vironmental question that has. to 
be resolved through the MEPA 
process is not a notion that | 
embrace.”” Which is just one way 
of saying Hoyte doesn’t believe 
the MEPA process should be 
used to its fullest statutory extent. 
In tying his own hands this 
way, Hoyte is following what 
may be the basic m.o. of the 
Dukakis administration in deal- 
ing with environmental issues. 
The decision to approve an in- 
complete EIR was much like 
Division of Environmental Quali- 
ty “Engineering (DEQE),.Com- 
missioner Russell -. .Sylva’s, ..de- 
cision two years ago when, he was 
confronted with the need to grant 
or deny a permit for building a 
mall in an Attleboro swamp — a 
much smaller and simpler en- 
vironmental issue than that 
presented by Fan Pier. Sylva 
argued then that DEQE could not 
apply its own regulations to 
prevent the developers from 
building. a mall on. Sweeden’s 
Swamp because the original pro- 
ject proposal predated those re- 
gulations. Sylva’s position was 
later made. obsolete by decisive 
‘EPA action and ridiculed by a 
state court judge who reviewed 
DEQE’s -inaction. Both the 

Sweeden’s Swamp 
ht 


0 would pre 
not to exercise ,its full en- 
vironmental powers. 

In the end, the Dukakis ad- 
ministration.-through Hoyte — 
is practicing the policy of 
procrastination-in regard to: Fan 
Pier. Tough issues..that could 
have been dealt “with today, 
when.the state had. significant 
legal clout to wield, have been 
put off till tomorrow, when the 
state’s stick will be significantly 
smaller. The state has chosen this 
course with the hope that the 
many issues inherent in this 
development can and_will be 
resolved, and perhaps the state 
will prove to have. been wise in 
this policy. But. if. that: ‘hope 
proves misplaced, the state will 
have lost much of its power to 
insist that things are set right. 0 


Harbor 


Continued from page 8 

schedule doesn't preclude him 
from deciding that a fine is war- 
ranted as well,” he says. 

Says Peter Shelley, a CLF 
environmental lawyer and a key 
figure in the clean-up fight, “I 
don't know of any authority that 
would allow the MWRA to argue 
that, the court has altered the 
deadlines of the Clean Water Act, 
Any: party ‘still has’.a: perfectly 
valid right to ask for penalties for 
ongoing violations of the act.” 

So why the MWRA challenge? 
“No one at the-eMWRA is plan- 
ning to. build a sewage-treatment 
plant,” Says one. informed ob- 
server., “All .they.are doing is 
planning to minimize their lia- 
bility.” Arid indeed, Hoyte’s own 
statements Support the view that 
the entire MWRA appeal is sim- 
ply a bargaining posture. “I think 
the permit in general terms is an 
appropriate one,” he told the 
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that the efforts on the part of the 
authority could buy some time to 
discuss more fully its concern 
about having all these matters 
come under the purview of Judge 
Mazzone and what kind of policy 
will be pursued with regard to 
fines.” 

Last Tuesday the EPA and the 
Department of Environmental 
Quality Engineering (DEQE), 
which issued the discharge per- 
mit jointly with the EPA, called 
that bluff by denying the request 
for an evidentiary hearing, which 
EPA Region I would have con- 
ducted. That means the MWRA 
must pursue its appeal to EPA 
national headquarters, and, if 
unsuccessful there, to court. 
Hoyte says the time has come to 
drop the challenge. “I am not in 
favor of fighting to the end if we 
aren't going to get anywhere,” he 
says. “I don’t want to have the 
authority tilting. at windmills.” 
Obviously, it already has been. 
But even if Hoyte is prepared to 
end the jousting match after the 
trial heats, the MWRA may not 
be. Gritzuk says that over the 
next month he, his staff, and, of 
course, their attorneys will re- 
view the appeal and then make a 
recommendation to the board. 

The MWRA would do well to 
look beyond its own attorneys 
and follow the recommendation 
of CLF attorney Shelley. “I think 
they inherited a mess, and I think 
everyone is going to take that 
into consideration,” he says. 
“The reason they haven't been 


slammed for, fines inthe past ish. 
that they said they weregoing to >" 


take. the high road and ag- 
gressively solve the problem. | 
think so long as they act in good” 
faith and comply with thejudge’s Ss 
schedulé, no one is going to ask Ss 
for fines.” 

Although both - Gritzuk and - 
Hoyte say the MWRA is doing 
just that, the facts hardly support’ 
their assertions. “In his 
monthly’ compliance order, is- 
sued on February 2, Judge 
Mazzone wrote that during 1986, 


“despite extensive pleading, conss~ 


sultants’ reports, and evidentiary 
hearings, essential deadlines 
have been missed, such as pier 
and staging facilities. What con- 
crete progress has been made .. . 
has been obscured by- re-plan- 
ning or re-design to meet.emerg- 
ing contingencies: As a result, 1 
can-only describe the progress as 
erratic.” 

The MWRA would do well to 
consider Mazzone’s assessment 
as it ponders its options; how the 
MWRA measures up against that 
schedule, and not the permif 
conditions, will likely determine 
whether the EPA seeks fines. At 
this point, there are two direc- 
tions the board can pursue. Board 
members could get serious about 
meeting Mazzone’s schedule and 
cleaning the Harbor. Or they 
could waste another year, and 
thousands more dollars, in pursu- 
ing a pointless and nonsensical 
appeal. That, after all, is what the 
MDC would have done. 0 
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Some refugees. who are excluded 
from the United: States find 
themselves lost in ‘orbit,’ travel- 
ing from airport to airport look- 
ing for a country to accept them. 
One immigration lawyer said 
she’d heard of an Afghan who 
somehow ended-up in South 
Korea. 

The judiciary has so far upheld 
the statute authorizing the in- 
definite detention of excludable 
aliens. In a 1984 case involving a 
Haitian detainee, the 11th Circuit 
Court of Appeals, which covers 
the southeastern US, held that 
aliens seeking admission to the 
Uni od -S) tes NAVE NO Son titu- 
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laste 





tional rights and can be released 
from detention ‘centers only in 
extraordinary cases: “Parole is an 
act of extraordinary sovereign 
generosity,” said the ruling, “since 
it grants temporary admission in- 
to our society of an alien who 
has no legal right to enter by 
land, rather than coming by sea 
or air.” 

In December, in a case involv- 
ing three Afghan refugees, the 
Civil Liberties Union of Massa- 
chusetts challenged this standard 
before the First Circuit Court of 
Appeals, arguing that incarcerat- 
ing aliens deprives them of their 
right to due process, which, 
CLUM claimed, the aliens had 
earned through their lengthy de- 
tainment. The INS, on the other 
hand, asserted that since the 
asylum seekers had not officially 
entered the United States, they 
were not protected by the Con- 
stitution. The court’s decision is 
expected in a few months. 


The present policy of arbitrary 
detention is a significant de- 
parture from the policy that had 
prevailed since 1958; that year the 
Supreme Court said that the 
detention of aliens should be the 
exception and not the rule, as this 
reflected “the humane qualities 
of an enlightened civilization.” 
Three decades later a severely 
disillusioned - Saddozai_ finds 
nothing humane or enlightened 
about being imprisoned for want- 
ing to live as a free man in a free 
country. 

Saddozai’s case parallels that 
of two Afghan cousins, Aman 
Ullah, 22, and Wahid Ullah, 21, 
who also say they were im- 
prisoned and-tortured by the 
Soviet-backed Afghan govern- 
ment for their role in the Mu- 
jahadin. Although they fled 
Afghanistan for India in 1983, 
they say they lived in fear of 
being deported back to their 
country, a fate that had befallen 


other Afghan refugees in India. 
The two procured phony 
passports in Bombay and 
boarded a plane to Canada, 
where, they say, they planned to 
seek asylum. They never made it 
there, however. Their plane land- 
ed at Kennedy Airport. on No- 
vember 23, 1985, and even 
though they’d planned only to 
change planes and continue to 
Toronto, they were told by US 
immigration officials they could 
not travel through the United 
States because they carried 
counterfeit passports and lacked 
transit visas. Today, instead of 
attending school or pursuing 
careers in Toronto, the Ullahs are 
prisonmates of Saddozai at the 
Laredo detention center; their 
asylum appeals are pending in 
the courts. 

Only a twist of fate kept 
Saddozai and the Ullahs from 
being released during their first 
weeks of detention. They were 


placed in detention in Néw York 
with several dozen of their-coun- 
trymen, some of whom had been 
held for nearly a year and.a half. 
After several hunger strikes and 
protracted negotiations between 
Arthur Helton, director of the 
political asylum project of the 
Lawyers Committee for Human 
Rights, and the New York district 
director of the INS, in early 
January 1986 a deal was struck 
that allowed the Afghans to be 
released on parole while awaiting 
the results of their asylum peti- 
tions. However, just prior to that 
agreement, the Ullahs, Saddozai, 
and another Afghan, Mohammad 
Osman, were transferred to the 
Boston detention center to. al- 
leviate overcrowding in the Man- 
hattan facility. There, they came 
under the jurisdiction of Cobb,- 
who refused to grant them 


parole, apparently fearing they 
might abscond. This fear, how-: 


ever, has not been borne out by 


the experience of the 33 Afghans 
who were paroled in New York. 
Lee, the attorney representing the 
Ullah ‘cousins and Osman, says 
the paroled Afghans have all 
reported regularly to their parole 
officers. ‘These people are not 
going to jeopardize their asylum 
claim and being able to seek 

rmanent refuge in this country 
bby violating their parole],” she 
says. 

In a case full of ironies, perhaps 
the greatest one is the sharp 
contrast between the reception 
accorded Saddozai and other 
Afghans who seek asylum here 
and American support and sym- 
pathy — not to mention the 
military and diplomatic backing 
— for the Afghan rebels. Rea- 
gan’s frequent condemnations of 
the Soviets for their invasion of 
Afghanistan ring rather hollow 
when his administration's treat- 


ment of Afghan refugees is 


Continued on page 26 
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abroad? Call us to assist. 





Call us at (617) 266-6014 
273 Newbury Street - Boston 























STAIRWAY TO HEAVEN 


Boston’s Rock & Roll Supermarket | 


AVE 
$2.00 ay $1 .00 OFF 





“Any T-shirt or Any Poster 
with this ad | with this ad 
TWO GREAT LOCATIONS 


51-53 Brookline Ave. 
Kenmore Square 
(Across from Fenway Park) 


ems « Goo 


48 Winter St. 
Downtown Crossing 
Across from Park St. Station) 


x 


No double coupons « No sale it 


. 












d thru 3/15/87 















€ ; 


Templeto 7] 


Furniture 
FACTORY STORE 
, 617-939-5504 


. = rane 10% MORE orr| 
SALE 















n Colonial. 











CHERRY {{\\ 
PINE jf) 












PA 


Low 








rong 
ad IQ 


Harvard oquare Tal 


1a 


present 


BOWZER’S 
ORIGINAL 
DOO WOP 


RTY! 


Friday, March 6, 7:30 p.m 
Lowell Memoria! Auditorium 
50 E. Merrimack St 


ell, Mass. 








Starring 
The Chimes nas Once in a While 
The Cleftones seven ?Ot and Soul 
_ The Regents ».Barbara Ann 
The Silhouettes Get a Job 





Vito (formerly of the Salutations) 
and his group...... 7 








Advance Tickets at the Box Office (454-2854 or 454 


Ticketron & Out-of-Town Tickets 


Unchained Melody " 


Special Guest Host: 
Jon. “Bowzer”’ Bauman 


-2299), Teletron 


(1-800-382-8080), ConcertCharge (497-1118), Strawberries 














Afghan 


Continued from page 25 

taken into account. The Afghans 
“have shown the world that the 
Soviets can never achieve the 
outright subjugation of the 
Afghan mind and spirit they 
seek” despite “six years of utter 
hell for the Afghan people who 
still fight on in the name of the 
ideals upon which our own na- 
tion was founded — freedom and 
independence,” Reagan said in a 
national radio address in Decem- 
ber 1985 — a month after Sad- 
dozai and the three other 
Afghans were taken into deten- 
tion. 

While the United States 
celebrated the 100th anniversary 
of the Statue of Liberty, the 
nation’s symbol of its heritage as 
a land of refuge, Saddozai, the 
other Afghans, and thousands of 
other refugees sat in detention 
centers; untouched by the 
hoopla, like political prisoners in 
internment camps. The festivities 
came and went, and now, only 
months before the United States 
celebrates another milestone — 
the Constitution’s bicentennial — 
the refugees are still waiting, 
living proof that our cherished 
American ideals don’t extend to 
some who have particular reason 
to revere them. An embittered 
Saddozai says he’s nearly given 
up hope he'll win his. asylum 
appeal and has inquired about 


. getting asylum in a European 


country. His 450-odd- days of 
detention have shattered his 
dream of starting a new life in the 


.. United States, whose values, he 


says, used to have special mean- 
ing for him. “I don’t believe in 
America,” he said recently in a 
telephone interview, his voice 
choked with bitterness. “They 
play games. No rules here, no 
law, no justice.” 

The tragic plight of Saddozai 
and other incarcerated political 
refugees was succinctly summed 
up by US District Court Judge 
William G. Young in a ruling last 
year upholding their indefinite 
detention. “This, almost certain- 
ly, is the law,”’ Young said, “One 
may. .question whether it is 
justice.” 0 
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by Jonathan Adolph 


a ooking back on it now, my best 
chance was probably that inside 
picture frame at the Cambridge 
Boys and Girls game. All I needed was I-18 
to close it off, and I could have walked out 
of that smoky gymnasium $50 richer. But 
instead Diane leaned into her microphone, 
called out “Gee-fifty-fowah,” and three 
old ladies split the prize. So this 
Wednesday night I’m trying my luck at St. 
Joseph's School, in Medford, lured here by 
an ad in the Bingo Bugle that promised free 
coffee and doughnuts, smoke-eaters, and 
an average of $1300 in early-bird winner- 
take-all prizes. 

By the time I show up, the regulars have 
already taken all the good seats and are 
busy staking out their turf. The long 
folding tables are piled high with red and 
green hard cards, Tupperware bowls filled 
with steel-rimmed chips, magnetic pick-up 
wands, Dab-O-Ink daubers (for the games 
played on paper strips), Scotch tape (to 
tape the strips together), dozens of lucky 
talismans, scattered cans of soda, countless 
packs of cigarettes, and plenty of ashtrays. 








Each setting has been arranged like some 
personal altar to bingo’s fickle gods. 

As I walk in, the caller is announcing 
“1-25.” His voice has a raspy, insistent edge 
to it that makes him sound like a Down 
East version of Jack Nicholson, but he 
seems confident and at ease behind his ball 
blower. Seventy-five hollow numbered 
balls swirl in the unit's see-through glass 
case. Hanging on the wall above the 
caller's head is the large flashboard that 
charts the game's progress (a similar device 
services the equally large gymnasium 
upstairs). Dozens of volunteers — most of 
them parents of children who attend the 
school — swarm in the kitchen behind 
him, as still others weave between the 
tables hawking charity-game pull-tabs, the 
instant lottery games sold only in bingo 
halls. Clinging to the ceiling like square 
electronic lizards are four smoke-eaters 
looking anything but hungry. 

The hall is a celebration of Formica, 
fluorescent lighting, and cinder block, with 
all the trappings of a church basement 
Continued on page 4 
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TO THE POINT 





The demise of the vinyl 
record is highly exaggerated, 
according to Steve Stapleton, 
manager of High Stylus, a 
newly opened shop 
specializing in turntables, 
phonograph cartridges, 
needles, and other items 
compact-disc manufacturers 
would like you to think are 
already obsolete. “Many 
people have literally 
thousands of dollars invested 
in albums,” points out 
Stapleton. “These people are 
not going to duplicate their 
collections on CD overnight. 
There are also lots of young 
people building up music 
collections who would rather 
buy two or three record 
albums for the price they'd 
have to pay for one compact 
disc.” Stapleton’s philosophy 
is comforting for those who 
aren't quite ready to make the 
leap into the latest musical- 


hardware sweepstakes. High 
Stylus can help you keep your 
old equipment running 
smoothly until you decide how 
and when to replace it. For $20, 
you can have your turntable 
cleaned and tuned up; High 
Stylus will also do trouble- 
checking to determine exactly 
why your records don’t sound 
the way they should. The shop 
also stocks record cleaning 
accessories and a wide variety 
of other maintenance products 
to keep things humming. With 
Tower Records expected to 
open a branch of its 
audiovisual supermarket 
across the street in April, High 
Stylus is set most conveniently 
for discophile spring cleaning. 

High Stylus, 100 
Massachusetts Avenue, is open 
Monday through Saturday 
from 10 a.m. to 6 p.m. The 
telephone number there is 
553-1818. 





Sound investment: Steve Stapleton of High Stylus 








JUST PLAIN 
FOLK 





The fifth annual edition of 
Folk Arts Network Resource 
Guide is a great source for 
information on concerts, clubs, 
coffee houses, and festivals 
coming up in 1987. The folk- 
music revival of the past few 
years makes this booklet a 
timely reference for both 
young people getting into the 
music for the first time and old 
folkie veterans trying to keep 
up with all the changes. 
Besides concerts and events, 
the guide lists folk-music 
producers, related 
publications, music teachers, 
lawyers, accountants, and 
radio and television shows 
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highlighting folk music. There 
are also features on the local 
folk scene and a historical 
tribute to the Nameless 
Coffeehouse, in Cambridge, 
which celebrates its 20th 
anniversary this year. 

The fifth annual Folk Arts 
Network Resource Guide is 
available at Passim’s, 47 
Palmer Street, Cambridge, at 
the Nameless Coffeehouse, 3 
Church Street, Cambridge, at 
Sandy’s Music, 896 A 
Massachusetts Avenue, 
Cambridge, The Music 
Emporium, 2018 
Massachusetts Avenue, 
Cambridge, and at many other 
clubs and music stores. You 
can also order a copy of the 
guide by writing to Folk Arts 
Network, Inc., PO Box 867, 
Cambridge, MA 02238. For 
more information, call 


| 864-2970. 
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MADE TO ORDER 





Imagine living a life 
organized so well that you 
could locate the exact articles 
of clothing you wished to 
wear, find your keys, and lock 
the door on a house or 
apartment looking as neat as if 
a family of Swedish robots 
lived there. Placewares can 
help you store your worldly 
goods even as you accumulate 
more of them. There is lots of 
shelving and office-type 
furniture so you can take work 
home on weekends and still be 
able to find it Monday 


morning. Baskets and storage 
cubes that fit into each other 
like Chinese boxes will make it 
possible for you to find a place 
for everything and keep it in 
its place. Placewares also 
stocks lighting fixtures, bath 
and laundry organizers, chests 
of drawers, shoe racks, and 
just about anything you might 
need to make your life more 
symmetrical, if not more 
organized. 

There are five Placewares 
stores in the Boston area. The 
main store, located at 351 
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Congress Street, near Museum 
Wharf, is open Monday 
through Friday from 9:30 a.m. 
to 6 p.m. and on Saturday from 
9:30 a.m. to 5:30 p.m. Stores in 
Concord, at 13 Walden Street, 
and in Wellesley, at 68 Central 
Street, are open the same 
hours as the main store. Stores 
in the Back Bay, at 160 
Newbury Street, and in Inman 
Square, Cambridge, at 1378 
Cambridge Street, are also 
open on Sundays, from 10 a.m. 
' to 6 p.m. Placewares also 
produces a catalogue with 
pictures of all the 
organizational tools the stores 
sell. Write to Placewares, 351 
Congress Street, Boston 02210, 





for a free catalogue. 








SWEET 
DESIRE 


The Back Bay Chocolate 
Club is an old-fashioned candy 
store with track lights and 
chocolate-brown miniblinds. 
The ambience may be yup, but 
the basic goods are the same as 
they've always been: fudge, 
pastel bonbons, truffles, 
candied fruit, pistachios, 
almonds, chocolate-covered 
pretzels, and such. Located 
right around the corner from 
Rudi’s, the Chocolate Club 
doesn’t seem to mind a little 
battle of the sweet against the 
sweet. Scientists have now 
proved that eating chocolate 
has the same effect on the 
human brain as the experience 
of falling in love. In the long 
run, despite the caloric 
hazards, it is probably safer | 
and easier to eat chocolate. 

The Back Bay Chocolate _ 
Club, located at 33 Gloucester 
Street, is open Monday 
through Friday from 11 a.m. to 
7 p.m., on Saturday from 11 
a.m. to 6 p.m., and on Sunday 
from noon to 5 p.m. 
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SOURCES 
SAY 


The pressures of being feminist in a postfeminist world may be 
driving Ms. readers to drink, according to survey results in the 
February issue of that magazine. Only 10.3 percent of Ms. readers 
are nondrinkers, compared to more than one third of the national 

- female population. Of the close to 90 percent of readers who do 
drink, a significant number report drinking problems. More than 
one third experience memory lapses or blackouts, 5.7 percent 
drink in the morning, and 10.8 percent say they have tried 
unsuccessfully to cut down on their drinking. Fewer Ms. readers 
(21.9 percent) smoke cigarettes than the national female average 
(28 percent). Only 6.4 percent reported regular use of marijuana 
or hashish, and even fewer cited use of cocaine, amphetamines, 
Valium, or other pills. Close to two thirds of Ms. readers said 
they agreed with the statement, “I would like myself better if I 
were thinner.” A chef's salad and a glass of Chablis, please... 
Men who are heavy drinkers run the risk of an “alcohol-induced 
menopause,” according to the January issue of the Journal of the 
American Geriatrics Society. Prolonged heavy drinking can 
result in a permanent lowering of testosterone levels, which, in 
turn, may be linked to increased frequency of heart attacks. 


¢ 


Americans are earning more income but spending it even 
faster than they’re earning it, according to statistics compiled by 
the Commerce Department. In 1986 Americans had $145.7 billion 
more disposable income than they did the year before, but they 
spent $172.7 billion more than in 1985. Average savings 
represented 3.9 percent of disposable income, the lowest rate of 
savings since 1949... The Broderund Software company is 
sponsoring a contest that should appeal to all these big spenders. 
The worst “Off the Wall” story about how you blew all your 
money will win software valued at up to $1000 from Broderund’s 
new On Balance line of financial-management computer 
programs. Send your sad story to Broderund Software, 17 Paul 
Drive, San Rafael, California 94903. The deadline for entries is 
April 1. 





¢ 


Corporate executives can expect to receive end-of-the-year 
bonuses equal to 15 or 20 percent of their annual salaries, 
according to a survey conducted by Telesearch, a head-hunting 
firm. Of the 75 companies responding to the survey, 80 percent 
reported giving bonuses based on corporate profitability. Only 13 
percent gave out bonuses based on individual performance. 


* 


Phoenix is the most popular name for the new space shuttle 
being built to replace the Challenger, at least the most popular 
among the readers of USA Today. The newspaper recently 
sponsored a contest to name the new shuttle; runner-up names 
included Challenger 7, America, and Legacy . .. Beverage Digest 
reports that Classic Coke is again the top soft drink in the US, 
pulling down 18.9 percent of total carbonated-beverage sales. 
Pepsi is number two, Diet Coke, third, Diet Pepsi, fourth, and Dr. 
Pepper, the fifth most popular soft drink. New Coke has fallen to 
the ninth most popular position, representing only 2.3 percent of 
total soft-drink sales. 


¢ 


Although there are more women in feature roles on television 
series, the representation of females is highly unrealistic, 
according to the National Commission on Working Women. 
Only 17 percent of women featured in regular series are 
employed in clerical and service jobs, while 61 percent are 
highly-paid professionals. Only 4 percent are working-class, and 
none are depicted as poor. Of the 25 new series airing this past 
fall, only one starred an adult black woman, and only one 
featured an Hispanic female . . . Elsewhere on television, the 
People’s Court (starring male Judge Wapner) has been so 
successful that it has spawned at least three other popular court 
shows: Divorce Court, Superior Court, and The Judge. 


SJ 


The citizens of Rockford, Illinois, are recycling recyclable trash 
with more enthusiasm since Trashman came to their town, 
reports National Wildlife magazine. Trashman, a colorful, 
costumed character, officiates in a weekly contest in which a 
randomly chosen bag of garbage is examined for any traces of 





a cans or recyclable newspaper, and the winners get 
for their‘trash. 
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Continued from page 1 

(in the corner is a bulletin board 
that pleads, “Oh come, Oh come, 
Emmanuel”). But don’t be fooled. 
That outdated image of little old 
ladies playing bingo for loose 
change just doesn’t apply 
anymore. This is a serious game, 
both for charitable operators that, 
like St. Joseph’s, depend on the 
revenue and for the fanatic 
masses who can’t seem to get 
enough of the game. Roughly 
175,000 people play bingo each 
week in Massachusetts. 
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share of stereotypical church- 
basement-bingo types. Near our 
table is a woman with a beehive 
hairdo and a nasty smoker's 
hack. Directly across from her is 
an overweight woman whose 
thighs seem to be testing the 
structural integrity of her 
polyester pants. But scattered 
amid the blue hair and bifocals is 
another, less extreme, less 
expected element. To my right, 
for example, is 20-year-old John 
Laniefsky, who was turned on to 
the game by an older friend and 
who now plays bingo once or 
twice a week. And across the 
table are Jean DeVincent and 
Marge Martin, two self-described 
“swingers” playing here for the 
first time and eager to check out 
whatever action a modern bingo 
hall has to offer. 

Indeed, bingo has almost 
become — dare we say it? — 
trendy, though it may never steal 
the Perrier set from the fern bars 
and health clubs. And thanks to a 
new willingness among states to 
legalize the game and 
innovations such as Indian bingo 
(the high-stakes version allowed 
on reservations in which players 
might dish out more than $100 
for a chance at up to $1 million in 
prizes), the ancient game is 
showing surprising vigor 
nationwide. An estimated 50 
million people now play bingo in 
the US (that’s about the number 
that annually attend major- 
league baseball games), each year 
wagering a total of some $6 
billion. 

The game has been played on 
Amtrak trains out West, over the 
television airwaves as a 
promotional tool, even at one 
Florida nudist resort — with 
players stark naked. And in the 
wake of federal and state budget 
cutbacks, it has become vitally 
important as a fundraising device 
for nonprofit social-service, 
educational, and religious 
organizations, many of which say 
they could not survive without it. 
Bingo is such an institution, in 
fact, that some church officials 
are questioning whether all this 
gambling is healthful — 
particularly in light of a recent 
Notre Dame study that found 
bingo to be the second-most 
popular activity in Catholic 
churches (Mass, thank God, is 
still first), drawing more 
parishioners than either religion 
classes or social functions. 

In Massachusetts, where the 
average resident spent $18.30 on 
bingo in 1985 (one of the highest 
per capita figures in the nation), 
the state Lottery Commission has 
been particularly effective in 
harnessing the game’s money- 
making power. Perhaps too 
effective, argue a few critics and 
bingo loyalists, who feel the 
regulatory agency has too much 
control over how charities handle 
their earnings. All told, in 1985 
the state’s 875 bingo operators 





Sure, St. Joseph's has a healthy 


Tom Chopelas of the Massachusetts Bingo Operators 
Association: “Charities should be making those [bingo- 
regulating] decisions, not the lottery.” 


Allen Nitschelm, publisher of the Bingo Bugle: 
he says the fun and excitement of bingo is that “you’re 
always so close to winning.” 


a 


John Boyle, general counsel for the Lottery’s Beano Division: 
he says the state’s regulation of bingo is “not a tax on 
charities, it’s a tax on the operation of bingo.” 








Photos by Jeff Thiebauth 


drop ever in reported bingo 
revenue. That, too, has some 
critics pointing a finger at the 
commission, whose own highly 
successful form of legalized 
gambling, many say, may be 
competing for the bingo player's 
dollar. Numerous Wednesday- 
night-game organizers, including 


million from the sale of hard 
bingo cards, paper strips (sold 
separately for the winner-take-all 
games), and charity tickets. Of 
that, $12.4 million went to the 
state to pay for regulation and 
taxes, $35.5 million was kept by 
charities, and the rest was given 
back to players in prizes (never 


more than $500 per round). St. Joseph’s, say their revenue 
Although that $244 million began to drop off right about the 

total is nearly 10 times what was time the Megabucks game was 

reported in 1973, when the expanded to include a second, 


midweek drawing. Whatever its 
cause, the decline has prompted 
several operators to form an 


Lottery Commission began 
regulating the game, that 1985 
figure is still down two percent 





reported revenues of nearly $244 





from the year before, the first association with the goal of 





dries to violet. That puts us 


jackpot, hardly a fortune in these 
days of Megabucks but — I 
realize soberly — more money 
then I'll make on most 
assignments. Benevolent deities 
come in handy at times like these, 
but I turn instead to a bag of all- 
natural corn chips, about as 
incongruous in this den of 
doughnuts and soda pop as.a 


improving bingo’s visibility. 
Among the methods of doing 
that now being kicked around is a 
generic “Support Your Local 
Bingo” advertising campaign 
similar to the one used to 
promote the Numbers Game or 
Megabucks. 

That a two percent revenue 
drop would generate such a 
ruckus is further evidence of 
bingo’s immense importance to 
the 875 charities and nonprofit 
groups that run games in the 
state. St. Joseph’s bingo, for 
example, one of the state’s larger 
games, nets the 400-student 
parochial school some $100,000 a 
year, and “the school would 
probably end up closing” without 
it, says Gil Anderson, St. Joseph’s 
head volunteer. The state’s top- 
grossing games, such as St. 
Agatha’s bingo in Milton and 
Springfield’s Sacred Heart game, 
‘take in, on average, more than 
$200,000 a year, according to the 
commission. 

“This is their livelihood as a 
charity,” explains Allen 
Nitschelm, publisher of the 
Boston edition of the Bingo 
Bugle, a nationally franchised 
monthly newspaper distributed 
free at bingo halls. “If bingo goes 
down and no one supports it, 
how are these charities going to 
raise money?” 

* * taal 

“Keep dabbing, Marge,” says 
Jean DeVincent, drawing a 
cigarette from her pack of Kents 
as she and her harried friend 
work’on a $300 inside picture 
frame (a configuration in which 
all the squares immediately 
surrounding the Free Space are 
filled). With her sponge-tipped 
ink dauber poised and ready, 

Jean scans her two 50-cent paper 
sttips, each comprising three 
cards, and blows out a gray cloud. 
“I'm so nervous,” she says. 

“O-62,” comes the call. “Oh, 
six, two.” 

“Bingo upstairs,” announces 
the caller's assistant, relaying the 
bad news transmitted to him via 
walkie-talkie. 

“Bingo upstairs,” repeats the 
caller. As he double-checks the 
winning numbers, the rest of us 
mutter to ourselves and hunker 
down for the “coverall,” the final 
game of the early-bird special. 

With a jackpot of $500 on the 
line, bingo’s narcotic power 
begins to take hold of the hall. 
You can see it come on like a 
collective trance: to the caller's 
soothing cadence, the players 
daub, smoke, exhale, sigh, listen, 
say “What?” (should the caller be 
unclear), and fidget (when a 
winner seems imminent) all as 
one. 

“B-9,” intones the caller to the 
now-restless gamblers. “Under 
the B-9.” 

In unison the daubing 
bingoists go to work, carefully 
searching and blotting with the 
quiet intensity of 400 hypnotized 
librarians. 

My companion finds a B-9 on 
her card and lays down a circular 
splotch of blueberry ink that soon 


within four numbers of the $500 





B-I-N-G-O! 


by Jonathan Adolph 


Charity ticket-hawkers walk 
by chanting “Sevens, Sevens, 
Sevens,” a sort of state- 
sponsored mantra. I stare at I-16, 
I-24, G-48, and 0-64 and 
nervously ingest carbohydrates. 

In the blower up front, the 
balls swirl like excited electrons 
in a random cloud. At the proper 
moment, one of the many is 
sucked up and deposited for 
calling. 

“B-15” 

“Bingo!” 

It’s a girlish cry, coming from 
across the room, and it’s met 
immediately by a chorus of 
groans. The message is relayed 
up to the gym: “Bingo 
downstairs.” The trance is 
broken. 

The players cry out for Sevens. 

The competition that exists 
between bingo and the lottery 
today is perhaps best understood 
as a sort of sibling rivalry. Both 
games have the same gambling 
old man: the casting of lots, 
which, according to Scarne’s 
Encyclopedia of Games, dates 
back to Biblical times. In 
describing the crucifixion of 
Jesus, for example, and the 
scramble for his garment, St. John 
writes that the cooler heads 
suggested, “Let us not rend it, but 
cast lots for it, whose it shall be.” 

Door prizes, a form of lottery 
still used to perk up intermission 
at most bingo halls, were 
customary at parties thrown by 
Roman emperors 2000 years ago, 
Scarne reports. I won a $20 prize 
at Temple Reyim, in Newton; 
Nero used to give away a villa or 
sometimes a slave or two. 
Augustus Caesar’s idea of fun 
was to give away prizes of vastly 
unequal value. He also ran the 
first-known public lottery, whose 
funds were used to repair the 
crumbling city of Rome. 

Bingo, as it’s played today, is 
also a form of lottery. Players buy 
cards or strips, each printed with 
a five-by-five grid of numbers, 
which in various combinations 
form the equivalent of lottery 
numbers. Today’s version 
evolved from a similar game 
called Lotto, which in turn was 
patterned after the Giuoco del 
Lotto del Italia (the Italian 
National Lottery), a game that 
even after 457 years is still going 
strong. 

Unlike a modern lottery game 
such as Megabucks, however, 
where a winning number is 
drawn and the player knows 
immediately whether he has 
won, bingo’s numbers are drawn 
in a series, thus prolonging the 
game and giving the bingoist the 
impression that he is on the verge 
of winning. And that’s what gets 
you hooked, according to Bugle 
publisher Nitschelm. “If people 
always got five out of the six 
Megabucks numbers, it would go 
even crazier than it has,” he 
points out. “But bingo is like that. 
You’re always so close to 
winning.” Plus, say the players, 
the game is simple to learn and 
play, someone always wins, and 
it’s a good excuse to get out of the 
house and be with friends. 

Through this simple game of 
chance, a rare closeness often 
develops between players and 
those who work the halls. Bingo 
managers can tell you the 
intimate details of their players’ 
lives: how many cards they play, 
what games they prefer, and so 
on. And the players, in turn, care 
about the managers and 
volunteers. Says Diane Reeves, 
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Club game: “The players tell us if 
they are going to be at a wedding 
or something. It’s really very 
close.” Nitschelm, whose paper 
serves as an informal bulletin 
board for the bingo community, 
sees the game as an important 
form of social intercourse for 
those who don’t get out as much 
as they would like. “It’s sort of 
like going to the general store 
used to be 100 years ago,” he 
explains. 
Back at the game, John, a 
friendly guy in jeans and a flannel 
shirt who’s sitting just to my 
right, is saying much the same 
thing. He lives by himself, he 
explains, and after a while it got 
kind of lonely. When his 
neighbor suggested bingo, he 
gave it a shot. He’s won only 
once, a $50 prize, and that same 
night he also won the $25 door 
prize, he says. But its not for 
money that he comes. “I don’t 
drink and I don’t smoke,” he says 
(he means marijuana — the 
Marlboros rest by his wand), 
“and I don’t go to the bars. It 
gives me something to do.” 

* * * 
The popularity of bingo in 
America is in large part the work 
of Edwin S. Lowe, who first came 





Number won: one of St. Joseph’s big winners 





ae 





upon the game in December 
1929, according to bingo expert 
and historian Roger Snowden. 
As the story goes, late one night, 
while traveling through Georgia 
on business, Lowe, then the 
owner of a struggling New York 
toy company, came across a 
country carnival where a 
variation of Lotto was being 
played with beans for chips. 


When a player managed to fill a _ 


line of numbers on his card, he’d 
call out “beano” and win a 
kewpie doll (here in 
Massachusetts bingo is still 
officially called beano by the 
Lottery Commission). Lowe 
recalled that the beano booth 
was so packed he couldn’t get a 
seat. The game raged until early 
in the morning. 

When he returned to Brooklyn, 
Lowe fashioned a homemade 
game and one night tried it out on 
some friends in his apartment. He 
watched one woman’s card 
slowly fill up until she needed 
only one number to win. When it 
was finally called, she jumped up 
and in her excitement stuttered 
“B-B-B-Bingo!”’ 

“All I could think of,” Lowe 
later told Snowden, “was that I 
was going to come out with this 
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Once is not enough: a multiple-card player at the St. Joseph’s game in Medford 





game, and it was going to be 
called bingo.” 

Lowe began marketing the 
game in 24-card sets and with the 
help of a Columbia University 
mathematics professor 
eventually developed more than 
6000 card patterns (a task that 
later cost the professor his sanity, 
Snowden observes). The 
additional cards allowed for 
larger games with fewer multiple 
winners, which helped out the 
churches and charities that by the 
1930s were rapidly discovering 
bingo’s fundraising potential. 
The E.S. Lowe Company, which 
also made the dice game Yahtzee, 
was sold in 1973 to Milton- 
Bradley for a reported $26 
million. Edwin Lowe died in 
1986. 

Nowadays, the bingo-supply 
business is very lucrative indeed. 
As the game has matured, it has 
fostered its own distinctive style: 
bingo chic, if you will. 
Accessories are the rage, from 
elephant lucky charms to 
combination bingo-bag/seat 
cushions (a must for softening 
those pew-hard chairs). Last year, 
in fact, was the best year ever for 
Bingo King, the nation’s largest 
manufacturer and distributor of 
bingo equipment and 
paraphernalia, according to 
company general manager Gary 
Loebig. The company’s 95-page 
catalogue offers everything from 
a $3795 Super Size Autotronic 
Flashboard (18 feet long — the 








daubers, and charity-game 
tickets to such exotica as the 
Multi Purpose Plastic Hedgehog, 
a small odd-shaped pencil 
holder/eraser good for giving 
away ($5 a dozen). In fiscal year 
1986 the Denver-based company 
reported sales of $17.2 million, 
and Loebig says business should 
only get better. “Bingo is going to 
be a growth industry because of 
the [budget] cuts everyplace 
else,” he explains. “It’s extremely 
effective, its fun, and it does a lot 
of good. That's the bottom line.” 


through their tubs of chips or tap 
away the ashes growing on their 
cigarettes as they wait for the 
regular games to get under way. 
The strips and daubers have been 
shoved aside. The next 10 games ~ 
will be played the old-fashioned 
way: on the hard cards. (The 
minimum six cards cost $3; some 
ambitious players buy as many as 
24, a $9 investment and a 
grueling test of eye-hand skills.) 
An intermission will follow, then 
another strip game, 10 more 
hard-card games, and a final 
winner-take-all challenge. The 
smoke is thick now, but when a 
volunteer tries to turn on a high- 
power exhaust fan to blow it all 
outdoors, he is chased off by a 
militant group of draft-evading 
grandmothers. 





last number called flashes) and 
staples such as bingo cards, 


* * * 
The women work their fingers 





“T-18,” comes the call. 


Magic wand: some of the good-luck charms in use at the St. Joseph’s game 


And from a table in the corner 
of the room, a chorus of elderly 
voices echos “Eighteen” for no 
apparent reason. 

Such superstitions abound in 
bingo. Lucky elephants and other 
charms are very popular here 
tonight, but for those who take 
their bingo with a twist of New 
Age mysticism, the pages of the 
Bingo Bugle also offer 
astrological good-luck 
projections (Aquarius: “You win, 
but it won’t help”) and ads for 
such innovations as the Psychic 
Computer, which has been 
programmed by Pennsylvania 
psychic Karen Dolnick to 
produce lucky numbers. Marge 
and Jean have a pile of tiny lucky 
charms before them that were 
given to Marge by her bingo- 
playing mother. They look like 
little African fertility gods. And 
they work. 

On the next call, O-53, Marge 
cries “Bingo!” and sends up her 
hand. Two others cry out as well, 
so the three of them will split the 
$50 prize for a double bingo. It's 
as easy as that. The rest of us suck 
up our steel-rimmed chips with 
our magnetic wands, a hall-filling 
sound evocative of cicadae on a 
hot August afternoon. 

“Just put the money between 
us,” Jean instructs the payout 
man as he peels $17 off his roll, 
one dollar less than the two have 
spent on cards and strips tonight. 

To my right, John clears his 
card. “I’m next,” he says. 

*” *” - 

Strictly as a form of gambling 
— all social and charitable 
purposes aside — bingo still 
looks pretty good, experts say. It’s 
calculated to be a better risk than 
most lotteries, though it trails 
behind slot machines and casino 
games such as blackjack and 
craps. The average bingo payout 
is 75 to 80 percent of what the hall 
takes in (meaning it returns 75 to 
80 cents of every dollar). By 
comparison, the payout for 
Megabucks is roughly 50 percent 
(though half of $440 million — 
which is what Megabucks took in 
in 1985 — is enough to make you 
forget the odds). 

Bugle editor Nitschelm has 
been particularly aggressive in 
pointing out this payout gap to 
his readers, many of whom are 
good candidates for playing the 
lottery. For example, in a page- 
two editorial in his November 
issue entitled NEWEST LOTTERY 
RIPOFF, Nitschelm explained that 
to win $1000 in the new instant 
game called High Card, you'd 
have to spend, on average, 
$50,000. “To put it simply,” he 
added (in terms any bingoist 
could understand),” you are 
more likely to win the $1000 in 
bingo by hitting both the outside 
Continued on page 8 
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SECTION TWO, 


THE BOSTON PHOENIX, 
BY BARBARA KENNEDY 


Focal point: Kenneth Kenyon adjusts the diamond-tipped scalp 





Seeing the light 


Surgeons set their sights on a cure for myopia 


by Dan Kennedy 


el before making an incision on Shelli Brigham’s eye. 





well within the normal range. Kenyon 
estimates that her eyesight will continue 
to fluctuate for another six months. But 
Brigham says her vision is now good 
enough for her to read, work, and drive 
her car, despite some glare problems at 
night — which, Kenyon says, should 
also diminish with time. 

“Things are going very well. I’m 
thrilled so far,” she said two weeks after 
the operation. 

But the news about RK isn’t all good. 
Recently reported results of the Prospec- 
tive Evaluation of Radial Keratotomy 
(PERK), a federally funded study involv- 
ing 410 patients nationwide, showed 
that, three years after surgery, 57 percent 
of the operations had resulted in vision of 
20/40 (the level defined as successful) or 
better. Another 27 percent of patients 
remained undercorrected and had to 
continue to wear glasses or contact 
lenses, although for many there had been 
some improvement. The remaining 16 
percent were overcorrected, that is, made 
farsighted to the degree that they re- 
quired reading glasses or contacts they 
might not have needed otherwise. 

The study also showed that fewer than 
one percent of patients experienced 
“major problems,” and there were no 
cases of infection reported during the 
third year. Twelve percent continued to 
experience “large fluctuations in vision” 
three years after surgery. The less 
nearsighted the patient, the greater the 
likelihood of RK’s succeeding, the study 
concluded. 

Problems reported in previous years 
of the PERK study include long-term 
trouble with glare, a small but uncorrect- 
able loss of vision, and, for 10 percent, 
an increase in astigmatism. 


enneth Kenyon, MD, peered into 
K the microscope. A large, brown 
eye filled his field of vision. 
Kenyon has prepared for this moment by 


" anesthetizing the eye, clamping it open, 


measuring the thickness of the cornea, 
and marking the surface with a tempo- 
rary circular indentation. 

Taking a diamond-tipped scalpel in 
his right hand, Kenyon pressed against 
the cornea just outside the indentation. 
The surface buckled briefly before the 
blade sank in, releasing a tiny burst of 
fluid. As he cut toward the perimeter of 
the cornea, a trickle of blood seeped 
toward the edge of the eye. 

Kenyon quickly repeated the 
procedure three times, making four 


incisions that radiated from the center 
like hands of a clock. The operation took 
no more than a few minutes. As he 
prepared to clean up, he told his patient, 
“We're just about done, Shelli. We put 
the four incisions in.” 

“You already put them in?” she asked 
in a tone of disbelief — and relief. 

Kenyon, a corneal surgeon at the 
Massachusetts Eye and Ear Infirmary, 
did not operate on Shelli Brigham’s right 
eye to reverse an injury or to treat a 
disease. Both of Brigham’s eyes were 
perfectly healthy. 

The operation Brigham underwent — 
known as radial keratotomy, or RK — 
was designed to reverse her myopia, or 
nearsightedness. The 23-year-old 


Brookline woman, a loan processor at a 
mortgage company, had developed a 
long-term allergy to her contact lenses. 
She found her glasses uncomfortable and 
inconvenient, so she decided to undergo 
RK, a controversial surgical procedure 
developed in the Soviet Union that has 
been performed in the United States for 
the past eight years. 

In Brigham’s case, the prognosis is 
excellent. Before surgery, her vision was 
20/200 in each eye. That means that to 
read something a person with 20/20 
vision could make out at a distance of 
200 feet, she’d have to stand 20 feet from 
it. Slightly more than a week after sur- 
gery, the vision in her right eye was 
fluctuating between 20/25 and 20/35 — 


For Walter Stark, MD, an eye surgeon 
at Johns Hopkins Medical School, in 
Baltimore, and a prominent national 
critic of RK, it adds up to an unacceptable 
risk, 

Ina telephone interview, Stark said RK 
is causing problems one to five years 
after surgery that no one could have 
predicted. In addition to the problems 
cited in the federal study, Stark said, 
some patients have suffered from 
bacterial ulceration in their corneas. He 
also predicted that eye surgeons will 
have difficulty performing cataract sur- 
gery on persons who have undergone 


About one and a half years ago, in an 
interview with Forbes magazine, Stark 








WHY PAY ONLY £11.95 FOR SUPER PRIME RIB 
WHEN YOU CAN GO ELSEWHERE AND PAY MORE? 











Restaurant Prime Rib Shrimp Salad Dessert Total 
Brass Tavern $14.95 $4.50 $1.95 $2.75 $24.15 
Premium Steak House $16.50 $6.25 $3.50 $2.95 $29.20 
Carlos McGee's $12.95 $5.95 $2.95 $1.95 $23.80 
Anton’s Restaurant $11.95 Included Included Included $11.95 
Pier 13 $13.50 $3.50 $2.50 $1.50 $21.00 
The Boathouse $12.90 $2.25 $1.75 $1.95 $18.85 
Murphy's Roadhouse $14.95 $3.95 $2.50 $1.95 $23.35 
ERR Hs EER 





Sounds crazy to you? ~ 

Well, it won't to everyone. Some peo- 
ple need to pay more. They simply 
can't judge quality for themselves, so 


many other delicious accom- 
f paniments. And the incredible part 
is, if you're still not full, our price 
includes unlimited seconds! - 








they let price do it for them. They 
are the people, Oscar Wilde once 
said, “who know the price of 
everything and the value of nothing.” 
They are also the people who will 
feel quite insecure dining at Anton's. 
Our prices just aren't high enough to 
convince them that they're actually 
getting the best. 


To them we say, go to any of our 
other competitors. They'll gladly 
allow you to pay more for the same 
meal we serve for less. And make no 
mistake, it’s the same prime quality, 
delicious food we're talking about. 
The finest Prime Rib roasted to the 
peak of flavor. Expertly butchered 





130 West Hancock Street 
Manchester NH 
(603) 669-0652 


DIRECTIONS: Exit 4 off Interstate 293, Turn right, 
Go straight a few blocks. We're located on the left. 


and trimmed, just the way you 
like it. And only $11.95. And 
that’s just the beginning. 
There's even more to Anton's uni- 
que style that will not endear us to 
those who believe that only the 
highest prices ensure the highest 
quality. Like a terrific selection of 
crisp, fresh salads, select hors 
d'oeuvres, cold crisp shrimp, hot 
soups, fresh breads, cheeses, fruits 
and desserts —/all included, plus 


*Price shown is for our Dinner Buffet only. 


Twin City Shopping Plaza 
264 Monsignor O’Brien Hywy. 
Cambridge, Ma. 02141 
(617) 628-1880 


DIRECTIONS: From the"Museum of Science proceed North 
on Route 28 for % mile. Turn left at Lechmere Car Wash 


For those in your party who prefer 
something different we also have 


, Turkey, Roast Beef, Fish plus 


Baked ham or Pork — included 
for the same great price, plus all 
the extras. 

If, on the other hand, all this. 
makes you realize you've just 
discovered one of the best buys in 
New England . . . reward yourself 
at our place soon. After all, the 
best for less awaits you. From fine 
food to excellent service. 


Anton’s . . . for people who 
believe that sometimes the best can 


be enjoyed for less. 


and enter Twin City Plaza. 














“When You’re 
Ready to 
Do it Right!” 


When you're ready to see a dentist about your smile, see us. 
We're a dental team with a special focus on smile-enhancing 
cosmetic dentistry (porcelain veneers) and the treatment of 
gum problems. Call for consultation. 


Cambridge Dental 
Associates i 
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claimed there were similarities between 

RK and an operation being performed in 
Japan 40 years ago that gradually blinded 
70 percent of those who underwent the 
surgery. Stark told the Phoenix he has 
not changed his views, adding he be- 
lieves it will be at least 15 years before 
scientists know whether RK has the 
potential to blind patients. 

“I’m just glad I made a decision not to 
recommend or do this operation,” he 
said. 

But Kenyon, a friend and forme. 
student of Stark, believes his old 
professor is being an alarmist. “To say 
RK shares anything in common with [the 
Japanese surgery] is an unfortunate 
overstatement,” he says. He notes that, in 
RK, surgeons cut only the surface of the 
cornea. In the Japanese procedure, 
surgeons cut the inside of the cornea, 
damaging the endothelial layer of cells, 
which cannot heal. Kenyon adds that 
even though the Japanese procedure 
turned out to be a failure, the damage 
was not irreversible: victims’ sight was 
restored with corneal implants. 

Kenyon, in fact, is convinced the risks 
surrounding RK are “minimal.” He 
acknowledges that it permanently weak- 
ens the eye, and he won’t operate on 
patients who could receive blows to the 
face or head in the course of their work. 
He also won't operate on patients unless 
they have first tried a “state-of-the-art 
contact-lens fitting.” But if a person is 
relatively young, can’t wear contacts, 
and understands the risks, Kenyon will 
operate. 

“I am cautiously optimistic about it,” 
he says, “but in no way will I promote or 
tout the procedure. I think it definitely 

-has its place. But it is not something for 
everybody.” 

Radial keratotomy works by changing 
the shape of the cornea. Light enters the 
eye through the cornea, which performs 
the same function as the lens in a camera 
does. Ideally, the beam of light leaving 
the cornea focuses on the retina at the 
back of the eye, which acts the way film 
does in a camera. 

The myopic eye, though, is elliptical 
rather than spherical. The light focuses in 
front of the retina, which is farther from 
the cornea than it should be. RK 
changes the cornea so that if focuses the 
light on the retina. A surgeon performs 
the procedure by making incisions in the 
cornea. Radial keratotomy takes its name 
from these incisions radiating from the 
pupil; the Greek word that is the root of 
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Focused attention: Kenyon (seated) and Brigham prepare for surgery. 


“keratotomy” means “cornea.” 

In farsightedness, which is rarer than 
nearsightedness, the beam of light has 
not yet come to a focus at the point where 
it intersects with the retina, which is 
closer to the cornea than it should be. 
Farsightedness cannot be corrected with 
RK or any other surgery. 

RK was first performed in the United 
States in 1978, by eye surgeons who had 
studied the procedure in the Soviet 
Union. Since that time, betwen 60,000 
and 100,000 Americans have undergone 
RK. The potential US market has been 
estimated at 11 million. 

When RK was first performed, there 
was an initial flurry of publicity, but 
interest in it has died down during the 
past few years. Several surgeons’ offices 
report that one of the main reasons the 
procedure hasn’t become more wide- 
spread is lack of insurance coverage for 


the operation, which costs between 


$1500 and $2000 per eye. 

According to a spokeswoman for the 
insurance industry, that isn’t likely to 
change anytime soon. “It’s experimen- 
tal,” said Amy Biderman of the Washing- 
ton-based Health Insurance Association 


of America. “The success rate just isn’t 
there.” 

Here in Massachusetts eye surgeons 
are taking a cautious approach — more 
so than surgeons in other parts of the 
country, especially the South, where RK 
is reportedly becoming widely accepted. 
The Massachusetts Society of Eye Physi- 
cians and Surgeons, whose membership 
of 260 includes most of the eye surgeons 
in the state, is urging a go-slow approach 
for its members, says Hillard Welch, the 
society’s director of public information. 
“The procedure is considered in- 
vestigative at this time,” Welch says, 
adding that surgeons who do perform 
the operation have been asked to keep 
careful records so the long-term effects 
can be charted. 

Kenyon, one of three surgeons at Mass 
Eye and Ear who perform RK, says he 
had been interested in it since 1978 but 
didn’t begin to learn the procedure until 
1983, when several colleagues he re- 
spects reported they believed it could be 
done safely and effectively. Kenyon 
began performing the surgery himself in 
June 1984 and has had 30 to 40 RK pa- 
tients since then. He says none of the 








patients at Mass Eye and Ear has suffered 
any of the more serious complications 
that have been reported elsewhere. 
Those patients who have not attained 
vision of 20/40 or better have been able 
to continue wearing glasses or contacts 
with no loss of vision, he says. 

Still, Kenyon does not consider RK to 
be a major part of his practice, and he 
says he is careful to warn patients of 
potential problems. He notes that the 
military will not even allow a person 
who has undergone RK to enlist, because 
a blow to the face could result in severe 
damage to the cornea. He says RK 
patients must be prepared to live with 
permanent weakening of the cornea, and 
that the decision comes down to a matter 
of individual risk: “What would be 
appropriate for a secretary might not be 
appropriate for a combat pilot.” 

Shelli Brigham, Kenyon’s most recent 
patient, was in many respects the ideal 
candidate — she’s young, and healthy, 
and she had made a serious effort to 
continue wearing contacts after she 
developed an allergy to them three years 
ago. Sitting in the waiting room at Mass 
Eye and Ear on a Friday morning, 
Brigham was nervous but excited as she 
talked about her decision. She said she 
had researched the procedure for several 
years and had talked to four doctors 
before deciding to go through with it. 
Her reasons for submitting to delicate 
surgery centered around not vanity but 
her active lifestyle — she wanted to be 
able to see when she gets out of a 
swimming pool, and not have her glasses 
fog up on the ski slopes or in the rain. 

But her fiancé, Barry Mullin, 27, 
sounded somewhat apprehensive. “I 
naturally have some second thoughts 
about it,” he said. “It’s what she wants to 
do, and it’s really her choice. I don’t 
know if it’s something I'd do.” 

At 10:30 a.m., a doctor gave Brigham a 
Valium to relax her. A few minutes 
before 11, she was led into the operating 
room, where she was tended to by 
Kenyon, John Wittpenn, MD, and nurse 
Barbara Gray. As she lay down on the 
padded table, Kenyon explained to her 
that he would only be making four 
incisions rather than the customary 
eight. “If that’s not quite enough we can 
always do four more incisions later. Ob- 
viously if I do eight today we can’t take 
any out,” he told her. 

With that, the medical team got down 
to business. As classical music played 

Continued on page 8 
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featuring our two new lounges 
The Beachcomber and Tulips. 
11 E: Central St. 
Centrum exit 16 off 290 
792-1124 
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Myopia 
Continued from page 7 

softly in the background, a 
blood-pressure monitor was at- 
tached to Brigham’s right arm 
and a pulse monitor to her left 
thumb. Kenyon anesthetized her 
right eye with an injection from 
a fearsome looking syringe, then 
covered her face with a blue 
cloth that blocked out everything 
but her eye. He clamped the eye 
open and used an instrument to 
mark a circular indentation on 
her cornea. This indentation 
would serve as a guide during 
surgery — he would avoid cut- 
ting inside the circle. 

Kenyon then took several 
measurements of the thickness 
of Brigham’s cornea with an 
ultrasonic pachymeter, a compu- 
terized device that is accurate to 
within .001 inch. An accurate 
measurement is important, he 
explained, because RK is most ef- 
fective when the surgeon cuts 90 
percent of the way through the 
cornea; this leaves little room for 
error, since perforating the cor- 
nea would seriously damage the 
eye. 

As Kenyon placed a pencil- 
shaped electronic sensor on vari- 
ous parts of the cornea, the 
pachymeter read the thicknesses 
out loud in metallic English. 
After satisfying himself that he 
had obtained sufficient readings, 
Kenyon set the diamond blade of 
his scalpel to make incisions that 
were precisely .46 millimeters 
deep. 

Kenyon made the incisions 
quickly, swabbed up the blood, 
irrigated the eye, put in some 
antibiotic drops, and taped on a 
patch. 

At 11:40 a.m. Brigham walked 
back into the waiting room, smil- 
ing, and told her fiancé, “It wasn’t 
bad at all. If I had to do it again I 
wouldn’t be nervous at all.” 


Nearly two weeks later, 
Brigham was still enthusiastic 
about the operation. She said she 
suffered little pain and had ex- 
perienced good vision since tak- 
ing the patch off, about a week 
after the surgery. She said she 
wasn’t having any trouble seeing 
without glasses, even though the 
vision in her right eye was now 
considerably better than that in 
her left eye — but she was 


considering RK for her left eye, , 


too. “Probably in about a year, 
after I see how this eye works 
out, I'll look into having the other 
eye done,” she said. 

Unless the PERK study or some 
other evaluation shows that RK 
is riskier than is now generally 
believed, the procedure is ap- 
parently here to stay. That leaves 
the question of how widespread 
it will become. Will it remain an 
expensive option, only for the 
few? Or will it become a com- 


monplace treatment helping 
millions of nearsighted 
Americans? 


Kenyon believes RK is likely to 


become much more widespread , 


— but not as it is now practiced, 
with less-than-ideal techniques 
and success rates. He expects that 
advances such as laser surgery 
will improve RK, making it a 
more attractive option. He com- 
pares it with interocular lens 
implants for cataract patients: 10 
years ago it was experimental, 
today it is the treatment of 
preference. “Just as implant sur- 
gery has evolved and advanced, 
so will RK evolve and advance,” 
he said. 

That doesn’t mean, of course, 
that millions of myopics who 
don’t mind wearing glasses or 
contacts will suddenly rush to 
have their corneas surgically 
sliced. But after centuries of solu- 
tions that have been inconve- 
nient, uncomfortable, or both, 
there is now a solution that at 
least suggests the possibility of 
perfection. O 


JEFF THIEBAUTH 


Bingo 


Continued from page 5 

picture frame and coverall in one 
game than you are to hit the 
High Card jackpot!” 

Although experts say that in 
the end winning at bingo is really 
all luck, there are some variables 
under your control. By playing in 
a large game, for example, you 
get a shot at more $500 top prizes 
in the winner-take-alls (games 
where the total revenue from the 
sale of the paper strips is returned 
as prizes, minus five percent for 
the state). But in a smaller game 
your odds of winning are higher 
because there are fewer players 
and the same number of prizes. 
(Bingo, consequently, can be a 
risky business venture. The game 
at the Cambridge Boys and Girls 
Club, sponsored by the Ladies 
Auxiliary, or example, attracts 
only about 125 people on aver- 
age, and, when I was there, was 
just breaking even.) 

Another way to increase your 
odds is to play more cards, but 
experts caution that when carried 
to an extreme (such as when 
players purchase 20 or more 


cards — a not uncommon sight), 
this may not be the bargain it 
appears to be. By purchasing 
more cards, you have in effect bet 
more, but the amount you can 
win has stayed exactly the same. 
And though you've improved 
your chances of winning some- 
what, the experts point out that 
your chances of losing have 
dropped only slightly — not 
enough to justify the increased 
risk. And let the ambitious tyro 


be warned: trying to keep track of * 


18 cards for three hours is about 
as relaxing as taking an account- 
ing exam. 

Still, there are those 
bingoholics who actually seek 


_this tension out, who travel miles 


by bus and car to desolate corners 
of the US in search of what for 
many is the ultimate in gaming: a 
high-stakes game known as In- 
dian bingo. Since the courts ruled 
in 1982 that Indian lands do not 
fall under state jurisdiction, bingo 
can be played with no holds 
barred on reservations if the 
game is legal in the state (which it 
is in 42). Dozens of parlors are 
now in operation, but at present 
the largest in the world is the 
5000-seat hall on the Otoe Mis- 
souria Indian land, near Red 














Rock, Oklahoma. 

Until recently, that game was 
run by the Seminole tribe of 
Florida, acknowledged masters of 
Indian bingo management. Play- 
ers dished out $129 for a chance 
of winning up to $50,000 per 


round (now the stakes are 
smaller). Every two weekends 
the hall cleared $333,000, which 
was put toward educational pro- 
grams, housing, and other Indian 
community needs of the reser- 
vation, according to game ad- 
ministrator Roy Diamond. 

After money disputes ended 
the partnership between the two 
tribes last fall, the Seminoles 
turned their attention to their 
native Florida. This March they 
plan to open a 7200-seat hall in 
Big Cyprus, about 50 miles west 
of Fort Lauderdale on Alligator 
Alley. At the first game, $1 
million will be given away in 
prizes, says general manager 
Steve Blad. Admission prices are 
$99, $169, or $229 (by com- 
parison, the average amount 
spent at conventional bingo halls 
is roughly $15 per session). 

Closer to home, the Mashan- 
tucket Pequot Indians host a 
game near Ledyard, Connecticut, 

Continued on page 11 








EMS BOSTON 


DOWN HILL SKI SHOP 
WINTER CLEARANCE SALE 


ALL ALPINE SKI EQUIPMENT 


50% OFF 


MFR’S SUGGESTED RETAIL. 


SELECT CURRENT 
SEASON SKIS, 
BOOTS, BINDINGS 
AND POLES FROM 
QUALITY BRAND 
NAME VENDORS. 


CROSS COUNTRY SKI 


PACKAGES 40% OFF LIST. 
INDIVIDUAL COMPONENTS 


30% OFF LIST. 


COMPLETE SHOP SERVICES: 
Ski tuning and repair. 
Custom boot fitting. 





EMS Boston, MA 
1041 Commonwealth Ave. 
(617) 254-4250 






guarantees 
100% satisfaction. 
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Thousands of people 
have met through 
the Phoenix Personals. 


lf you're one of those people, 
we'd like to hear from you. 


ty ince we introduced the new personals last year, 

we’ve gotten dozens of calls from very satisfied 
customers. Shy people, newcomers to the area, 
extroverts that wanted a safe way to meet people have 
all been amazed at how simple, safe and effective the 
personals are. We’ve heard about engagements, 
marriages and blissfully happy relationships . . . all 
started through the personals. We love hearing it, and 
we’d love to hear more. So if you’ve used the new 
personals and have happy results to share, please drop 
us a line. (You could even become a spokesperson.) 
And thank you for your calls. Write to: 


The Boston Phoenix Personals 


It really is a better place to meet someone! 
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CRIMSON 
TRAVEL : 


has the best travel values! 


GET-A-WAYS 


FLORIDA 


For a wk. or long weekend 


ST.PETE  .*349 
Ft. Laud’dale ..*319 
MARCOISL. ..*419 
MIAMIBCH .°359 


Incl. jet, hotel, more 


All rates p.p. dbl. occ. 
3 night program 


BASEBALL! 


nm RED SOX 


in WINTER HAVEN 
CHOOSE FROM 3 WEEKS 
Mar. 14-21, Mar. 21-28, Mar. 28-Apr. 4 


Incl: R/T Jet, Transfers, 

7 nights First Class Hotel, 
Admission to 3 Red Sox 
Exhibition Games, Welcome 
Cocktail Party and more! 


$8499: 


SUPER VALUE! 
ISLAND SUN SAVERS! 
$359 
440 
*515 





SAN JUAN 

ST. THOMAS 
ST. CROIX 455 
ST.MAARTEN ..*523 


GO ANY DAY! STAY 3. 4. 5,.6. 7 NIGHTS 
Incl. JET, HOTEL, MORE 
Depart February - April 
All rates p.p. dbl. occ. 3 nt. program 


cai 868-2600 


Phones attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 
(617) 742-8500 
Open Monday-Saturday 
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& STEREO 
ADVERTISEMENT IN THE 
FEBRUARY 17TH HOME 
ELECTRONICS GUIDE 
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ZODIAC USA 





THE RETAIL STORE 
176 NEWDURY STREET 
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Here’s the low cost solution to putting up that, out-of-town 
friend. The Combo: a simple, solid maple convertible sofa with a futon 
mattress. By day it’s an attractive couch, by night a 
wonderfully comfortable single, double or queen size bed. 
Priced from $279 to $399. (double shown) 
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URETHANE 
F 
FOAM 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 
_ Stitching service available 
4’ 6" 
Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
% 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 


























Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street, 
Boston. Mass. 02210 
542-7982 























DELPHI /Boston 





JOIN US ON-LINE... 


Complete electronic information 
and communications network 
for Greater Boston: 


PC Magazine says: 





“Apple once defined the term ‘personal computer,’ but then 
IBM PC came along and redefined the term at a higher level. . . 


Delphi may be doing the same for the term ‘information 


utility.’ ” 





Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial (617) 576-0862 


When connected, press your carriage return (CR) or 
Enter Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any questions 
call us at (617) 491-3393 
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Bingo | 


Continued from page 8 

that costs $25 to play and aver- 
ages about $10,000 in prizes. 
With that kind of money up for 
grabs, Massachusetts’s 875 char- 
ity games are thankful it’s the 
only Indian bingo in New Eng- 
land. As it is, charities still have to 
compete with Vermont's un- 
regulated bingo games and New 
Hampshire’s less-regulated ones, 
both of which can offer some 
jackpots well above the Massa- 
chusetts $500 limit. 


For tens of thousands like 


Lillian Oliveira of Cambridge, 
though, the easy cadence of 
weekly charity bingo offers ex- 
citement enough. Lillian enjoys it 
so much, in fact, that she plays six 
nights a week. 

“T’'ve been on a losing streak 
for a month now,” she admitted 
the other night at the Cambridge 
Boys and Girls Club game, pull- 
ing some Scotch tape from a sack 
labeled “Lil’s Bingo Bag” and 
getting to work on her paper 
strips. But even a losing streak 
won't keep her from her ap- 
pointed rounds: the Charlestown 
Knights of Columbus game Sun- 
day night, the Monday night 
game at St. Joseph’s in Cam- 
bridge, the Sacred Heart game 
Wednesday in East Cambridge, 
the Thursday evening Knights of 
Columbus game on Prospect 
Street... 

“It used to be just once a 
week,” recalls Lillian’s daughter 
Donna, lighting up a Parliament 
across the table. “It was never big 
like this.” 

* #” * 

The Lottery Commission will 
tell you that Massachusetts has a 
reputation for being a leader in 
bingo regulation, and the tenfold 
increase in reported revenue 
since 1973 certainly appears to 
bear that out. The Beano Divi- 
sion’s teams of field investigators 
are out at the games every night 
making sure all that cash. ends 

inthe proper place, that the 
Becks are in order, -that~the 
games are fair. Innovations such 
as state-regulated pull-tabs have 
cleared halls of the illegal gambl- 
ing tickets that were previously 
common, resulting in still more 
revenue for the state~and the 
charities. 

But with the decrease in_re- 
ported revenue in 1985, and amid 
suggestions that the com- 
mission’s own highly successful 

games may be in part responsible 
for the drop, some of the com- 
mission’s policies have come 
under scrutiny. Bingo Bugle pub- 
lisher Nitschelm, for one, ques- 
tions why the state should take 
$12.4 million from bingo and 
pull-tab proceeds when it needs 
only $6.9 million to regulate both 
operations. He points out that the 
Continued on page 12 
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PRESTIGE CUT 

UNISEX HAIR & NAIL SALON 

European nail designer, 

massage, waxing, coloring, 
wrapping 

led. Speciais =~ , 

Manicure & Pedicure — $18.95 


Coolidge Corner, Brookline 
566-4582 
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At the Gibbs Division of Continuing Education, you'll get the business training 
you need to start out, change careers, or re-enter the force. We may have the 
evening program that's right for you! 
. 
¢ Evening Secretarial / ~~ s 
© Travel & Conference © individual Courses 
© Computerized Accounting 


(Katharine Gibbs wants to know.) 








ART YOUR SPRING TRAINING 


TONIGHT! 
ROLL NOW FOR GIBBS EVENING CLASSES. 
| Boston (617) 262-2250 ext. 164 Providence (401) 861-1420 
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DIVISION CONTINUING EDUCATION 


86 Beacon Street, Boston; MA 02108 
178 Butler Avenue, Providence, Ri 02906 
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We also offer placement assistance and financial aid to qualified students. 
Get busy—call or send in this ad tonight! 
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SALE 
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Deliveries Arranged 
228 Lowell St. Somerville 


623-9380 








}-—_—___ ___- 


—+ 


}—________J 








































7 REAWLY? 


Nouv $298 e77 





WOW! 





























Special introductory offer $298 RT direct 
from Boston to Luxembourg 
e Express motorcoaches are free to Germany, Holland and Belgium 
e Only $15 by train to Switzerland and France 


e Very convenient connections via Iceland to Copenhagen, 
London, Paris, Frankfurt, Glasgow, Oslo, Stockholm and Bergen 


e Europe's lowest car rental at Kemwel Rent-A-Car starting at 
$69* per week plus tax with unlimited mileage, no 33% VAT tax 


e Europe’s most hassle-free one terminal airport 
e Iceland optional stopovers at no extra charge 
e Our ‘no restriction’ fares are also low priced beyond compare 


ICELANDAIR — 


CALL ICE FOR THE PRICE AT 1-800-223-5500 OR YOUR TRAVEL AGENT 


Fly direct from Boston for the special introductory price of only $298 RT with departures until May 13th for a 6 day minimum 
and 30 day maximum stay. All travel must be completed by June 10, 1987. Super Bargain Fare good for Wednesdays only. 
Subject to change. Reservation and ticketing in one transaction. Penalty for cancellation, $3 departure tax and a $10 U.S. 
customs/immigration fee. Limited availability, other restrictions may apply. *Based on rate of exchange 1215.86. 
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Bingo 


Continued from page 11 
remaining $5.5 million goes into 
the state’s general fund, in effect 
serving as a tax. “The point is that 
this is charity fundraising,” says 
Nitschelm. “We can accept a tax 
on cars, on businesses, or any- 
thing else, but charities — non- 
profit charities raising money 100 
percent through volunteers — 
shouldn't be taxed. That's just not 
the way our system's supposed to 
work,” 

The commission admits that 
the money is a tax, but “it’s not a 
tax on charities, it’s a tax on the 
operation of bingo,” explains 
John Boyle, general counsel for 
the Beano Division. What’s.more, 
“it provides money for gov- 
ernmental functions,” which, he 
notes, is also — ideally — for the 
public good. 

Then there’s the matter of what 
Nitschelm calls the commission's 
“paternalism,” a we-know-best 
attitude that he says has led it to 
greatly overstep its primary func- 
tion, namely, keeping bingo 
honest. One recent example of 
this, he says, is a commission rule 
adopted in May 1985 that re- 
quires certain types of charitable 
groups to keep all their bingo 
revenue in a separate account 
that is closely monitored by the 
commission (religious bingos are 


exempt and merely turn their 
proceeds over to the sponsoring 
group’s operating account). For 
Tom Chopelas, who runs the 
Ambassadors Drum and: Bugle 
Corps game in Malden, the rule is 
more than inconvenient. He says 
it shifts the commission's role 
from one of regulating bingo to 
one of regulating charities by 
giving the commission a say in 
how a charity handles its 
finances. “Charities should be 
making those decisions, not the 
lottery,” says Chopelas, who re- 
cently filed suit in Middlesex 
County Court to protest the rule. 

General counsel Boyle explains 
that for the smaller, nonreligious 
charities that did not have 
internal audit committees there 
had been a lack of monitoring 
and consequent abuses before 
the separate-account rule was put 
in place. Checks were being 
written to members of the or- 
ganization, he says, and “there 
was no way of knowing what 
they did with the money.” 

For most bingo operators, these 
are relatively minor matters com- 
pared with the overriding prob- 
lem of declining revenue. It was 
this worrisome development, in 
fact, that triggered the formation 
of the Massachusetts Bingo 
Operators Association last spring, 
explains the association's 
treasurer Frank Mostow, who 
also runs the Temple Adath game 
in Sharon. “Attendance was 


down, sales were down, and we 
wanted to know why,” he says. 
And though competition with the 
lottery, specifically Megabucks, is 
still the most popular theory 
among operators, there is still the 
disturbing possibility that the 
decline isa reflection of some- 
thing far more insidious, some- 
thing almost unspeakable: could 
it be that, in this age of VCRs and 
MTV, people are simply losing 
interest in bingo? 
* ial *” 

“You can’t even go to the 
bathroom,” says Jean, furiously 
laying down chips as the last 
regular games wind to a close. I 
nod but keep my eyes on my 
cards. I’m within two of winning 
a $50 double bingo (all numbers 
ending in four are wild), which 
would more than cover the cost 
of laundering the smoke out of 
the clothes I’ve got on. But then 
G-59 is called, two others cry 
bingo, and we start all over again. 

“I get a kick out of those little 
wands,” says Jean, who came 
chipless to tonight’s game and is 
using the house’s cardboard 
markers. She watches amazed as 
the others clear their boards. “I 
can’t believe it. This is serious 
bingo.” 

The caller announces the 
stakes for the final coverall of the 
night, sparking some oooohs and 
aaaaahs from the crowd. A total 
of $2495 worth of strips have 
been sold; minus the $125 taken 


out for the state, that leaves $2370 
to be given away. The first 
double bingo will be worth $370; 
the double postage stamp, small 
picture frame, large picture 
frame, and coverall will all be 
worth $500. Three hundred nine- 
ty-one people smile. 

The first $500 goes to a woman 
one table over from us in a yellow 
shirt and slacks. The money man 
comes by, strands of hair 
plastered over his balding head, 
and counts out the crisp bills. She 
clutches the cash, waves it at her 
friends, then carefully packs it 
away. 

“Would you believe I don’t 
even have a double bingo yet?” 
says Jean. 

“Would you believe I don’t 
even have a bingo yet?” says 
John from across the table. 

The small picture frame is won 
almost - immediately, but then 
gradually the numbers start to 
pile up. Soon 49 numbers have 
been called, and most strips are 
carrying a lot of ink. The odds nar- 
row, and the whole hall appears to 
be fidgeting. “They're buzzin’ 
now,” says Jean. According to the 
probability charts in Snowden’s 
Gambling Times Guide to Bingo, 
there’s a 73 percent chance of 
someone getting a picture frame 
on the 50th number (there was a 
59 percent chance on the 49th). 

Sure enough, the next number 
does it. And who cries bingo but 
the winner of the double postage 


stamp (Snowden doesn’t give 
odds for that). Five other players 
win, too, though, so the two- 
timer’s take comes out to only 
$83. Still, for Betty Hardy, who 
lives in West Medford and plays 
here every week but has never 
before won like this (and who 
wasn’t even going to play tonight 
but did so only so she could drive 
her mother-in-law home from 
the game), this means she can 
now pay her dental bill, buy 
goodies for her seven kids, and 
do all the other things you can do 
with bingo winnings. The rest of 
us turn back to our cards, but the 
coverall is claimed on the next 
ball (a one-in-50 chance). 

Looking over at Betty, Jean 
suggests that $583 isn’t bad for 
one night’s work. “You couldn't 
even make that in the Combat 
Zone,” she says. 

But there’s really no envy, and 
that’s the beauty of it all. When 
you win at bingo, you're truly 
someone special, And when you 
lose, you're never alone. The 
caller and his assistant begin their 
liturgy of numbers as the players 
— trusting the winners’ card- 
keeping — pack up their gear and 
move toward the doors. 

John puts on a blue-felt pile 
jacket over his flannel shirt with 
the tattered collar and turns to 
join the others filing out through 
the double doors. “I was only 
three away,” he says quietly, to 
no one in particular. 0 





HEALTH & COUNSELING SERVICES 

















Mallory McCarthy 
1968-1985 


AIDS. 
It takes 








Free Pregnancy Testing SHYNESS 
+ . Information, Counseling and Unique programs 
Bill Ba | f Referral for: involving counseling 
ABORTION _ wih Winete thetapion 
CENTER eae BIRTH CONTROL Call SHC (since 1975) 
GYNECOLOGY 731-3033 
673 Boylston St. VD TESTING 
BOSTON, MA PRENATAL CARE 
Mon. - Sat. 9-5 STERILIZATION HEALTH CARE 
Across the street from EDUCATIONAL with Herbal Medicine 
the Boston Public Library WORKSHOPS ae. ros 
536-25 1 | Sponsored by the Non-Profit (617) 770-3545 
Strictly Confidential Parents Aid Society, Inc. ene yy 
Across the Red Line 
“Wollaston” stop 

























Judy Thompson 
1941-1986 











GYNECARE 


Our Tenth Year of Caring 
437 Boyiston St., Boston, MA 02116 
536-3300 


FREE PREGNANCY TESTING 
: OW COST PREGNANCY BLOOD TEST 


FIRST TRIMESTER ABORTION 
Counseling and Family Planning Services 
Local & General Anesthesia 


Saturday & Evening 
Hours Avaliiabie 


GYNECOLOGY BY APPT. « PRIVATE DOCTOR'S OFFICE 
“Quality care needn't be costly’ 








CAMBRIDGE 





WOMEN’S 




















Christopher Rubin 
1984-1986 





AIDS is caused bythe _ orold. Allit cares about is 
same thing that causes many _ finding anice, warm body to 
illnesses. destroy. 

A virus. So the sooner you 


accept the fact that AIDS is 
not someone else’s problem, 
the sooner it won't be yours. 


And, like any other 
virus, the AIDS virus doesn't 
care whether you're male or 
female, gay or straight, young 


AIDS ACTION 


COMMITT-EE 
66! Boylston Street, Boston, MA 02116 
1-800-235-2331] 














DON'T LIGHT UP 





If you're ready to stop smoking, 
the Cancer Information Service is ready 
to start helping. Just call, toll-free... 


+800-4-CANCER 





| HEALTH 


ete rr 
260 Boston Post Rd., Wayland 


* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 

* Birth Control « Tubal Ligation 
«Cervical Caps « Infertility 

¢ Breast Lump Evaluation 

278 Elm St., Somerville 


(617) 776-6660 


Red Line to Davis Square 

Near Mass. Ave., — 
Ample parking available 

All insurance, Baystate and Tufts 
Or visit us at our new location: 


SUB 
WOMEN’S 





(617) 358-5824 























Qippert the Amertan Dates Assocatin 



































Riss Valentine’s Day, Lovers—and lovers of fine Oriental cuisine— 
can enjoy a romantic evening at Boston’s Great Chinese Restaurant. 
A gift certificate makes a memorable Valentine. 


GOLDEN TEMPL 


1651 Beacon Street © Washington Square ° Brookline 
Telephone 277-9722 


Open Daily 11:30 a.m-1:00 a.m. _ Friday and Saturday until 2:00 a.m. 























FEBRUARY 17, 1987 


SECTION TWO, 


THE BOSTON PHOENIX, 


#537 Sun spots 


We've scrambled the names of sixteen items that came be- 
tween this handsome couple and the perfect tan. See how many 


you can identify. 


1) LAKAWNM 


The Puzzle 








2) SENGRONWNDG 
3) LAEUSSSSGN 





4) HSEOTMAUC 





5) NPEOBPOICRC 





6) SNCRIAUBLO 








7) AAPISLDNANDHVLSOE 
8) OHRSTPTSRI 





9) D-INBAAD 





10) URCBBLLAAMEEH 





11) DAASSLN 








12) ETMAEPRL 
13) LCREABHEMACTR 





14) AATTSRWH 





15) WNAILAEIHIA 





16) CSARTWHWTI 



















Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix-Puzzie 


Winner T-shirts. 


2. All entries must be received at the Phoenix office (addressed 
to Puzzle #537 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 





Address 





City/Zip 





T-shirt size 





49S nIC-35 











Solution #535 


Nearly 100 people successfully completed last week's “‘Screen 
Test,”’ which really was a-maze-ing. There were plenty of errors 
too, of course, but we didn’t bother to count them. 

The route through the labyrinth appears below (we don’t have 


room to show you each of the monitors). 
We’re sending T-shirts to the following. 

1) Thomas Pattavius, Braintree 

2) Doug Forrester, Brockton 

3) Maxwell Maciean, Cambridge 

4) William O’Connell, Worcester 

5) Laura Hutner, Boston 

6) Drew Watson, Spencer 

7) Barye Halil, Brockton 

8) Kevin Crawford, Salem 

9) Mike Butler, Lowell 
10) Timothy J. Troiano, Boston (Yea!) 





ROGER JONES 





by Don Rubin 
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COPYING 





° High speed, high quality copying 
* 9900 and Kodak copies 

* Zoom lens enlarges & reduces 

* GBC and Velo binding 


e Seven days a week, while 
you wait 





BOSTON: Headquarters 
BOSTON Precinct 2 
PRECINCTS: Precinct 3 
Precinct 4 
Precinct 5 
Precinct 6 
Precinct 8 
BROOKLINE: Precinct 7 


° Newsletters, manuals, pamphiets, 
Se ee 


© Typesetting 

 Photostats 

° Folding, collating, cutting, binding 
¢ Instant offset printing 





THERE'S ALWAYS A COP WHEN YOU NEED ONE 


815 Boyiston Street (opposite Prudential) 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 


13 Congress Street (near State St.) 
85 Franklin Street (near Filene's) 


260 Washington Street (near School St.) 


Monday-Friday 7:30-10, Saturday 9-5. 


One Beacon Street (on Tremont St.) 
601 Boyiston Street 

(Copley Sq. at Dartmouth) 

101 Summer Street (near High St.) 


Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 


1295 Beacon Street (Coolidge Corner) | 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 





© Color copies to 11 in. X 17 in. from 
artwork or 35mm slides 


© Brilliant color Cibachrome prints 
and overhead transparencies 


© From artwork, slides, chromes, 


3-D objects, enlargements 
and reductions 


© Red, blue, green, trom biack 
artwork 


267-9267 


367-2738 
451-0233 
367-3370 


227-3464 


267-7448 
350-7084 


734-6775 






FAST PICKUP & DELIVERY 








COPY GOP’ 


© Copies, to 2 ft. x 25 ft. 
Enlarge and reduce 


© Bond, vellum or colored paper 
output 


© While you walt service 


wo 


Blueprints, engineering drawings, 
line work precisely reproduced 


we 












ee 


Vis, 


F.," \ y —_ 
_ J Y,\\ 
} oe (Ua, 4 
gt” 










Honda snowthrowers are built to start easily and run smoothly 
even in the most severe conditions. _ | 

They're available from 3.5 to 8HP With wheels or tracks. In 
self-propelled or push models. Most with an electric start option. 

‘Two-way adjustable discharge chutes that rotate 220° allow 


them to throw almost any direction or distance ‘HONDA © 
a [Power 


Honda snowthrowers. The easy way to 
turn that snowdrift back into a driveway. |Equipment —__ 
Full line of Honda snowblowers on display! 


HONDA OFBOSTON = 


916 COMMONWEALTH AVE. (NEAR B.U.) 
BOSTON, MA 
734-8200 


For Sage rformance and safety we recommend you read the owner's manual before operating your 
Honda Power Equipment. ©1986 American Honda Motor Co., Inc. 
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lassifieds 








CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 








PERSONALS 





















































WOMEN ONLY DJM, attorney, 29, hand- Sw, 20, 5'11, blonde, well- | SWM,29,5'9",slender,emo- — swm, 21, 511, slim, friendly, | SWM, 25, casual, creative 
HOW TO if you own a pair of great some and then some. Seeks educated, seeks tall hand- tionally mature, intelligent, but alone, seeks non-emok- professi 1, itive, 
legs, this successful Sw equally immodest partner for some man for romance and sane, seeks similar attract- _ing, a) passionate, very good-look- 
RESPOND TOA 30, would love to spoil you. | and monogamy —_fyn times. Enjoys fine meals, _ive, passionate female 25-33 _ing SF for love. Box 6745 ing seeks SWF warm 
PESONAL AD need some excitement! Box movies, and musicals, as who enjoys outdoors, music, to wear shorts and 
Please send photo or SWM, 35. 6ft, 160ibs, warm, Well a8 beer, smoking and listening, being listened to. SBF, 38 (Looks 28), desires = shirts even though it's ten 
WITH APHOENIX number to Box 6727 warm: sleeping late. Phone and Write to: Box 6452, Nashua, tomestaSM,6'+,35years+ degrees outside. Box 1211, 
BOX NUMBER: SWM. 43, psychologist ponent pan of single F, photo please. Box 2054 NH 03063 to escort to "rm Not Rae. ee ee cee 
sailboat, seeks non-smkg. F _—for travel, film, fun, SWF, 35, slender, attractive, A miracle of survival, this term to Swe, 30, 5’9, 170 hand- 
ADDRESS YOUR bo  — experience for ship and serious “rele” politically progressive, | nebbish is turning into an Write to: P.O. Box 425 t, fun and 
ENVELOPE AS ne cruising this summer. _tionship.Box 2026 ome rights, we, veguiarien; ualy Guaiding 4 Dorchester, MA 02122 very, ie seeks Swr, 29-96 23-35 
Box 6752. S$ man cul women, , o's persona 
FOLLOWS: SWF 23 mitted to Geaoeunie Earth's childlike, wise, are invited to Attractive, athletic, SWF,30 —_ very attractive up to 5’ hg ae 
SWM, 40, nonsmoker, — EFFERVESCENT evolvement. Photo. Write to: explore massage, blues, looks 23, prog. pol., human- pees ry who kows? Box 0215 
BOX ---- secretary, reclusive, Roxanne, Box 6574, pega» song go, laugh- , Naturalist, musical, artis- 
p ASSIFIED reading, classical ouae, Penacook, NH 03303 er, canoes, minds and other _tic, seeks icousmaie GWM, quiet, shy, yet very 
HOENIX CL. television seeks similar Attractive lady. pe Covert with counterpart. PO Box 2050 atractive, masculine affable, 
367 NEWBURY ST. female. Ethnicity unimpor- _ intellectual » good Maile 45 Professional. Loves grouchy, creative ted- 7 
BOSTON, MA 02115 tant. Box 2075 conversation, funny, princi- cats, Rachmaninoff, ws dyberar, prof SUM 29. Let's succe ML LIONAIRE seeks same 18-27 for dis- 
: pled, caring and spon- liberty. Seeks warm burn some phone lines entrepreneur, 33, covery, fun, friendship. PO 
Creative, attractive, spon- ARE YOU taneous. smoking feminist. Box 238, see what ignites! Box 0006. _—'ivy league, 5°10, athletic, at- Box 1530 Waltham MA 
SWM, 29, 5ft 11ins, 160ibs, Newtown 02258. tractive, gotenen, caring 02154 
and te is shortly 


taneous SWF, 31, who en- 


from camping 
(including running, eating 
out, dancing, reading and 
weathervane wat ) of- 
fers an exceptional op- 
portunity for an attractive, 
intelligent, romantic pro- 
fessional SWM, non-smoker, 
29-38, who appreciates the 
import of mutual re- 
spect and good treatment in 
a relationship. Box 293, 
Tewkesbury, MA 01876 


Water fights, sultry nights on 
the roof, the beach ice cream 





what | love as | love you be 
xDP 


sucessful executive in a 


self 

talking listening and laugh- 
ing. Definately a lot of laugh- 
ing. | amt this ad for the 
first time so if you are on the 
same boat lets go for it! My 
eyes and smile are my “—— 
points. Looking for $ 
20-30's a lover of the dunes 
at Nausat. Box 6726 


OWF, 45 with two teenage 
oo. attractive, gentle, 
. — affectionate. 

pe anny Ae male 
jover and life compa- 

nion with similar qualities 
who enjoys his life and 
shares left politics. box 0170 





Are yee a handsome SWM- 
energetic, romantic, urbane, 
love sports, lots of laughing, 
work hard and enjoys life. 
Box 6758. 





SWM, 31, 6'3, 230. High- 
tech redneck. Bored, 
cynical, loud, arrogant, fa- 
natical, Texan seeks civ- 
ilizing influence of fun-loving 
woman. Smoker. he 


INto cats, —— = 
lisp machines, hi, Aus- 


— beer, spleef, travel, 

evasion and romance. 
Proto will be exchanged or 
returned. Box 2069 








Ardent literate professional 








THINKER WM 43.A combination of moving from NYC to Boston 
SWM, 29, 5ft 11ins, 165ibs, serious & playfull seeks trim and woulk like to meet a 
green eyes, prof, counter part who enjoys  iovely lady. Bio & photo 
it, sense of humor, both cultural pursuits and please. Box 014: 
atheletic, honest and simple pleasures.Box 6721 
New to S. New 5 SBF, Beautiful, ht, com- 
seeking an attractive, in- pen gg ab no yi oewd municable.— growing, 
telligent, sensitive music, ya ee 
z= P.O. celtics, good seeks 


0370 


SWM, 36, health care pro- 
Warm, honest, 





the arts. Seek 

S/DWF 26-38 for romantic 
long term relationship. PO 
— Newton Center MA 
021 


porter: friendships. 
Box 125, Holibrook, MA. 
GM looking for GF for 


friendship and good times. 
Box 6722 








Exceptional man, 29, pro- 
fessional, progressive, musi- 
cal, even nice ney 
searching for woman who, in 
whatever way, would like to 
make this a better world to 
live in. PO Box 339 New 
Town Br. Boston MA 02258 


professional SBM 35-55. 
Box 6686. 





GWM, 28 6’ 1”, 175ibs, 
goodiooking, masculine, 
Stable, seeks GWM, 20-30 
for possible relationship. 
— interest, including mu- 

sic, movies, working out, 
night life, quiet times. Enjoy 
bars with friends occasion- 
ally but not as a way to meet 
people. Let's give this a try. 
Box 6755. 





THE GUARANTEE 

Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad fred as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad's second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the rates and 

conditions under which advertising space is at the time sold by The Boston 

Phoenix. 

The Phoenix reserves the right: 

¢ To revise copy containing objectionable phrases 

¢ To reject in its sole discretion, any advertisement on account of its text or 
illustrations 

* To determine correct category plecement. 


No advertisement containing a phone number and/or address will be excepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verity a display ad will result in automatic 
assignment of a Phoenix box number. 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 





THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED D GUARANTEE: 
You can save money on a two~ 
AUTOMOBILE 
DOMESTIC FOR SALE 
FOREIGN ANTIQUES & FLEA MARKETS 
VANS & TRUCKS APPLIANCES 
CYCLES BICYCLES 
TIRES BOATS 
REAL ESTATE CLOTHING 
HOUSEMATES FUEL & FIREWOOD 
ROOMMATES FURNITURE 
SUBLETS STEREO/COMPONENTS 
SCELLANEOUS ODDS & ENDS 
LOST & FOUND PHOTOGRAPHY 
PETS RECORDS & TAPES 
SKIING VIDEO & TV 
TRAVEL YARD SALES 
WANTED MUSICAL INSTRUMENTS 





All advertisements must be accompanied by a full name, address and 











telephone number. 




































































INSERTION DATE 
CATEGORY 

HEADLINES 

Oooooooonooownoo 
OOIDOOOOSSSEBHHS — wpess ere. 
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1a es .§ 76 9 10 1112 13 14 15 
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PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
CANCELLATIONS AND CHANGES 


accepted until 4 PM Tuesdays. 
advertisement 


DEADLINES 
Copy fo’ Advertisements which must be verified 
Copy for ail other Advertisements... : 
Guarantee renewals... ; : 
iChanges and cancellations. 
! 





NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 8ank 


GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


Wednesday, 12 noon 
: Thursday. 4 p.m 
Wednesday. 12 noon 

Tuesday. 4 p.m 


Use this form to fill out your Classified Advertisement. 


PRICING YOURAD NON-COMMERCIAL COMMERCIAL 
LINES .30 each $5.25 
minimum 4) 

ENTRE NOUS .00 _ 
O00” 4) 

ESCORT 10.00 _ 
aaa 3) 

7 pt. light headline 5.50 $7.25 

7 pt. bold headline $8.00 $11.25 

9 pt. bold headline $9.25 $12.00 

Capitalized words $.70 _ 





QUARANTEED CLASSIFIEDS - (MUST RUN 2 WEEKS) 
* Applies only to categories listed above 
1 wk. insertion 


2 wk. insertion 








pick-up $12.00 
mail-out $18.00 





“Applies to line advertisements in Massage and Escort section 


Cost: per week TOTAL 


We cannot print your advertisement without the following information 



































Phone = 
Name: 
Address 
City State: Zip: 
To evar Fy py egpe: on t using 
please fill out section 
or call 267-1234. eo zm 
Card = 
Exp. Date 
Signature 
MAIL TO LASSIFIED DEPT 
The tomes @ se? NEWBURY ST 
Phoenix BOSTON, MA. e218 
OFMCE HOURS ] 
Mon. 6:30 a.m. - 6 p.m. Wed. 6€304m.-7p.m. 
Tues. 6:30a.m.-6p.m. Thurs. 6:30 a.m. -6p.m. 
Fri. 8:30 a.m. - 5:30 p.m. 

















SWM, 40, seeks arty friend- 
ship with SF, 25-45. ‘oe 
symphony, dance, re 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 


GWM, 48, 5’ 8”, 145, Psy- 
chologist, cleancut, warm, 
supportive, seeking 
younger GWM 18+ for 
quality friendship. PO Box 
1607 Brookline, Ma. 02146. 


SWM 23,professional, non- 
— likes ong out, quiet 

north of Boston. 
Sos WF 20-25 for friend- 
ship-relationship. Box 2029 


SJF, 32, dynamic, vivacious 
and petite but athletic looks 
forward to the company of a 
special man. My interests in- 
= but are not limited to: 

a ee ee singing, macro- 
Srotion, ne ing and the shar- 
ing of life's joys & challesiges 
and laughter. Write to 
me...i'd like to hear about 
you. Box 1549. 


Financially secured SBM, 40, 
tall, good looking, pro- 
fessionally employd with 
many interests would like to 
meet attractive siender 
S/DBF between 29-36 for 
ae Box 

















MAN OF MANY TALENTS: 
30; masseurist; handsome, 
strong, romantic, seeks lady 
for ening. socials & explor- 
ing. Box , 

Brazen SWF, smart, funny, 
sensationalist, Led Zep, Oid 
Bowie, Trex, Metallica, 


WORIEN os’ perty seeks like 

w friends in 

Boston. Let's PS nook! No 
cheezies please. Box 

6720 

GWM, 6’, handsome 


student, semi-athietic, ! 
ing for similar for possibie 
relationship. Photo + phone 
appreciated. Box 2062. 


SWM, 29, country boy seeks 
jack 











Steve Box. 156 ipswich 
01938 





Creative GWM, 39, 5’9, slim, 
stable, masculine, attractive, 
seeks Asian or OM | 29-39 for 
lasting companion. Like me, 
you're honest, independent, 
generous, hardworking, 
together, good-spirited, suc- 
cessfu and not into gay 
scene. Only addictions: mov- 
les, books, good music, 
travel, world discovery. Hop- 
ing to share life's profound 
humor with someone caring 
and trustworthy? Take a 
chance! Thoughtful letter ap- 
preciated. Box 6714 
GWJM, ve grad. student. 
Likes NY Times crossword, 
Hithcock, politics. heer 





1371 Cambridge 022 


Attractive, petite Sar. 28 
seeks a tall, bearded, non- 
smoking, progressive man 
for relating, indoor and out- 
door adventures. Write to: 
Box 6633 


GWM, 29, 5°10, 160, warm, 
needs 




















CLASSIFIED 
INDEX 
* GUARANTEED 
CATEGORIES 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 

VANS & TRUCKS * 
CYCLES * 
AUTOMOTIVE SRVCS 
TIRES * 


REAL ESTATE 
APARTMENTS 

APTS WANTED 
COMMERCIAL SPACE 
CONDOMINIUMS 
HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
BARTER BASKET 
BULLETINS 
LEGAL NOTICES 
LOST & FOUND * 
OCCULT 

PETS * 

SKIING * 
TICKETS 
TRAVEL * 
WANTED * 
FILLERS 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 
BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 
PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 

VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 

BOATS * 

CLOTHING * 
COMPUTERS * 
FUELS & FIREWOOD * 
FURNITURE * 
STEREO/ 
COMPONENTS * 
ODDS & ENDS * 
PHOTOGRAPHY * 
RECORDS & TAPES * 
VIDEO & TV * 

YARD SALES * 


MUSIC & THE 
ARTS 





ACTING 

ARTISTS SERVICES 
AUDITIONS 

DANCE 

GIGS 

MUSICAL 
INSTRUCTION 
MUSICAL 
INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 


















‘ 





SWM 35, attractive, in- 
telligent, gentie under- 
sta , supportive, active, 
enjoys lifes pleasures, finan- 
cially secure, romantic 
dreamer, forever being 
amazed and mystified w/yet 
another facet of lifes won- 


humor, possessed by un- 
curiousity, in- 
ordinate fondness for 


share love and 
rite P.O. Box 18, Foyle 
Ste Ma 01745. 





male, 34 years old, 
oa mate, a en- 
trepreneur, naturalist, non- 
‘Graken Ghenger, —— 
ive and mature. Write to: Box 
pit Mariboro, MA 





WM _ 6’ 21/2"-220ibs- 

Biue/Green —_ into 

building-music-poetry-and 

real sanders 
A 069594-P.0. Box 747- 

Starke, Fla 32091., 

SWF, 25, student, 

movies 


good . 2 
and tpn beg a similar 
ploue. Write to: Box 2042 


GWM. sono 8 Teds pro- 


fessional, slender build, 
| mene yp raight appear- 

ance, seeks same in GBM 
who wants serious rela- 
tionship with love and shar- 
ing, discretion assured. 


Photo/phone if ss. All 
answered. Box 2032 


Like to ski? SWF 5'7" 29 
looking for for professional man 
who is nt to old to rock & roll. 
Box 2030. 














DWM, 47, 5°11, fit, 
nonsmoker, professional. 
Likes outdoors, beach, mu- 
sic, reading, hugs. Seeks re- 
lationship with intelligent, se- 
cure, female, 35-45, who's a 
communicator, loving, 
in. P.O. Box, 2615, At- 
tleboro Falls, MA 02763. 





Stop dri 
around S' ne waned 
lady p teh ben wi 


imagination seeking pro- 
fessional artistic male rock 
a without attitude. Box 





Handsome SWM 37 sincere, 
goodhearted, sensual, in- 
telligent seeks attractive 
lusty, SWF for mutually en- 
— relationship. Box 





GWF, 41, professiional, 
sensitive, honest seeks same 
to share quiet times, love of 
animals and country in So 
NH. Box 0396 


SWM, 24. Casual Bostonian 
with skis, boots, poles and 
car seeks spontaneous 
female for weekend ski 
adventure(s). Box 6604. 


NEW TO STATE 
GWM, , 23, 145, 


5’ 9", straight act/appear 
, the 








PO Box 4256 Manchester 
NH, 03108 -4256. 





RAINBOWS END 
Young eccentric executive, 
unusual habits and tastes, 
creative, sensual. Seeks 
same in SF. Box 2017 


Attractive male artist, 32, 
half white and half black, 
seeks attractive female, 
20-35, any race, for 

89 Mass Ave, Box 339, Bos- 
ton 02115 


SWM, 24, attractive, tall, 





humorous, 
sensitive, who cares 

those around him seeks 
beautiful, sexy, slim, roman- 
tic, compassionate, some- 
times shy SWF 18-24 to 
o— era moments. Box 


GWM, 28, 5'8, ing, 
cleancut, straight-acting, 
professional, en 
work’ out eee simian ter 
. Box 2033 
GWM, 29, 5’ 10”, 170ibs, 
, considerate, pro- 
fessional. Seeks Fi 
well-built, non-smoker, 
2 . for , Mov- 
pa ski workouts, in- 
Caribbean 
po My possible rela- 
tionship. ‘Respond de- 
scription, interests, phone. 
Box 0154. 











fitness. P.O. 3314, South At- 
tleboro 02703 





GWF, 52, 
Motivated, 
stable, seeks 
to share. P.O. Box 1114, 
Middleton, MA. 


6°11, 110. 
rofessional, 





Professional SWM, fit, warm, 
considerate, happy, 
sensitive. Seek SWF 30's for 
sincere relationship. Enjoy 
tennis, “ outdoors, 

" , Mov- 
ies, theatre. 
PO Box 715, Everett MA 
02149 





GWM, 38, 6’, 160ibs 
jo ope Straight ap- 
18-35 to 


sy ing, on, eng 


beaches. Possible rela- 
tionship. Phone and fod if 
possibile. Write to Box 
628 Center Harbor NH 
03226 





DWM, 41, 6’, 180 well 
educated, adventurous, en- 
joyer of life, seeks slim, sen- 
sual, lady who is a great hug- 
ger & enjoys mountains, 
beaches, New inns 
& quiet times. # Man- 
chester NH 03108 


SWF, 24, Bright, ambitious, 
blue eyed blonde, new to 
Boston from Florida, seeks a 
sincere, career-oriented 
gentieman for fun, new ex- 

and lots of ! 
A good sense of humor is a 
must!! Send letter and photo 
to Box 1592, Alliston, MA, 
011133 


SJM, 23, likes horses, fast 
cars, movies, theater, books, 
looking for relationship. Box 











GBM, 35, 5’8, 145, pro- 
fessional, —e straight 
appearing, down to earth, 
many interests, ‘coche GM 
for ee rela- 


tionship 

begin the New Year ogether. 
Reply to PO 

Bon 628, Boston, MA 02143 

SWM seeks sexy Braintree 





woman. For friend- 
ship/companionship. Write: 
Michael Horton 6611 34th 


Ave. College Park. Maryland. 
20740. 


39 Pespmeter salon, sailor _ac- 








FIRST AD 

GWM, 30, 5'9", 150. New to 
Boston. Kind, caring, 
masculine, lawyer. Sks, reg- 
ular guy 18-39 for friendsh ip 
and possible relationship. 
Jogging,.movies, 
restaurants, and warmth. 
Phone. Box 6652 


Jeune a 27 ans, — 
decontracte’ sensuelie, 
tivee cherche JH, 29+, capes 
fort. Ecris-moi. Box 6700 


SWM, mid 30s, sincere, fit, 
knowledgeab 








above expediency. Lives 
sympatheticly with our natu- 
ral environment. intent on 
meeti creative, intuitive, 
attractive, healthy, good 
ey alge es ca gel oan 
joy lifes simple but elegant 
pleasures in one to one rela- 
tionship. Describe com- 


warm, gentie, affectionate 
man. Amatuer naturalist 


ing 
soulmate? Box 0383 


SWM, attractive, nice, 32, 6’, 
in Florida, seeks a nice single 
girl for a long-term, mono- 
gamous relationship. If think- 
ing of Florida, please write to 
Box 7605, Clearwater, FL 
33518 








Man-boy male, 28, 5°8, 
140!bs, ‘orbs’ Ine 


SWM, 5'11, 170ibs, 32, 
nonsmoker, Boston area. 
Senior engineer with 
interests which include hik- 
ing, mails, local 
travel, computers, 
math, electronics, movies. If 
car ihaemine and stability are 


box 2018 sand 


Built like Dick Butkus, but 
this SWF is better looking, 
more intelligent, with a 
smailer mustache. SM's 








25-45 smiling at this write for 
Suite 105, 
Washington St. Braintree. 

02184 

SWM, 32, 5’8", " 

americanized, academic, 

loves travel, 

nature, ye 27-37, 
. Box 


Sten, eae 


GWM, 30, Italian, 5'11, 160 











seeing, hands. Wits 
to: Box 1489, Boston, MA 
02104. 





GBM 26. 6 g 2", 195ibe. wel 
big 


nw By ay ~ oem 
oa to share life. Box 





SWM, 6'4, ety , lov- 
ing, wy seeks 
female t 


0 explore Boston 
College ius fine. Box 6746 
SWM, 34: affectionate, genu- 





145ibs, 
excellent 


GWM, 6, 5'7, 
green/brown, 

, law student, fun. You 
20-30, good shape and 
mind, fun also. Box 0136 


OWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks female with simular 
qualities. Lets.fall in love and 





GWM, young handsome, 
cleancut, discreet. Seeks 
friend 18-24? Adventure and 
companionship. inners 
weicome. Photo? Kirk, POB 
14 Heights, Arligton MA 
02175 





SWF, 31, attractive, easy-go- 
ing. Interested in semi- 





' in the Caribbean. 
Box 0126. 





SWM, 27, likes skiing, boat- 
ing. hiking and most_eny- 


weicomed. Wi 
180, Lynnfield, MA 01940. 





DWM, honest, sitive, 
handsome seeks 


attractive, 
adventurous, uninhibited 
/DWF 28-40 





to 
romantic female, A bientot, 
} Me East Milton, MA 


SEEKS PARTNER 
slightly ir 
seeks F partner, friend, 


lover, for long-t ti 
‘ relationship, like 


quiet home, sci-fi, 
GWM. ate S08 beaks tom- 
panion interested 

















SWF, 28, athletic, petite, fun 


SWF, 36, successful, bright, 
professional, 5'9 slim, 
blonde. Taking time from ca- 
reer to enjoy friends, piano, 
my cats, cross-country ski- 
ing, keeping fit. Would like to 
meet mature SWM who 
might enjoy outdoors, music, 
tennis, etc. Box 2057. 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
jes, quiet evenings. I'm 5'2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 





SWM, 40, Writer seeks SF 
33-43 Writer/Painter for PT 
relationship. Talk, art, time, 
the gods. He's literary, hu- 
man-hearted, 5°10, fair. 
pee Ay directed, comely, 
lucid. PO Box 500, 02142 


SWM, 39 years old, semi-re- 
tired workaholic seeks a 
slender, non-smoking 

classical 





caring, athletic, 
profesional SWM, 37, 6’ 1”, 
bearded, 


attractive, humorous, SDWF. 
Liking movies, running, 
Jimmy Buffett, travel, 
acoustic music, quiet times. 
Box 0007 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 


SM 40, bionde, scorpio, 5'9, 
160, non drinker, light 
smoker, adventurous, often 
positive, self-employed, like 
France. Seeks aesthetically 

SF, 30’s-40's, who 
agrees with island life, 








Are there any young 
goodiooking woman out 
there who'd rather just be 











loving, attractive, pro- serious about and happy in 
fessional looking for attract- her work, and yearns also to pais with me? -- 37 hand- 
ive, pri WM. Photo. have a family. Write to: P.O. some, successful and a great 
pe ‘Box 682, Sudbury MA Box 306, Newton Center, MA friend. Box 63, Boston, Ma 
776. 02159 02116 Photo are terrific too. 
Handsome SWM, 40, 6’, SWF, 32, 5'2", 115, honest, Video team making a doc 
185ib, ional seeks pretty, bright professional need stories with 
SWF 2 interested in likes active sports, games, neg or pos. C Tom 738-6832 
and family. Box music, and cooking. Would Andrea 721-2196 after 6:00 
0379 like to meet = + gue pm 
iti man -45 for 
UGHING GRE friendship and perh ro- GwM, o_o sensitive architect 
ate -” mance. Box 0009. ~~ coming out, seeks friends, 


] 

Slim attr: and atheletic 
woman 40 city/country mix, 
Loves von ar ge ey outdoors. ski- 
ing, theatre, music 3 
Looking for a witty 

ing affectionate and Sul 
man, (33 to 46 non smoker) 
to share life laughter and 
adventure in a 

based on equality and 
mutual good treatment. P.O. 
Box 5243 Billerica Ma 01821. 


swe 'Bo" Sit tina, Bolbs, 
successful executive in a 


family business fed up with 
the bar scene in Boston. | am 





tal hamaniets, martes: po aaj sot who newts company 
5 . jag self who is company for 
minded, attractive, slim, 5°  Personable. Hberal mi talking itening and laugh 
soaks slender stractverat, white male 35. 20 Box 18 te Lem erpite to ad fer tee 
fectionate SWF. | like chil- Beverly Farms, MA 01015 first time toa yeu are in the 

dren, dogs, horses, dirt SWF, 25yrs, quick witted, same boat lets go for it! My 
roads, theater, old films, ver- outgoing, designer, pretty, eyes and smile are my “— 
bal and non-verbal com- curvy (pretty curvy). New to = points. Looking for S 

munication. Box 0172. Boston from NYC seeks 20-30's a lover of the dunes 

rugged guy for friend, ex- at Nausat. Box 6726 





GM: cold & foreign 
doctor, 35, seeks warm, car- 
ing Bostonian/New Eng- 
lander, Habib Box 1462 
Brookline 02146 





Sense of hu: 
pope — a Very handsome ao 


educated, sensitive, S! 

pot J for gorgeous, in- 
._— SF, 

br 5. Box 2066 





Oriental, petite, slim, yng. 
Fr/Grk gene 19yrs. 
321-5959 wk days 11-5pm. 


it relationship. I'm 





SM, 51, 


in 
with dry humor seeks spon- 
taneous, warm lady to share 
py arts, sports, travel 


. Write 
to: to PS Box 2572, Voburn, 
MA 01888 


tleman, tall, 


bright, tlendly and fun. Box 





DWM, 33, 5’ 11”, 185ibs, en- 
joys many sports, movies, 
dining out, seeks friendly 
pha similar interests. Box 





{H HERPES 
34 y.0./ WE 5° 3°, pretty, 
petite, RN/iaw student, 
seeks older taller prof. SWM 
who also has hérpes and a 
brilliant mind. Box 2057. 


SWM, 28, self-employed, 
southern NH, INterests: 
sports, movies (favorite 
Flashdance) outdoors. 
Seeks SF who is down to 
-“_ photo preferred. Box 








SJM, 23 
handsome medical student 
who is sincere, down to earth 
and enjoys progressive mu- 
sic, dancing, dinning, sports, 
theater and art, seeks a slim, 
attractive and intelligent 
woman, 20-25, for a possible 
relationship. — & phone 
please. Box 0374 


attract 

125ibs, (Maiden area), 
funloving, sensitive, honest, 
affectionate, caring, enjoys 
romantic dinners, quiet 
times, the movies, good mu- 
sic, and dancing. Seeks 
si white male, 5-34 who 
is very good looking, pro- 
fessional, sincere, caring, 
with a good sense of humour 
and enjoys same interests. 
png required. area). Box 





SWF, 26, 5'7”, attractive, 120 
Ibs., blue-eyed brunette 
seeks a handsome, pro- 
fessional non-smoking 
SWM, 25-30 for quality rela- 
tionship. J.W. M 

Station, P.O. Box 3458, Bos- 
ton MA 02101 


, Cats and cars. 
Has business head with 
sense of humor. Exchange 
visits, friendship, perhaps 
more. Photo- W. Shay PO 
Box 89 Oak Bluffs, Mass. 
02557. 


GWM, 24, attractive Harvard 
grad — seeks sincere 
young American to 
build Iriendship. Box 6694 


SWM, 23, 6'0, 160, thought- 
ful, romantic, and playful, 
despite engineering 
degrees, brought com- 








wit, clumsy charm, 
hyperextended empathy and 
good looks (affidavits on file) 
to N. Shore only to befriend 
rat-race routine and snow- 
bound solitude. Likes 60's, 
folk, new music, sports, his- 
tory, travel. Seeks very 
int, imaginative, attract- 
ive, unpretentious SF to 
search for 
—, shoreline where sun 
sets in the east. Box 8848, 
Salem, MA, 01971-8848. 


Attractive Latin — 
early 45 looks ee. oe 
125ibs, long bion hair, 
brown eyes, educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 
happy, clean, trim, friendly, 
very very tender, working 
many years Columbian Red 
Cross with poor children. 
Seek American husband un- 
til 62, good looking, blue 
eyes. Only sincere. Welcome 
photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Coiumbia (South 
America) 











Phoenix 


OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


$8.00 7 PT. BOLD 
$9.25 9 PT. BOLD 


OOGOO0O000000000 
Sake ERR 


Personals 


A Better Place to Meet Someone 


15 letter limit 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 











studnet arts/music, very 
photo please. Box 





SWM, 26, professional. 
hand- 


brown 





jamacy, SWM 40, 
accomplished 
north 


pr , 95 miles 
of Boston, seeks SDWF to 











interests. Photo complement our lives for a 
Encour . Box No. 5 committed relationship 
Harvard MA 01451. without children. Box 0391. 
SBF, Beautiful, it, com- Artistic and gentle, ex- 
municable, growing, , poetic woman 40. 
classical , Museums, Warm, strong, 
Celtics, good food, seeks attractive, seeks man who 
professional SM 35-55. Box _—very loving, kind, 
6735. caring, loyal, intelligent, 
College senior ooking for  Sesuay Culpens: 
Soe eras. clther sex. available! Write to: P.O. Box 
4 sound & 2238, Cambridge, 
body, for die-hards, i'm of SWM, 31, tall and hand- 
Asian origin, handsome, some, biue eyes at- 
clean-cut, medium-height, tractive SWF, 25-30, for ro- 
with an attract- = mantic nights a rela- 
ive bulid. work tionship. Box 


ing 
out, conversation, oc- 
casional trips, you don't 





GWM, 20, into Talkin 
Heads, dollar-a-poun 
and the whole bow! 


ing sui in 
seeks funky people for 
friendship or romance. Box 
2051 

CHEMICAL 


ATTRACTION 
SWM, 30, tall, handsome, 
healthy non-smok: 





awe, 


sharp, very attractive, 
thin 











3883 
[) 
e 
% 
uf 








GUIDELINES 
Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 
age. 
PHONE INQUIRIES 
Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 
printed at the end of the personals section in each issue of the Phoenix. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 
without notice. 

THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 

ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 
Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM -6 PM 
Wed. 8:30 AM - 7 PM 


Thurs. 8:30 AM -6 PM 
- Fri. 8:30 AM - 5:30 PM 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street, Boston, MA 02115 


} This information is confidential. 
We cannot accept your classified ad without it. 








ADDRESS 





differential): 


* HANDLING FEE: 
$7.50 per ad, per week with a two week 
minimum and a six week maximum. 
OPTIONAL HEADLINE: 

$8.00 or $9.25 (See above for size 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


OPTIONAL EXTRA WORDS: 
The first fifteen words are free, each 
additional word is $1.10: 


OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to you home address via first 
class mail every Monday for 





$6.00 per week: 
TOTAL: 
MULTIPLY BY WEEKS RUNNING: 
AMOUNT ENCLOSED: 


ere 











STATE zip 


108 





CITY 





4 


Ksa 


FM 


[_] Check here if you will let us read your 
Phoenix personal ad on 


(No names will be used, 
box numbers only). 








ACCOUNT # 





SIGNATURE REQUIRED 
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The Phoenix ; what 

concept. This 

is pri safest, most. 

contr way to meet 

people. The creative ap- 
—_ me 

are limitiess--this 

is truly tessential 


“high-tech”, “0's” method 
Sighien Boston’s best 





CONVINCE ME 
outgoing athletic pro- 
fessional, SWM, 31, 6’ 2", 


eyes. Seek: 

slim, tall, attractive, affec- 

tionate lady 25-31 love 
and has 


laughter, romance 
own distinctive style. Photo 


please. Box 109 Pembroke 
Ma. 02358. 


— law student, well-built, 
worship slim, attractive 


SWF. Photo appreciated. 
Write to: Box 1026, Aliston, 
MA. 








SWM Prisoner needs honest 
love. Does the “real” thing 
exist, 27, 5'7, 160, brown, 
hazel. Attractive, healthy, 
non-smoker, seldom drink. 
Intelligent, openminded, 
honest, sensitive, affec- 
tionate, _ romantic. 

Ed. Computers, real estate. 


to , race, religion. Desir- 
ing endahin, relationship, 
more. Upon free to 


release 
locate. Please write CJ Kelly, 
= 18th, Box 97, Cambridge 
141 j 


SWF, 33, happy teacher, 5'4, 

skiing ost pos dining- 
» most 5 

out, travelling, Cape. Seeks 

SWM professional/similar 
. Box 0216 

SJF, 25, 5'6, social work 

graduate student with joie de 

vivre. Genuine, highly verbal, 

humorous, roman- 








hear from you. Box 0141. 


GWM, 59", 160 Ibs, 42, trim, 
b » moustache, 
masculine, educated, pro- 
fessional, sincere, warm, 
sensitive, together, regular 

, sense of humour, 





and possible relationship. 
This is a serious ad. Please 


write with description and 


interests. Box 6737. 


SWM, 29, professional, 5’9”, 
dark hair, brown eyes, seek- 
i a SWF. Must be in- 





igent, slim and enjoys mu- — 


sic, dancing and weekend 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 


Cuddly hazél-eyed English 
major seeking valentine. 
Loves Billy Joel, chocolate 
and Hemingway. Seeks 
warm, caring, caring SWJM 
20-25 with sense of humor. 
Non-smoker. Photo/note. 
Box 6731 





SWM, 25, 57°, bright, at- 


tractive, caring, creative 
-seeks a SF counter-part for 
friendship, adventure, 
awesome the 


music, film and 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 
bridge, MA 02142 





man enjoys 
ture, dining out, 
and 


Write to: P.O. Box 1254, 
Brookline, MA 02146 


GOOD LOOKING | 
SWM 37 5° 11”. 





fessional. Equally com- 
fortable with discovering 

» parties, and rainy 
1 —< 


mornings. 
like to meet an 
, lett 


tractive SWF 25-37. 
ing for good talk, fun times 
and possible relationship. 
Box 6756. 


GBM, 5'11, 170ibs seeks 
GWM for possible rela- 
tionship. Over 30 preferred 
oe 
from others. Responsible to 
PO Box 1987 Jamaica Plain 
MA 02130 








So you think all ads are ail 
that jazz? SF, 32, 
biack/native American, 
statuesque, into Hubbard, 
Mozart. Educated 1980's 
flower child with feet on the 
ground, seeks tall, non- 
, 25-40, who's 
and 








dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


GBM, 25, 6'2", well-built, 








seeks Bearded Brother 
for ee —— 
to share life. Box 6555 
MANY-FACETED 

SWM, 25, professional, 
seeks literate and diverse M, 
20-35 for long strolis, camp, 
classics, laughter 

love. Box 0160 





OWF, 59, smoker, attractive, 
loves dancing, travel, = 


s similar 
friendship/relationship. 
Write withyphoto to: Box 645, 
Methuen, Ma 01844 


OWF, joyful, loving; indepen- 
dent, fit; intelligent, attract- 
ive, seeking a secure happy, 
emotionally available, 
athletic, nonsmoker, 35-45, 
into personal growth and 
healthy fo6d. Write to: Box 
1581 Waltham, MA,02154 


DWJF, MSW, BLONDE, 
petite, vivacious, loves 
theatre, cinema, & Neiman 
Marcus, Seeks stable rela- 

hip w/compatible non 











Attractive writer, PhD, poet 

seeking attractive female, 

passionately devoted to 

a and possibly foreign 
languages. Please write to 

poh. Box 312 Arlington MA 
2174 


SJM 32 6' 170ibs. Good 
looking successful and ro- 
mantic. Likes beach, travel, 
jazz, rock ,comedy, eati 
out. Sks thin attractive SW 
25-31 no smking.Box 0309 


PHYSICAL FITNESS 
E 


NTHUSIAST 
Very active in tennis, aero- 
bics, nautilis and skiing, 
DWM 5'9", 42, excellent 
shape, weil educated and 
owner of a successful, 
rapidly growing muiti-recrea- 
tion athietic club. Down to 
earth, attractive, sensitive, 
affectionate and fun lov- 
ing.Enjoys dining, music, the 
eo cinema. Live and 
work 40 miles north west of 
Boston. Prefered non smok. 
ing Female. Photo? Box 











Attractive intelligent Chinese 
girl 30 does not have chance 


* to meet people; wouid like to 


hear from serious guy. Ob- 
ject: friendship. Box 6744. 


GWM, 25, 130ibs, 5'9”, good 
looking, warm, sincere per- 
sonality, seeks little brother 
18-21. Likes swimming, ski- 
ing, movies, anything. Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 
passionate, no drugs. Shar- 
ing Caucasion mid 50s 
enterpreneur desires quality 
, EBONY-IVORY relationship. 
‘7 Tiffany Road., Suite 4, 
Salem NH 03079. 








smokinmg M in mid 40's.Box 
1956. 


DWM, 34, 160ibs, looking for 
a single female for dates, 
friendship and more. into 
beach, bikes, photography 
and cable. | smoke and drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 


DWM, 34, not too hard to 
look at, outdoorsy, biues, 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 

DWM, 34, professional, 


seek an honest, sincere, 
DWF (children OK) for a 














GWM, 37, average build, 
athletic, straight —_— 
promiscuous, unde 

oan ae coe similar 


maica Plain, Ma. 02130 


ILIKE RUGBY 


Green eyed Irish- 
lass, seeks SWM 23-28, who 








SWM, 28, 6’, 175ibs, 
nonsmoker, athletic, musi- 
cal, WFNX. | am normal, fun 


loving, unconservative 











GWM 24, body builder, 
smooth muscular seeking 
another bodybuilder for 


/workout partner. 
Box 3313, McCormack Sta- 
tion, Boston, MA 02101. 


Gwe, , handsome and 








desire recontre femme 
‘origine francaise 
amite. Photo, Box 





GWM, 32, ge 195ibs, 


warm, telligent 
and masculine seeks a 
pee macnn. 





believes 
family. Box 0219 


GWM, 31, 5'11, 160ibs, 
handsome, professional, 
biond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 

Write 


possible rela’ \ 
to: Box 694, Hyannis, MA 
02601. 











Bogart, Beer, Buxom 

? SWM 23-30 
seeking serious rela- 
tionship? SWF 25 needs you. 

x 

Swe NSS Bosibs, 
athletic, , superb 
sense sincerity 


quality ‘ 
Photo nice, not a must. box 
0169 














Attractive, adventurous, 
slender single white 











1S THERE AN 
intelligent, independent 
maybe pretty) n 30's 
female companion who woid 
like to share dancing, dead 


eral with Kind sensitive and 





ani Isn't there a , 18-30, for a Good looking intelligent, fun 
similar SWF who doesn't famous, safe, rela- to be with 22, slightly fanatical 31 year old 
carry a Gucci? Box same SWF 20-25. Box 6' cretetelonal tip thea? Don 
GBM, 52. 61", 175Ibs, seeks quetball, skiing. Write to: GWE—teminine, attractive 6728 
m9 (384), any Gaga. oe Everett MA sought by GWM, | 28. 
rane, a romantic, +. 
relationship." only. Sees Single Human Male, 30, 56, 
er. Just social cover. 2055 s 
sincere. Write to: Box 2, Clin- GWM, 23, very good looking. omen tunote tne 
ton, Ma 01510 humorous, won-promiscu- boIT ANYWAY and possible romance. I'm a 
ous. Seeks masculine, at- Since | silly this, Programmer for money, a 
SWM, artist 28, rather cute, tractive, inexperienced/ also it. musician for love, . 
, absurdist, fishing Bf man for friendship Swa 3fr Prof. ©. | 6. wen OF caring and aware, interested 
the waters of love for pretty- relationship. dinner. Photo? in 7 ‘ 
of culture Send letter and phone write to: 1.0. Box 1108 Gon- ion. Box 47, 
20-35. Box 2074 number to Box 6715 cord, Ma. 01742. MA 01754. 











Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, Romano Cheese Crumbs .... 
Seafood Pasta 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper .......... 10.95 
Caiun Shrimp 


| We Serve Fish. 


(We serve everybody) 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 

















For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 











MAN OF RUBBER LIVES- 
GUMBY, handsome SWM, 
22, recent college graduate, 
green complexion and pointy 
head seeks POKEY, attract- 
ive SWF, 20-22 with orange 
complexion(mane color op- 
tional) for a long and —_— 
relationship in T.V. lan 
Wilma Flintstone types need 

not respond. Photos ap- 
preciated. Box 1579. 





Professional Biack Male. 

47 G6ft tall, 165, in- 
telligent, lovers people. 
Honest able. s 
Female 30-50. Any race. Box 
2028. 





SWM, 35, dedicated, am- 
bitious, professional, mu- 


sician. Good-looking, tall & 
thin. Enjoys , concerts, 
movies and 


Box 0156. 


DWM, professional, en- 
joys art, a teeemre. ania out, 








SWM, 30, seeks SF. No 
socialists, religious. 
Iconoclasts, libertarians, 
misanthropes, older en- 
couraged. Tell more than 
your number. Box 2059 





GM, 28, attractive, open- 
minded, health conscious, 
enjoys films, music, nature, 
quiet eves, seeks sincere 
communicable caring com- 
panion under 35. Please be 
yourself. Write to: P.O. BOX 
194, Aliston,MA 02134. 





seeks a 


possibly marriage. 
would be nice. Write to: Bill, 
PO Box 51, Bedford, MA 


DWM, 37, 6’0, 170, nice look- 
ing, fun loving, non-smoking. 
Herpes, don’t want to affect 
the non-infected. Seek 
similar SF for compa- 
nionship. PO Box 107, 
Quincy MA 02269-0001. 


DWM, honest, sensitive, 
seeks attractive, 











SWM, prof 29 seeks SWF 
into concerts and musical 
theatre, Phil Box E Arlington, 
MA 02174 


EXCITEMENT 
MALE 


SWM, 28, seeks woman who 
likes to have fun 20-35 for 
fun weekends skiing. Send 
phone, 14 Maiden Mass 
02148. 


Male, 27, 6'1, slim, hand- 
some, educated, caring, 
identical twin. Have been in- 
carcerated for some time 
and son to be release. Seeks 
amture attractive female, 
18+ for friendship. Write to 
Mark Connor, Box 466, Gar- 
dner MA 01440 


Professional female artist, 
45, into meditation, scif-ex- 














adventurous, uninhibited 
S/DWF 28-40 for long term 
relationship. Massachusetts 
Boy now in Florida living on 
sailboat working and cruis- 
ing the = iread of wear- 


ing woolies? Trade 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 
Two slightly crazy SWM's 24 
seek educated SF's to — 
silly movies, good 
sarcastic humor. Box erie” 
Single white male in 28th 
year: successful en- 
trepreneur; IQ SS ae above 


national —— 
pe a earn B a 
ter Cath- 








GM, 28, attractive, straight 
acting and appearing, pro- 
fessional, varied interests 
seeks affectionate, caring, 
personable, healthy, G 
,18-30, for warmth, friend- 
ship and ay rela- 
tionship. 

PO. BOX 


phone number to: 
1549, Brookline, “MA 02146. 


GWF, 24, seeks challenging 
friends/companions who of- 
fer creative insights, humor- 
ous anecdotes for life. 
Athletic, attractive, not 








GWM 25 5’ 8", 160ibs, 


MA 02142. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 











MILLIONAIRE 
SWM 5° 11", 170Ibs, age 32, 


17 Stone ST. U-C, Beverly, 
MA. 01915. 





GWM, 25, SFT 5 inches, 
1451 handsome, 


tionship. You have to be 
19-35 and in good 
shape.Please no fems or fats 
send photos and letters. 
Write to M.R.T. P.O. BOX 
2384 Jamacia Plain, Ma 
02130. 


DWF, 41, attractive pro- 
ee with sense of 
adventu humour, seeks 
like male to share sailing off 
Cape Cod. Box 786, Sand- 
wich, MA 02563. 


GWM 35, 5’8” 140, dark hair, 
green eyes, young-looking, 
Cleanshaven, athietic, ~~ 

ik idered in- 
telligent and attractive. Likes 
outdoors, workouts, tight 











Miss Prim feels pea under 
fifty mattresses at least. Too 
sensetive for own 

Does fairy tale end with 
Prince, or toads proliferating 
and all over? Write 
to: PO Box 1475, Brookline 
MA 02146 


Male transfer student from 





rock and roll this town has to 
offer. 21 F St Box 387 
Boston 0211 


Nice, single black lady, never 
married, looking for nice 
special man. On North 
Shore. Children plus non 
smoker, non drinker 34-40. 
Love sports, movies. Write 
P.O. Box 1363 Marblehead, 
A 01945. 








SWM, professional, 50, look- 
ing for an emotional, = 
cal and intellectual female 
(30-55) companionship. | 
Please be sincere, 


and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


Beauty is in the eye of the 
beholder and in mine it's the 
(very) tall woman. I'm a 
SWM, 36, very successful 
engineer/executive, warm, 
romantic, with a sense of 
humor. I’m only 5'9 so don’t 
expect to meet me at Boston 
Beanstalks!. Box 0015 








levis, music cl 

Seeks younger slim together 
guy for friend, possible rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 


GWM, 31, 6’ 4”, 175ibs, pro- 
fessional enjoys arts, out- 
doors i quiet — 


atonship. 6 Box 1124 Roane, 
NH 0343 


Attractive, thin, brunette, 
with a great sense of humor 
would like to meet a hand- 
some, non-conservative, sin- 
cere man who enjoys music, 
dancing, and dining. Send 
photo. Box 0018. 


GWM, caring, kind, gentile, 
financially secure, 30's, 














SWM, 33, quiet, hates win- 
ter, loves fall and summer. 
Also likes travel, dancing, 
dining out, movies, reading. 
Seeks SF friend with similar 
interests. Write to: Box 7034, 
Nashua, NH 03060. 


BEILIEVNROMANCE 
SWM, 26, 5°10, 155, 


goodiooking professional, 
successful 





, sincere, caring, 
ood sense of humor, 
inist, enjoy fitness. 
ing attractive, intelligent, car- 
ing SF 18-25 to share mutu- 
ally enjoyable reaitionship, 
dinners, movies, holding 
hands ahd hugs. Write tol 
PO Box 951 Burlington MA 
01803 





41, SWM, Irish-American, 





Si man, 39, semi-retired 
ie seeks slender 





Desperately seeking fusion. 

GWM, 28, 6'3", 170 seeks 

spirited guy. Please write 

with photo to POB 91373, 
, Ohio, 44101. 





Southborough 01772 





SWM, 35, 6’ 1”, 220, attract- 
ive, athletic, non-smoker. 
, clean-cut, warm, 
, Irish, likes 
dining, European travel. 
Seeks attractive warm, witty 
female for quality rela- 
tionship. Photo 
Box 444 Newton Center 
02159 


SWF, 24, 5'2”, eyes of biue, 


creative, > 
rome “o meeting pen oo 
oa mS You 4. be 
thought 2. 


at- 
fectionate, thoughtful, can 





apply to 
Box 1499 with photo if 
possible. 





SWM, 25 likes ae. music, 

movies looking for easy-go- 

a SWF to share good times 
with possible term rela- 

tionship. Box 

SWF, 24, nonconformist, 


cuddly, Pp ~" (non- 





Artistic SWM seeks intellec- 
tual woman for explanantion 
of Boston's contemporary 
art scene. Other interests in- 
trospective conversation, 
computers, 

sports, investments. For 
friendship or more. Box 2036 


GWM, 25, tall, brown/biue, 
attractive college graduate, 
pee tone friend who enjoys ski- 


concerts, con- 
versation. Box 116, boston 
02199 


SWF, 35, attractive, 4 
— into outdoors, 
a , think- 


ag reading, funny 
aa. alection 
seeks smart, happy, fun 
man. Write to: Box 49, Ar- 
lington, MA 02175-0049 


GWM, 23 6’, 165ibs, 
redhead, professional, sin- 
cere, friendly. Seeks friend- 
ship, relationship. Enjoys 
dining out and quiet even- 
ings. Write to: Box 5706, 
Mariboro, MA. 01752. 


GWM, 24, 6°3, brown 
hair/biue eyes, straight 
act/ and clean cut. 


Seeking a GWM 18-30 for 
ip and possible reia- 

tionship. Write to: Box 2706, 

Taunton, MA 02780 

SWM, 23, outgoing, in- 

telligent, loves com- 


edies, politics seeks SWF for 
fun, — and romance. 
Box 016 























BOX NUMBER: 


ADDRESS YOUR 
ENVELOPE AS 
FOLLOWS: 


BOX ---- 

PHOENIX CLASSIFIED 
367 NEWBURY ST. 
BOSTON, MA 02115 








ive, young looking, pro- 
fessional looking for similar 








P.O. Box 1783 
02238 
SWF, 25, 5'6”, blonde. 
funtoving for win- 
ro- 





tonville MA 02160. 
SwM, - Af 10, wants to 
meet t, 





free- 
cpined & Gein with not too 
many hangups for fun, week- 
end vacations, ~~ 
pe talks. No soap oper 
addicts. Box 614, Secdeny 
MA 02053. 





GWM, 27 6'0 180 athletic, 
straight appearing looking 
t 


Hog 4 yo hy hiking and ski- 
tit rey Box 448, 
first reo Witte to: Box 448. 


104 Charles Street, Boston, 
Ma 02114 


Man to portray Christ. Open 
Opportunity for self ex- 
pression. Shared ex- 

. Box 2004 Quincy 
02269 


MONOGOMISTS ONLY- 
Cc Pisces 
ici tired o games 








SWM, 29, 5’8, 145, hand- 
some, healthy, professional 
seeks pretty, petite, passion- 
ate, professional counter- 
part. Box 6550 


GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 





gardening, running, hopes to 
meet a tikeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


SWM, 24, | only want a 
woman to love and love me 
back. Photo, letter. Box 
4618. Westboro, 01581. 


GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. Des- 
perately seeking real man to 
come home to. ane 
— the beach, 

skiing. You: 30 to 








others thrive on. Are you an 
honest SWF attractive, 
moti a 
photo pi return with 
same. o 1030 Tisbury 
02568. 


PENELOPE--Are you still 
waiting? My 20 years of 
are over and | 
must make for that 
wasted time. Even at 49 
there will be many 
years for ys. If you still 
love & laughter to share, 
write me at Box 325, Cam- 
bridge 02140 ODY: 


Shy, educated, SWF, 35 

interested in jazz, cats, spiri- 

t seeks 

humorous, humanistic M 
either artist or pro- 

fessional. Box 6698 











pes Ey 
muscular. Woo | like to 


share lifetime of love with the 
it man. Write to: PO _ 
. Provincetown 0265 


SWF, 22, 5’6”, cute, athletic, 
intelligent, cuddly, likes 
d music, outdoors, 
Seeks 
SwM, 





beaches, more. 


similar 
22-28. Box 0136. 
ATHIETIC TALL COMPANY 








a 45, 5'7", 137ibs, or- 
inary guy, straight act 
conscious. 


> $ younger 
(18+) for friendship. Write to: 
corn 138, Norjon, MA 


SWM,27, lost and lonely, no 
family, no friends, in prison, 
sks correspondence with 
someone sincere. 


sincere. Please, no 
games. Will reply to all let- 
ters. har y A. T. 
Edwards, P 
18620, Carson iy. Ne- 
vada, 89702. 
GWM, handsome, loving, 28, 


eyes. New to Boston. 
interested in bul 





ingham, me. 01701. 


Boris met Natasha through 
the Phoenix Personals. 








DWM, 46, 61", cti 


ive growing 
relat . | have a strong 
love for the outdoors. 


now, hiking and biking later. 
Movies, books, plays etc. 
Box 0001. 


SJM, 29, tall, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic & artistic interests 





Manchester, NH 03108 


STATUS, PRIDE, concern, 
culture, talent, intellect, 

sensuality, tall, attractive is 
what tall, creative, very 
pretty dark-haired SWF 
seeks in S/DWM, 31-43. 





3697 
Boston 02101 


SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 
joy fitness, outdoors, being 
jogether. Must be spon- 
taneous. box 402 

SBF, 25, youthful, cute, trim, 
athletic, Ivy league grad, 
non-smoker, non-drinker, 
not into discos and most 
comfortable in jeans and t- 
shirt, looking for SBM, 
24-33, college educated, 
non-smoker, non-drinker 














GWM, 46, 6’, 200, warm, 
musical 





SWM, 26, Norwich Vt. resi- 
dent, ineer, into out- 
doors, skiing, Monty Python, 
seeks SWF to share ex- 
periences with. Box 0168 


Complex and seasoned, 
truth-seeking, particular 
(about coupling, etc.) not 
frivolous or tall, sensual 





ideas, responsibilities, 
res, photo and note? 
Box 0146 

GWM, 6'2", 170ibs, 45, 
seeks a tall North Shore 
Man. Monogamous mis- 
cellany, triviality, silliness, 
etcetera, and whatever. 
Write to: Box 8143G, Salem 
MA 01971 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 











I DESIRE 
Wonder, passion, in- 
t , serenity, gentie- 
ness, beauty, and a petite 
woman of quiet under- 
amare Your desires? Box 


GWM 30, 6'1", 175ibs, at- 
tractive, well educated, latin, 

t, affec- 
tionate, romantic, witty, 
mi es cheapness 





& loves impecable man- 

ners.Seeks secure, very, 

successful MD. or 

man, 20-40, very elegant, 

masculine, athletic, tall, 
health conscious, biue 


very discreet. PA ern 





first. P.O. Box 257, Boston 
02101. 

Boris met Natasha through 
the Phoenix Personals. 








GWM, handsome, caring, 
many interests, bionde, 
SS — 


male fora 
to: P.O. as 1113, sy 
MA 0211 








SWF, 40's, 5'7, solitary 








ploration. Vegetarign, loves cines 
personal profile en- | SWM, 34, attractive, outgo- photo a help but all 7 we, > attractive, slim, 
ay 7s. gry couraged. Box 0290 . AND spiritual. | answered. Box 8685717, Boston Springtime. Box down to earth, one woman professional, graduate, searcher, hankers for 
pear Aen mn ng Lg BY Gu a8 am a . Like walks, Weymouth, MA 02188 man. Photo appreciated. sensitive, sincere. Enjoys ski. smoke-free S/OWM, 
Box 6730 simil 1, , attractive, open- concerts, dining out, movies, ae er As well as city 30’s-50's, intellectual, affec- 
minded, health country, travel, VALENTINE: in tall, sem life. Seeks similar SF. north _tionate for warming connec- 
SWM, 36. seeks a SWF to © *Mioys films, music, nature, Club Med & Getaway Sw 48 - SWF 50's who will always be = E8sygo }, conte of Boston. Photo please, Box tion. Box 622, Concord MA 
join me on weekend camping quiet eves, seeks sincere Seek good look- 5'8, ——— a, oan. 21 vy. p 0395 01742 
trips thr scenic, rest- communicable com- ing, humorous, attractive, warm, supportive, for w/without pot romance 
ha Now Write 10 parton under 36. Pease be sexy won't hurt. Respond secting younger 18+ fo care gold but with heart of gold ep £4 Sore mat Natasha through 
++ 3. 9 healthy friend- 0147. 3684, Amitly Station, ° Phoenix Personais. Prince Charles rented Buck- 
P.O, Box 2848, Boston, on ath ontas JCS. HS Mill St., Belmont ship/relationship. Box 0214 06525. Realty! Ingham Patace thru The Bos- 








serena. anes 


— a lhe 


ere ee 


Seeitienmmeeennen 








SBM, 30'S, No dependents, 
employed, intelligent, 
, attractive, trim. 


Box 15 mala Jamaica Plain MA 





SF artist, 28, extraordinary, 
pretty, , brilliant seeks 


sweet, brainy, Yager na 
Box 413, Cambridge 021 





LEFT OF CENTER 


SWF, 25, 5°8, attractive, in- 


telligent, right-brain oriented 
Se 
alism while 

non- 


aspirations. Seeking 
conformist, SWM, 25-30, 
understands the mean- 


ing of “white bread” and 

“date-nut P 
Should enjoy WFNX, movies, 
art/ /ManRay, 


spontaneous adventure. 
Should be intelligent, 
responsible, taller than me, 


, romantic, 
sincere, with off-beat 
sense of humor. No 

/  @x- 


stands my kneeds. Box 2047 


Single Greek male, 24, well- 
educated, attractive, seeks a 
attractive older 


r 
single woman for fun dates 
or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 
SJF 30's, attractive, well- 
educated, bright, traditional 

, would love to 
meet. similar counterpart. 
Write to: P.O. Box 537, Ran- 
dolph, MA 02368. 


SJF 37 scientist, academic 











SWF, pe Rages ce ewe _—! 
science, adventures, 


think- 
ing, reading, music, Neva 
movies, fireplaces, affection 


seeks smart, 
man. Box 79 Arlington 
02175-0049 


ao 





SWF, introverted, un- 
orthodox, 21, 5'2, 120 ibs, 
saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 
PO Box 





, Non-drinker. 
Seeks woman 25- 35, 
educated and extremely 
bright, for dates to movies, 
art shows. PO Box 6692. 


SWF, introverted, un- 

, 21, 5'2, 120 Ibs, 
seeks a saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 
passion. Box 

















SM, 35, seeks SF with her 
feet on the ground and a 
sense of absurd, with a touch 
of silliness. Write, to: Box 
2153, Cambridge, MA 02238 


Artistic, self-aware, SWM, 
35, hful, handsome, fit, 
adventurous, considerate 

unconven- 





to share laughter, com- 
munication and growth 

exploring citylife, nature and 
ptt Baroy 





more?!! Box gers: 
SM, lonely, se- 
cure, Godly, te, 


Kunta ‘Muwwakili, P.O. Box 
747, Starke, Florida 32091. 


GWM, tall, handsome, 
athletic, very intelligent, 20 
seeks strong, good looking 
Financially secure man 43 
= good times with. Box 





' SWM 285, 140 Ibs, attractive. 


| like dancing, dining, travel, 
and am looking for SWF thin, 
attractive, 22-28 with the 
same interests. Must reply 
with phone number and 
photo. Write to: P.O. Box 
415, Grafton, MA 01519. 


SWM, 25, 5'7, red hair, 
140ibs seeks irish F 20-27 
jad friendship, possible rela- 

Please be sincere. 
wiite FO, Box 8141 Boston 
MA 0211 


SWM, 28, 6’, muscular, 
pp Ale + 











SOUTH SHORE AFFAIR! 
SWM, 27, 6'2", handsome, 
seeks a ‘Mrs. Robinson” 
type older woman for some 
tender loving care. You must 
be: clean (i am), enjoy 
pleasures of life, have own 
place, need physical atten- 
tion/devotion, and’ desire a 
fantasy-fulfilling relationship. 
Write with info. to: P.M.B., 

Box 821, Hanson, Ma. 02341 


Biond, brown eyes, early 
40's female: very attractive 


sportsminded, 
a as creative. 
with Euro- 
oan intrest, sports, 
theater, —- travel, 
d up to age 50 no- 
subur snoop +2 2 Picture 
please. Box 2072 


NEWTON DJM 
Business man _ ,handsome, 
reliable, mid 40's, Harvard 








tract! SF, 30's 
Newton/Brookline area, 
‘er. PO Box 0158 





USS M36 struck iceberg 
mid-ocean boilers flooding, 
vessel listing badly to port, 

coordinates -Box 6707 re- 
peat. 





SWF 20, student, plump, 
, likes music, piano, irish, 
* Hiterature, Russian, New Age, 
seeks: SWM, 21-26, sincere, 
honest, sensitive. Write PO 
Box 1791 Norton, Ma. 02766 


SWF, 22, seeks college 

I'm 5'6", 128, cute, many 
interests. Looking for taller, 
medium built tive, fun- 





famil oriented, con- 
servative, would like to cor- 
respond by = @ pretty 


ip 
maybe more. P.O. Box 3245, 
Peabody, Ma. 01960 


} sete 25, professional. 





pontaneous, turous, 
re age easy- —— 
Likes movies, Ss, 


doors, dining-out, skiing. 
sailing a 
down-t n-loving 
SWF 22-26 for friendship-re- 
lationship. Non-smokers 
. Photo if possible. Write 
0 PO Box 2403 Woburn, MA 
01801 


FR , 
Does Nee! have to 


be so dreary this time of 
year? Attractive SWF 27 





seeks fun loving, exciting, 
non-convent SWM 25+ 
for livingroom 


parties 
and good conversation. 
Let’s get_a head start on 
summer! Box 2031. 
SWM, 35, 6’ 1", 220, ‘attract. 
ive,’ athletic, non-smoker. 
einen, 


warm, 

pm gy revel 

ing, European trave' 
Seeks 





attractive warm, witty 
female for quality rela- 
ri y Photo prefered Box 
444 Newton Center 02159 


Deutschspraechiger, 
WM 25" sucht teliger 
Deutsche zum Reden, Aus- 
gehen, Kuschein. Meine In- 
teressen sind Reisen, 





6741. 








‘omance. lett 
photo to Box 1592 


SWM, 28, 5'11", 160lbs, 
brown hair, blue eyes, 
moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 


SWM, 28, 
athletic 





ood-lookig, 
it acting-ap- 


pearing, it, seeks 
peasy he bye —dy yore 
new to 

fres‘nat osoee Box" aa 





SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 

radical and un- 
conventional hates bar 
scene, dating scene, and all 


escapist amuse- 

ments seeks intellectual 

— 30-35. Box 708, 
, MA. 02066 





SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
+. Polit’ radical and un- 
conventional hates bar 
scene, dating scene, and all 


ments seeks intellectual 
itieman, 30-35. Box 708, 
uate, MA. 02066 


SWF, 31, 5'6”, light brown 
hair, brown eyes, slim, bored 








SWM, 30, 501 175, a 
seeks attractive, trim, 
athletic, intelligent, female 
for commitment; dancing, 
music (rock-jazz), Foreign 
— Write to: P.O. Box 

McCormack Station, 
a MA 02101 





. Write Office 
Box 1430, Petersburg 
Alaska 99833 





Pretty, beg, slim, 
tionate SWF 29 seeks 
educated liberal, non- 

ligious, SM 30-45. Box 6748. 





SWM 35 5'8” 170ibs. blue 
collar er, it 
drinker, good sense of 


an 


humor, 
quiet ped og ae 
hands, . I'm looking 





SWM, 35, 6'0”, 160 Ibs, kind, 
honest, generous, com- 
affectionate, 


municative, 5 

fashioned and 5 
seeks same in , 18-35, 
slim, petite? for tenderness, 


‘0 appreciated. Write to: 
Box *1720. Starksboro, VT 
05487. 





SWM, 36, musician-busi- 
nessman, habitual poet, 
, hefty, serene, with un- 
discovered eyes and thun- 
der-forging will, seeks a 
proud, enigmatic woman to 
perchance tame and inter- 
minable cuddle. Box 410, 
Belmont, MA 02178 


3 





minable cuddie. C 
Box 410, Cement. MA 
02178 


TENURE CK 

Permanent AF 
with pretty DWF, 41, irra- 
tionally attracted to 
academic . Love 


dinners out, . 
TV sports, quiet of 
or 
CV to immodestly , af- 
fectionate, ir- 
‘ant, 


rever: independent Equal 
aaa Enjoyer. box 
6 

SWM, 32, 5'7, successful, 
spontaneous, ‘affectionate 
casual seeks an intelligent, 
attractive woman for friend- 


ship, romance, non-smoker. 
Box 221 Natick, MA 01760 





Waltham 02254 


SJF, 25, 5'6, social work and 
student with joie de vivre. 
—— highly verbal, 





hear from you. Box 0141 





Is the moon blue? Romance 
a grin away? Wry, attractive, 
. lovely, WJ 





SW\M, relatively new to Bos- 
too, wehes to meet a eingie 
Oriental 


nionship and Wondatip. lam | on 
happy with myself, financially 
secure. | enjoy sagen ho 
opera, Guo ou ons tural 
events, 
les and disco. Box 374 


Goodiooking young GWM 
wants to meet other 
goodiooking GWM in NH, Vt, 
twin state valley area. You be 
19-31 year old straight act- 


wh BPO Box 188 Ascut a to 


+ 52, professional, 
mature, honest, sensitive, 
trim, a ee seeks lovely, 

slender upbeat SWF 35-45 
Box 0377 











man, 24, who's 
celal te nee esti oe 
the . So far finds 
New girls a little too 


be down to earth and 
sophisticated at the same 
time. If you feel the same w: 
please respond. Jesse S. 1 
Grove St. Belmont MA 
02178 














TALK 





TALK 








TALK 


\ 








on Boston’s hot 
new party line 


1-550-GABB 








20 cents for the 
first minute 


10 cents for each 
additional minute 




















si 

















5'7, S7. 1a5ioe. heathy. | 


mature. Desires’ to meet 
woman 28-45, attractive, ro- 
mantic, humorous, honest, 
re lasting relationship, 

Write: 
PO a 574, Medford MA 





=< 30 seeking attractive 
slim financially secure 
woman 25-40 for romance, 
relationship. Am honest, sin- 
cere, wrustng. Write send 
photo, phone number. fo 
Box 4744, Portsmouth, NH 
03801 





SWM, 31, 5°11", blue eyes, 
brown hair, d, 
sense of humor (Let- 
termanesque), romantic, at- 
Enjoy mu- 


sense 
of humor and similar 
interests ship, 


Artist painter), OWF, 32, 5'5, 
pretty future ex-smoker 
seeks int it, attractive, 
fairly confident, Pm | 
arts-oriented M 


good times. Box 6632 


Care to invest 22 cents 
again? hen Fone eg 





SE HABLA BARTOK 
Beaties, too. SWM, 22, likes 
Hitchcock, Ethiopian food 
irons own shirts! Seeks 
bright, thinking SF. Box 6719 


GWM, 25, normal, good- 
looking, straight-acting, 
funiovi semi-sane out- 





seeks an pr 
honest, clean , Set! suporting, 
1984 ad unsuccessful 

more try. Have many 
interests. Travel-entertain- 


, race 
unimportant, All will be 
answered! Your an reply, an 
investment in the future. 
BOX 0400 


SWM, 37, attractive, nice 
guy type. honest, jazz, dining 

out, quiet times and open to 
new 


gees aaons” bo Box 








SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 
er, non- 


jewish, childless, semi- 
intellectual-seek similar SWF 
to discuss meaning of life 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


SWM, 42, 63", 220ibs, self- 

ter book 
author, seeks intelligent 
SWF, 5'9+, non-smoker, 
non-Jewish, no dependents. 
“Rubenesque” O.K. Write to: 
Box 70, Cambridge, MA 
02139 


SWM, 48, good looking, new 
in Boston seeks warm, loving 
SWF 18+, blonde or redhead 
prefered for possible per- 
manent relationship Box 
0397 


SWM, 43, 5'10”, good look- 
ing, honest, nice guy. Enjoys 
the outdoors, movies, 
animals, dining out, and the 
simple things in life. Seeks a 




















Brockton, MA 02403. 
I'm a recent transplanted 





explore ton with me. 
SWM, 24, seeks SWF with a 

sense of adventure, GTM, 
Sex 410, Cambridge MA 
02140. 

white male in 28th 
= successful en- 
trepreneur: slightly above 





single; healthy ronan 
with similarty sold poe per- 


boxoao 


0. 
doorsman/traveler seeks 
cohort 21-28. PO Box 114 
Farms MA 01915 
phone/photo please. 


SF, 27, late 1970's ascen- 

dancy, intrinsic cynic, in- 

habits western wasteland 

(Worcester): seekii com- 

rades, asylum in big east. 
0010 








Wife wanted (18-35). SWM 
(39) sincere, attractive, 

inancially secure. box 484 
w. Warwick Ri 02893. 


SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the worid 
too seriously. Should be 
mature and spiritual, 
capable of introspection yet 
able to laugh at life when 
necessary. I’m 27, 5°10, 170, 
with quick wit, ready smile 


ing but otherwise OK look- 
ing. PO Box 5084, Billerica 
01821. 


SWM, retired, cultured, 
5'11", 175, good looking, 
looking for a monogamous 
relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabble. 
Send photo, phone to: P.O. 
Box 577, Danville, VA 24543 


Single white male, 37, 150 
Ibs, financially stable is look- 
ing for white female 19 to 30, 
who wants a lasting rela- 
tionship. Please reply to: 
Boxholder, P.O. Box 27334, 
Orlando, FL. 32867. 


BAsketbaill - final four in New 
Orleans on March 28-30. 
GWM, 35, nice looking 5'9 
140 clean, seeks sincere 
friend to go with. Have extra 
ticker, reservations. Possibie 
relationship. Box 2060 


Tall, handsome, finacially se- 
cure gentieman 51 with dry 
humor seeks spontaneous, 
warm lady to share nature, 
arts, sports, travel and 


rmet Ly Write to: 
BO. Box 2572, Woburn, MA 




















SWM, 37, stable, seit-as- 
sured, dependable, pro- 
fessional, plays soccer, 
seeks similar attractive 
warm, secure woman for 
nights on-town, friendship, 
maybe more. Box 2041 


Sincere SWM student 21 
fascinated by Asian tra- 
ditions desires warm, ro- 
mantic relationship with 
Asian woman. Box 6706. 


INNOCENCE 
Woman of quality sought for 
long-term metaphysical rela- 
tionship by SWM, 30's caring 
and patient. Age not impor- 
= intelligence is. Box 

1 











SJF,25, looking for the out of 
Boston romance. Listen 
guys, | am an attractive 
woman, 5’, 5, slim and 
athletic and am wondering if 
there are any goodiooking 
ambitious SJ men who are 
interested in meeting a nice 
girl. | like the good life and 
can be glamorous,(not 
jappy) and also down to 
earth(jeans, jeans, and 
jeans). Send photo and note 
to Box 1045 


OWF, 37, attractive, athletic, 
articulate, overeducated, lit- 
erary, South Shore syiph ad- 
dicted to NPR and Sunday 
NYT seeks s/DWM who can 
think and speak 
simultaneously and knows 
pty excellent company. Box 
1 








An attractive easy going 
gentie maie, 49. Looking for 
an easy going warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 


Professional SWF, 25, 5’, 
blonde hair, hazel eyes, good 
sense of humour, enjoys ski- 
ing, movies, dining out and 
traveling. interested in meet- 
ing professional SWM, 
25-35, well educated with 
sense of humour. Photo ap- 
preciated. Box 6736. 


Smart, funny, pretty woman, 
39 looking for man (30-45) 
with a sense of humor, 
responsible nature and an 
—— attitude. It would 

you're reasonably 
fit, attractive and wrk 











Forever love! Lithe lovely 
sweet gai seeks caring ro- 
mantic 50’sh SWMI! Box 
1489 Boston 02104 





DJM, 45, 5’ 6", 140ibs, en- 
trepreneur, seeks fun loving 


woman for friendship and 
companionship. BOX 1973 














SWF, 30, 5’8, 130 would like 
to hear from tall fit SWM 
30-36 for friendship fun and 
future good time. Many 
interests to be explored with 
honest underst flex- 
ible secure man. Box 0140 





Punks, cynics, iconociasts, 
immoralists- progressive 
young woman seeks kindred 
souls. Box 1284 Fall River, 
MA 02722 





SWF, 39, 5’8" seeks rela- 
tionship with intellectual 
. Christian 


preferred. She's cute, 
curvaceous, brainy. POB 
9259 Boston, MA 02114 


SWF, 18 - Wall flower with 
interests in introversion, 
New-Wave-Punk, film and 
quiet seeks sensitive SWM 
penfriend or soulmate. Box 
0161 
SWM, 23, 6’, blonde, hi-tech 
grad student, likes motor- 
p Foon seggebee = 0 ond 
ing, ing an 
ship. Seeks SWF 
for fun and adventures. 
Photo and phone ap- 
preciated. Box 2053 


EUROPEAN MALE. 
Very good looking, 5'9", 
165ibs, 33yrs. old, eats prop- 
erly, enjoys exercise & sports 
cars. With marriage in mind, | 
am looking for a pretty white 
female whose weight is 
proportional to height, who 
believes in God and has re- 
spect for moral and tra- 
ditional values. No drugs or 
smoking. Please send photo 
and prs Ae Box 0139. 

SWM, 44, affectionate, play- 
ful, intelligent, fit, unpreten- 
tious, enthusiaitic, consult- 
ant seeks gutsy, warm, in- 
telligent, fit, non-smoking 
woman for serious rela- 
tionship based on caring, 
equality, mutual support and 

ication. 
Interests include music, 
walks, people, children, hik- 
ing, travelling. Box 6696 


THE FOLLOWING 
PERSONAL 
MAILBOXES 
CURRENTLY 
HAVE MAIL: 
6512 6513 6515 
6516 6519 6520 
6524 6525 6526 
6528 6531 6532 
6539 6540 6542 
6546 6548 6549 
6550 6553 6554 
6560 6565 6568 
6569 6572 6576 
6577 6579 6581 
6584 6586 6587 
6590 6592 6597 
6598 6600 6601 
6603 6605 6607 
6608 6609 6611 
6613 6620 6621 
6622 6625 6626 
6627 6628 6630 
6631 6632 6633 
6634 6641 6642 
6643 6644 6646 
6650 6651 6652 
6658 6659 6661 
6663 6665 6666 
6667 6668 6669 
6671 6672 6680 
6684 6685 6686 
6691 6692 6693 
6696 6698 6699 
6700 6702 6703 
6704 6705 6710 
6714 6715 6719 
6722 6726 6729 
6731 1994 1998 
2001 2002 2005 
2006 2010 2014 
2015 2017 2018 
2020 2021 2023 
2024 2025 2026 
2030 2034 2035 
2036 2037 2038 
2041 2042 2043 
2045 2046 2050 
2051 2055 0018 
0162 0240 0241 
0242 0245 0247 
0252 0256 0261 
0268 0273 0278 
0279 0280 0281 
0285 0289 0292 
0301 0303 0304 
0306 0307 0308 
0310 0311 0313 
0314 0315 0321 
0324 0332 0333 
0334 0339 0340 
0342 0357 0358 
0359 0361 0362 
0372 0394 


GAY MEN/LESBIANS 


Fed up with personal ad 
the bar scene? 
You're not alone! 


CONNECTION, 
LTD 


is the alternative you've been 
look 


























| LunchDates 






I NETW@RK | 
247-3800 


All locations 


Sonor 723-4244 
Hingham 749-5700 
Framingham 879-8641 


Chestnut Hill 232-4800 





Not just for 
lunch! 
Compare our 
superior service, 
value & 
reputation. 


254-2534 


There's an office 
near vou! 








Why 
gamble on 
blind dates? 
Let video introduce you 
to someone who attracts 
you! First rate 
membership 









2861 ‘Zt AYVNYE34 ‘OML NOILO3S ‘XINZOHd NOLSOS 3H 


The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 








Wakefield 245-4667 
Brockton 584-8303 
Auburn 632-7597 
Billerica 667-2303 
GAY MEN & 
LESBIANS! 


Fed up with the bar 
scene? You may be 
meeting lots of people 
but not the right peo- 
ple. Call Buddies, the 
professional introduc- 
tlon service and join 
the thousands of 
members in New Eng- 
land who've discov- 
ered the better alter- 
native way of meeting 
compatible people. 


BUDDIES 
(603) 880-7625 














DELETE LIE 
MESSAGES 





COME DOWN & RELAX 
Our House Restaurant & 
Lounge. 1277 Comm. Ave. 
A place to meet, a place to 
2at. Full dinners and 
appetizers ‘till 1:30 a.m. 





Doing research on rela- 
tionships between sisters of 
all ages & background. If 
female with sister(s), willing 
to discuss relationship, 
please call 749-3946, ive 
name & phone. 





Are you now or have you 
ever been the other woman? 


THE OTHER WOMAN? 


Please share your candid 
thoughts & feelings about 
that relationship w/ this 
‘emaie writer for important 
esearch | am compiling on 
ne other woman: Your highs 

lows; the good times & the 
ad times; how you met; how 
you were able to keep the 
relationship going & for how 
long; and why it ended, if it 
did! All replies will be kept in 
total confidense. If you would 
like to be interviewed in 
more detail, please include 
your address &/or telephone 
no. Box 0348 





Have you ever spitshined 
your boots and then photo- 
graphed them? Box 191 
Milton Village 02187 





Seeking man at TT's winter 
hrs. concert. You wore bik 





* New E "s only GAY 
OWNED and STAFFED 
dating service 


courteous 














6L3 
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awe 
HELP 
WANTED 


TET ReNEDA Ee 
BUSINESS 
OPPS 

$7,000 MONTHLY working 


at homel. Self-addressed, 
stamped envelope: Rose- 
mary Productions, Dept. Q, 
804 Old Thorsby Road, Clan- 
ton, Alabama 35045. 


BE PART OF 


THE BEST 

Join New England’s “BEST” 
publishing team. if you're a 
winner & know how to sell- 
must want high income, 
salary + comm. & great 
benefits, Exp. only 617 
424-9415. 


CORPORATE 
CONFINDANT- Be legal 
compatriot of a top attorney 
in Boston's most prestigious 








@ must. Top pay 
secretary. ROUTHIER LE- 
GAL PERSONNEL 
742-2747. 


END MONEY worries! Home- 
workers needed!: Success, 
Drawer 389, Clanton, 
Alabama 35045. Enclose 
en ! 




















in the media to run transcrip- 
tion dept. Must type 35+ 
words per minute and have 
excellent spelling and gram- 
mar skills. Call Wally be- 
tween 9-4 at 266-2121. 


HAVE IT YOUR WAY LE- 
GALLY- With spring around 
the corner now is the best 
time for change. New posi- 
tions new rates and a chance 





skills you will need to choose 
the legal career “YOUR 
WAY”. We put you first! 
ROUTHIER LEGAL PER- 
SONNEL 742-2747. 





EN- 
TREPRENEURS 
ground 


floor oppt. Unique 

unlimited potential, promo- 
tion by national celebrities, 
Call Bob Goldman 595-8803. 





LEGAL SECYS-TEMP-PERM 
TOP $$$$ W 


portunities for those on the 
search for the perfect posi- 
tions/ We offer exclusive 
training sessions 1. = cost 
to you; top salaries for your 
skills; referral $$$; Bonus 
$$$$ and much much more... 

Call us today for a successful 


tomorrow. ROUTHIER LE- 

GAL PRESONNEL 742-2747 
E MANAGER 

Dek aimed: a 


eat phone personality and 
Sapn a must. Me 





young, exciting educat 
office. Opportunity for 
‘owth and classes. 
ompetitive salary + 
benefits. Call 451-2600 
x1822. 


RECEPTIONIST 
human service 


Busy 4 
Located in Aliston : '$ @x~- 
perienced individual to man- 
age front desk. Responsible 
Telephone experience, 





format 
Beth Mooney, 
CORP. At 254-7300 Equal 
Opportunity Employer. 





RESID. COUNSELOR, 


VERNIGHTS 

ree oxE to adults w/ 
mental retardation to 
promote . & comm. 
integration. Grow w/ a sup- 
portive, progr. agency. 
$15,000 start, excell. benef. 
P.t. outreach pos. also avail. 
Resume to: Harbor Area 


. £.E.0. or call 
2. 





TOP OF THE TEMP- Op- 
portunity of the 80’s. Learn 
and Earn/Ttain and gain. 


aptitude and ex- 
and SH to train 


mensurate with, experience 
and skills. ROUTHIER LE- 
GAL PERSONNEL 742-2747 


EMPLOYMENT 
OPPS 


ACUATIC 
DIRECTOR; 


Energetic person to oversee 
and expand complete 
aquatic program. Large 
preschoo! instr. componet. 
Emp on quality instr and staff 


exp. Salary we at 15K. 
Send resume, Maryclaire 
Knight, Dorchester YMCA, 
77 Washington St. 
Dorchester Ma 02124. 


ANTARCTICA 
PART-TIME 
GREENPEACE needs a few 
to join our telemarketing 





pay 
David, Mon. 
576-1650 after 3pm. 





BOOKEEPER/OFFICE MGR 


Big challenge to bring smail 
but rapidly growing 


media/pr line. 
Minimum 3 yrs experience in 
Accounts re Accounts 
and payroll. Exp. 
with computers helpful. Re- 
sumes Media Matrix, 
195 State treet, Boston 
02109. 





COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 
sonnel with management 


related high-speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
portunities with a g 
company. Call Personnel at 
267-0441 





EDITORIAL ASSISTANT: En- 
try level editorial position at 
National Cambridge based 





build the premier joke 
of the Broadcasting 


world into an even better 
more lucrative . No 
heavy . Part- , flex- 
ible hours, unlimited poten- 
tial includ partnership. 
Write the Electric Weenie Inc 
PO Box 2715 Quincy Ma. 
02269. 





CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 


AMERICA. 6:30-9:30 pm $8/ 
hour. Call John 426-3040 





Established yellow page pub- 
lisher seeks yellow page 

Rep. Protected ter- 
ritory, training salary, ex- 
penses, insurance. Call 
492-7554. 





INSTRUCTORS 
WANTED 


All areas of Adult Ed. if you 
have a course idea send 
course description and re- 
sume to: 
Career Resource Center 
1 Salem Square 
Worcester, MA 
01608 
John B. Cruz Construction 
Co. inc. is seeking to hire 
experienced carpenters. We 
ee ee 








floor 
7-9pm week- 
hts or call Dave 783-2900 
L 1 Brighton Ave. Allston 
A 





COMMUNITY 


ORGANIZER 
organizing with low income 
residence of Maiden, Med- 
. Public 
housing Resumes by 
2/23 to Tri-CAP, 22 Moun- 
tain Ave, Maiden Ma. 02 vee. 
An equal unity em 
ployer. People of color and 
public housing tenants en- 
couraged to apply. 





Jewish Magazine 
typing, proof reading skilis 
required, some clerical and 
general office duties, age 

to: 
Susan Krone 678 Mass. Ave. 
Suite 903 Cambridge Ma. 
02139. 











SALES PERSON 


WANTED 
mot vate, intelligent person 
needed to join team oriented 
retail sales staff in Fanuil Hail 
Marketplace. Call 367-1552. 


=< NEE BS RE EN 
EMPLOYMENT OPPS 











PAID STUDY 
Healthy men and women 
ages 20-45 years are 
needed to participate in a 
short term study. We are 
investigating how certain 
commonly prescribed 
medications affect 





performance. 
Call Nina 
Weekday afternoons 
966-5750 





The terms Male and 
Female are used for 
the convenience of 
the . Sex dis- 
crimination is illegal 
unless a bona fide 


occupational quailifi- 
cation is stated. 



































depression or anxiety please call: 
277-7744 
The Institute for 
Psychopharmacologic 


DEPRESSION 
ANXIETY 


The Institute for 
Psychopharmacologic 
Research Needs 
Volunteers 


.P.R. needs volunteers ages 18 
and older who are experiencing 
symptoms of depression or anxie- 
ty to participate in a study with 
investigational medication devel- 
oped to treat symptoms of de- 
pression and anxiety. If you feel 
depressed or anxious please call 
us for information about the 
benefits, risks and qualifications. 
Symptoms of clinical depression 
and anxiety often include: 

Loss of interest, pleasure and 
motivation, feelings of sadness 
or hopelessness, tension, rest- 
lessness, difficulty concentrat- 
ing or remembering, difficulty 
sleeping, appetite changes, i 
ritability, fearful anticipation, 
apprehension or nervousness. 


Volunteers will 
medical exam, EKG, 
tests and weekly evaluations. If 
you believe you are suffering from 





receive free 
laboratory 





MEN AGES 
., 20-40 
EARN $400 


The USDA Hunan 
Nutrition Research 
Center on Aging at 
Tufts University Boston 
is looking for volun 
teers to participate in a 
new study whiciy will 
examine response to 
stress in conjunction 
with diet. Live in your 
own private room with 
bath, color tv, and an 
indoor swimming pool 
for two, 2-week periods. 
Call 556-3300 today for 
further information 


Please request #061. 








Census 
Workers 


Cambridge Election 
Commission seeks 
bright, responsible, 

pre green pe industrious, 
and neat appearing 
phoriéand door- 
canvassers. Wark 4:00- 
8:30pm weekdays and 
10:00-3:30pm Saturdays 
until April 15, $5.00/hr. 
Car and Bilingual (Span- 
ish, Portuguese, Haitian, 
Creole) helpful. Call 
498-9087. letter or 
apply in person by Feb- 
ruary 15 to: Cambridge 
Election Commission, 
362 Green St, Cam- 
bridge, MA 02139. 














rt Postcard Co. look 
ing pon gel Office ‘Manager 
w/exc. secretarial skills com- 
petitive pay, health, flex time. 
Downtown Boston. Call John 
720-2855 





Small Art Postcard Co. look- 
ing for designer w/ layout & 


Call John at 720-28: 





SURROGATE | 
Mature humanistic to 
er as anon treat- 


+o ual problems. 
$15-25 per hour. Cail 
731-3033 for info. 

TYPES ETtT ER 
WANTED; ere time on 


per a le but wa rein qual 
person. Flexible hrs, 


A negotiable. 424-1030 


WANTED young — F 

for housekeeper & 

= for slightly handicapped 
. Call 536-6155 

pow and keep trying. 








GENERAL 
EMPLOYMENT 
OPPS 


ACT NOW! 








STAFF ASSISTANTS 
for University- Health 
Study to check 
and code questionaires: 
some data entry. 20-35 hrs 
per week, days. Call Morag 
732-1480. 


ASST. AQUATIC 


DIRECTOR: 
For busy Y.M.C.A., duties in- 
clude; pool maintenance, 
swim instruction & life ‘d- 
ing. Must have; first aid, 


C.P.R., W.S.1, “Y.M.C.A. 
Progressive instuctor”’ 
& A.I.S. a must. Please con- 
tact Ann Marie at Al- 
Iston/Brighton Y.M.C.A. 
782-3535. 








b9 LOCAL ADVERTISING 
SALES 


FOR NATIONAL 
MAGAZINE. Exciting oppt. 


PARE EL MAS FO PH ELE Cee POET T OEI AEST SE PEI IP EEE IA YN SEES RE EAE RE SER ES ee 








NA ~  PROMOD czy 
ion The new french store with a 

Club M-F pe & feminine attitude is 
9-6. Sun. 4-8. 266-' 3 faa store a 
ITS One of Boston's largest le *WANAGER: Seeking 
wave) aqencite is - ef with mani ial 
oo is $6 per °*P- admin. skilis & 

hr. abe pe sales . A take charge 
also included. Call L pen pe ag oo will in 
Reed 426-7100 ext. 3527. clude training sales & 
meth FEGUARD Ue Giary & commana. 
Need mornings 6:15 to 9:30, aSSTNT MGR.: Person with 
A.L.S., C.P.R. and first aid @ — strong sales experience & 


must. Contact Ann Marie at 
Allston/Brighton, Y.M.C.A. 
782-3535. 





Life guards needed weekday 
- A, 


at West End House, Allston. 
ALS & CPR req. Please cali 
787-4044. 








LIVE IN toon ce ety 
Seek individual, 


eamelertiens Newton home. Of- 
fering room board and small 
a Call 244-0102. 


ale College Grad: 25+ H 
Sa. Rm for 10hrs Wkly with 
Disturbed Youth. 9. 








agency, 

make up to og t0rhr, deal with 
fortune 200 & the Appie’s of 
tomorrow. Promotion from 
within Call 338-8110 or 
800-231-8797 x8171. 


MESSENGERS 
To do deiveries by foot 








jonesty & energy are. 
pay. Brightworks, 497-5539. 


Full bag os A able 


MESSENGER TEMPS 15 
Court Sq. Boston 523-1552 


Temporary 
HIGHEST PAID 


IN BOSTON 
Prestigious nation- 
wide/internatinal corp. seek- 
ing seductive phone 
operators. Hours neg. Exp. 
pref. but will train. Cali 
595-0336. 











PART TIME: $7.00 hr to 
start, 15 to 25 hrs flexible 
and or weekends 





paren 
territories bi will 
train. Send letter and resume 
See PG-A, Box 1084 NY, NY, 
10021. 


BOX OX QEEICEF POS. 
At 


a oy starting ienonetien ely 
through mid-June. Some ex- 
perience required. For more 
info call 742-1790 

Chamber Maid Bkine, Cool 


Cor, guest house 10am - 
4pm, hr, 232-0003 


Charles Playhouse: Short or- 
der cook/function chef,flex 











hrs, pay neg. upon 
exper., Linda, 10-5, 
426-6912. 


pean > Ideal income 
portunity for students, 
homemakers and others. 


Career 
possible call for interview 
328-7440. 


CLEANING 
Boston Health Club M-F 
5am-8am., Sat.6am-9am, 
Sun. 6am-9am. $7 per hour. 
266-5643. 








Picture Framer Full-time, 
some exp. of dry mounting 
and mat cutting. 5 day week 
incl. Send Resume. Box 
6701. 


PRO PHOTOLAB 
g part-time mounting 








CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time telephone 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm $7/ 
hour. Call John 426-3040 


COLLEGE FOOD SERVICE: 
General utility workers for 





college food service; MF. 


days, benefits;calfRob 


442-9010 x390. 


DANCERS 


WANTED 
TO WORK and perform in a 
prof magic _ PD. re- 








(8:30 a.m. to 5:00 





We are a 725-bed 


PERSONNEL 
ASSISTANT 
JOB SHARING 


Seeking competent and professional in- 
dividual to work Tuesdays and Fridays 


Human Resources Department. 
Responsibilities include worker's com 
pensation. phone coverage, word pro- 
cessing. etc. You would report to VP 
of Human Resources. Must have ex 
cellent interpersonal skills. 


geriatric hospital. 
tion please call Lisa Moss at 323-2738. 


p.m.) in busy 


Harvard-affiliated 
For more informa- 


1200 Centre Street 
Roslindale. MA 
02131 


An Equal ——— 











Research 
1842 Beacon St. 
Brookline, MA 02146 











ifs 





Need training? 
Need a job? 


1-800-248-JOBS 


MASSJOBS 
ont King: 


wax spirit of Massachusetts 
isthe spiritof America. 











quir ts: 1. must be at 
least 18yrs P age. 2. Must 
have formal dance training. 
3. Must have own transpor- 
tation and be able to travel, 
for further info call 963-9095. 


§ 


and lamenating technician 
with an eye for craftmanship. 
Carpentry skilis, and fam- 
Wiarity with related eq 
mént essential. After training 
on day shift, position will 
switch to afternoon and 
evevn , hours are flexible. 
For immediate consideration 
call Mr. oe, at Boris Color 
1. 





. Retail exper. pref. Ap- 
in person So Market Bidg 
or call 367-3260/ 


—_ fashion sense to - 

store ft 

Set ream PART Tie 

p> = oa A person 
sales ability 


& fashion 
cane aprox. 20-30 hrs. In- 
quiries: Attention, 


rederique Peiffer Flynn, 
Soucatex, Rm 816, 1031 S. 
Br , LA Cal. 90015 or 
call 213-747-1512, Ive mssg, 
& we'll return all ; 


CAFE 
WAITPERSON 
PART TIME 


flexible hours, between 
8am-5pm, including Sat. 
Counter and table in 
busy, friendly cafe. Excellent 
pay. TOUTE SWEET at lim- 
ited editions, Newton High- 
lands om MBTA. Call 
965-2400. 





emanate 
SITUATIONS 
WANTED 


MANICURIST 
evenings, 





am: 
bridge - - Call 492-7767 


Quality word processing- re- 
sumes- etc. Cali Robert 
O'Mara, 542-0101 


RESUME NEED 
TYPESETTING 7 
CALL THE BOSTON 
PHOENIX AT 
536- 








FOR FAST, 
INEXPENSIVE, 





wrking w/ indigenous people 
around the world. Pise cai} 
Greg Bates 495-2562. 


AUTOMOTIVE 
DOMESTIC 


19 12’ 
1979 Chevy Cube Van. Both 
Offer. 





miles, 


tires, stereo/cass, ZLOK & 
more. cond. 899-2606 





DISHWASHER NEEDED 
for small cafe. $5/hour. Flex- 
ible hours. Call Lois 
566-1088 Wed-Sat after- 
noon 





EARN EXTRA §$ Tend bar at 
a cabaret theatre! $4/hr+ 
TIPS and lots of fun! Flexible 
hours. Call at The 


NEXT MOVE THEATRE 
423-7588. 





pie (ah 2 Co now accpt 
F apps for operator! Fun 

job!! Rita 923-9629 keep try- 

ing. 

GET LUCKY! Get a job with 





help you pay 
Christmas bills and other 
bills. 2 to 3 eves a week. For 
more information call MRS. 
CLEMENTS 3 to 6pm 
825-7746. 


FANTASY PHONE 





home. Will train. Evening hrs. 

, seductive voice a must. 
Excellent opp. for stu- 
dents/hse-wives. 739-6021. 


ACTIVISTS 





individu 
for outreach/fund-raising. 
Earn onlay | to $250 weekly. 
30-9:30pm, Mon. 
thru pore hy "FT/PT. Call Jeff, 
576-1650. 


Half-time a.m. 
tionist/office person needed 
pore sea Ae for or North Cam- 
bridge based research in- 
stitute. Good typing skills re- 





recep- 


at Human 
Services Research institute 
876-0426. 
Have you been denied un- 
employment benefits? Call 
Delco. 773-4365. 

HIRING 
IMMEDIATLY 
receptionist for 








Secretary, sm cambridge 
law firm on T, legal exp, not 
req., 14,000, 576-4659 





NANTUCKET 
Sous -owner operated, 
fine dining restaurant seeks 
creative s 


sume and refs, 829, 
Nantucket, 02554. Call 


617-228-4682. 
SPECIAL PEOPLE 
small produce 





Look lor 
tic people. 
492-4534. 

Telemarketing position 
available with EQUITABLE 


, artis- 
Call’ Mon-Fri 





1986 Firebird. Going to UK 
Must Sell! how 5sp, 8 
cylinder, 


cass wi! 

“sagle GT tires, a/c 

+ much more! 13k mi. $13K. 
Call 326-5051. 


74 Dodge Maxi Van, auto, 
power str, air, disk brks, 
cruise, new: trans, timing 
chain, water pump, La plate, 
no rust, 66700 mi. 924-5870. 
Buick Sky Hawk 1983: 5sp 
manual trans, 66k mi, ac, 
tape, exc cond, $4600 Call 
738-8008. 











CAMARO 1986 Red, lifetime 
warranty, cassette, a/c 
467-21 days. 738-45: 
eve to sell or take over 


Chevrolet 1977 Caprice 


Wagon, auto, power steering 
& brakes, vry dependabie, 














financial services. Call needs body : 
Margaret 237-4600 $600,782-4468 ask for Kris. 
TELEPHONE CHEVY: tos) Malibu V6, 
auto. AC, PS, PB, stereo, no 
‘oa TOXIC LAW a rust, 81K. $1800. Call 
11 
ARISE” SOE, 

politically ied, phone CHRYSLER: ‘64 Cisc Wt 
callers, to work eves, 690 to mod 300 ex cond nds wk ap- 
9:30. We are praised, will consider ail of- 
panies violating the CLEAN fers. 354-6973 Leave 

WATER ACT. Join our 20 message. 
person phone bank and help = FORD ESCORT 82: 4 


Goat save the quality of water 
in our state. Mobiilize our 
100,000 citizen members! 
Call Mike at (MASS PIRG) 
Education Fund, 9-5 WK 
DAYS, 292-4810 for inter- 
view. 





Videographer needed, in- 
volves travel & a full time 
committment for a project 
lasting 2-3 months. Karen, 
965-0433. 








for magazine editors. Wili 
up to $26 each. Apply 
now! Call refundabie. 


213-391-0711 ext. 3407. 


dr/white, 54k mi, mich tires, 
no rust, runs great, $2700 or 
b.o. 266-197 


19/8. Velow, automatic, 


AM/FM, 2 door, clean. 
NEEDS MINOR WORK, but 
low 





Ron. 

eves at 1-532-2818. 

1983 Hs roel Horizon. 4- 

door hatchback. Standard. 

or miles. No rust.$1800. 
524-4058. 








MUSIC 

AND THE 

ARTS “ 
ments. musical . 


LE CAR 
Renault Le Car, 1983, Red, 
Sacrifice, Low miles, fun to 
drive, sun roof, 
AM/FM/ 


tiable. Call 787-8542 
Mercury Monarch, '77, excl. 
cond. inc 4 new Mich. tires, 
Pioneer stereo, more. 
$1950/b.0. 891-5539. 
78 } OLDS DS CUTLASS 
transmission, 


pate ody bell ii joints and steer- 


ing box. $1850, Call 
926-8644. 


OMNI DODGE: sacrafice re- 
tiring to Florida must sell 











defrost. and extras. 
527-2133. eves. 
PONTIAC: Phoenix, 

cond., 110,000 mi, AC, 
am-fm, tilt wheel, best offer 
696-33 





74, eves. 
FOREIGN 
1971 
cond., OK mi. oy! uilt 
motor, new exhaust, rebuilt 
carbs etc $1600 or bo. Bryan 
H-623-3891 or W-628-6400. 





85 HOnda Accord, 4dr, runs 
| exc cond. a/c, am/fm 


‘00! $7500 
or bo or BO 267-0077, _ 
aa Fox, 1976, 70,000mi, 4- 


new 
Si7s0/b0. 134-4776 whi 


BMW 530i, 1976, wht/biue 
int., sun roof, mag whéels, 
new tires, stereo good cond. 
$3500 Call Charlie. 
492-5289. 


CORVAIR, ‘65, whole car 
; Dodge, ‘St, 51k orig 














bargain at - Call Harry, 
at $36.7 164 4:30 to 12:00 


midnite, or 744-5594 11AM 
to 3PM days. 








Datsun 310GX, ‘80, Sspd, 
black, hatchback, 100k 
$750. 524-4869. 

Datsun 510 sedan, 1972, en- 
gine newly ke 
needs some rust work. 


or BO eves. 776-8324. 


Fiat, 1975, 67k, needs work 
to pass inspection on 
brakes, res A, Weil maint 
engine .& _ int po on 
snow. $275. 232-292 


pi” eu ene BUY. ne great 


. $650 or b/o, 9-7 
Mon- ri 262-7371, after °7 
262-2749. 


HONDA: 79 ACCORD htbk 
new exhaust, brks, battery, 











excel cond $1775 437-2075 


933-3725 (evenings) 





vt “giktm' ana 
—- ion 





and in 38 
Proven computer 
print Outs of service check- 
ups. Runs beautifully. 


‘AM/FM, A/C, rust proofing 


and radial tires, $5000, 
Otiable. Cail if interested, 
-7614 iv message 
Honda Accord LXI, 1986, 4- 
door ,5sp, rust proof, 49,000 
highway rniles. 310225. Call 
Neal 734-0280, leave mes. 
Honda Accord, 1978, low 
miles, gd cond. must sell, 
many new pts. $1700 or BO. 
338-8739 
Honda Civic, 1981, gd cond., 
radial trs, rust proofed, 
$2000. 965-3258. 4 














Honda Civic, 1979, good 
condition, silver, stick shift, 
lor right person. Many 
new parts, tires, etc. 
361-2332 
Mazda 1985 626 sedan 4 dr, 
auto, am/fm cass, a/c, rust 
proof, 19,000k mi, orig 
owner, $9150 or bo. 
739-0488 eves & wknds. 


1982, White 
p, tape deck, 

+ well main- 
tained, $3400" Eve/wknd. 
965-97 10. 


MAZDA: GLC, 85, 2 dr hich 
bek, 4spd, am/fm, 45k, 1 








Mazda 626, 





owner, extra set of is. 
$4000 or best offer, 
784-4445 





Mazda GLC, 1978, 5-door, 
70k, auto, 4 new brakes, 
mechanic's car, asking $700. 
Call Sue 661-8973 


NISSAN: 200SX, 84, excel 
cond. 32k, loaded, XE-pack- 
- auto trans, $7295, Call 

julie M-F, 864-8900 ext 376 


Nissan 300ZX, ‘85, 5 spd, 
. brwn, 


loaded, metal. 
tan int., $13, 800, neg. . vi 
dys 245-4100, evs 66 ‘007-627 


SAAB 











grea’ 
836 - 
449-1 
SAAB: 7 1, 96 80k mi, no rust. 
Southn. car, exc cond, in/ou: 
best offer, 787-3537 

SAAB 78 Turbo, well main- 
tained, by Gaston Andrey. 
Blaupunkt 4 mnted snows, 
$2200/bo. 232-0773. 


SAAB GLE, 1978, 4dr, hatch 
back, 4sp, 82K mi., sunroof, 


7633 days and 
605 eves 














am/tm/cass, runs exc. 

$2295 to CAL. Leave 

mess. Concord. 
THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 

















iF; 


cons! 

















EMPLOYMENT OPPORTUNITIES 








We are to announce the March opening of our new wing, home of the only 
Omni tre in the Northeast. This exciting venture has created a unique oppor- 
tunity for enthusiastic individuals to become key team members in the opening and 
operation of our newest area. 


MUGAR OMNI THEATRE USHERS 
We have 12 -time, day and evening openings available for conscientious, well- 
gee individuals who have good communication skills and some technical ability. 
‘ou will present theatre exhibits to the public, assist with ticket-taking, seating and 
ushering, operate a computerized control panel, and perform other related duties. 
Training be provided. 


TELEMARKETING REPRESENTATIVES 
Full- and part-time positions exist for day and ——— resentatives. Respon- 
sibilities include fundraising and informational calls. Candidates should be __ 
sales/service-oriented, and have excellent communication and interpersonal skills. A 
minimum of 2 years’ college is preferred. 


VISITOR ASSISTANTS 


Assist museum visitors with various needs, including directional guidance. A variety 
of shifts are available. 


MUSEUM STORE CASHIERS 


Full- and part-time positions for people in our new museum store. 1 year of retail ex- 
perience. A variety of shifts are available. 


SECURITY OFFICERS 
Will perform security duties throughout our museum. Experience preferred, but not 
required. Uniform will be provided. 


Please send a letter of interest, or cup by to somalet an application. Museum of 














: Science, Science Park, Boston, MA 02214, (617) ' 
An Affirmative Action/ 
; $ . Equal Opportunity Employer. 
* * * 
> e 
e830 
Boston ee coo @ ec: oe 





Museum of Scienrr ——-i-_iiiiii: 





Excellent hourly pay 
plus bonuses 





Interesting, part-time assignments on research studies. 


and hrs. each week from shifts that run Monday through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 


on each project. Paid training. No experience necessary. 


Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 
55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 


Absolutely no sales. Flexible hours. Pick your own schedule 


$5.00/hour with rapid advancement to $5.50. Bonuses paid 


2861 ‘Zi ANWNHES3S ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 














BOSTON’S TOP JOBS!! 


BOSTON’S TOP TEMPS!! 
BOSTON’S TOP RATES!! 


¢ Copyright. 1982. Personnel Pool of America, Inc 





* CLERKS 

* RECEPTIONISTS 
ie * DATA ENTRY 

* TYPISTS 

* SECRETARIES 

* WORD PROCESSORS 











Something tells me Frimsby 
hasn't got the knack for 
our new word 


Sip Better call Personnel Pool. 4 4 S h St 
Personnel Pool cnoo ‘ 
" Temporary help since 1946. . . BOSTON 


An H&R Block Co. 




















RETAIL POSITIONS 





e Assistant Manager — Prepared Foods 
¢ Produce 

¢ Vitamins/Cosemetics 

¢ Cashiers 

e Stockers 

e Prepared Foods 

¢ Full and Part-time positions 





We are soon opening an exciting, innovative natural food grocery. There are many 
opportunities available with excellent wages and benefits. If you are experienced in food 
retail, or wish to become a part of this dynamic store, please apply in person or call 


Monday - Friday between 10 a.m. and 6 p.m. at: 








Barsamian’s 








The Notinal Clyiw 


1030 Massachusetts Avenue, Cambridge, MA 
661-9300 


Equal Opportunity Employer 
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HN 
Leal ide 







THE HEAT 


Find your 
summer job NOW! 


Immediate openings for: 


wee © SIGHTSEEING TROLLEY 
ue §=DRIVERS 


— Up to $14.00 / hr 
— must be 21 years old 


* TICKET SELLERS 
— Up to $10.00 / hr 


zs hae for Richard 287-1900 


Also inquire about Spring, Summer & Fall work 

































Fly With Us! 


International Travel Services, one of New England's 


fastest growing travel companies. 


Join us at our JOB FAIR, February 25, 
1987, Faneuil Hall (adjacent to Quincy 
Market), Boston 11:00-2:00 pm and the 
Sonesta Hotel, Cambridge 6:00-8:00 pm. 


Positions open in Sales, Administrations, Reservations 
and entry level positions. Please contact Leslie Reid at 
(617) 426-7100 ext. 3537. 


International Travel Services 





LZ 
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EMPLOYMENT OPPORTUNITIES 








STAPLES’ continued growth 
and success has created a need 
to increase our telemarketing 
staff. Telemarketing experience 
helpful but not necessary. 
Must have pleasant phone 
manner and ability to attend 
to detail. 


Join STAPLES, The Office 
‘Superstore, America’s hottest 
discount office supply chain. 
Opportunity for rapid advance- 
ment. Excellent pay and 
benefits. Full-time and flexible 
part-time hours available. 
Please call Liz Kanter 
at 969-3903 
to schedule an 
appointment. 
EOE M/F 

















COUNSELORS 


TEMPORARY AND 
PERMANENT 
HUMAN SERVICE 
POSITIONS 


FULL- AND PART-TIME 
POSITIONS AVAILABLE 


Counselors needed to work with 
mentally retarded and physically 
disabled adults in group home en- 
vironments located in Watertown 
and Waltham area. Degree and/or 
related experience preferred but 
not necessary. Flexible hours 
available, including afternoon, eve- 
ning, and weekend positions. 
Good salary, good benefits, ex- 
cellent opportunity for training and 
advancement in this growing hu- 
man service agency. 





For more information, 

call or send resume “2 
Rosemary Coope 

BEAVER BROOK “STEP INC. 
124 Watertown St. 
Watertown, MA 02172 
926-1113 











SECURITY 
GUARDS 


Our spirit rides on 
throughout the 
Greater Boston Area. 








Paton Seoaann a ane and 
argo 
ety a detache toe a eg 


Own transportation and phone a must. Reti- 
rees welcomed to apply. 


@ excellent training program 
@ time and a half for ys 
@ professional working environments 
® and the chance to grow with the 
number one security company in 
America. 
For more information, please call 
(617) 391-5800, or 1-800-633-6048. 


Wells Fargo 
Guard Services 


We Serve Proudly 
An Equal Opportunity Employer M/F 








Charrette, a leading supplier 
of products, reprographic 
services and computer 
systems for design 
professionals has a 
variety of openings: 
in Harvard Square 

¢ Retail Sales, FT/PT 

e Driver 

e Xerox Operator 

¢ Diazo Operator 

¢ Foot Messengers 
in Woburn 

« Computer Sales 

¢ Telephone Sales 

¢ Accounts Receivable Supervisor 

e Accounts Payable Analyst 

° Office Administrators 

e Warehouse Operators 


in Randolph 
¢ Press Room/Bindery Helper 
Charrette offers a highly 
competitive compensation 
and benefits package. Please 
call our personnel department 
for more information or to 
arrange an interview. 
935-6000 extension 420 


charrette 
31 Olympia Ave. r< 








Woburn, MA01888 ~ 
An equa! opportunity employer 








E/O/E | 

















TAC 
TEMPS 


25 Temporary Positions 
Starting Today 


Positions Available 
¢ Word Processing 
¢ Secretarial 
¢ Data Entry 
« Receptionists 
¢ Clerks 
We offer: 


¢ TOp pay rates 
¢ Excellent benefit package 


Work in the Copley Square and 
Longwood areas. 

Long and short term assignments 
immediate placement for those 
who qualify 
Call today for more details 


266-1900 
— TAC/ 
TEMPS 



















Come Home to 
Quality Care... 


We are looking for the best 
possible: 







° 2 Staff Weekend RNs 

e MSWs per diem 

¢ Certified Home 
Health Aides 

e Live-Ins 











Weekend Staff Nurse, 
$13/hour with some comp. 
time; MSWs $25/visit; Certi- 
fied Home Health Aides 
$7/hour; Live-Ins up to 
$80/day. Call Denise Perry 
at 482-3500. 









An Equal Opportunity Employer M/F 











TRANSCRIPTIONISTS/ 
WORD PROCESSING 
OPERATORS 
FULL TIME/ 
PERMANENT PART 
TIME 


Growing Harvard Square 
service bureau is seeking 
bright, energetic individuals 
for word processing and 
medical transcription. We 
are looking for word 
processing experience with 
typing speed of at least 65 
wpm. Knowledge of IBM 
Displaywriter & PC helpful 
but we will train talented 
people. Full time or part 
time days/ aftérnoons/ | 
evenings. Good pay and 
congenial atmosphere. Call 
354-4050, 9 am to 8 pm. 











R EEA PS 





ASSISTANT 
MANAGER 
FULL-TIME 


We are offering an exciting career op- 
portunity with the nation’s leading book 
seller. If you are a self-motivated individ- 
ual, eager to learn and anxious to apply 
your working savy, and if you have ex- 
cellent interpersonal skills, we would like 
to meet you. 


You will assist in management activities 
in our store and will be responsible for 
sales, merchandising and store opera- 
tions. Prior retail experience is preferred 
and your knowledge of paperback book 
titles and topics will be an asset. 


Come see us weekdays, 10 am - 5 pm 








BARNES 


ROO === RORIEUTEE 


























| A Technical Aic Company . 395 Washington St. 
607 Boylston St. Quay caRE® | || WORDSMITH Boston MA 
Boston, MA 02116 — enhcoiaaneniachsiatguaieied WORD PROCESSING SERVICES * COPIES — OPP OME a gt 
E/O/E 
LT 
Qukrrry EXCITING MEDIA ENTRY 
LEVEL OPPORTUNITIES ss 3 
: New os — wpa a” Need training? 
WHILE OTHERS is see ng SS uane “ in - s for = > 
ADVERTISE Slag chee Spey Need a job? 
QU ANTITY rs tatty — era oo six Aaa s. 
WE SEEK 6 resume o appy in cpreel Yted, Feb. 
etween 7 - a.m. 
QUALITY PENING SOON 1-800-248-JOBS 
Rex: 3 IN BROOKLINE MEDIA SALES 
Pinkerton’s offers many of the finest If you're looking for an exciting, fast paced REPRESENTATIVE 


security positions in Boston. We offer top 
wages, benefit package and extras. 


Don’t settle for being a number. 
Open 7 days a week, 8:30 - 4:30. 





PINKERTON’S 
585 Bovlston St. 
Boston 
267-7644 


Evenings & weekends 


236-0012 


E/O/E 








sition, we serve only the finest at J 
ildner & Sons 
Right now we have the following full and 
part time'positions available: 
¢ BAKERY CLERKS 
¢ DELI CLERKS: must be 18 yrs. or 
older. 
* CASHIERS 
¢ DELIVERY DRIVERS: must be 18 
yrs. or older. 
¢ GROCERY CLERKS 
¢ PRODUCE CLERKS 
As a member of our team, you'll be part of a 
great crew of people who reaily take pride in 
what they do. And because we're one of the 
fastest growing specialty food store chains in 
the country, we can offer you excellent start- 
ing wages, full-time benefits package, and 
the opportunity to advance within our excit- 
se organization. 


weeny ce , call the Human Resources Dept. 
at5 924 , 


Are you yenpeetse results-oriented 
and ready to move ahead? We're looking 
for an aggressive, highly motivated sales 
person to grow with us. If you have these 
qualities and a minimum of one year 
outside sales experience, you could be 
the person we’re looking for to join the 
sales staff of New England’s largest 
weekly newspaper. Competitive 
compensation and full benefits package. 
Please send resume in complete 
confidence to M.M. Rosner, Personnel 
Director. 


Phosii 


100 Massachusetts Ave. 
Boston, MA 02115 





Equal Opportunity Employer M/F 




















MASSIOBS 


iff usntKing- 


we spiritot Massachusetts 
isthe spiritof America. 














EOE/MF 
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EMPLOYMENT OPPORTUNITIES 








MANAGEMENT 
CAREER 
OPPORTUNITIES 


Agency Rent A Car, the fastest grow- 
ing rental car company in the country, 
is expanding again, creating im- 
mediate openings for manager train- 
ees in the Boston area. Due to our 
rapid expansion and with over 50 new 
offices scheduled to open in the next 
year, our policy of promotion from 
within makes potential future growth | 
virtually unlimited. If you are a highly 
motivated self-starter, these positions 
offer rapid advancement within 3 to 6 
months to middle management. Man- 
agement positions earn in excess of 
$20K, salary and commission. 


We offer excellent benefits including 
major medical, tuition reimbursement 
and a company car. No experience 
necessary, we will train. Some college 
preferred. 


For immediate interview call: 














Data Entry 
Operators 


Join the data entry de- 
partment of our growing 
publishing firm! We have 
immediate part-time open- 
ings working 12:30 p.m. 
-4:30 p.m. (with extra 
hours available) for skilled 
operators with minimum 1 
year CRT and 10-key cal- 
culator experience. 


We offer excellent bene- 
fits and salary. To apply 


| ings company and offer a 


FULL TIME 


We are looking for career or- 
iented people to fill full time 
entry level sales positions. 
Training includes develop- 
ment of merchandising skills, 
customer service, inventory 
control, and working in a 
team environment. Come 
learn with us. For we are a 
fast growing home furnish- 


good salary with benefits. 
Come in to fill out an appli- 
cation or call for an appoint- 
ment. 














alle 
Politicians — 
Not Burgers 
Unlimited 
Income 


Join the state's largest citizen ac- 
tion organization, MASS FAIR 
SHARE. Learn fundraising and or- 
ganization skills working on issues 
such as: 





¢ A student coalition 
opposing apartheid 

¢ Environment 

* saan | 

¢ Health Care 
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Due to an increased fleet size, NU 
Car Carriers, a leader in the auto 
transportation industry needs 
quality professional mechanics. 
Requirements: 5 years heavy duty 
fleet background hydraulic 
experience and diesel engine 
experience. 














We offer steady work, excellent 
wage and an excellent benefits 
package. For a career with an 
industry leader, apply at 







NU CAR CARRIERS 




















BALLET 


$5 per hour 
+ bonuses 


Requires articulate en- 
thusiastic people to help 
sell out our outstanding 
dance season. Perform- 
ing arts or sales back- 
ground a plus. Evening 
hours, training provided, 
advancement opportuni- 
ties. Call Deborah im- 
mediately at 











JOE’ 


FRIEDCHICKENB BISCUITS } 


¢e ASSISTANT 
MANAGERS 


e MANAGEMENT 
TRAINEES 


Cajun Joe’s is a fast growing pro- 
gressive food service company. 
Due to our accelerated expansion 
plans, we currently have openings 
for career minded individuals in 
the Boston area. When you start 
with a small company, it’s not 
such a long way to the top. 














ow ae —— — call: Moria, Human a Crate&Barrel Hours: 4 - 10 p.m. 
(617) 289-1683 North Shore 423-2020, ent. 367, War- precip | —Pemer dg 
WG ren, Gorham, & Lamont, & 1654 9600 f 4 
on 210 South Street, Boston, Faneuil Hall Marketplace all 004-3 or 
EP MA 02111. EOE/MF. 742-6025 interview. 
AGENCY RENT-A-CAR - \._ Equal Opportunity Employer ) 
MECH ANICS BO STON CAJUN FOOD IS HOT! AVIS 
YOUR FUTURE IS NOW! C 


IS NOW HIRING 


Avis is looking for full time rental 
sales agents and service agents to 
work in our West Newton/Bed- 
ford/Maynard offices. 


Rental sales agents must be able 
to supply quick, courteous and ef- 
ficient service to all the custo- 
mers’ needs. Good communica- 
tion skills are a plus. 


Service agents will be needed to 
prepare cars for rental to our cus- 
tomers. 


Applicants must be willing to work 
day, evening or weekend shifts. 
Avis offers a great work environ- 
ment, comprehensive medical, 
dental and pension plans, paid va- 
cation and much more. Interested 
applicants should call 969-5550 or 
apply in person at 


























OR MORE 


through our production 
incentive plan 


Strawberries Records & 
Tapes is looking for 
motivated individuals to 
work in their warehouse. 
Opportunities for 
advancement and benefits. 
Immediate discounts. Apply 
in person: 


CAMBRIDGE 


ONE STOP 
40 California Ave. 
Framingham, MA 01701 











training. BS-or candidate 

preferred, full time salary to 

$13,800 ($6 per hour for 
part-time). 

Call 769-8670 or send 
resumes to: J. Sawayer 
(for MH) 

J. O’Connell (for MR) 








NORFOLK 
HUMAN 
SERVICES, INC. 


190 Lenox Street, Norwood, 
MA 02062 AA/EOE 














Aner, NA @1482 542.6306 For a confidential interview, call 
617) 772-3921 442-5296 AVIS 1229 Washington St. 
, ove between 1 and 3 anytime AV/ $ West Newton 
SECRETARIES SHOP 
COUNSELORS Choose Kelly Services for. . .; 
1. Flexibility 6. Vacation Pay 
‘= [E..” ||| FOREMAN 
YOU CAN EARN Full and part-time available : eng) P 8 eee sy 
in MH & MR residential Word — Pay Applications are now 
AS MUCH AS programs. Good hours for A 9. hice age being accepted for a 
$6.00 /HOUR students and others. 5. Skills ° 10. Constant Seasoned shop foreman. 
Excellent benefits and Development Work We are looking for a 
AND MORE!! conscientious, take- 





We have many long & short term 
temporary assignments available 


immediately. Stop in today and 
register at your local office: 
BOSTON NORWOOD 
9 Park Street 1420 Providence Highway 
723-8555 762-8812 
FRAMINGHAM ~~ READING 
10 Speen Street 100 Main Street 
875-3595 944-8580 
CAMBRIDGE SAUGUS 
50 Church Street 605 Broadway 
876-6400 231-3480 
BRAINTREE WALTHAM 
400 Washington Street 470 Totten Pond Road 
848-2392 890-1199 





KLIN 


























SERVICES 





charge individual to 
develop and grow with us. 
A background in fleet 
maintenence, heavy duty 
truck repair and hydrolics 
are required. 

If you qualify for this 
career position, submit 
your resume or fill out an 
application with: 


NU CARR CARRIERS 
P.O. Box E 
Willow Road 
Ayer, MA 01432 


(617) 772-3921 















EOE 
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= The Silver Lake 3 
. CHALLENGE! ° 
: “will 3 
~ beatany % 
s purchase § 
; orlease ¥ 


price by 
any 
dealer in 
Greater 
4 Boston. 


‘I'm Herb Abramson, President of Silver Lake Dodge. 

If you're in the market for a new car... 

| want you to come to us. 

So I’m making an offer 
you can’t refuse. 


* 
ee eee ces 6 8" 
S@eeeseesess 


















ee¢ 


arene 


* Bring in ANY legitimate purchase or lease offer” 
®e signed by another dealer ... and we'll beat it! 

‘e lf we can't ... bring the car you buy or lease to us 
hx within 30 days of the date of OUR best offer... and 
bes we'll rustproof it with Chrysler Mastershield. 

< ; 


A $289 retail value 
absolutely FREE! 
We'll find a brand new Dodge at the same list price 


OR MORE ... with the same accessories OR MORE .. . 
and we'll sell or lease it to you FOR LESS. 


Either way... YOU WIN... 


f just by coming in to see us. *s 
" a 
es How can we do it? Because Silver Lake Dodge is the au 
=” largest volume retail Dodge dealer in New England... am 
o for the 8th year! We sell more, so we can sell for /ess! °, 
Ww: We couldn't make this offer if we didn't know our gg 
me prices are the lowest! . 
w= =6 And since we're the EASIEST DEALER INGREATER § 
a BOSTON to find... ONE MINUTE west of Route 1280n 
wen Route 9, in Wellesley. - 
-e « 
oe You might as well just : 
a 
oe come see us FIRST! : 
or. 
° 








“with detailed list of accessories and prices. 
. Financing as low as 
. 3.1% ‘. 
. Annual Percentage Rate or : 
. Direct Factory Cash Rebates : 
: up to $1,000 .: 
: on most new Cars and “ 
; trucks in inventory Bs 
4] Silver Lake Dodge « teasing | 
, Route 9 © 1/2 mi. W. of Rt.128 © Wellesley . 
P YK temelelole) OPEN SUNDAY NOON TO 5 PM *. 


vece.e 0.0.0.8 





[ =6BE 
A 
PRINCE 
FOR 
THE 
NIGHT! 


Rent the 
Rec 
Corvette 


Daily & Weekly 
Rates 


Call Furst Financial 
Corp. 


(617) 738-0044 


Other new sports 
cars available 

















Toyota Coroila, 1981, 38,000 
mi., 4spd, silver exterior, ex- 


cell. cond. 1 owner. $3,400.: 


484-4726. 


232-5153 


BMW 1958 Byke 250cc drive 
shaft single cyl, top con- 
dition, stainiess new exh 
$1200 call 353-0378 7-9am 


MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 
Metzien tires. Mint condition, 

1985 Kawasaki 








. Liquid cooled. 

List: $2600, will sell for 

$1995. Honda CBX-1100cc, 

collector's item. Showroom 

condition, omy 800 miles, 
at 52 


call Mike -2787 


REAL 
ESTATE 


TE MEE Ts 
APARTMENTS 


2 APTS, 2 in Lowel, no 
renov, w/w dw $600 & $550. 
= imm 374-6618 after 





Alliston: 1 bdrm. apt. Re- 
cently re-furbished, new ap- 
pliances, double-paned win- 
dows. Dishwasher, hard- 
wood floors. Spacious apt. 
$590. 789-5957 eves. 





immed.cail Ellen 254-4989 





Toyota Supra, 1982, Black 
mint, 5sp, 54K, Recarro, 
$10,000 or bo. 787-8736. 


VOLKSWAGON SCIRROCO, 
*80, 4600 mi., $3000 or best 
offer. Days, 563-1608, eves 
625-6828. 


Volvo DL, 1982, 2-door, 
am/fm radio, sun roof, stan- 
dard trnas, AC, very good 
cond. asking , 
334-5557 or 245-6947 after 
4pm 


VW Beetle, excel. shape, 
southrn, no rust, rebit eng, 
250 mi, new clutch, brks, 
paint. $1800. 625-0176. 


VW Bug, 1978, last conv 
model. Michelin tires, low 
mileage, mint condition, 
white. Days 742-1851. Even- 
ings 723-5788. Ask for 
Frank. 


VW BUG ‘70 As is, runs ok, 
new fenders, good tires & 
seats, good for parts or res- 
toration. $300 661-8939 


VW Bug, 1972, rebuilt en- 
ine, good heat, reliable, 
600 or best offer. 524-1952 
Ive message pis 























Look 
FURST 


before 
you 
lease! 





New & used 
automobiles 
available 
*As low as 


$69 


per month 


Slow or 
weak credit 
NO PROBLEM 


Drive away 
in 48 hours 





Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 














VANS & 
TRUCKS 


197 MC 12’ Cube Van. 
1979 Chevy Cube Van. Both 
need motors. Best Offer. 
603-669-1060. 


1983 Chevy Blazer full size 
4x4, silverado, fully loaded, 
46k miles, excellent 

dition, hd hitch, Rusty Jones, 
auto, $10950. 603-382-1559 


81 Jeep ade. 4 by 4 

6 inder, 42k, geting co 
car.$5200 or bo. 272- 

or Eves 387-3546. 


GREEN VAN 1970 Ford E100 
240, straight 6, 167K, some 
rust, new rear end, new 
carburator, wheels are in 
very good condition, green 
carpet floor, needs clutch 
and 2 King Pins. Asking $200 
524-1000 


NEW PICK-UP IN TOWN 
1986 Toyota pick-up truck. 
Perfect condition. Great for 
around town or the country. 
Call before 10PM 723-1859 


CYCLES 


LN RE 
1981 SUZUKI GSL 
13000 miles $700 needs 
Starter 2 free full face 
helmets and cover 277-0287 
Bill or Scott 


1986 LeMans classic Italian 
machine 10K mi. fast and 
beaut. Bryan H-623-3891 or 
W-628-6400. 


HUSQUARHA 

















WINTER 
DISCOUNT 
SPECIAL: 15% 
OFF FEE WITH 
THIS AD 


Offer not valid with any other 
discount. 


BACK BAY 


SO. END Beaut. Big 1 bdrm. 
w/expo. brick, d & d, sunny, 
on side st. $650. 


SO. END Even more beaut. 
big brand new 1 bdrm. w/ 
high ceils. $725. 


SO. END Yell your orders to 
Nieman Marcus from this 
stunning 1 bdrm. w/frplic., 
high ceils., gleaming wd. 
firs., gourmet kit., priv. deck 
$850. 


SO. END Simply marvelous 2 
bdrm. w/frpic., designer kit.. 
priv deck. $795. 


SO. END Ideal for Students!! 
Brand new 3 bdrm., nr N.E. 
Univ. w/deck $1000. 


SO. END Beethovan's 
dream! Grand Vict. 2 bdrm 
Duplex, gleaming wood firs. 
accent high ceils., 2 baths, 
wshr/dryr., gourmet kit., 
deck, New Year's special at 
$1000. No fee. 


MasterCard and 
Visa accepted 


% month's fee on most apts 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 


ARLINGTON 
2 bedroom, 5 rooms, near T, 
2 car driveway. $725/month 
plus utilities. 643-4330 H, 
547-0620 W. Avail March 1. 


ASHMONT HiLL:newly re- 
nov. Lge 5rm apt 2bdrm, ivg 
rm, dng rm, eat-in kit, mod 
bath, newly painted, hdwd 
firs, ige bkyd, Smin walk to T, 

50/mo + util.call Jim 
825-2692 


Bost: 2br, $650, walk to T, 
bay windows, prkg, id 
firs, call eves, 436-7829. 


BOSTON: Nr NU & Harv med 
on T. Sunny 1BR on beaut 
bik pkg avail $660 htd. 
232-5716 


BRI/BKLIN: Chrm, 11/2 br 
hdwdfi, security system, 

, D&D, storg, ridk, nr 
3 Ts, $700 htd, owner 
731-2215 pm. 


BRIGHTON: Studio $495, 
1Bdrm. $595, 2Bdrm $725 
and up, 3Bdrm in house 
$1000 unhtd. Resevior RE 
277-0034. 


Brookline 2 bdrm in owner 
occupied 3 family hse. Liv 























rm, 
din rm, eat in kit, prch, free 
prking. $850 + util. 
738-7552, eves, Avi 3/1. 


BROOKLINE/BRIGHTON: 
NO FEE! Clean and painted, 
studio $450/500, x-Ig, 1br, 
scenic view $610. 2br $725, 
3br $875. Agent 738-0300. 


Brookline; Comm. Ave. nr T, 
$2 1 bdrm,ig closets, 
$575/mo, 1st & last fee, avi 
4/1/87.Call 731-6518 


CHARLESTOWN: Irg 2br un- 
furn, w/w rugs, nr T, avail 
3/1/87, no util, $560/mo. 
eves. 242-5532. 


CHELSEA: 1bdrm, mod, on 
T prkng, yrd, storage rm, 
quiet loc. $575mo inci ht se- 
curity/references req. 
884-9261 or (603) 269-7100 


CHELSEA: Admiral Hill, 
water views! Beaut, new 
brick, 4 lev twnhse condo, 3 
bdrm., 2.5 baths, 2frpice, 
decks, fam rm, prkng, and 
extras! $249K. AD- 
DEFORD RE 889-0752. 


CHELSEA: (2) 2fams $140's 
each 

















CHELSEA: 3 FAM 4-4-4, 
w/yard, needs work ask 
$149 


MADDEFORD RE 889-0752. 


DOR; ASHMONT 1 BR Apm 

2nd fir Victorian house sunny 

w/ ig eat-in kit % block from 

T. Good storage, off st pkg. 

Mar 1 $450 heated. 
724 ev 











BACK BAY: 1 bdrm {plc w/w 
d/d a/c skyit nr T 
March 1 437-7482 
Dorch.-Jones Hill; B’ful, 
newly renovated, 2 br apt in 
3-fam. Hdwd fis, bck prch, 
new applian. Avi immd. 
$750+ util. Fred 436-5771. 
DORCHESTER: Melville 








DORCHESTER: Jones Hill, 
3br apt., in good loc., 
$700/mo. 


AGATHA MARPLE REALTY 
287-0240 





DORCHESTER: Meivilie 
Park, Sunny 2-bdrm. apt. on 
quiet st. Hdwd. firs., 2 bay 
windows, ceramic tile bath, 
newer kit. wth pantry and 
Indry. Vry. conv.loc. nr shops 
and MBTA Red line. Gay 
owner-occupied. per 
month+.util. 282-2317 


BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER/SELLER/INVESTOR 
Why look any further? — 
time and trouble which adds 


up to making and saving 
your money. Mr. Fiorenza 
523-5446 4 





NEEDHAM: New 2 br, lux 
condo, pool, clubhouse, 
elevators, conscierge, 
balcony $206,500.00 
444-0869. 





Residential and Commercial 
studio condo 2400 sq ft., 


cation. $88,500. La Bianc 
RE. 569-2021. 


S. BOSTON: 3 cozy sun- 
filled 2 bdrm. condos, city 
views frm huge roofdeck. 
79K-89K. Owner 269-1923. 














APARTMENT “a 
HUNTING? CAMB. PORT: in a nice 
ee ae say family area of the ‘Port’. 
heated. Landlords, no fee list with us for Close to Mem. Dr. and shop- 
qualified applicants. png. two ee | 2-bdrm. 
Atlantic Realtors | Comer iot w/ ig. fonced ya. 
Gallery of Homes ideal for pets. Lg., all new 
284-7374 eat-in kit., — unt has sep. 

n 








Dorchester, Savin hill nr T 
and UMass. Beautiful 2 
bdrm. $595. 259-1554. 


DORCH: Melville Pk. Lg., 
sunny 5 rm unit w/2 bay win- 
dows, mod. kit. & bth., Indry, 
secs.from redline stations, 
ay owner occ. $650/mo. 
all and ive name and 
phone. 282-2317. 


Jamaca plain,sheridan 
st., r , 3bdrm. 
Ivg rm dng rm new eat in kit 
new bath, prch Ig yard. Avail 
feb 1.$900 unhted 522-0259 


FEB. RENT FREE 
NO FEE 


BOSTON: Just 10 min. to 
down-town, ali new 1 and 2 
bdrm. apts. Tastefully renov. 
w/ attention to detail. Euro- 

in kits. w/ d&d, tile 
baths, oak firs., sunny exp., 
Indry, some w/ decks or 
patio, pkg. avail., close to T, 


$525-$675. 

BOSTON REALTY 
GROUP 
267-2666 
LEXINGTON: 5 member 
house sks erspon, non-smkg 
M/F, w/d, parking. 
$229.75/month. Avail 2/15 

861-6312 
SOMERVILLE: at Porter Sq., 
2BR., natural wood firs., no 

















-pets, no fee. $750 666-1234. 





MEDFORD: apt for rent 4br 
ing, din, Kit-Near Tufts 
$1200 call 628-8266. 


REVERE NR T & SEA 
rehab 2br gleami hdwd 
firs, Ig eat in K, $575 incl 
ht/hw no fee!!! 868-0708. 


N. SHORE: 10 mins. frm Bos- 
ton, 2 or 3 people wntd for 3 
br frst fir apt, new kit., hdwd 
fis., Ig. rms., sunny bay win- 
dow, pkg., w/d, nr T, 
$800/mo. +, avail 3/1, call 
Greg days 338-6400. or 
nights 231-3524. 


Roslindale: 2bdrm, liv rm, 
din rm, Irg kitch, pantry, 
porch, DW, on busli., $625+ 
utils. 325-5463. 


S. End 1 bdrm, Avi 3/1, 
suny,fir. thru, all mod kit & 
bath, spac. liv. rm. area., ex- 
posed brick, hrd wood firs, 
$660/mo call 267-2274 early 
am or late pm. 


SOMERVILLE: Irg ultra mod. 
brand new sunny 4br apt. 
dw, disposal, —- com- 
pacter, refig., stove 
w/microwave oven, wall-to- 
wall carpeting, lots of 
closets, 2 baths, central a/c, 
also incl. a 2 car garage + 
plenty of guest parking and a 

reat view of Boston 
$1400/mo. Also Sbr apt. w/ 
2.5 baths and 7 skylights and 
same features as above 
$1750 Avail soon, ideal for 


professionals, students and 
otherwise. Guy 666-0750. 
i 
APTS. WANTED 
APT WANTED 


Responsible, mature male 
architect seeks 1 bdrm apt 
or large studio near T. $450 
ceiling including. Call Paul 
522-0923 


F sks rm in hse or apt for 3/1, 
responsible creative 
nonsmkr, $250-350, Call 
Kara, 413-597-6987 


mR 
COMMERCIAL 
SPACE 

Tixi2 Room office sutio 


storage nofee no windows 
$100/mo. sullivan S. 
242-7383 


Allston: Live/Wrk Space, 
18ft. ceiling, 2 levis, 1800 ft. 
area. Lrg thermo windows, rf 
deck, prkg. Mod bath, Euro. 
kitch, dishwsh & micro. 
$1100/mo. w/ ht. 254-6913. 


HARVARD SQ: Office space, 
330 sq. ft., ideal location. 
864-6693. 


ARTISANS 
Somerville, 750-: Union 
Sq. Great for shop or studio 
Reas. rent. 628-2666 or 
776-6212 


WATERTOWN SQ 
Musicians rehearsal and 
photogs space availabie. 
Former movie theatre 
266-1168. 


ARLINGTON 


Sunny duplex condo. 1 
































and 
disposal. Cathedral ceilings. 
Heated garage. On T. 
$134.9K. Principles. 
643-5581 Leave message. 


perfect 
for computer rm. The other 
unit has outdoor prch. Pkg. 
Price $140, 000's. 
Camb/Near Inman Sq: . 
beautiful and ht on 
begin to describe this rin 
nicely designed 3bdrm, 2 full 
bath condo. Fully ren- 
novated in a Victorian 


kitchen, huge master 
bedroom with walk-in closet 
and private bathroom. This 
unit has everything, includ- 
ing deeded underground 
parking and 640 s.f. of 
storage space alonel. 
Absolutelu a MUST SEE at 
only $185,000. 

Camb/Near inman Sq., 3 
brand new large townhouse- 
style condos. pretty, 3- 
Story unit. Has a separate 
entrance. The 1st floor has a 
large living room/dining 
room combo, separate 
kitchen with pass-through 
and 1/2 bath. 2 of the 
townhouses have private 
patios off of the living room. 
Each 2nd floor has 2 bdrms 
& a large bathroom w/ laun- 
dry hookup. The 3rd floors 
vary from medium to huge 
open spaces in which you 
could create 1 or 2 more 
bedrooms or...whatever! 
Deeded underground park- 
ing. $220,000-$235,000. 
Camb/Near Inman Sq. in a 
Mansard Victorian, this 
unique 3 room studio has a 
large living room, separate 
dining room, galley kitchen, 
very large bathroom, plus a 
sleeping loft. Loads and 
loads of closets and cabinets 
for storage. Also comes w/ a 
large storage room in the 
basement. A tremendous 
amount of space in a “‘stu- 
dio” for only $115,000. 


EXCLUSIVES 
URBAN SHELTERS, 
LTD 


weer 864-3132 
Or if no answer, please cal! 


491-8315. 


JAMAICA PLAIN: A budget 
buyers delight. 4/5rm Con- 
dos. Great detail, high ceil, 
decks, $105- 135K. 





Bumpy Road leads to se- 
cluded 6rm Queen Anne 
condo. Lrg private yrd. 
$2 15K. 


Spac 2br condos 1100+ sq 
ft. Classic 3 fam. Close to 
pond, low $130's. 


PLEASANT 
REALTY 
522-4600 


HOUSES 
FOR SALE 

FOR SALE 
CHELSEA: Admiral Hill, 
water views! Beaut, new 
brick, 4 lev twnhse condo, 3 
bdrm., 2.5 baths, 2frpice, 
decks, fam rm, prkng, and 
extras! $249K. "iad 
DEFORD RE 889-0752. 


CHELSEA: (2) 2fams $140's 
each 





CHELSEA: 6 FAM brick, sep- 
arate utils. Needs work make 
ofter! 


MADDEFORD RE 889-0752. 


DORCXHESTER: Agatha is 
offering for the first time this 
season a ‘Victorian Lady’ 
with looks, charm, loc. and 
personality (it's also fenced 
w/driveway). $150K ask 
Agatha today. 


AGATHA MARPLE REALTY 
287-0240 








JAMAICA PLAIN: Funky 
Farmhouse near the 
Arboretum. 6rms, Irg yrd, 
$169K. 


PLEASANT 
REALTY 
522-4600 


WEST ROXBURY by owner, 
10 rms.+. stucco Vict., 
17,431 sqft. lot., 6 bdrms., 
1% bth, 2 f'pis, 3, 230+ saft. 
floor area. $319,900. Call 
327-0696. 


ene 
HOUSEMATES 


1 hsemate wanted for 
spacious great hse in Arling- 
ton center.15 min-Harvard 
Sq Nonsking, no 

pets, $275+ util.646-5274 


ALLSTON: GM for sunny 
4bdrm house near T. $225+ 
util. 782-5460 


Aliston: Jewish, nonsmkg 











hsemate for veg- 
gie Sbdrm coop: prkg, 
nr T. 787-0109, $220/mo. 























| 
| 
| 














ok aia F prof or work- 
nonsmkr, to shr om 
renov hse w/2 other 

Tree-lined strt, yd, dw/d, a 





ARL.: Hsemte — to a. 

3 bdrm. hse. on busine. 

oe. bet. 25-40. $330+. eo 
sha 440-3051 or eves. 

641-25) 





ion; IM/1F sks 3rd 


coy Sa00. No pets/smoke, 
$300+. 646-58 16. 
ARLINGTON: 2M; 1F sk 14 


oor ay 24+ to share irg vic- 
‘orian hse. My ped friendly 


penal 
$330/mo. 3/1/87, ato 


ARLINGTON: non-smkng 
M/F border for irg ape un- 

furn rm interested in quiet & 
privacy. Light cooking 
Pe $285 inc util. 














ARL: 6br sks ae 4 oe 
for 3/1. W/d, pkg, 

pe gen $26 " Son. 
643-130 





Auburndale; quiet health 
conscious M sks M/F by 3/7 
to shr 1st fi hse.Pking fire 
place, nr T, no smoke, drugs 
& pets. $275+. 965-3471 


BILLERICA; Prof to shr hse 
on Concord River. Easy ac- 
cess to rt 3 & 495. N- 
smkr,$375/mo, 663-9244 
BRIGHTON: 2 want 1 more 
pA. Lee ig sunny furn apt 

‘ea. EZ park ok. 
$3004, uti 783-5514 


Brighton; M/F shr nice hse. 
Sm bdrm, prking, hdwd firs. 
nrT,no , avi now, $215+. 
util 782-41 26 














more pets. 
787-0090 before 10pm. 
BRKLINE: Cool cor, prof F, 





23-28, indep 5 br hse, D/D, 
wie, Se Pare ~%> 
smok, 3/1 566-4158 8 t 


1ipm. $300+. 


BRKLN: SINGLE RM IN OUR 
HSEHLD. 2M, 1W we are 
spiritually ba nee 3 





quiet treeline St nr Bw 
Avail 3/1. 290+ util. 
738-9046. 





Brockton: Rmmte wanted, 
GWM, shr 7 rm house, W/D, 
back yrd, nr T, $300/mo incl. 
all. 587-9275, ask for Bob. 


BROOKLINE; SINGLE RM, in 
our hsehid, 2M,1F. We are 
semi pee gene spiri- 
tually ited, peaceful lov- 
ley hse, quiet tree lined 
street, nr T, 3/1, $290 + util 
738-9046. 








‘eye old Aa wh pen i 
1 pry te oie 
irg’h house & in 

loc. Shr meais 
poet environment, no 
smokers or pets. 1891. 


CAMB: rmmts 20's for 4br 
apt, 2fls, 2 blocks to Porter 
Sq, $240. 547-8646. 


CAMB: Semi-coop hse sks 
indep., group oriented M/F 
28+, shr chores, meals, 








interests.. Nr Hvd., no 
smkrs/cats. $325 +. 
864-0125. 





CAMB/SOM LINE: M/F 28+ 
avail 12/1 quiet, resp person 
for friendly supportive, 


rm, wi kit, Nr 
Porter Sq/on bus line, 
$350+ util. pets/smk. 
Scott 944/628-6380. 





CAMB/SOM: Prof F smkr 


— & Inman Sq. 1 mi 
. $250+ utils. "Cal 
776.36 ; (message). 


CANTON: 4 BR 2 fp contem- 
porary, Nr 128, commuter 
train, 25+, non smoker, 
250+, 821-1515. 


CHARSTOWN/MONUMENT 
sa: ag to shr friendly, 








sunny 5 
Feminist 
homophobes or 
$275, 242-1870. 


CLEAN QUIET rHSE 
Mature 
large 12-rm Victorian in 
Brookline w/ 2F & ng te ~_ 
kit w/ oo cooki 
hassles! W ing baby 


plano washer and dryer oc- 
5 win bdrm avail Mar 
t Green T. $175 + max 

















You cannot be denied 

because of race, 

color, creed, sex, na- 

tionality, age or marital 
status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 


Greate: Boston Real Estate Board 


Qa B 








CONTACT US FO® BOeMATION 





DORCHESTER:On the Bay F 
31 sks prof F to shr 2br, liv 


rm, dining rm, 2 
$350+ util Avail 2/1. 
825-1273. 





DORCH: Rm. Victorian hse. 

Nr T. $250 incl. util/W/D. 

Shr. Kit/bath 288-5203, after 

7:30 p.m. 

€. egy M or F or 
household off 


Mass Fwd $220+. No 
smoke/pets. 2 





27+ 648-8735 


FRAMINGHAM: 3 bdrm hse 
in quiet neighborhood, close 
to Rt 9, nonsmking, $350+ % 
utils 875-0230 








. No pets, 
smoke. $250 ,mo. + util cali 
527-0716 evenings 


HOUSE ON LAKE 
BRIDGEWATER SOUTH OF 
BOSTON Prof M or F for in- 
oe OS ae cooperative 





. Amy, 
354-5410, Jeff or Tom eves 
697-3050. 





HYDE PARK: 2M/1F sk 
rmmte for Ig vict. on quiet st. 


nr Cleary Sq. & express 
train. 10 min to South Sta- 
tion. pot 2 rd, no 
pets. $2: 


In Lexington; ibdrm 4 
bdrm $275 + Util. Cait 
863-0298. 








JAMAICA PLAIN 
2 rm suite in musical, 
findhorn-oriented house- 
hold. $380/mo. 522-5721 


JP: 2F, 1M sking 1F, 1M, 
coop, ng Boe acy 

more pets, nr 
pond & T. Avail Feb, March, 
522-4551 or 522-7196. 


JP: 2F, 1M sking 1F, 1M, 

coop, veg, nonsmking 
|, NO more pets, nr 

pond & T. Avail Feb, March, 

522-4551 or 522-7196. 

JP: 2F 27 sk rmmt 25+ for ig 











522-6382 Iv msg 3/1 

JP: 2M, 2F, seek hsemts 25+ 
to shr 11 rm renovated vict. 
frpics, w/d, yd, nr arb pond & 








T. No cigs no pets $365/wip! 
$300/wo inc all util 
524-3412. 

J.P.: 2 resp consid non-smk 
to share 3 br hse nr T, W&D 
new firs, $325% ht & utils 
522-4348 Iv msg 





JP: Coop house, 3M, 3W, 28 
to 37, plus infant, seek 
sincere 


ible, warm, 

MF to share meals, music, 
chores and relatively quiet 
home life. No smokers or 
pets please. 524-2242 

J.P.: friendly semi-coop of 5 ( 
MEF, B & W, gay & straight) 
seeks ‘outgoing F 6th to build 
home with. Mar 1 $220+ 
524-7901, 6-8pm 


JP: Lg hse nr pond & T, look- 








ing for M/F 23+ indep, con-_ 


siderate, with progessive 
politics $220+ call 524-6373. 


LEXINGTON: 2 M/F non- 
smkr. sought to shr. 3-br. 
hse. nr. 128 and 2 A. 

mo. incl. util. Avail. 2/15. 
Steve 863-8426. 


LEXINGTON: 2 prof 
non/smk M seek 3rd prof 
non smk M to shr spac hse. 
Frpl, garage, parki ye 
w/D, nr Ari, rt 2, an tt 28. 
Sorry no pets. $340 + util call 
Jeff or Brian 862-7978 aft 
7pm. 











LEXINGTON M/F seeking 
3rd nonsmk to shr ranch 
style house near 128 & 2A, 

w/d, parking, no pets, $370 
incl util 861-6737, avail now 


LINCOLN: 2Fs/2Ms ages 
27-32 & 1 cat sk 1 prof 
nonsmkng F to shr 5 br, 3.5 
bth hse. No more pets. 
$190+ 1/5 util. 259-8658. 


LINCOLN: Wanted someone 
who wants to live in the coun- 
try and is kids. 
Looking for 
childcare for two young girls 
for arrangement that in- 
cludes very private room 
with facilities. Help 
week 











Looking for a GIG? Hh 
for a musician? fy~ 
category in Music is 
classified department. 





LYNNFIELD: Male prof-non- 


age w & d 20 minutes to 
Si day 227-8450 eve 





onial. 2 sauna, off st 

prene. cable, VCR, all 
! 639-2517. 

Medford: 1M/1F looking for 

1f 25+, prof, 

friendly nonsmk. $300+. 

395-7715. 


MEDFORD: 30+ M/F de- 
sired. Vict. coop house, shr 
meals and equity. Beaut. yd., 
conv. to T and lake. 
$190/mo. No smoking. 
483-1796 aft 6. 











M/F to share large 2 bdrm 
Victorian 


. $400 
.W.F, 9pm T,Th 





NATICK 
Prof F 30 seeks M/F prof to 
share ig sunny 2bdrm resi- 
dence on bus line & train nice 
home $375+. 





NEEDAHM: Quiet, resp, non- 
smok F to shre hse off 
128/rt9 $360+ call 
444-3623. Aft 4:30 





NEWTON/AUBURNDALE: 
Nr RT hao bf cons huge stu- 
dio w/bay in mansion, parki- 
ing $380+ 731-5364. 

NEWTON CTR.: Nr. 


T/swim./tennis/huge br. 
w. mansion.W & D. 





+. 731 





parking. $225+ utils. No 
pets. Avail March 1. 
244-2661. 





Newtonville; 1M or F needed 
for a 5 br hse. $250+ util. 





Nwtn: 2F sk 1M/F to shr hse 
in nice resid. area nr Pike. No 
smkg or pets. Avail immed. 
$3504, 244-0697. 





JGANTON RENT NEG. 
our pleasant home. 


are con room and run of 
house in exchange for assist- 
ing D.F. with-childcare. a 
plore options. Please 
821-1419. 


= ao epee mother 
for cooperat- 


ive | 
drugs. iS cesta 
before 10 p.m. 


SOMER: 1M25+ to share 
5BR on Prospect Hill. 
Nonsmkr weshr/dryer. 
$190+util. 623-1303 
We are 2F, 1M & 1 cat. 


SOMERVILLE/CAMB: Our 











indep. hse of 1F, 
2M & 2 cats sks respons. F 
28+. No smk. Avail 3/1 


$245+. 628-3095 bef. 9. 


W. MEDFORD: hsemte 
var nay 3 home, ps 
trg, sunny 

back yrd, $250+, semi 

Avail 2/15/87. 395-7197 





Parking space availabie- 
for commuter. 





ROOMMATES 


OUR APT 
2M, 14 “ye 
smoking F, 20's, for indep 
household in Porter Sq. 





7} wo 








ALLSTON: 2F/1M sk M/F for 

. 4 bdrm., nr T, pref. no 
smk., $300/mo frnshd, 
254-6769. 





AAL: Quiet nonsmk F 25+ to 
share sunny, dpix, porch, 
hdwd firs. Near MBTA 
$385+ 646-8107. 





ATTENTION: Looking _ for 
someone to find apt. with in 
Boston area. | am F26 


graphic designer, like 
have furniture. Diane 
254-5844 can Iv mssg. 


ROOMMATE 
WANTED 


To share 3bdrm in 





able immediately. Call 
crating. or mecebeve’ et 

or at 
357-6400, ext 1634 -, 





BACK BAY: Beacon St, M 


T, BU, MIT $473+ ea 
262-2133 


ing, en 
$160+. 484-7138 


| agg VILL: 1 br avail in 

condo, avail immed., 

S305 nr T, 22-30, aft 6 call. 
77-6852. 








232-7762 


BOSTON: 2 bdrm condo to 
shr w/F, brand new, 








Miles 267-5586 Iv mess. 





BACKBAY: Comm. ave. 
btwn D&E, yng prof F, 27, 
br/2 bth Att. ; 
w/d, $625imci_ht/hw ‘oa 
3/1 eves 536-8142. 


BACKBAY: Female room- 

mate wanted for 31 23+ own 

= $270+util. Call Chris at 
66-7562 Before 5:00 only 


BACK BAY: Prof M 26+ non- 
smoker to share 2bdrm apt, 
eat-in kitchen. $385 inci all 
util. 262-8665 








BOSTON: Mar. 1, 1bdrm in 
4bdrm apt. 25-30 pref. 
$168.75/mo. + utils. Call 
735-0739 Jim. 


BOSTON, N. END: GWM, 20 
skg rmmt for 2BR condo, 
non smkg, no pets. 
$380+mo. Call Scott 
742-2432 








BOSTON: New- 
bury/Dartomouth, F sks F for 
1 bdrm. apt, Part. furn., r=} 
dw, near Copley T, 

incl. util., no dep., ps7. 1624 
keep trying, Kelly. 





Brighton/Brookline, M 
rmmte wanted to share 
spacious, 1 bdrm, 
condo on T, nr BU/BC. No 
pets. Rent $375 + util. Call 
734-8182. 


BRIGHTON: C. Circle area. 
Young prof F for new 2 bdrm 
condo, mod k & b. $450/mo 
inc H&HW 787-3224 








BRIGHTON: Oak Sq, M 27 
sks 1 or 2 M/F 24+ for 3 bed 
apt in house gd parking 
close to stores, T bus. 
$250+. 3/1. 783-4783 


Brighton; Prof F to shr 2 
bdrm. Mod kit & bath, pond 
to pike & x-bus dwn twn. 
$360 mo incis ht, avi 2/15 or 
3/1. 254-2737. 


BRIGHTON 

Prof F needed to share a very 
large, spacious, 2bdrm apt in 
3 fam. house. Hdwd firs, bay 
windows, living rm, dining 
rm, sunny, mod. eat-in kit, 
frnt & bck prches. Free off- 
st. prking, near T. No more 
pets. $450+utils. Call 
787-5262 

Brkline: 2M/F 25+ to shr 4br 
rennovated apt. W/D, 
dshwshr, nr 2Ts, shppng. 
Safe area. $375. 566-7095. 


BRKLINE: +4 - Ad 6 br 
house near ie | 
pets. $267 - + ‘on. 232-727 


BRKLINE: M prof over 30 
wanted for irg sunny conv. 
2br apt. on quiet st. off 
Harvard. $375/mo. + utils, 
prkng incl. 731-8618. 























Brookline 





Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


the roommate 
th connection’ 


New England’s largest referral agency 


Recorded Information 
262-4679 


1469 Beacon St. 
Coolidge Corner 


520 Commonwealth Ave. 
Kenmore Square 


Boston 














SOMERVILLE: Rm in 3BR 


nr 
$300/mo+util 495-6286 
days 


ALLSTON: 4br apt nds 2 
Spee 10 mins to T, w/ laun 

. Avail sking M/F 
35 37 + avail immed 
789-4934 





SOM: Nr Davis Sq. rm in 3br 
house w/studio space. 
$350/mo+ 776-1517. 





ARL: SUNNY 


okng considerate M art . ae 


to complete diverse 
son, 14rm_ hsehid 4 Ot. 


ae indpndnce, steps to 





WALTHAM: M/F to share 
house. 8&rm, —— dbi 

fireplace. No pets. 
/mo{util negO 899-4383 


WALTHAM: room available 
3/1/87 in 4 bedroom co-ed 





, hardwood floors, 
rent $250+utilities. 
647-0078 259-1443 





WATERTOWN: 1W w/ 8 yr 
d ler sks W to shr lovely 
1st fir hse gdn, frpic, piano 
$350/mo in exch for 
bbysttg. 926-9816 


WATERTOWN: 3F, 1M, 





20+ 924-9179. 


WATERTOWN: M, — 
share house w/3 women 


oar a yard, qui aa. 


SS Prof 
W to share some 


meais chores in friendly 
2M, 1W, 28-38) Near ; 
240+ 923-4326 
WELLES.: Fmnst woman for 


cree Bae "Fic 


ond Ca 
Gin. /Qulet/Spiri non: 
+. 


per 9 


WELLSLEY: M, 28, seeks 
house. W: 

















Welisiey; rt 9 & 128, indep, 
clean & resp. person needed 
for 5 bdrm hse, $240+ util. 
235-8610 


ALLSTON: close to bus line, 
liv, din, kit, $260+, avail Mar 
4 = Call aft 6pm 
783-2733. 





ALLSTON: Fem rmmt 





ALLSTON; M/F for 1 bdrm in 
4bdrm apt on B line, Ig liv rm 
$ kit, avi 3/30, Call Mike 





Aliston; M rm ( 21-25) 
needed 2/1 for 4bdrm apt in 
3 family. $275+ util Call Pat 
782-6634 or 254-6683. 


Aliston; M rmmte, straight, 
prof, 26+ to shr 3 bdrm w/2 
M. $202 mo+ 1/3 util. Close 
to 1.254-6953 after 8 or 
wkends 
Aliston: M sks M/F, nice apt. 
/mo.+, by 3/1. Pref 
hip/intell/musician. Nr T. 
Nathan, 254-8060,594-3648. 


ALLSTON: Prof 25 sks M/F 











room), 
ht/htwr, 739-1008 


ARL, East : Nice clean quiet 
2br apt w/ liv. rm., din. rm., 
indry, off strt pkg, easy ac- 
cess to T. Sorry no pets or 
smoki 354-3000 X132 
work, 51 home. 


ARLINGTON: cheerful tidy F, 
to shre 2bdrm apt, w/F 30's. 








Sunny attr older house in- 
cludes shared wrk no 
smok/pets $375+ 56 





Arlington: Great apt! 2nd fir, 
2 eae, rms, fireplace, 

firs, porch, yard, W/D, 
pon din $450, 646-3578. 


ARLINGTON: M sks M/F 
non-smkr for very nice, 
sunny, 2br apt nr Mass Ave. 
low heating cost $340+ Avail 
2/1 Gary 980. 


Arlington; Rmtes wanted to 
shr beautiful 6 rm apt. 
w/owners who are seldom 
there. 646-4025 or leave 

at 423-0070 for 








Nancy 


BACKBAY: GRACIOUS LIV- 
ING, F 30+ needed to share 
7 rm condo w/F owner. Truly 
spacious, warm, well 
furnished. Compatability, 
emotional maturity, ability to 
communicate, neatness, are 
important. No pets or dri 

$525 inci ht. and maid. 
Possible parking, at extra 





BAC K BA*- 
MARLBOROUGH S71: 
2F seek female prof for 


3BDRM apt. 367/mo incl 
heat. Apr 1. Avail. Call 
247-7470 





Beac. Hill: Share 2BR, prof 
25+, furn liv rm, incl. ht & hot 
water. $450/mo. Nice apt. 
Bob, 742-8334 eves. 


Beacon Hill irg 2 bdrm, 2 
bthrm,next to 3 
$675 each. Util. inc. Eves. 
523-8213, 262-2438. 


BEACON HILL: M/F, sunny 
3br, ht/hw incl., dw, eat in 
Kit., Avail immed. Approx. 
$430/mo. 523-5634. 


Beacon Hill/MGH; Writer, TV 
producer > —, quiet, 

sane pro- 
onl ter penthouse apt 
w/fireplace, private roof 
deck, computer and other 
= tech toys, and coterie 9 
references ri 


its. $400p! 
ques cali Tom, 227-7277 
eves/weekends. 


BEACON HILL 
Sunny small 2 bedroom 
inci all non-smoker M/F call 


Michelle 723-4375 or Lestie 
523-3732 


BEL.: Amateurs seek 2 or 1 
smokeless, petiess minds 
and bodies w belief in order 
and reason. $260+.u's. 
489-1250. 




















Bel/Camb line; 3M, 25-35, = 
4th person, $225 
utils,indep hsehid, bkyd, 
1/2 baths, avi 3/1, 489-0087 


Boston: Roommate, 3 bed 
townhouse apt. BackBay, 
$470/mo. Pool, security, FP, 
DW, WD, Deck. Avail 3/1 or 
sooner. 236-4193. 


Brkin. 2 adults 3 kids seek 
parent & daughter to shr hse. 
739-2930 eve. Day 367-0100 
x412, Marilyn. 


BRKLN/CLVCIR: F rmmte 4 
ig 2 bdrm w2waili hag apt 
d/w super $345/mo prkng 
avail. 731-5770 6-op 








Harv. A og Cntrl Sq 
$315/mo. + utils. Mark 
876-2106. 





CAMB/SOM: Buddist 
Meditator sks b resp, 
mature, person 4 smail 2br 
$300+ half utils. 628-8493. 


CAMB/SOM: clean, quiet, 
resp F Ikg for M/F 25+ to shr 
6 rm. Pkg, hdwd firs; on 3 
bus & red in; mostly 
furnished; avail 3/1; lv name, 
age, tel number & occupa- 
tion on ans mach. $375. ea. 
623-7917 








CAM; F rmmte, IDEAL FOR 
PRO WOMEN, quiet, 
hdwking. Safe & sunny apt. 
Bus to hvd sq. $450 per mo 

+ util. avail 14 Jan. 497-7447 


CENTRAL SQ: 3F seek F 
26+ for fun, creat hse. 
Please no butts/burgers. 
547-3949 reas rent. 
8-10am/nights 
CHARLESTOWN: Busy yup- 
pie needs nonsk rmmte for 
newly rehab 2br condo off 
City Sq, $350/mo + util. 
884-7258. 











CHARLESTOWN: GWM 2 
share 5rm modern conv 2 T 
apt avail now. Call 242-5460. 
No pets. $300+ utils. 


CHARLESTOWN: Navy 
Yard, Prof F seeks same to 
share 2bdrm, 2 bath all mod- 
ern 1° with ocean view. 
$487.50 incl. & 
house. Call 241-9255. 


CHESTNUT HILL: 1 prof M/F 
hsemate, 27+, Irg hse, nice 
neighbohood, no pets, 
prkng, w/d, walk to B,C,D 
lines. $340/mo+ 738-8616. 











BRKLNE: 1F & 3 cats looking 
for 1M/F smoker ok, sense 
of humor required, 
wshr/dryr, dw, patio, off st. 
prkng, on Cleve Circ T stop. 
$450/mo.+. Cail Allie eves or 
wkends 566-4361 


BRKLNE sks 2 prof F for 
3bdrm, 7 rm apt., qt 
nghbrhd, sunny, frpic, hdwd 
firs, prking, walk to T in Cool. 
Crnr. .+ 731-9475 


BRKLN Need grad stud, no 
smkr to share ig kosher apt 
Coolidge Crnr w/ father & pt 
time family. 243-4136, 
327-1136. 


BROOK/BRI: Nr Clvd Cir, 2 
prof F sk same 28+, 
nonsmkr for irg apt in 3 fam 
hse, $270 incis eofpring. 
738-0148 betwn 6-10p 


Brookline; 3/1, F rmmte 
wanted 25+ shr 2 bdrm, cat, 
&322+, no smk, no more 
pets, 738-7917 


Brookline; bdrm + den $450. 
No smoke,cats; 3/1 28+, 
w/M prof, classical music, 
731-9268 9am-midn. 


BROOKLINE/BRI: M or F for 
mod 2bdrm, d/w, w/d. Major 
mod appliances. Non- 
smoker. $325.°734-1774 




















CHESTNUT HILL 
M or F to share a 2-bdrm 
condo. Free parking, short 
term ok. Wall-to-wail carpet. 
Eat in kitchen. 5 minutes to 
Chestnut Hill Mall, 15 
minutes to downtown Bos- 
ton, residential 
neighborhood. 327-0459, 
leave message if I'm not in. 


Chestnut Hill: 2 F's seek M or 
F non-smkr. to shr 3-Bdrm. 
hse. D/D, W/D, Hy J aa $308+. 
No pets. 969-4308. 


CLE CIR: 25 yrs. GM prof + 
rad stud 2 shr 5 rm semi- 
urnished apt..$400./mo. 

incl. heat. elec approx $20 

ea., gas $3.50. Seeking 
someone stable who is look- 
ing for along term roommate 
relationship (| will even con- 
sider a mutually agreed upon 
move). Call 7: 556 after 

7:00 weekdays, any time 

weekends. 


CONCORD CTR: sk 3rd non- 
smkr to shr 3br duplex, walk 
to train, $325+ util + sé 
deposit. 371-3092. 


DAVIS SQ: Share 3BR apt in 
fine 3 dkr 3 mins off Red 
Line. $300/mo + utils. Archt 
& Jrnist 24 yrs M seek re- 
laxed M/F 354-0371 

















BROOKLINE: Cpl sks F rmmt 
for 2bdrm apt $325/mthj ht 
& h woter incid. 2 biks from 
T. 739-6473 


BROOKLINE: M for large 3 
bedroom near Beacon T. 2 
baths, disposal, d/w. 
Absolutely must be very 
quiet, clean, non-smoker 
prefer prof M over 30. 

Call Steve 739-0720 


BROOKLINE: Seeking a 
resp. S/G/M/F stu- 
dent/professional, to share 5 
rm semi-furn apt, own room 
with GM and SM. Call 
738-4556. 











BOSTON;RWay, Grad 
stud/prof. sks m/F rmmtée 
for 2bdrm apt. 2 baths, dw, 
Indry, ht, $425/mo. 
232-6802 Tim. for 3/1. 


BOSTON, S. END: 1M/F to 
share 4 bed rm townhse liv- 
ing rm, dining rm, mod kitch 
1% bth back prch close to 
bus & Copley $400/mo 
932-3633 482-2488 


BOSTON/S. END: GWM to 
shr T-House, Pref academ or 
prof. Lg seperate br, off st 
parking, util incl, no pets or 
smk, $450 refs 262-2988. 


BOSTON: St. botolph Nr 
Pru. 3 bdrm d-w, w/d, w- 
w/carpet. Fireplace, prkng, 
$358 inc heat avail 3/1 
267-4204 


BRAINTREE: M or F, 3br 
house, sun rm, laundry, 
fpice, liv & din rm, on T, nr 
128, rte 3, xprswy, stores, 
huge yrd, prkg, $325/mo all. 
Avail 2/1. 843-2884. 


BRAINTREE: Yng, GWM de- 
sires to shr. 2 bdrm. split- 
level apt. with same. $325 
inci. ht., W/D, dishwshr, = 
merwve, w/w carpet, 

off bdrm., river view, A. 
ct, pool, sauna, many amen. 
Conv. to trans. 849-0632. 


BRI CTR: Sk quiet/ciean, 


M/F 4th for 4bdrm/$223 inci 
util. 787-3297 no calls after 
9pm.. 























BRIGHAM CIRC: Video prd 


pony ceiling w/d frpi bky: d 
nin, Must see avail rg 
. David 442-7245 


a 2 br apt. 5 min 
‘om Cleveland 


circle and T. 
Diomeaaher wes dis- 


pool. $90 neg. 
787-5512. 





Brookline Village;2 In- 
telligent responsible M/F 
wanted for huge apt in great 
loc nr T & stores. Live w/2 Fs 
21-23, in creative, relaxed 
environment. $362.50/mo 
includes 

util, Avi 3/1 & 4/1. No 
smk/pets 738-9792 eves. 
423-4454 days (Lisa) 


BROOKLINE VILLAGE: 
Single parent w/ teenager 
looking for same to find & 
share apartment. 731-4436 


BROOK: Low rent. 2 WN 
seek quiet, clean, cooperat- 
ive M/F rmate nice apt. Mar 
1. Call Eli lv msg 277-6314. 


BUNKER HILL: Lg rm in big 
house. On T. W/D; disp. 
Seek 24+ stdnt/prof 
$290+util. No smokers/pets 
242-3136 


CAMB: 1 or 2 bdrms. avail, 
15 min. walk to Harvards Sq 
for independent, open- 
minded roommates. 
$305/month + utilities. 
868-4546. 


CAMB: 2 F sk 3rd F for irg 3 
bdrm kosher twnhse, nr In- 
man/Central Sq, $275+, 
w/d, nonsmkr, 354-4428 


CAMB: 2M seek M23+ 




















$259+ util. Large 3BR w/d, 
, prk, near T. Avail 3/1. 
Call 491-8609 


DEDHAM--rmmt to shr 
3bdrm duplex. Close to 
Brookline. — & liv rm, 
laun, ww, off st prking. 
$220+ util. 329 3631 


DORCHESTER: F 25+ prof 
to shr 4br hse, clean, prkng. 
$275+ utils 421-4950 days 
288-0851 eves. 


DORCHESTER: GWM seeks 
rmmate to share ige 3BDRM 
3 biks to T. Furnished no 
smokers/pets util inci 
$325/mo not a sex ad. 
288-1191 


DORCHESTER M, 31, sks F 
to shr cin 2bdrm apt. in triple 
decker on Codman Hill. 
Quiet, safe, well-lit. 10 min. 
walk to Ashmont. $350+. 
Prof or grad student 
preferred. 288-2214 


Dorchester/Savin Hill: Stu- 
dents & profs, newly ren- 
novated, kitch privs, utils 
incl, $80-$95, 436-7528. 


DORCH: Lower Mills- Prof F 
28 seeks same for beautiful 2 
bdrm on T. Nice neighborhd, 
parking, stores. Non- 
smoker. Available now 
$275+, 298-4270 
eves/weekends 


Dor: iking M/F nonsmoker to 
share a 2 bd neat apt. Must 
be clean, no drug, 5 min to T. 
Rent $275 + sec. Dan 
825-0884. 























DOR: Mtg hse Hill Lge rm to 
shr kit lv rm yd gd pk Nr T. 
$250 util incl. 282-4208 
6-8pm 


EVERETT: M/F roommate 
wtd to shaer 2 bdrm apt in 
house. Non-smoker pref. 
Conv loc. $325/mo + util. 
389-8149 Iv message 


EVERETT: M seek M/F share 
8rm 2fi apt on T. Wash/dry 
cable off st parking yard 
porch minutes dwntown 93 
128 $275 plus 389-1284 


FENWAY: Lkg for F 25+ 4 














CAMB: F to shr 2 br apt, with 
F close to cen SQ T rent 
$412.50 not inc! util call Ruth 
354-7208. 


CAMB Mid Irg bdrm in 
beaut. vict. hse nr T. Mod. 
kit, 2bths, wshr/dryr, no- 
smkrs $400+. 354-5861. 


CAMB: nr Harv. sks M 28+ 
to shr 3br, 2bths, w/prkng, 
on T, a/c, etc. $400 inci heat 
& elect. 547-5459 7-10pm. 











BELMONT/ 
CAMBRIDGE 


LINE 
F 29 seeks F to share 
pleasant sunny 2 bedroom 
ee On T, 10 





WINCH- Prof sks 1-2 for ige, 
Tudor, 3 frpices, 3 prches, 
furn, w/d/dw, prking. 2 mins 
to T, 15 mins to Boston. $475 
incl electr. 721-7379 


e ag 
eekin rof quiet, 
nonemoking F to share home 


w/ F27, 2 cats, Bare a 
a/c. $360+ util 846-680; 





ATTN STUDENTS 


have died, your tan can live 
onlil! TANORAMA (303 
Cami St.) : 8 Visits for 
$29.00! this ad & get 1 


xtra visit free. 367-2232. 


$365+ utiitios. Must like 
cats-have 2, Rock n’ Roll 
(moderate amounts). call 
489-0364 





BELMONT: M/F for sunny. 


no pot g pets. 489-4284 or 





BRIGHTON: M 24 & F 25 
seek rmt to share 3 bdrm 
$880 incl he & wir porch, 
suny 1 bi fr T. 787-8753 


CAMB: Nr Inman Sq. 2rms 
on top fir, 2M looking for 3rd 
M/F. $380 incl W/ht. 
628-0537. 





BRIGHTON: M+ F sk M/F 
24+ resp, for rm in 3br 
house, nr T. Avail 3/1. $275+ 
util. 254-4518. 


CAMB: Prof F, sk M/F 27+ to 
shr sunny 2 br, must like 
cats, T and Bus, parking, no 
smoking, $375+ 876-0451. 





BRIGHTON: M Prof 35 seeks 


rmmate, lovely condo, nice 
area, nr Newton/Charies R, 
w/d, pk $380 inclu 


util. Call ed: 264-6046 





BRIGHTON/Oak Sq: Need 
1F rmmte to aon F. 5br apt, 2 
gy, 2 st t F, dog, cat. 
207+ be a ole T. 787-4837 


CAMBRIDGE: Off Central Sq 
M/F veggie/macro coop. 
Absolutely nonsmkr $100 
547-5955 before 9am 


CAMBRIDGE: Prof sks M/F 
to shr 2 bdrm. Hrdwd firs, 
mod kit. $395 incis major 
utils Nr T. Steve 354-6723 
eves/wkends 





pets quiet veg o 
macrd. $235 incl nt. 
262-9869 


FENWAY: Seek quiet clean 
mature to share 2 bedroom 
apt. Call Gary 266-9544 
$270 








FRAMINGHAM: Resp GWM 
sks same to share mod apt in 
complex 2ig bdrm, 2 bath, ig 
Ivm rec area, naut, racqbal, 
sauna, steamrm sw pool, 
2poo!l tbis. Save workout 
costs.Major shopping Malis 
walking distance. Train 5 min 
drive, Boston 20 min drive. 
Few rules. Call eves week- 
ends 879-8604. 


MISSION HILL: F seeks F to 
share large apt near T. Must 
be 25+, non-smoker, strict 
veggie, socially aware. Pets 
okay, '$225 including heat 
445-6024 


GWM, 28 moving 2 Bos 
Se ee eee 
/F.4 in Back Bay, So. 
End pag eke Hill, Am 
quiet, neat, myn yy No 
pets or d Please Cail 
f04- 373-4037. 
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ROSLINDALE: F seeks F to 

= 2 br apt, Near T, must 
love animais but no more 

pets, 285+ util, 524-6061. 


JP: M/F needed for 4bdrm 
apt $225+ uti, Friendly multi 
lingual musical type house- 
hold. 522-2812/6030 





BROOKLINE: F late 20's 
nonsomke, to share spac 
townhse w/ firpl, ig mod kit, 
2 baths, 4BR’s. Very conve- 
nient to T. $350 inci heat 
731-3883 





F to shr apt St Botoiph st 
pking avi, $345 mo Call after 
12, 7228. 


JP: M/F wanted to share 
2BR apt, near T, recently re- 
nov, avail immed $257+, no 
smokers 524-8383 


JP: M/F working prof of grad 
student for beaut. 5rm 2br 
apt. hdwd firs, nr Forest Hill 
T & Arnold Arboretum. 
$313+ util. Call 524-5920. 








GWM, 29, sks same or SWM, 
21-35, to shr 2bdrm in 


Northrn or 
Westrn Suburbs for 5/1. Call 
Jim at 475-7547 aft 6pm. 


HAVERHILL: Prof M like to 
shr luxury 2br townhse, nice 
country setting, swimming 
pools & tennis 

than 1/4 from 1495. Rent 
$425/mo ref. required. 
521-1489 after 6pm. 


Hey guys! Don’t miss this 
one under $300/mo for all 
newly renovated. Hurry! 
731-4395 after 6pm 


JAMAICA PLAIN: $225 
month includes utilities 
Donald, 524-9369 eves. 











J.P.: M veg. 24 sks veg 
rmmite for ig furn. rm. in 2br 
apt. $300 + util. very 


health consc., no drgs/cigs. 
Sec. req. 524-4776, 
522-0715 


J.P: Newly renovated 3 
bdrm, close to T, pond, $850 
incl. ht. No dogs, no 
smokers, 522-1941. 


JP: rmmt wanted 4th person 
for holistic hsehold, no 
animals, no smkng, nr T. 
sae utils incl. 
522. 

eg os 3rd person to shr 
a. 











hse, laundry 
sane, r to rt2, ony 
299/mo. 861-1451 











NEWTONVILLE: Roommate 
for 3 bedroom house 


need 

with porn a goace. 

$277/month. 627-4593 

Newton/Watertown li., 227+ 
nonsmkg M seek same to shr 

3bdrm apt. $220, ht. inci. 

Call 527-0014 aft. 6pm. 


NO. CAMBRIDGE: apt 1M 1F 
seeks M,F, 29+ March-No 
couples $125mo. Rent. con- 
trol, no pets, smok. 
492-5239. 


NORTH END: Share 2 bdrm, 
$325+, 3/1, 742-0587. 


NO WOBURN: Resp nosmok 
F 30s to shr 2 bdrm, new, 
sunny apt dw & w/d, Les Jind 
128 & 93 mature cat 

$387+ utl. Nancy 33-8028" 


N. SHORE: 1 F wntd to live 
w/ 1M & 1F in 3br apt., 10 
min ae ag ts pal T, sunny, 
mod. ig. back 
deck, wid. | BkQ, $250" +. Call 
Greg days 338-6400 or 
nights 231-3524. 




















JAM PL: tyes rmmate 
— for 2 bed apt nr T 

and pond. - % util. Call 
John 524-73 


SOMERVILLE: Jim, 24, sks 
M/F rmmte for 3/1, neat, 
resp. & pref semi-veg. $300+ 
low util. 628-8998. 








JP: 2 Vac’s in large 4BD rm 
HW firs 10° ceilings exp brk 
$280/mo. H&HW inci short 
term lease. 522-3557 


J.P.: F rmmte for b’ful 3bdrm 
nr T & pond, great area, $284 
incl heat, nonsmk: 


9, 5 
quiet, respons., no pets, 4/1, 
522-6764, Ive msg. 

J.P.: I'm a F, 32, prof, veg, 
ig gh w/a 
¥ t home, 
view, jac., looking for aly 
similar make-up, $350+., 

522-3743. 


J.P.: m 30 seeks resp prof M 











now 283+ 522-7529 

JP: M/F for 6 br apt. nr T, 
, secu 40, 

avail feb 15th, call Will 
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Ey 

* INC. ; 

| $ 

8 — America’s first © 
& most : 

8 experienced 


roommate 
8 service! i 
a 
g—Morelistings § 
8 = thanany other @ 


8 roommate 
8 service in the 
area. 

— Twenty one 


years serving g 
g thepublic g 


8— Open7daysa 8 
week a 

* 

4 

Call ? 


~ 
s for details 4 
' 8 
8 051 Harvardst. & 


‘ Brookline, MA 
(Coolidge Corner) 


3 months 
of service 
for $25.00 


Open: 

9 a.m. - 8 p.m. 
(Mon. - Fri.); 
9 a.m. -5 p.m. 
(Sat.); 

a 17a.m.-5p.m. 

: (Sun.) 


| $5.00 off | 
with this 

§ coupon 4, 

ie A RG EL 





N.H./LONDONDERRY: Prof 
to share twnhse at Century 
Village, 40 mins from Bos- 
‘on, Tim days (617)367-808 1, 
eves (603)434-1618 


WELLES.: Fmnst woman for 
oan ae aoe — 

ond. Ca 
Ein. /Qulet/Spirt vase. 
smkr/semi- $350 +. 
ASAP 235-9: 


NEWTONVILLE? 28+ prof M 
to shre 3bdrm 2 fi apt w/2 full 
bath. Walk to shops & T avail 
1/1/87 Bob. 


MALDEN: SWM, 28 looking 
for F rmmt for 2bdrm apt, on 
T line, conv to Boston $250, 
avail 1/1 call 321-5163. 


Marib: Prof F = 4yr old iking 
for 

















MEDFORD: 2 bdrm. apt in 
Medford, washer/dryer, 
pets, access to T, parking 
free, $400. Call 267-2669, 
391-3569 M-F. 


MEDFORD, WEST: 2 prof F 

25+ wntd to oy beaut ultra 
modern in 3 fam hs 

w/triendly F & cat, w/d, w/w, 

no smk/pets av 2/87. $375+ 

Call 395-4028. 

MEDFORD: BIWM 25-35 


wntd to shr nice cin, sunny 
apt, BI rms, Please call to 
see. $325 neg. 483-3353. 











Medford: F 25+ rmmte to + 
2 bdrm apt in 2 fam house 

prchs, grge, free peng. 
small yd, nr stores 
$315+. Michael, 395-6815, 
Ive msg. 


MEDFORD: M/F ee 
ing to share large 2 floor apt 
w/ 1M/1F & den avail March 
1. $300+ utils 391-3827 


MEDFORD, W: rmmte to shr 
3br apt, conv. to T, avail 3/1, 
$258 + elec., call 488-6021 
eves. 


M/F 22-29 ig bdrm in 3bdrm 
So End spacious duplex. Re- 
novated townhouse has 
w/d,d/w, gour.kit., 2 baths, 2 
priv decks, avi immed 
$475/mo inci ht & hwtr. 267 
6865. 


M. HILL: 1M/F responsible 
communicative gregarious 
semi-cow eating types. $200 
now. 277-8850 589-0333 


MISSION HILL 
2F & 1 Cat sk yh Ig 

















apt. 
March 1. 232-9610 smoke ok 


Mom & child seeking similar 

to look together for apt in 
Brookline. Laura 353-9025, 
Days. 

N.BRKLINE: Quiet resp non 
smk, for furnished rm in pri- 








0000 





a a ak ot F prof. 
pets, no igor no 
fanatics, for friendty and in- 
dep. atmo. 2/1 to share 
spacious quiet safe 2 bdrm 
apt. w/fireplace and Sag 
porch. $340+. call even., 
leave message. 783-7121 
S. END: 2GM sk 3rd for mod 
3 bdrm apt inc frp! w/w mod 
kitch 1% bath. $400+ call 
267-0035 


S END: GWM sks same 
23-35, neat not promisc or 
too fewm 2 shr 2 bdrm, laun- 
dry, dishw, Mike eves 
247-7681 











S. END: rmmte needed for 
exquisite irg 2bdrm wd firs, 
d/d, hi Porch, all brand 
new. 25+ leave mess. 
424-6366 F preferred. 


Single mother looking f 
same to share/rent apt. will 
living arrange- 
ment 522-0058 
West Roxbury: 2 prof Fs 
seek 3rd to shr Irg 6rm apt in 
3 decker. Will have own 
bdrm. Complit. w/ laundry. 
Nice I'lord. Nr T. Avall 
med. $232/mo.+. Deb, 
523-0008 











Perm roommate 
pan og = non-smoking to 


Brandy roitebeaaes, 
Porter Sq./Camb.: 1 person 


needed to shr spacious 
3bdrm. apt. Nr redline, quiet 
nbrhd. 491-2784, aft 5. 








SO. END - 2M, 1F sk 4th to 
shr ig duplex. $425. inc ht for 


‘14 X 17’ sunny room. 


No 
smokers or pets. 357-9719 


SOMERVILLE: 2F 1M sk 
1M/F, 27+, resp, progsv, for 
nice 4 bdrm semi-coop Mid- 
Som apt: No cigs, $250+ low 
utils +. sec. Avail 3/1 
628-7339. 


per pied 4rth rmmte 
needed, 5 min wik from Tufts 
U., $200 + util., 628-4201. 


Somerville: Avail. 3/1/87. M 
or F, mid 20's, to share 2 


bedroom apt. Fully 
nee oe be clean, 
+ utils. Call Rob, 


$300 
776-7418. Eves only. 











Somerville: Prof. male seeks 
two of the same, non- 
smoker, fully furnished. $370 
mo. includes util. 623-8316. 


SOMERVILLE: Prof F 
wanted for suny 2bdrm on 
bus line to red/green line. 
Close to Porter Sq. Rm wired 
for cable. Lndry across St. 
$375+ utils 623-0030 Iv 
mess. |’ll call you back. 








SOM: F wanted 1br avail in 
3br spac., furn. apt. hdwd 
firs, white walls, 3 blocks 
from Porter Sq. T. 3/15-Aug. 
$333/mo.+ ht & util. 
625-1 





SOM: F wanted for rm in 4br 
apt. nr T & Tufts. $175/mo. 
625-3152. 





SO. END: GM, 31 mg sks 

non-smoker 25+ for 2br, 
location, 3/1 $275/mo. 
267-2358. 


Som: Mature, F 28+ for Ig 
safe, 2br w/ F grd stud. Shr 
resp&frndshp. Nosmkr. 
$325+ utl. 625-7729 10-10. 


; t to buses, grea 
loc. $250+ avail 3/1 
623-5739 _~ 











WATERTOWN: Male or 

Femalewanted for beaut 3br 

apt in house. Must see! Call 

923-0425. 

Wayland: F 32 sks M/F to 
4 uie' 





+. garage +: cwn prvt. f 
rm. fireplace. $625. 
356-5692. 





WELLSLEY: M, 28, seeks 
M/F to share house. Washer, 
parking $375 + % util Call 
Paul eves 235-3931 


SUBLETS 
apts, 2bdrm in lowel, new 


$600 & &550. 
Avi immed. 374-6618> after 
6pm. ‘ 


ren, wiw dw, 





2BR 2 biks from Auditorium 





BOSTON: 1 room studio 
apartment Bowdoin St $600 
per month. Cali 367-0460 
after 5pm 





SKIING 
. 3 OF hse. 
in Cornish, N.H. close. to 
inapee, 1 


All concerts and sports. 
First ten rows 
Visa/MC. 203-773-8032 





BRIGHTON/ALLSTON 
SUBLET; April ist -July 1st, 
» 2bdrm, fully 
furnished condo, 2 ‘pking 
spaces, ’ ’ . 
Call eves after 8pm & 
wkends 783-0177 
CHESTNUT HILL: Wondertl 
sublet in 3 fmly, 4/15-8/31, 
- ty w/ Ig. eat in kit., 
din. rm., liv. rm., and prch, 





to Mail, 7%. 
— Call "734-7239 Ive 





WEST SOM: GWF looking 
for 1 F (preferably 30+) for 
specs, lit .M 


t 





WINCHESTER: Duplex close 
128, 93, T. 2 prof — 


jonsmkrs needed, pr 
$279/mo incl ht/hw. Mike 
Cloud 944-6850 ext. 2402 
8-5. Eves 721-2550. 








* Flexible payment plan 


The Jutiet Network, a solution 
oriented production company, would 
like to assist you in producing your 
best work. 


* Contact sheets of major 


A&R reps; CBS, WB, 

* An extensive studio band RCA & more 
“The Boston All Stars” * FREE membership in 

* 24 track recording studio New England 
“Audio Matrix” in Songwriters Association 
Cambridge * FREE PASS to NESA 

$ — searches, pressing, seminar; “Promoting for 

right information Profit” 

° FREE beck: How to Get * References from all styles 
a Record Deal, David of past highly satisfied 
Belzer clients 


* And much, much more 


For further info & a complimentary 
“Independent Singer/Songwriter’s Guide 
to Recording” 


Please Call 782-2036 








hadice a Demo? 





The Juliet Network “I made it with Juliet!” 
Peter C. Knickles & Cindy Barlow 























PEABODY: GWM looking for 
same to share very nice 
quality 2 bdrm apt. Nr. No. 
Shore shopping plaza. Ex- 
cellent location, prkng, 
ht/hw incl. This fantastic 
value would be hard to beat 
at $260mo. Must be 
responsible, neat, quiet, 





vate home, limited 
refridge, 1 block from T (B) 
green line. Util, ht, & phone 
incl. $290/mo $50 security 
dep, avail immed. 734-2605. 


N.BRKLINE: Quiet resp non 
smk, for furnished rm in pri- 
vate home, limited cookine 
refridge, 1 block from T (8) 
green line. Util, ht, & phone 
incl. $290/mo $50 security 
dep, avai! immed. 734-2605. 


Neat prof F 38 and refined 
older cat seek room in house 
w/ 1 or 2 people. 326-3009. 


NEEDHAM: nr 128-prof F to 
share 2br/2b hse. Fpice, 

dinrm, w/d, furn. opt. $400+ 
util. Avail immed 944-1274. , 


NEEDHAM: Roommate 
wanted immd, re oyy 4 
4 bdrm house, with 3 males 

in 20's 

$295+utl call 449-7276 aft 7 


N END: 1M/F in 20's for 2br 
apt. No smoke, quiet, 
$330/mo inci Call Andy 




















742-5722. 

NEWTON: 2 non-smkng F 
seek 3rd to shr vict. 
hse. Eat in Kit., d/d, 2 baths, 
prkng, nr T. $400+ 965-0683 
or 783-5555 x313. 





NEWTON 4-Corners: M or F 
wntd to shr beaut. 4 BR 
single w mod. kit., 2 full 
baths, nr.T. 965-0355. 
782-1788. $350 mo 


NEWTON COR: M, F rmmts 
27+ to shre 3 fir, 6 bdrm, vict 
hse w/3 frpi, gag en 
irg a nr T, pike, and - 
We're, socialable, 


ate, ‘indpt, responsible folks 
iking fr same. Shre bilis & 
chres. Please have sense of 
humor. No kids/pets/smoke. 
Reasonable rent. Avail im- 
mediately. 965-2431. 


NEWTON CRNR: 1 prof 
seeks same, 30+ to shr 
2bdrm in hse. Quiet st., pub- 

pise. 














/no drugs. 30+. 
immed. occupancy. Call 
742-2380 days ask for Cari 
or 532-5430 eves to 11:30p 


Prof F iking for rmmte to help 
ik for apt. for 4/1, in 
W.Medford, W.Somerville, 
E.Arlington area. 395-3732, 
pise ive msg. 





So. End: Prof. GWM 28 sks 
rmmte. to share X-ig. 2 
bdrm. tri-plex on quiet 
street. Must be prof., clean, 
considerate. Laundry, priv. 
deck, space galore, ex- 
quisite. $450/mo. +. half util. 
Dave 262-0493. 


Selling or searching for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 


SOM: 1F/2M sk 1F to shr ig 
apt nr Davis Sq, no smk, 
semi-coop, area’ eves 
before 10, 625-8740. 











Prof GWM seeks same for ig 

house in safe Dorchester 

nbhd on T line $500mo all 

= incl 436-1808 No Sex 
al 


QUINCY: F25 into arts & 
spr't! growth seeks F with 
sim values to shr 2bdrm. 
$325 int. Walk to Red Line. 
No drugs. Avail March 1. Call 
Debbie 471-2455 


Quincy: F to shr 3bdrm apt. 
$300/mo. Parking, nr T. 
773-4365. 











REVERE Beach a 

prof F, NS, resp, 

= ees same ~ share 
condo. Lge BR, pvt 

bth, wd, i 3 T/bus. $425+ 

util. 284- 

Rmte wntd Mar 1, WTWN 3- 

F irg hse $255/mo. + util. 10 

min to Hvrd Sq by bus. All 

mdrn convnees. 923-9062. 








ROOMMATE WANTED 
To share sunny, 2bdrm 
condo in SE. h 


» hig 
ceilings 10” windows micr., 
D/D A/C prefer quiet 

$500 + utils. 


424-9235, bef. 10pm. 


ROSLINDALE: rmte to shr 2 
bdrm apt. Nr T ,pking, non 


smk, hw & ht. 
$375.Call Jim 323-1800. 
RSVOIR/CVLND CRCL: 2br 














SOM: 1M 2F, 2cats looking 
for 1M/F non-smkr, nr Davis 
Sq T. $250/mo + 
eves/wkends. 623-8585. 


SOM:2 F 20's sk 2M/F for 
3/1-15 & 5/1. 4br 2fi hse has 
studies, wshrs & cat. $225+ 
628-3974 eves. 


SOM: 2 F mid 20’s seek 
clean resp M/F grad or work- 
ing person for spac 3 br apt. 
hd fi, liv rm, eat in kit, porch, 








pets. mar 1 or sooner. 
776-2811 friendly soc. home 
atmosphere some shared 
meals. 


SOM: Nr Davis M or F 25+ 
no smoke. 2BR 200+ util. 
Prefer veg. w/ int in music, 
books, etc. Doug 628-7776 
before 10pm 


SOM: Prof ing M, 30 
jg gt ae BR aopt nr 
Dav Sq, T smoker ok. Avail 
2/9. $375+ 628-8213 








SOM; Prof F 35, sks F 24+ 
lor 2 bdrm apt. 4/6 mos 
beg 4/1. Have cat. $315 + 
util. 666-2542. 


SOM: Resp rmmt wanted for 
Mar 1st, F 25 +, close to T, 
$177+ util, sunny apt, 
Margaret or Joe 776-0433 
aft 6:30pm. 








SOM/UNION SQ 
sks 1 let non-smok 


WEST ROX: Nice area and a 
PT parking nat fireplace 4BR 
aval immed one M/F 
889-3277 leave message 


WEST ROX/ROS LN: Prof. F 
seeks rmmt to move into ig 
2br apt. On top floor of triple 
decker. $300+ avail a.s.a.p. 
327-4967. 


WINCHESTER: Prof M seeks 
same, for spaceous apt on 
quiet ST, close t 093, $400 + 
SOHN 683- 1808 or 
729-4826. 











WINTHROP: 1br in 3br apt. 
nr beach & bus. 15 min to 
Boston. $250 Must see! 
846-9341 after 5pm. 


W.Roxbury: Rmmte wnted, 





condo on T, $550/mo neg., 
utils inct. 695-91 01." 








orange must dogs. 
$250 including utilities. 
623-8599 








SOM: 3M/2 Fsk M/F os 


pinnae = o°gs25+ util il 
nchy granola, $325+ ut 
628-6048 





SOM/CAMB 2F's sk F, indep 
hsehid, nr Hrved T, 
$210+utils. Avail 3/1. Call 
eves 628-0917 


SOM/CAMB: M/F 20's, in- 





apt. 
$260 inc hhw 623-5812 eves. 
577-0555 wday. 





SOM.: Do you love dogs? 
Grad. stu. +. 


bdrm. apt. 

2/15. Gary 623-6175. 

Somervilie/Camb in;1 M/F 
apt 





776-1782, avi now! 


SOMERVILLE, Davis Sq 
area: 1M sks responsible 
prof 25+ non-smoker to 

















: GWM 27, prof, 
seeks 


M/F for 


respons. c 
$350+. 


Oceanside apt. 
598-9433. 





WALTHAM: F 29+ to shr 
in 








WTOWN: 2W(30+) Iking for 
2M/Cpi. irm avail now, 1 
avail 4/1. eye! pking avail. 
Household 


chotherapy office. 
pg = Arg B alcohol smking 
util 923-4510 





WTRTWN: 2F sk 3d, 26+ for 
rm, beaut 2-fl on bus In, 
+ ut/sec no smkg indep 

but fun. 923-1658 8pm 


ROOMS 
TO RENT 


: Furn. st }e 
Singles, $120-$140/week. 
Doubles, 60-$ 170/week. 
UBS 277-6800. 
Boston/Som line Gay Male 
household on the T. 
$70-85/week 4 week de- 
posit, kitchen 
628-2167 or 
Cambridge;Quiet F,for 
furnished bdrm, w&d, trans, 
nonsmk, call in after- 
noons,576-2544 





riveldges 
299. 








vas Boston/Maverick Sq., 
2bdrm, Harbor View, mod- 
ern kitchen & bath, D/D, 
laundry, steps to T, _ 3/1. 
$750+ utils. 569-214: 


— 
renov., nr / line, 
3/1-6/1, $315 + wil. Call 
524-0878. 








dr en, local refs. 
714-786-2537 after 10 a.m. 
or Box 6627. 


rmmte wanted for 3 or 6 





hse mat leave mes. at 
547-7183 or call Shiela 
439-0100. ext 353. 

SOMERVILLE: Sunny, at- 
tractive 3BR Rng A March 
ron 30. Sq. 
$650. Call Charlee 647-1208, 


South End: 1bdrm w/ frpic, 
wd. firs, kit., priv. 
deck, 2/15-7/31. $850. 
247-1862. 











Sublet apt. Avail March 1, 
4RM, 2 ig bdrm. $765/mo. 
H&HW inc. Call 277-1819 


——- 3 tix avail. ist row 
Feb. 17. 


207-871-0137. 


ROCHESTER NY FANS seek 
4 a tickets for a Fri. PM 


Game. Call D 
(11822-6738, | 











The Sterling Limou- 
sine concert special 
package includes tra- 
vel to and from the 
concert (6 p.m. - mid- 
night) and two tickets 
reserved seats) to 
ston area concerts 
including such upcom- 
ing shows as Genesis 
and Huey Lewis. 
You'll be picked up 
and dropped at your 
designated locations, 
and en route enjoy the 
luxury of a fully-ser- 
viced stretch limou- 
sine. 
Avoid the traffic arriv- 
ing and departing, 
while. relaxing in the 
comfort of a Sterling 
Limousine. 

















Sublet Harvard Sq. Large of- 
fice to age nage ogee 
available days. $10 day or 
month we Call Lois 
742-52 





SWAP 
Bklyn NYC Lg furn ACstud 
eat in kitch bath closetsp w/ 
Bayview - 15 min to Wail St. 
Nr ran preter ape. xprsbus at 


door pkg galore 
‘BR apt Boston area for 1-2 
years $466.61. mo. Call 
718-833-2803 


eee 
MISCELLANY 


MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know ail 
they can before they respond 
to an ad. They want to know al! 
the benefa#s of what they 
purchase. Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 





Phoenix 
Classifieds 





267-1234 








ELLER LOL CEA 
BULLETINS 


INTERIOR 


PAINTING 
Quality you depend on 
from a€Experienced Pro- 
fessional with many referen- 


ces. Call Mal eveni 
739-0378 for a free le 


OCCULT 


MRS PAULA 
Paim & d Reader. Advise 
on all matters of life. 1 visit 


will convince you. Don’t let 
time & destination stand = 


the way of 
& business. By appt. aay 
For further information call 


742-1758 





ESP. 


Marrianna's Tea Room — 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun psychic Ettie Johnson. 
Participant of the 1985 
March of Dimes. 128A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. Includes reading. 
Buffet Offered. 


PSYCHIC ENTERTAINMENT 
Available for social and civic 
functions. Gloria and Steven. 
617-927-8823. 


Every Friday 1 age tay & 


Sun. 12-6pm. Readings 
Cryatate, 51 Brattle me Ot rane 
Suite 68, Camb. 
PSYCHIC FAIR a & oa 
12-6pm. Readings, Crystalis, 
51 Brattle St. Ring Suite 68, 
Camb. 864-1989. 


STARTRENDS 


























TRAVEL 


GRAND CANYON 
Easy going male, 33, seeks 
experinced backpacker(s), 
for 8-12 day canyon hike in 
April or May. Cail Nick soom 
369-4 160. 








hp Florida, Arizona, 
Calif. Looking for someone 


to shr driving & expenses. 
877-7573; 872-5603. 


For sale, round trip, ist 
jass, to Aust 

‘or sale, round. trip, 1st 
class, to Australia. $1995. 
We also buy & sell travel 
awards. 828-6026, Mike. 


LA BOUND 
GWM seeks same for travel. 
Arrive in mu 1985 BMW. 
Share expenses and driving. 
Bobby 475-7247 


M 36 sks F companion for 
travel in Greece and Middle 
East in March. Share ex- 
penses. Dave 232-0016 
eves. 


M, 50, seeks experienced 
trav companion, excellent 

















Ski camp fish the east coast 
from Cape to id 
selling resort membership 
half pri¢e $3500 for lifetime 
guests. 788-0565 


WANTED 


uardjieff student seeks 
housing with person(s) of 
similar intereste "™, eter 
Brighto-, Brookline. 
300-6636 8am-ipm Money 
no object 


Musicians connect. Jams, 
duets, ensembie. free or 
read open to all aon | play 
flute, <4 recorders call Jeff 


327-6 

Spanish speaking volunteer 
reader needed a blind 
Mexican student studying 
Latin American culture at 


Wellesley Conege- Contact 
Laura at 239-6941. 


Studio needed by Student 
Artist in Boston or Cam- 
bridge area. Call 354-2274. 


Ticket to 76s/Celtics, Call 
Bill 641-0269. 


WANTED 


UNITED AIRLINE 
BUMP TICKETS 


$250 Cash paid for United 
Bump Tickets. 646-9549 


WE are seeking contabu- 
tions by Catholic or ex-Cath- 
olic woman who have strug- 
giled with the notion of sin. if 
you were in a sitsuation the 
church labeled sinful and 
quote unspeakable and 
would like to share this in a 
book. Write Catholic 
womans book colletors Suite 
50 333 Washington St, 
Brighton, Ma. 02135. 




















TEAS 
EDUCATION 
MEDITATION 


etreats. 
Thursday 8pm. Call 
576-3229. 





lic trans. No : : 

new lux 2 bdrm, w/mod kit & Share very large sunny apt 5 pe hE 
an 2F sk 3rd Py towwa gc ro kitchen, ec k. permit ‘park — — Edgar Cayce Study Groups 

3 to dwn twn. 7.50 mo, . oups 

shr spac br apt. Walk 107, avi 2/15 Or 3/1. 256 2737 ing. Independent Saar Gal wai noe. apt Wenn, quien post tenes, RENTALS sae neain 7eb-0e23 ar Dow aeroete 
oe ieee =~ Secure GMCPL sk _ tricandg@s.Avallnow.Good Pkng nr 2, 128, shops. $350 WINTER 331-6679, noon-Bpm 
Nancy 72 725-1400 476 days. GM/GMCPL to rent beaut refs required. Call Ai inci ht. no smoke/drugs/pets STORAGE me SORTS 

of btn atone, cond available for car or? = PETS ‘ate wntd for 12 
Seaton for 3 bdrm deck, woods ideai © SOmervilié; M or F to shr ig WATERTOWN: iMorFlors ‘winter. 2 Cost Cat, Siamese, male, children, ages 8-11 on Mon., 
hse.Canv. to 128,T &P,w&d, room? PO Box 96 S. Lan. Vict. hee w/2 F & 1M. Nr rm apt sunny, clean, quiet, sealpoint. 2 yrs, Porty Sq. 2/16-3/18 in Cambridge 
$260/mo, w/out ht & util, avi caster Ma 01561 or call ee oe prch, $225 ease, 7 Avon Hill area. last seen Jan Centr. 733. $12.00/hr. 
imm. 332-5173, eves 365-5060 , each. Brad 926-' 14, lv msg, 354-6101 498-9067 Goodman 








me a cart 











ee eee 


eee ee 





neh tines 









SERVICES 
riters! 


Publish. Win Prizes 


Unblock. Achieve Excellence 


with Kathleen Spivack. 
Phone (617) 926-1637 


RE 
SERVICES 
ACADEMIC 





WRITING HELP 
Experiened PHD 


peony Magy ag 


. $35/hr, 


eee 
ANSWERING 
SERVICES 
ACCURATE 
ANSWERING 
SERVICE 
24 hour service 
available. Wake-up service. 
Call 884-4457. Ask for 
Grace. 


ee 
BUSINESS 
SERVICES 
FOR 
Classified 


Display 
Rates 


editor, 








Call 
536-5390 
BACK BAY AREA 
BABYSITTERS 


Available weeknights after 
6:00pm, weekends Day & 
Evening. Call 262-7627. 


$2/Page double spaced 10 
CPI. mailing lists, form let- 
ters. Mary Ellen 437-0872 or 
Mark 254-3822. 


JOHN HANCOCK 
COMPANY 


JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN PER- 
SONAL AND BUSINESS 
FINANCIAL CONSUL- 

TATION 

850 BOYLSTON ST 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


GET CREDIT NOW!! 

Get AAA-creditrating and 
guaranteed Visz/MC erase 
bad credit even 
bankruptcies from your re- 
port Moneypian inc. 105 
Charles Suite 121 Bostom 
MA 02114 




















Mt. Auburn’ St., Cambri 
492-7767 idge. 





HI-FI REPAIR 
House calls. Reasonable 


Rates. 387-2319 





service. F ree pick-up and de- 
livery. 547-5823. 


DATING 





+ Sex Couneaing 

> Shyness Counseling 
orto 1913.00 

resolving sexual 


Sexual Health 
Center 
international 
insurance Accepted 











GAY MARRIED 
You are not alone. 





NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


new BIO-FEEDBACK 
SENSOR CARD enables you 
to determine your stress 
level and shows you how to 
control it. Special stress re- 
laxation pocket booklet in- 
cluded 


$3.50 each or 
3 tor $10 


Mail check or money order 
payable to: H. Astor 
Little Flower Company 
PO Box 477 
Hewlett, New York 11557 





GAY RETREAT 
GM therapist gives you a ref- 
uge and a new start. Write to 
Ptown Retreat PO Box 1698 
Ptown, Ma. 02657. 


TROUBLED PEOPLE 
Psychotherapy helps with 
depression, sexual con- 
fusion, just plain misery. 
Ruth Chessman, M.A. 
964-2510 








UNIQUE OFFER: FREE 
in WITH PERSONAL 
GROUP, led by 
cotaned Gestalt Thera- 
pist. Individual counseling 
also offered for men/women. 
Sliding fee scale;very 
reasonable for group, or indi- 
vidual work Call Dorothy 
491-6408. 


WHOLISTIC 
MASSAGE 
BODY WORK, MINERAL 


SOAK. Tai Summers CMP 
BA/DANCE. 358-4863. 





HOME 
SERVICES 
LET ME DO YOUR 
DIRTY WORK 





SUPERIOR 
HOME CLEANING 


Let us you a 
EE ESTIMATE 

on your home. We maintain 
your own high standards of 
excellence. Call 7-9AM, 
6-8PM for an appointment. 
587-6659 references avail- 
able. 





ALONE ? WHY ? 
Old-fashioned matchmaking 
for past 30 years, PLease call 
Mrs Scofield. Have | got a 
match for you! 424-9444 
(Boston)or 747-6360 
(Plymouth) and 771-8471 
(Hyannis) 














VENETIAN BLINDS 1 inch or 
% inch minis, soft light 
shades, verticies, all 50% off. 
Allied Wall paper Co. 667 
Center St. 522-1280. (next to 
the post office.) 


Young, resp., coupié seeking 
house sitting position, May- 























MARATHON MOVERS | 
1-6 men, 2 vans, 24’ t 
local. Pianos — 


524-1000 
local and-N.V.C. 


"CHEAP DATE MOVING 
From $16/hr. or nite, call 
Chris at 277 








GENTLE GIANT, 
Highly Professional work 


of state. fair rate we 064-1516. 





GENTLE MOVERS 
Apts., houses, offices. Any- 
time, anywhere. 262-2526. 





Sid met Nancy thru the 
Phoenix personals 





PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 


Boston 
267-4079 or 566-5901 
MDPU 2022 





. PREFERRED 
LIMOUSINE SERVICE 
783-2900 


OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND FROM WEEKENDS 
TO NEW YORK 








FREE HAIRCUTS 

new styles ion 
Magen 's prs egy bey —_ 
Hair Salon. Call 262-5840 


WINTER 





VIDEOTAPE 
Affordable wedding video 
tape service. Complete party 
included!! $275. Cali 
723-7621. 


The indians sold Manhattan 
thru the Phoeinx Real Estate 
Section 





Int computer terminal 
pny A 2 oe. $350 





“—.. 68,000 based 
micro computer w/ Berkly 
4.0 enhanced unix 


\ consider a 
trade for IBM-PC) Cali 
5556 


FUELS & 
FIREWOOD 
COAL STOVE 

coal burning stove. 
Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with blowers.Used 2 
seasons. will take 
any reasonable offer. 
746-5575 after 6 pm. 


FIREWOOD 
SEASONED BUNDLES 
os 00 DELIVERED to your 

oor. Larger quantities avail- 
bo 367-0544. 


ERE 
FURNITURE 
2 Ige custom-designe 
couches 4 sale. Beige 


velour, 
mod. matching hassic 
, best offer. 7: 








-5430 





appraised at 
. firm. Call Dave 


GOLD, SILVER 
Heirloom & Antique 
Jewel 


le 
Pocket Watches 
Gold Coins 
Also American, 
European & 
= Gold 


White nite Cy 
Shopping Ctr 
Shrewsbury 
754-9821 
NATHAN’S 


471 Main St., 
Fitchburg 











Dweck 


1987 SONGWRITERS 
WORKSHOP... 


presented by the Boston Songwriters Association, 
this educational course is designed to teach song- 
writers, lyricists, musicians, and other interested in- 
dividuals, the professional approach to songwriting. 
Weekly critique sessions and extensive classroom 
seminars, will help you, the aspiring songwriter, 
focus your writing technique, individual style and 
expose you to the many different career opportuni- 
ties awaiting you in the MUSIC INDUSTRY! 


Guest instructors include. . . 


¢ Studio Production Director, Studio Musician — Nelson 
Laflamme 

¢ Record Producer — Hirsh Gardner 

¢ Entertainment Lawyer — Jay Fialkov 

¢ Professional ‘‘Jingle Writers” from N.Y. & Boston 

¢ Film Score & Video Composer — Thomas Carden 

¢ Professional Songwriting College Instructors & Teachers 

¢ Professional Lyricist — Diana Hartt 

¢ Music Publisher NJL Publications 

e Artist Management Representative Nance Greenspan of Double 
Eagle Mgmt. 

e ‘‘MIDI” Programmers & Engineers, Studio & Live — Robert 


¢ Boston Songwriters Association Staff 
1987 Songwriters Workshop meets once a week for 8 weeks. All 
classes will be held at the Music Makers Studios, 185 Corey Road 
off of the 1700 block of Beacon St., 
enroliment is limited!! Final weeks to register. 


Brookline, MA. Hurry — 
Call 782-3410 
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MEET CHRISTIAN SINGLES 1. Experienced 396-2029 MOVERS 
Local/Worldwide by Phone pede ee ‘ANCE 
900-523-8713 emt #B6 om No job too small oat Pet to ail 
CARPENTERS pay eg 
PA, VA, DC. Also sstonetae service 
HEALTH & <cagnma | |ounene 
COUNSELING Ai-phases of finishing anc | , 31827 or 261-0185 
a or: poe ICC MC 1931 MOPU — 1498 
lomen’s rp finishes. Special- 
foreing In Combs Led by in dining room sets and MOVING? For beat prices 
psychotherapist. 497-8280. San feeder ee mene, days 
s. Free est ‘ 
ADVENTURES iw StPaleoo”  eireetre 
IN 
RELAXATION CLEANERS TRUCKERS 
interviews Geting. a : Pé&L Pe paw pong ga | 
etc... Send your name & ad- local. Pianos office. ‘ 
oa for further information CLEANING 524-1000 
“ure rowers co. COMPARING. Giana van eT an 
or your moves own 
Hewlett, NY 11687 janitorial cleaning cottracts —_w/ your help From $15/hr. 
BODY IMAGE & SELF in the Boston area. Class A 
ESTEEM wrkshps & support W0rk. Contact Pat at re noe te low 
grps for women. 497-8280. 846-0332 price, 284-8105 
SEXUAL THERAPY enon NOTICE MOVERS: 
— PAINTERS Experinced filet and 
+ Cay Issues STAR 
+ STUDENT Moving, trans, or eve. in 
noo. artin Grossack, PRO PAINTING or out of town. Fast!... For 
— A — into. 763-6828. 
interior Painting 
734-0624 PARTY 
Vensemien Seeaten Cadies hire the Golden 
BODYWORK | ie to —— —_ - Male 
relax. lancer elite & also The in- 
personal growth, Bob Wad- Unbeatably Low Rates famous Midnite Marauder 
dington, 965-1787. for your next party. 
= FOR AFREE ESTIMATE eq. -741-2544 ladies. “ We'll 
ONFIDENTIAL jo anything” 
TREATMENT OF SEX- PSYCHIC ENTERTAINMENT 
UALLY TRANSMITTED CALL: 244-6638 Available tor social and civic 
SEA functions. Gloria and Steven. 
Medica eee y Rs & INTERIOR 617-927-8823. 
female specialists. Same day PAINTING 
appointments available. In- Quality you can depend on 
surance plans, HMO’s ac- experienced professional eA © 
cepted. Dermatology As- | with many references. Cail Phoenix 
consetes, New arene — evenings po 739-0376 for 
“ a ‘ 
mont St. Boston, 956-5293 Classifieds 
Fe Ecce BeTEMOR PART “panty 
rienta ody- ° 
Sharon in Porter Sq. Wallpaper removal 
626-8272 m Sistartnens tattehed Department Caterers - 
SURROGATE hs LL Supply Stores - 
THERAPY MOVERS- r= phon dy 
LICENSED Magicians - etc. 
WHEN ATLAS SHRUGS | advertising at festive 
un chatties. 24nrs. rates. 
a IVES. 492-5537. CALL 267-1234 
MDPU # 24998. 











Career Opportunities Are 
Knocking in The Boston 
Phoenix Help Wanted Sec- 
tion. 


REE 
FOR SALE 


ANTI 

FLEA MARKETS 
[I An _af- 

fordable investment in 

; share under $500, 

535-1079. 


REN 
APPLIANCES 


Heater 
-Fiberglas shower base 
32"'x32" $35. 
889-3535 eve 569-2347 


LIKE NEW 


828 





reasonably priced. Call, 
846-3733. 


BOATS 


“SAIL-AWAY” 
IN_ CHATHAM 


AT 945-2564 


50s Danish Mod. Din. Rm. 
set, blonde Mahoganey tabie 
w/ pads, buffet, hutch, & 6 
chairs. _— $950. call 
837-3365 


8’ “peer yellow felt couch 
exc cond $70, bik lea office 
chr $40, sm desk $20, ez chr 
$35, tilting chr $35 sip sofa 
$60, record player & radio 
console 6’ $60, 2 sm wood 
bookcases $25 & “$35. sm 
electric stove $70, ws cen- 
tury table $1600 BO, 
12x14’ rug with pad. $140, 
12x9' rug $40, 200 yds 
usew cond $3/sq 





10g 
ap $140, 3 matresses & 
springs $25 each, metal 


sa as washers $80 each, | 


$50 ea 524-1000. 


Black formica covered dis- 
play blocks - 0 ag 
quality - size 2'x2'x4' + 
1'x1'x4’ $250 ea 236-1257 


Blue foam sofa bed $100, 
patio table & chairs $40, mir- 
ror lamp $40, full electric 
comforter $25, 269-7664. 


Contemp. white formica 
lass/crome lighted custom 

unit brakefront/bar orig. 
$2500,78" W-17" d-78"H, 
asking $1500. Complete 
service for 8 and all serving 
pieces orig. dansk gen- 
eration/brown stone ware 
$350. Caos Teak salad sets 
trivet pieces, misc 
peg 431-7059 


King wtr bed waveless matt 4 
drawer ped htr liner book- 
shelf. Hdbd. Cost $500 sell 
$250 OBO. Call Jay anytime 

















| THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 

















: RINGS 30 GEN STONE 

14KG 1 W/RUBYS 
1W/SAFFIRES $125 EACH 
321-6546 OR 884-0711 
NEVER WORN. 


Status made cheap -18kt- 
Stainiess steel Rolex. 8 mo. 
old. New $2895, or 1895 or 
B.O. Call 536-5257 Iv ms 

Row machine MAI738, excel 
cond. orig $380, now $290 
bo D 726-5560, eves 

1 


NEED CASH? 


We buy used 
paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave. 
Cambridge 




















Apt. sale many items, ecexpt 
furniture, good to almost 
new condition, books 
cookware etc. Eves & morn- 
ings, Martin 739-5039 


VIDEO & 
TELEVISION 


SL , steel construct. 


Mint cond. Plus 45 cable re- 
over $170) Asking $535 
SREB 
MUSIC & 

THE ARTS 





ACTING 


A 
THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds t 1 
267-1234 


Improv Comedy Class 





‘teacher. 
March 2. 335-0215 


Wanted male & female ac- 
tors for student film produc- 
tion. Ages 20-50. Contact 
John at 266-3722 





ARTISTS’ 
SERVICES 





AUDITIONS: P-town Rep. of 





BOSTON’S BEST 


HEADSHOTS 
Bill Shoucair Studio 
423-1774. 


Cambridge Repertory 
formed 








bag y Writer's Workshop: 
pag Ld classes in —_ 


TV. Call “Gen o17-e8e S079 tor for 
brochure. 


—- en 


FIO LLO! 
Final B55 in, 2/8 
7PM, 51 Walden, Concord 





good charactors, dancers, 
singers, all adult ages. Sassy 

musical. For info call 
256-6188 amtr 


IMPROV. WORKSHOP The 
New Ehrlich Theatre Studio 
presents a MasterWorkshop 
w/ Richard Averbuch, im- 
prov coach for Guilty Chil- 
dren. Discover the elements 








ALEX PHOTOGRAPHY 
OF BOSTON 


PORTFOLIO UPGRADE 
! 
FULL PHOTOGRAPHY 
SERVICES 


BY APPOINTMENT 
(617)236-4110 





Voice lessons by ex-kirov 
coere a. Call evenings 
965-5 

HARBOR GALLERY: UM- 
ass/Boston, seeking 
talented artists, all media en- 
couraged. Cali 929-8282 


LECTURE SERVICE 
: Artists, writers, poets, per- 
formers, needed for schools 
& coll . For info call 
362-8669. 


STYLETTO DESIGN 
All your graphic arts needs 
solved with one cail: Logos, 
Press Kits, Album Designs. 


267-9140 


AUDITIONS 


2COMIC 1ACTS 

“Noon” by T. McNally and 
The Autograph Hound” by 
Prideaux, casting Feb. 16, 
17, 7pm, Hovey Players, 9 
Spring St. Waltham. 3M, 3W, 
all types, ages. For info call 
Ken, 647-1993 or Lissi, 
894-4333. 

Sat. Day-Long Workshops: 
Jeannie Lindheims Theatre 
Workshop, Auditions/coid 
Readings-Feb. 21. Move- 
ment Improv-March 7. 
Coid Readings-March 21. 
277-2488 for info. 


Actor's Scene Study: Small 
classes. individualized atten- 
tion. Elizabeth Appleby, 
Managing Director, Alley 
Theater. 720-0515. 


TUFTS 
SUMMER 
THEATRE 


Resumes and head 
shots now being 
accepted for full- 
time non-Equity ac- 
tors and actresses 
for our 43rd sum- 
mer season. Send 
with phone # and 
self-addressed 
stamped envelope 
by 2/27/87 to Tufts 
Arena Theatre, 
Tufts University, 
Medford, MA 
02155. Auditions 
will be in 
March/April. No 
calls please. 





























of impr tional theatre 
through characterization, 
mime & movement, scenes, 
& ensembie techniques. Sat. 
Feb 28 11am-4pm, $50.00- 
limited enroliment. Terry 
Stoecker, 482-6558. 


London Theatre Company- 
immediate Auditions, 
Checkov's ‘The Bear’, Call 
884-5603. 


Maine touring chilren's 
theatre company seeking ac- 
tors/actresses for 7wk con- 
tract Mar 23-May 10; 
$135/wk plus housing, Audi- 
tioning in Boston Feb 28. 
Send photo and resume for 
audition appointment. 
Theatre of the Enchanted 
Forest, PO Box 336 Orono 
ME 04473 


Male gymnists, 
(non speaking roles) 18-35, 
for a production of Tom 
Stoppard’s JUMPERS, to be 
performed at the Hunting 
Theater Company, March 
7-29, paid rehearsals and 
performances. Call Lenore 
Ryan immediatly at 
353-3320. 


M performer w/ acting, 
dance, or mime training for 
Boston-based touring co. 
Call 782-6226 to arrange 
audition time. 











nonequity 








WEIST BARRON 
Winter classes filled. Call 
now for Spring class enrol- 


iment. 536-1878 
ON-CAMERA 


SOMMERCUL CLASS. 
pany at Weist Barron of 


Bos ton. Call now for spring 
enroliment 536-1878 








PIPPIN 

Open auditions Wed. 2/18 & 
Mon. 2/23 at 7pm. Bring 2 
prep. conteporary songs up- 
tempo, & ballad. Photo & Re- 
sume. Turtle Lane Playhouse 
283 Melrose St. Newton. Cail 
244-0169 for info and appt. 


Rosie O’Grady's Dinner 
Theater; 386 Market St. 
Brighton, Mon, Feb 16, per- 
formers 7-9:30, bring 2 min 
comedy monologue 

pela; Piano players & drum- 
mer 9:30- 10:30. 








WORKING IN TV 


& FILMS?77 
On Camera Acting Techni- 
ques at Weist Barron of Bos- 
ton. 536-1878. 


THEATRE TEACHERS 
needed weekdays for teen 
summer drama camp 2 3 
week sessions June 29-July 
17, July 20-Aug 7. Includes 
classes and productions, 
professional experience re- 
quired. Send resume & 3 refs 
to 


WORCESTER CHiIL- 


N’S THEATRE 
6 Chadam St., Worcester 
MA 01609, by March 6. 








ACTORS WORKSHOP. 

Est. 1956. Complete training 
for Stage & Camera. Self im- 
provement & Speech. F.t. 
days, p.t. eves. Register now, 
30th year, Spring term. Free 
brochure. 423-7313. 40 
Boylston St. Boston 





DP BODYTONE 
300 


Rowing machine, almost 
never used, fully assembied, 
perfect condition. $100 FIRM 
call 247-1793 leave 


message. 


aie hy 
PHOTOGRAPHY 


Lu camera (1966) SLR 

w/ F2. 50mm, F2.8 135mm, 

F2.8 35mm $800. 

617-536-7780x275. 9-5 
Mon-Fri. 


Pentax: SLR w/screw’mount 
300mm, 135mm, 50mm, 
21mm and 2x cvtr $475 B.O. 
fujica SLR w/43' 75mm 
zoom/$160 475-3246. 








MC, Visa,Ck, or M.O. 
20. 
STEVIE NICKS/ 
MAC 


FLEETW 
Looking for 
trade with. | have an o 
tensive list-audio/video. 
Your gets or 
large SASE to: LJB 

PO Box 6150 Bos- 
ton MA 02114 


USED AUDI 
For sale. 
Scotch. % in. 





DIO TAPE 
ji00 tn 1 in. 








ive 





“whe Qelie 


owe www we wee wee ee 


re eee oe ee we oe 


Auditions, 1st wk in Feb. for 
comm. orchestra in 
Somrville. Must hv tech. 

proficiency on instr. & be ex- 
Cell. sight readr. Call Rosalie, 
Hoffman Goumas, artist. di- 
rector of Etude School of 
music for appt. 1-776-6249. 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby ——— director 
Alley Theatre, 720-0515 





Theaterworks auditions: 
M&W for KASPAR by 
Handke. 2/16, 6&8pm, Per- 
formance Place, 277 Broad- 
way, Somerville. Prep 2 min. 
Materiel, call 787-0306 after 
2/9 for info. 


THE CHRISTUS Passion 
Play Sunday Feb. 15, 7-9pm, 
Paulist Fathers, 5 Park St., 
Boston. info: 436-2771. 


USHERS WANTED 
For hit play Nite-Club Con- 
fidential at Next Move 
Theatre. Call 423-5572. 


DANCE 
ACADEMY OF BALLET ART: 


sm, int.& adv. classes by prof 
dancer & Chorea- 
grapher.Just 15 min from 
Kenmore Sq.!244-0441 


Egyptian Belly 














NATIONAL 
TELEVISION 
ACTING SCHOOL 
Industry Professionals 
teaching classes in: 
Tv 











oe oe we www we eww ee ee 


ye women of all ages 
924-6503, priv classes also 


Male ballet dancer seeks 
female partner to create 
dances to rock & roll. Box 
6697. 


Absolutely Pro a 
seeks band of same. 











label interest. 


George: 
424-1263/Wayne: 734-7940. 
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Exp bassist looking for orig King of TASCAM Mode! 15 studio 
,GETEDUCATED | work of any vay for wemnes exper’ aaed wieiioe SONGWRITERS BOSE BARGAINS recording board. 18 imputs 8 
Le Bag how  wmp/perm pos. | am ver- —_kybd/pianist sought by orig- SINGERS ACOUSTIC WAVE GALORE! vusses 16 track monit 
to write 6 ; satile & have 4 live+studio _—intelligent pop band w/gigs, = Full service production fa- MUSIC SYSTEM Black Hondo Acoustic Ex jet, used only 
You can find for ali XP, attitude & equip. Call airplay & strong material  ility will show you how to =a UNPRECEDENTED IN- guitar, Jumbo Hondo the studio. $3500 or Best of- 
this and more in the Educa- H884-3454 284-7498. record, ob ca your esanina! NOVATION IN AUDIO TECH- for ay K ae "4 ag a” Recording 
—— abe for oa Grummer avail- LAST CHANCE career. Call 617-284-9707 eats ae atta with case, Seiko music 2 Be TOIT 
styles: GB, Top 40, jazz, etc TO REGISTER SOULFUL FEMALE YETSOPOWERFULITCAN tuner, Stadium bass amp, 2 chorus/flanger $140" stereo 
Band needs drummer M/Fto Cir aft tpm 890-2478 for “Doing Music & Nothing VOCALIST wanted to front BE | TAKEN ANYWHERE. Gorilla practice amps, TC $80 these 
— a music — So 8 te 14 week ‘oodoo disco band. We h CALL EVENINGS AT jan amp, 2 Law- are the best made 
lineup. & dynamics = EXP. musicians plus fem. by The New Eng- radio, tape and booking. | 739-0378 FOR HOME DE- ence FT 145 new two EV mics PL 76 PL 95 
coscatias Wetaveveopres §=—voe. weld fer reforming 801-7322 4 message. 9 MONSTRATION. ups, Lawrence A300 : $50 each Eric 262-9283 
tice space in Allston, ex- quailty GB band must know jan? Gar and Song Writer oe : acoustic pickup, Fibre snare Lowest prices. 
perience, direction and format, have trans. Ld. vocs. FIDDLE LESSONS. All rum case, power Pianos bought 
helpful. Gd $ for gd wrk Sound person needed for ners welcome. amp-300 watts, Roland r Washburn Mirage acoustic 
like: Chris Frome Liz ‘con READ Mel orig rock ogra oS wi in ___ trial lessontt! 641-2131 TR 09 gram meohine, sold, rented, electric guitar. Natural finish, 
keyord seeks March, must be willing to JAZZ ~ THE DIRECT AP- wad Beat alae Tei moved, rebuilt. single cutaway. mint con. 
Gall Kevin 703-0976. scene hN TIGHT = — Babs S'drums te form prog oarry equip, PROACH Guitar & electric David Best, offer. 763-0262 gition, No feedback $400 
BASS PLAYER foun! Ae ga ad seeks rock band. Infl inci Led Zep, bass ——— Call Frank —— 7 anyt 
ee Queen, Yes. TALENTED DRUMMER —e Singer 522-4043 50 power amp stereo 
bass player. Keys — oniy. info: 361-6418 Wanted for blues, jazz, rock 400 watts per side $495 or 
= ge = t gtr ch ek, a. a, pan nln: : band. Have P.A. and prac- best offer. Yamaha PB-1 pre tty pag eel 
Page Beck Hele N Forming us, dedicated only. Lisa aliUSICARR./DIRECT tio space. fears oe only. roe Coaten Man ane ob KEYBOARS-STRINGS 
back up voc @ 648-482 1eves, 729-8100ext ere ate arranger/Dir. to LARRY 2-10" ev's $190 or best offer. SIC, Repair-rentais, pg 
poy yt ery Myrrh] ao help develop local gre THE NEW ENGLAND ATAMANUIK Call Steve 762-8437 or used, next-dr to Symphony 
nights. gt —_ ‘emale guitarist/keys w/ 6pm 266-8627, 52 PUBLISHERS NETWORK Coan senreean 1-897-2434 Hall. 263, Huntington Ave, 
p ee, ee. Hard locke is now soliciting songs, 5 Ephiphone Guitar, 1937, tat 266-4727. 
Bass gtr wid for GB band wanted tor orte band wimod sve oe eee & soundtrack music NOW TAKING electric model, excell. WURLITZER CONSOLE 
must be: image/sound. 568-7085 tude, equip and trans. 10%, publishing & placement. STUDENTS appraised $2300, sell a PIANO with bench, 2 
ee Se ey ee WANTED Days, Jim: 280-2028. Eve, S900, cassette or $900. 226-3278 eves aft. old Excellent Cond $1500 
Jim 254-5269 FEMALE SINGE! rocatus/tyrtoe no returns w/o ALL STYLES AND 9:30, 244-2824, 10-9, 
to pn ae gy ay to Tony: 935-42 SASE. 10 Cornwall Bos- LEVELS cantina dys, 253-6603 or 387-0754 
Bassist: w/ vocals wanted for form juo. 
band. inf: Furs, U&, glamorous, 5’ 4° min. ht. poe | po Boga | ton02130 23 YRS PROF. EXP. Yamaha DX100 kbrd., 6 mos. 
, Wiretrain and icicle some travel. 262-3391 The Time Pirates, performing-recording-tour- old, $300, JBL On Cee caries 
Wrks 254-1879 aoe oe“ A roots —_—N.England’s greatest Co's ing internationally with EXP LEAD GUITAR spkrs., exc. cond., $400/p é 
FEMALE VOCALIST pent Pavan _ act nds scourate ryth quit, artists suey as: seeks R&R club band. Cov- 3 Simmons pede (NeW. 
BASS PLAYER nded-We hv Est top 40 band is PAFORRENT must sing tenor. 776-3878 Sea Train ers & some orig. OK. No GB 7 Days 372-7607, an. 4 
songs & shows, justnd you& interviewing Fem vocalists Jon Hesmnond please. Can sing teed & bu. Yamaha DX7 for sale with 
é top-40,n© for full time position. Must be PA and light show for rent a ay gag a! — Ronnie — Don 667-459: per week rom ont ‘ams asking 
GB, no pros. 236-1361. wiling to travel. For more 3800 watts, 26 chennels, = aman aing AaB /eoul pny moe $1500. Call Pete 787-9602 
info call Joe, 401-461-4644 multiple effects monitors etc. local P ies yf sou Tony Rice FARFISA VIP dual keys w/ 
BASS PLAY! Plus 24K light show with 2 band s/60's Paul Winter Consort case/ ory 5 "s sound Yamaha DX7 with 2 roms 
Orig rock with studio FEMALE VOCAL NEEDED man crew, $275 per night. | R&B/Southern Soul. Call and others Good cond $325. Call Dave and volume pedal $1200 or 
exp seeks creative versatile & ex; 623-0089. Tom 646-3464 Call 734-3265 at 897-9521 after 9 wkdays. best offer 773-3640 
and i must; for estab “time D FURST 
all styles. We're into GB/Top 40 band 9585. Be . MUSICAL 
Hush ON ite and Raston, Fem vocalist, versatile, ex- | “Straight or gay, more and more “discretion, it’s the first & SONS 
St presence a must. Perienced. formerly of urban singles are concluding question we ask,’’ Larry says. SERVICES 
up vocals a plus. Touche-seeks TP40/GB A ‘“ A 
Sal 531-6738 or 497-0878 _—-band. Working. pros only, that the bar scene just doesn’t if the answer is ‘No discretion PIANO O rok sudo, Vey low 
oceans . 592-3092 promise meaningful isn’t important fo me’ then! m3 David 473-7099 
Hearken all original metal ding/gb. bend. Music of relationships. . . know we're off to a bad start. COMPANY WASTER DEMO TAPES, 
band seeks new bass ‘s- ofessional 
jo TI ool ta All excerpts from the Boston Phoenix, Urban Eye, July 30, 1985 Arranges at HARPER. RE- 
. CORDING. Mix-Down to 





Chip 298-1289 or Von 
53-4261 





848-6051 leave message. 





FRANCE SEEKING 
Gtr w/echo sound & keys for 
new project. faa “toe & 
trans a must. Studio now! 
731-1852 Iv msg hurry! 


F singer sks to form/join 
Rbilly band w/ industrial 
edge. infil: Wanda Layo 
The Fall, —— Call 
Crash 569-8: 


GOIN’ MOBILE 
Records live concerts in 8 or 


2 tk. Lonnie 236-1944 or 
write 304 Newbury St. 
110 Boston, Ma 02115 


GOTHAM CITY 
Seeking bass player. Pro- 
fessional inquiries only. 
926-8895. 














Guitarist needed immed. for 
Boston based road group, 
wrking in New Orleans, T-40, 
oldies, commercial etc. 
Some vocais necc. Exper., 
single. 889-1110. 





Bass player d by 
gutiarist + drummer to play 
prog/non-top-40 music, fun, 
894-7594 eves. 


Bass player wanted for 
cover/orig band. Must be 
19-26 yo w/ own equip and 
trans. Contact Gerry 
245-7307 leave message 





Guitarist/vocalist needed for 
Curtis Knight Band. Steady 
work. T-40 & orig. Now 
recording znd album. 
667-6611. 


Guitatist/songwriter wanted 
"Sige cover band to 
play gigs/develop rig & in- 
music. We have PA, 








Bass with backing vocais 
and keyboards needed for 
orig. Rock Band. Pop with 
intelligence and punch. Call 
Daryl! 364-2701. Lisa 
277-3925. Corey 969-8946. 


B.C. KAGAN 





Winter Street Boston 
(617) 482-0336 
Focus attention 


BEACHMASTERS sk bass 
player Surf & Neo Surf, Orig. 
& Cover, gigs, recording, 
video. Vocais a + Bob 
469-0363. 








BRUCE 
MARSHALL AND 


| aggre with strong vocais 
lor original rock and r&b 
classics. Own trans and 
equipment a must. 628-2255 
(12-7pm) 

BUZZ AND THE GANG 
needs a DRUMMER. Must be 
dedicated & familiar with the 


local scene. 
232-9095 Iv msg 
COUNTRY 


RHUMBA 
SLIM CHANCE - Working 
C&W solo artist seeks band 
to perform country-rhumba. 
4pcs-percussion (Congas 
maracas etc.) Fiddle, stand- 
up bass & lead guitar/. Call 
Slim 742-1782 
Drummer: Biondie keys: At- 
tractions/Doors. Lead Guit: 
Pretenders/Stones. 
232-2438 or 328-6875 


DRUMMER WANTED: Major 
ne with —_— Euro- 
our seeks 
poo 20-25 with proessiona 

attitude, 
mitment and passport. Send 


bio, tape and photo to 
Phoenix Box: 0132 




















keys with vocals. Gerry 
598-5830 


YOU HAVE TICKETS 
TO THE SHOW! 
BUT YOU CAN’T 








band. Pros only skin heads & 
posers need not apply. 
321-2152 iv mess 





Space, trans. Vocals & trans 
a plus. Please call 739-1064, 
734-9662 eves 


Harmonica Player for work- 
ing band. Must be a student 
of the blues and capable of 
playing a chromatic. Serious 
profs only, call Jim, 
653-5130 after 6pm week- 
nights, anytime weekends. 


HAVE 16 TRACK, 
WILL TRAVEL 
Mobile 8 and 16 track with 


digital mixes comes to you in 
house bands and pressings. 








— 
M Care 
eS 





Prepayment accepted 


HONESTY® 


0) Gis BS 


Gileuerelttusteys ts 





In Your Area 
Gay-Lesbian 
“EXCLUSIVELY” 


Confidential 


and Discreet 

















TWO’S 
COMPANY8 


Introductions 


_ In your area 


Straight, Lesbians, 
Gay & Singles, 
Couples, Threesomes 


Most confidential 
& discreet 





Personal attention, 
unlimited 
' introductions. - 
= Reasonable fees. = 
Prepayments accepted. 









(617) 
224-7339 


anytime 








PA&LIGHT RENTAL 
PA 24 ch compiete with ADA, 
SPX90, Yamaha, Raine, 
DBX!, JBL, BGW, ect + 18 
ch.lights oo ACL's follow 











also. Lv message at Ground spot 64's. + truck call 
Zero Records 331-1742 284-4864 or 593-0331 
YYIKES!! PRO DRUMMER 
High calibur road show band Exp drummer with vocals 
needs Hakimish drummer looking for working band. 
with foundation; fake; fi- Prefer R&B inf Ringot Charlie 
eon for fortune Ay on 359-4521 
tact Nequin tt thru 

See “coe 

ox 1 Fern Park, 4 GUITAR 
now strong vocals & originals 
Key board pi wanted for seeks worki pop band. 
working top 40/wedding Equip, trans. & pro att. call 
band. Vocals, trans., a must. eves. 254-3661 


Call eves. 6-9pm 749-9351 
or 545-6088. 


Keyboard with vocals sought 
by est Cambri a, 
part-time cover 

-must have exper., ee. 
transp, income. 878-18 








KEYS/LD GUITAR 

Exp. hard-edged pop band 
w/ industry contacts sks 
multi-keys & id guitar. Voc a 
plus. Pro att. equip, trans, & 
tape a must. Call 352-2319, 
leave message. 
Keys wanted by working 
op-40 band. Equip & trans a 
must. Vocais a plus. 
843-5248, Ive msg. 


Keys wanted for working 
60's-80's rock band. Good 
$$, vocais . Will con- 
sider guitar. 1510. 


Keys wntd 4 orig. 
danse/funk/rock band w/hot 
fem front. We have comm. 
songs tape & space. 
876-1552. 











rT" are a 

RECORDING 

COURSE 
alsa meee 
course available. 

Receive over 40 hours of 
Boston's premier 24 trk 
automated studio. 


: 


783-1095 











Ld vocalist male or female 
wanted for p. time wedding & 
club band 60's 70's 80's call 
bob 899-3012, 5-7pm. 


Lead bee en seeks 
backup band. Have material 
and contacts, i only 
please. Lee 592-7 139 











RECORDING? Get the Best! 
EDEN SOUND Pro 8-tk 
$15/hr $250/20 hrs! J.C. 
969-7426. 

Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club. 825-5905. 
Clubs avail for functions. 


SAX PLAYER WANTED 
Band seeks pro sax/ vocais 
preferable female, presently 


mtg ® solid label 
interest a. 
Jim 401- 1861-064 Don 
401-949-3795 

Ss /iyricist w/ desire & 
bilty 


varied Top 40 & Rock. Call 
Eric 642-7364 


SLIPKNOT 
3 keyboard - 
Dead, & Alimans, 


play 
a aout eo 491 7058 


R 
Smokehouse and the Flames 
(serious amateurs) with 

into 

















. ndreas 
Wollenbinder. 547-5329 
leave message. 

Cc? GET | 
Cc? EDUCATED = 


Want to learn a foreign 
language, how to draw, how 








panded Education section of 

the Classifieds 
SOUNDMAN 
PRODUCER 
AVAILABLE 


VOC./F BACKUP 
Wnted for mod orig pop 
band. Mod. oe nec., in- 
a ability a . Please 

ve harmony ‘bility. Mark 
569-7085 or Peter 738-9143. 


Wanted pt time, sound mixer 
from South Shore area for 
weekend gigs, will train, dri- 
lic a must: 749-4074 


WOMEN IN ROCK 
Looking for heavy metal 
maidens, guitarist, bass and 








for Lark Logan at 396-1430 


ome RRO: 
INSTRUCTION 


ACHIEVE VOCAL 
EXCELLENCE 
an 








TOM 
BOSS 
PIANO 


Teacher 





Jazz, Pop, 
Classical 


277-1527 


PIANO & 
KEYBOARD 


LESSONS 
All styles, all levels, Berklee 
grad. W/20 yrs experience 
rock, R&B 


and p Pas 
erienced 


and exp 
wielectronic keyboards; 
tailored to suit the 


Call David Fox at 











individual. 
524-7574. 


LEARN SAXOPHONE W pr> 
Begin/adv any style Berk 
grad Dave Ellis 782-3394. 








PIANO LESSONS: Blues, 
Jazz, classical, pop, all 
2166. 





ROCK KEYBOARD 
LESSONS. Learn to play in a 
band, write songs, be og 
your synth...nr T: 646-8515. 
Singing Lessons with the 
best teacher in town. Musical 

» pop, and folk. 
266-1231. 


Study guitar w/ Marshall 
aa solo 2nd place winner! 
-Vai -Lynch -Beck 

Ho .. Near T: 646-8515 











VOCALISTS! Develop & ex- 
pand yr own voice & style. 
Rock-biues-funk-soul-pop- 
jazz. Avoid vocal biow-out. 
Pro musicians or those striv- 
ing for pro career only. Band 


i 

ae &/or Private 
lessons. THE VOICE STUDIO 
492-2996. 


Voice lessons by ao. 





MUSICAL 
INSTRUMENTS 
& EQUIPMENT 

2 stereo power 
amps model 700/series |i 
960 watts (VA) max a piece. 
immaculate condition never 

been on the road. 


very Goan 
power. Best offer. Cali 
783-9282 or 232-5153 


TX 8-16 
$3500. 266-3171. 








YAMAHA DX7 
W/ gig bag, rom cart. sus 
pedal. Special owners man 
aski 1260 or bo call 
= tv messg. Make of- 





ADA 01280 Digital Delay 


Best specs of any 
$595 new askin S78 
783-9262 or 232-51 


Akai AX-80, polyphonic syn- 
thesizer. Exc. cond. ideal for 
prof. or amateur use. $800 
o.b.o. w/ soft case. 
749-7728. 


BALDWIN HAMILTON STU- 








Fretless Fender jazz bass 
reat neck, great sound. 
450 w/ case. Must sell. | 
need $. 629-2803. 


Gibson ES335 '67, w/ hard 
shell case & amplifier. $500 
or best offer. Must sell. 
437-0768. 


GOOD DEAL 
Mesa Boogie 60 watt = 
amp with reverb and 12” EV 
speaker - with road case. Re- 
tail: $1300. Yours for $900. 











Call 266-0930. Leave 
message. 
GOOD GEAR 


1966 Fender J-bass, bound 
rosewood dotneck orig pk- 
ups, bik, 525$(2) EAW hsy- 
duty theil cabs w/evm15L’s 
$225ea (2)Joes theil 4 w/ 
evmi2L’s $180 ea 

600 pwr amp $375. tomes 
PB-1 Bass preamp, X-over 


ex cond. Call 262-8947 


GUITARS 
FOR SALE 





V-1958 reissue, Gretsch 
Super Chet, 12-String 
Strats, Teles = 783-9491, 
267-6077 


Haynes flute, closed holed, 
c-foot, solid silver $1,800, 
Medfield. 359-6043 








KLH stereo tuner $85. 4 boss 
effects and case pedal 
board. BO’s 232-7710 


ee 











185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


738-0044 














Mesa Boogie 300w. 
w/4x12"'. Cab. $1265. 
Marshall Head 400w/50w 
$500. ea. Ampeg SVT 
w/case $800. Ibanez de- 
lays/effects 2-Yamaha 
F 1030 x-overs. $170. ea. Call 
566-4190, 254-8305. 





MUSICMAN HEAD 
100RD Guitar amp, 100W, 
channel switching. Re-verb 
and effects. $335. Call Gary 
262-7475 


PVY PA ANSPEAKERS. a 


Offer. BLU 6 String 360 semi 
hallow bick. inlaid neck 
$3! best offer Call Den- 
nis days: 296-0090 eves 
331-8208 








Oberheim xpander synth 
w/case $1850. Korg poly-G 
$475. Call Joe (401) 
331-4274 eves. 


P.A LIQUIDATION: Joe’s 
cabinets without the salami, 
2 Theile model TL405 P.A. 
Gass: Bottoms, flat down to 
28 cycles, 37°'hx32’'wx 
24d, loaded w/new 400w 
18” drivers, w/5yr. warrenty 
used out 4 times, $600 or 
b.o., Theile 15” cabs for 
bass guitar or P.A., 
$125/used, $175/new; as- 
sorted 10”, 12”, and 15” 
celestion spkrs. .. some new 
some used, $40-$125; 1961 
reverse Firebird, 2-pickup, 
$550 or B/O. Amp racks & 
gee cabs. Made to order; 
| David, 1-837-0832, keep 
trying. 
Pedulia “ interceptor” Bass 
Guitar in mint. cond. 
(oak/maple finish) serial no. 
0705. Will inci.: Fender 
bassman amp., 2 effects 
pedals. List for bass $1050. 
Will sacrifice for $600 or b.o. 
603-362-8336 aft. 3:00. 








$ 
617-275-4085. 
REPAIRS 


Electronic repair of musical 
equipment. Tube Amp Hot- 
rodding. Low Rates. Call 
782-7493. Brighton 





STUDIOS 
Newly “Tormed band "seeks 


rehearsal space. Wants to 
share. Cali Scott at 547-2261 


WATERTOWN SQ 
Rehearsal space, good ac- 
cess to Mass Pike. Former 
theatre. 266-1168. 


PEOPLE 


ENTRE NOUS 


24 YO WLL BLT, 
SWF, 36D, 
ATHLETE SKS 
SWM 18-24, FOR 
STRICKLY PHYS 
REL. NO BI’S NO 
GAYS, 
HETER- 
OSEXUALS WW’S 
ONLY. NO JM, 
PHOTO, PHONE, 
LETTER, REQ. 
CLN, DSCRT, 
TOTAL 
CONFIDENT, MST 
LOVE GIV FR TO 

OMEN 











Ww 
BOX 0157 


35 MWM hndsm intel clean 
dscrt seeks happy MF 20-40 
into forbidden fruits & iaid 
back good times. Box 741 
Sudbury MA 01776 


50 hardcore, color, xxx 
magazines, $250. or BO.PO 
Box 2396, Framingham 
Mass 01701 


{UI TOGETHERNESS 
ndsome, well-ed 
ceateanae male, mio’ s, 
wishes to meet an attractive, 
unim- 














Piano; Everett Oak Upright, 
excellent cond. Bought for 
$2400 sacrificing at $1750 or 
Best offer. Even. 739-0804 


HALF PRICE -- Washburn 12 
String electric guitar, brand 
new, $445. firm. Call Dave at 
588-0899 








Roland Jupiter 6, Roland 
MSQ 700, Marshall 75 Re- 
verb Amp. All in exc cond 
b.o. 603-699-9275 





reel deck . Acoustic 

SPK CAB 1 18 in $200-Two 
single 15"Altec BAS Cabs 
Loaded $75, 782-4160. 








similar to SM58. 
Perfect condition. Call 
782-2036 : 





KAWAI Studio t piano 
UST-7 Black satin , lyr 
old, must sell! Perfect con- 
dition 444-9505. 





Les Paul std natural finish 
$450 Mitchell amp 12 inch 
Celestion sphr $100 both in 
mint. 595-3486 


Lightin projection 
equipt.sale/rent. 6-chni 
dmmr + tekos, freneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


jarc ‘Laberte Violin, mint 
comets ion. German 
Box. Seautitul case. 
Sacrifice $795. 442-6442. 


Martin D26S 1974, mint. 
Hard shell case. 

sound. 8778. 734-3932, 
738-5377 














Sonor drums 10, 12, 13, 14, 
18” tom toms. 24” bass, 8” 





i patch- 
able can use as a board 
w/14 inputs, 4 buss ouputs 


ing. immaculate condition. 
Best offer. Call 783-9282 or 
232-5153 





Walter Woods . $950 
350w/ 10 1b (w/rack-kit) mid- 
iverb $300. 





, age 
portant (30+). We could en- 
joy meeting once or twice a 
month at my apartment for 
fun, warmth, gourmet dining 
and deep communication. 
Want to discuss it? Write 
Box 222 Newton 02159 


ASIAN WOMEN want Ro- 
mance! Sunshine int'l Cor- 
po geeegee HX, Box 
260 North Holl Cc 
91603. (818)769-1717. 


ATTENTION 
GWWM’s 


GWM couple 25 yrs, 5’9", 
155 Ibs/23yrs 5'10" 158ibs. 
h 








ing out, racket ball, swim- 
ming, fun & relaxing times 
w/Friends. We aré not into 


st, Worcester Ma 01605. 


Attract. WSM, 40's, genuine 
& discreet sks Wepi for 
mutual gratification. All 
answered. Box 4093 
Peabody 01961. 








Att WM 39 clean & discreet. 
Like to meet ht couples 4 
fun, friendship have x-films, 
pics. Let's talk. Box 6753 





Classified ads may 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 
age. 








ee ee 


nein 





+ tba ennscd 










Sweet 


Talk 


738-7570 
So 
Phone sex for 

the 


discriminating 
gentleman 


Ss SS 
Dominant 
MUSLVESSCS 

always 
available 


$20 


MC/VISA 


Prepaid calls: 


$15 


Send in monev order 
ST Associates 
P.O. Box 34 
Allston, MA 































iscretion assured. 
Box 492 Needham Hts., 
02194. 





Cc GE 
Hrny aftr studying hard? 
Tired of j/o alone? BIWM yng 
prof, 6'1, 175, bind, brn, 
woulk like to gve a hip 
hnd. Bi/Strt. ie get o 




















warm. If your toes are cold 
and you have some days free 
write to me with photo and 
SASE to Bunny Box 6672 


KNOW 007 





who knows Karate/Judo. 








VINTAGE 
SINGLES MEET COUPLES SBIANS 
oe eee rene ay 8 LIMOUSINE 
TWO’S COMPANY nory ~— a 
KNOWN PERSON TO PERSON T.V., Bar, 
Telephone, 
Video, Etc. 
A CLEANAFFAIR | ove to Watch, EWM skng More than 
dete a sensous woman who Write to PO a 514 and. Co Reasonable 
equally very concerned -~ Vie Rates 
about cleaniiness and a ~~ 24 Hours 
pone ge phn fog ye s/SASE oni 267-4079 
tor etaie, Write Box 94 New- 
ton, MA 02159. IT’S SOOO0O0O0 
COLDOUTSIDE Loren HOPE, 
MWM, qe 5 to as ean eerca that want 0x 
pe mn ill df warm together. MWF, 35, Sa on pede looking, gn 
cours. ‘ am 4 : pee sy sy ‘er sohess physical condition, tate, 


good at sex, 

educated. Encourages 
response from SF, thin, any 
age, same qualities, as my 
only sexual partner/friend. 
Most good people avoid ads 
of this kind.! want human be 
ing-not money angle. 
Answer all warmly. Box 
0389. 





pwOr \ 
COMPAS 
Introduction 


In your area 


Straight, lesbians, 
gay & bi singles, 


Most confidential 
Carel tieausi 


Internationally known 
M.O. accepted 


serving all 
New England 


anytime 


est. 1978 





MWCpi att 30's seeks same 
for frienship and erotic 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 











In your area 





Gays meet gays 
Lesbians meet 
lesbians 
“EXCLUSIVELY” 


Confidential 
and Discreet 
As hbhbhbar 











M.O. accepted 
Prepayment accepted 





Smwhre twixt Bos & Keene, 
MWM sks F-Am shy, attr., 
cin to Box 54, 5 Woodiand 
Rd., Stoneham, MA 02180. 








WANT 
Sub F of Cpl for erotic 
pleasures. Your privacy and 
limits respected. Box 417 
Boston MA 02112 


ceive. but pinr_unobliging? 
it ptnr 

BIWM 39 will lick that prob- 

lem alone or, for real fun, 

together. U B clean, trim, 

and discreet. 

Dartmouth, MA, 02747. 


Great dates! Can be yours. 
Call Nancy anytime to meet 
friends in your area. women 

















| 02134 








BIWM 35 5’ 9”, 165, sks TV 
like myself. Love dressing up 
and out Like to hear 
from , couples, also get- 
ting off ‘over the phone. 
Clean, discreet. Photo 6671. 


BWM 43 looking for friends 
in North Shore area M-F for 
dining, dancing, quiet even- 
ings. Box 0164 


CHINA DOLL 
Successful Gentieman seeks 
Chinese lady to enjoy mutu- 
ally rewarding exotic ex- 
periences respond to PO 
Box 2045, West Peabody 
MA 01960 











Buy ! 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


Live, not a 
recording & 
Visa/Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfication. 


(617) 
536-1906 











join free. 1-800-253-3462 


GWM 23 pass. sks act. GWM 
18-30 2 take trns on me 











GWm, 25 good looking into 
giving receiving red ht bre 
bttms spnkngs to GWM 
18-26 a phone # is a must. 
POB 665 Sudbury MA 01776 


GWM, 30s, 5'8”’, slim, wants 
to meet clean-shaven GWM, 
18-35, for clean fun times, 
romance. No fats or drug- 
gies. Box 0004. 


GWM, 36, looking to please 

vry wi hng st or bi male. Foot 

ball or baseball players no 

rocbeieition needed. East 

Boston or Revere area. Write 

pa! Box 12 Winthrop Ma 
152 











HD MASTER 
WM G wth strong orl! drive 
sks clean M to satisfy my or! 
drive will srvce ali replies. 
Box 2276 Peabody MA 
01960. Tel a must. All races 


iat ill 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


HEAVY ee 

















tinguished erm 
rel. Box 478 Bos moat. 


arnt BWA St Ske slim 





ae ae by full 
frnch mssg. yorself 
write today beherahabetone 
Box 0138 





Ht, W cpl 40's sks ht Bi Bik 
female for threesome. Send 


letter and phone 
. Box 6373 Chelsea. 





cxelin 8 ore we Nea 


$ young 
Gwe eat ive ortete literate 
loving 


together. Box 20 Long to be sub. Box 0144 
FUN Side P SPNKG HQTRS 
Cute, clean WM 32 seeks a Ladies get a bath and back = attr man Br oes joy of ive young woman seeks nce Send SASE for more info 
female who wears sexy fea thors to PO box 2354 nvprone sex win women older man. Looks not impor- » ometie 
, phone no. Bo: only, send fantasy. x .O. 
|. Quincy, MA 02269. Quincy MA 02269 399 Cambridge 02140 tant, attitude is! Box 6732. aston, MA 02114. 
DOM COUPLE 








Live 
Phone Fantasy 





WINTER SPECIAL!! 


1 a.m. - 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 


6 a.m. 


Real 


Mistresses, 


Sexy, 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN US. 
MC/VISA 


























HOT TALK SENSUOUS RAP 
Phantasy Phone w/European Actress 
“Hard day at the or speak w/one - oy nero 
office, let’s talk it up."|__| T's Pre-Ops and American® 
Evenings only. Show-Stoppers 
No time limit. Cdt. cards 
739-5090 ace 
1-800-345-2186 
MC VISA 201-348-2186 
= eae 
‘ANTASY 


vein nee do the 
talking. One of the very best 
live contacts. 
FREE CALL BACK 
MC/Visa Amex 
416-862-0012 


Male 48 wouid like to meet 
women for friday 

dinner dates. Also week: 
lunch oo Phone please. 


Box 
MMe 29 needed 


oy we, out of nrg De BJ 
artist, 35. Revealing letter 
(photo?)/contact info to Box 
3132, Woburn MA 01888. 


MALE: SLV AVAIL. 
sive avail. Will cook 

can, ah and ‘neta 

Newcomers welcome. Box 












































Married women only MWM 


discu: 

Box 1951 Orleans MA 02653 
MASTERFU Touch 
Very creat, M28 sks F 
int in joys of bndge sub. Your 
fantasy imp pampered after- 


ward. Very sincere. Lunch? 
Box 6742 








Meet new friends in your 
area for fun and dating. Cail 
USA for free information 
213-630-0813 





MEN ONLY - Put some 


ic in your life! Sexy, silky 
onties 


small, medium or 


large amounts of joy. Pair of 
delectabies only $5.00 Order 
today from Valentines, box 
36 Walpole NH 03608 
(strictly confidential 





command. 
Boston 02101 


MISTRESS 
NEEDED 


SWM seeks F to show me the 


and 5’9 tall. Let me do as you 


PO Box 36 


BIZARRE, 














THE MEN 
OF BOSTON 
90 min. VHS video 
four of Boston's 
hottest male dancers 
TAKE IT OFF 
$29.95 + $2.50 shipping 
and handling to 
Progressive Productions 
P.O. Box 5722 


Salisbury, Mass. 01952 














MTR SK MUSC SUB 
GWM mstr, 34, tall, gdikg, 
hairy, hunky, constr. wrkrs 
bid sks GWM, 18-26, smth, 
def, musc body, coli & hs 
jocks a plus. Ub subm t+ 
obed. | will train, livein poss 4 
right guy: physique photo, 
phone, itr to box 451, 89 
Mass Ave, Boston, MA 
02115. 





Safest sex is solo sex. Attr 
SWM 25 sks atr F 18-35, for 
fantasy: join in or watch. Box 
6740 





Sane, normal, att prof MWM 
30's seeks prof MWF as 
friend and lover. Let's talk 
about it. Box 355, 104 
Charles Street, Boston Ma. 
02114. 


SBM early 20's looking for 
sexuai/mutual relationship. 
SF of any race, 30+. | am 
clean, and sincere. Box 
2050. 








Sexy, Prof SWM, 28, 6’ 185 
32W, 42ch clean tanned 
seeks S/DF for fun and frolic. 
Box 372 Westwood MA 
02090 





WOMAN 
Middle to's gent will wine 
and dine or . married 








EROTIC a be te 
FANTASIES Quincy Mass 02171 
“Boston's Best” - Now realize them at home!! MIND 
Nat J On the phone!! What KIND of 
oe agen af ae imegnaton is IMAGES 
t imit. - . 
£ STRUPTEASE fares Noman tags Fantasy 
Tantalizing TELEGRAMS consultation will ensure total 1-800-843-3051 
Adventures in SINGING satisfaction. °4H 
Phone Fantasy TELEGRAMS WHATEVER ours 
with ht | BELLYGRAMS é' is Caress 
willing girls LOON GRAMS YOUR F ANTASY ' 
Dmnt Mistress aan YOU WILL BE Jill 
_ Available SATISFIED R in 
ucrea SS) Retes jor TeleTease Telegrams 
20 tional Calls P.O. Box 940 Porter Sq Let us hear from you $19.95 
93-8084 Cambridge, MA02140 (718) 529-3154 15 minutes 
ae 
24 Hours ee Veecctosomes Free call back 














——_-_ - ---_ 


ee oe ee ee oe 


ew ee eS ee 


wae ee 


EROTICALLY 
YOURS 


Phantasy Phone 


“Ie's hard waking up in 
the morning” 


CALL HEATHER 





4c879-9587,,., 


SOMEONE SPECIAL 
DWM 6'2" would like to meet 
WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
bisexual. Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 
ome A wanes and phone 
please. BO: 


PHANTASY 
PHONE 
Resty Bird ope “ 

6:30 a.m.-8: 
73 vias 7 6 6 8 











Brookline, MA 02146 














Swinging girls/couples seek- 
ing , uninhibited sex. Call 
Susan for free information. 
1-800-253-3462 





SWINGING? 
interested but not sure? Join 
us at our monthly house 

ies. No pressure, no 
single maies, Box 542 
Needham Heights 02194 





FANTASY? 
Sit $0 lather cin osert, 
exper, will give F a snsuous 
4 Bathe, powder you. 
out secrets with a 
quate M. Box 132, 89 
Mass. Ave. Boston 02115 











492-7933 
1-800-345-HUNK 


Outside Mass Only 





MAILBOXES 
0.L.0. 310 Franklin St. 
Boston's original mail 
ae. established in 7. 
an meet —_ needs. Call 


to rent a private mailbox 














Jasmine’s Back!! 

















immediately. 5 minute 225-0414 
walk from Faneuil Lola 923-9629 
Hall/Quincy Market. Female operators wanted 
SWM, 26, attractive and LOVELY YOUNG 
> bn Sa: ng 3 PREOP KIM 
g and tan beauty, 

= woman st dom sessions available. 

between v. location. 
Photo and phone. Box 0005 Outcalis and incalis 
= 29, separated. At- 247-3430. 
tractive, athletic, adven- 
turous, ex-computer jock aBLAck BEAUTY 


companion. Bo 
Farms MA 01915 


SWM, 5'8, 32, 220, heip | 
want/need a woman, 
teacher, lover to show me 
how to live/love and care for 
someone else. You must be 
patient for | never married. 
Bedford MA Box 2068 


SWM SLV avail, will cook, 

clean wash & entertain 

woman only No pro, No fee. 
x 


WANTED: 
PRETTY “SILK 
STOCKING” BIWF 
SEDUCTRESS 


Who is warm built loving 
Stylish sexy sensual Bi for 
quality reattionship with 
handsome BiM prof 42 
youthful 5'11 stocky honest 

fun smoke appetiz- 
ing letter/photo to Jim Box 














341 Amesbury 
ony seductive lady 40's at 
her best sks succ marrried 


gentlemen for unhurried, re- 
rr pleasure, Phone or 
SASE. PO Box 9253, Boston 
02114 

WM, 27, 5'11, 150ibs seeks 
friendship mostly and future 
exchange of light spnkngs in 
various settings. Looks not 
imp. Box 614, Dedham MA 


WM, 29, willing to mstbt in 
from of 1-4 WF under 29 just 
for the fun of it. Send phone 
to PO box 552, Woburn, MA 
01801 











WM panel dyes 
for orl fantasy fulfiliment. P 
Box 43 Lex Mass 02173 Phot 


y 
BOX MAIL 
NOTICE 

Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 














WM sks WF who felis sh de- 
serves a spnkng warm pnties 
are a reply away. box 391 
Cambridge 02140 


X DRESSING WM 
SEEKING FEM FOR 
FRIENDSHIP 
RELATIONSHIP 
XDressing M early 30's has 
had lots of ups and downs 
because of my hobby of 
dressing. I'm looking for that 
special woman who can 
understand and share this 
with me & start a friendship 
and work towards (I hope?) a 
relationship. My feelings and 
needs to dress are great, but 
my need to share this with a 
woman is even greater. Will- 
ing to have the relationship 
the way you desire it to be. 
I'm very serious about this, if 
you are please write to me 
with way to contact you. 

Box 6739 


_emetinmt r 
MASSAGE & 
ESCORTS 





pop 4 “an 436-1764. All 
calls verified. 12-12 


BLACKESCORTS 
3 pretty black escorts incalis 
or out all calis verified, 
436-1764, 12-12. 


BODY BUILDER 
scort for men only. Cali 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 


THE BOUT IQUE ser 

For the cross over d 

who can't find the “right 
clothes or the atmosphere to 
wrap themselves in. The 
boutique is the place for you. 
We have ali sizes and styles 
to bring out that other per- 
son in you and the quiet, pri- 
vate atmosphere to enjoy it 
in. 738-7173. 


SNOW BUNNY 
ESCORTS 
Let us take away your winter 
blahs. Warm sophisticated es- 
Corts to fill your long cold days 
with bright sunny encounters 
Incall-Outcall 
2a.m.-11 p.m. 


569-7235 




















PERSONAL 
HEALTH 
+ General medical care 


+ Sports 
+ Sexually transmitted diseases 
Private medical office 
Confidentia! 
Robert Taylor, MD 
1755 Street, Brookline 
| 


Busty & Blond Escort Will 
Verify, 566-1129. 
Most days and eves. 


alCKSTRE FANTASY? 
sizes, many t 
av. r specialty. . Literature 
$1 credited. PS Co. Box 91 
Wellesiey MA 02181 


WANTED SEXY 
LADIES 


intelligent goodlooking 
women age 25-30 goodbody 
excel salaries must have own 
trans in call only call Brigitt at 
289-8220 12 noon until 6:pm 
Mon-Fri. 




















GOT THE 
WINTER 
BLUES??? 

Let one of our escorts come to 
soul!’ New girls in town secking 
gentlemen for warm toasty en- 
counters. Outcalls only t p.m.-1 

mM 
561-0321 
MC/VISA 














FEMALE 
ESCORTS NEEDED 
in & Out 
Flexible Hours 
Excelent Circumstance 
Drivers Available 
STARLIGHT ESCORT 
734-3725 














CLASSY & PRETTY 
For successful gentiemen 
only. Beautiful N. Shore lady 
would like you. Boz card. 
Box 0165 


MICHAEL FOR WOMEN 





ONLY 
erotic sessions 


Longest 
liable anywhere 24hr. 





40DD 27 37 
Tall blond full figured escort. 
Garters, heels. In calls Mon & 
Fri. days 593-2893. 


WINTER BLUES 
Let us cheer you up and 
warm you up with one or two 
pleasing escorts. Erotic mov. 
& Grk avail. 322-4323. 


CHRISTINA 
She'll give you the pleasure 
you've been searching for 
after enjoying my company 
you'll never want another, 
outcalls 298-1411 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 


ALWAYS READY 
Clean cut guy, good looking 
will escort men. in or out. 
Convenient location. Avail 
anytime. Please call Scott 


247-1138 
DIAL CORRECTLY 


ANDREA, Sexy friendly and 
petite, relax and enjoy 
safe, private 254-8073!!!! 


ANGIE: Add a little delight to 


your day or evening dom 
sessions available 437-0985. 


ATHLETIC & TAN 

Robin-auburn hair, 5°5", 
35-24-35, Excellent shape, 
outcall only, 268-4820. 


ATTENTION ESCORTS! All 
ads MUST be paid for and 
= by Wednesday at 
ix. 


Pretty discreet escort by 

mail for discriminating 
tleman. 

instructions for reply. PO 

Box 1986. 
































HOLIDAY CHEER 
Cheer up your holidays with 





Beautiful outcall escort 


592-1328. 


outcall will verify. 1 
800-322-1238 ext. 933 


Clean & discreet escort for 
older gentleman, 


MARK 296-3368 








CLIFF 
Handsome masc. escort for 
men 267-9682 call me when 
your ready for some real 
locker room action. 


Colt model body builder 
742-9782 














Once in a 


BLUE 





‘Twenty four hours 
424-8689 
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RR 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers. 
please be sure 

"to dial 
the number 
correctly. 














gents prefer 


ANGELA 


For incall 
or outcall service 


286-3055 |. 


Discretion assured 
Verifiable 
correspondence 














SOUTHERN 
COMFORT 


..to warm your fantasies. 
When its cold we're HOT! 
we're soft sensuous, and sin- 
fully delicious. Come play 
with our Dallas kittens 
214-369-8909, 
214-256-3443. 





Let our 
beautiful girls take 
youinto... 


ANOTHER 
WORLD 


Escort Referral 
Service 


872-2674 
24 hr. 
Cash 


Outcalls only 
All Calls verified 














ERIC 
OUTCALLS ONLY 
782-8303 


Erotic pleasure-gorgeous 
Tracy-23-bionde-36-23-36, 
Kim-19-orientl-Grk avail, 
Nicole-27-petite mstress 
Dom-light-to vry bizarre lux. 
apt/11-5, 321-5959. 





Escort for men in or out well 
built good looking male 
dancer 262-2434 


GOOD FORTUNE 
Our Crystal ball tells me 
there are many men in the 
area with many unusual and 
secret fantasies. Come to my 
parlor and let me whip them 
to life. Nothing is too far out 
for me. For escort call 
738-7790. 





Sophisticated] 








Telephone Girl 
Part or full time. No 


exp. necessary, will 
train. Good 
penmenship a plus. 


Starlite Escort 
Service 


When the night 


comes alive . . 


CALL 


482-0714 


OUTCALL 
ONLY 


to experience the 
pleasure of an 
enchanting escort 


Escorts Needed 








BOSTON’S 
ALL 
NEW 
MALE 
& FEMALE 
ESCORT 
REVIEW 





Male and fernale 
escort service. 
New to Boston 

featuring the 
best in male 
and female escorts. 


789-5988 











ESCORT 
SERVICE 


BOSTON 


266-4443 


CREDIT CARDS 
CORDIALLY 
ACCEPTED 


a. 
My 


STARLIGHT 
ESCORT 
SERVICES 


Boston’s 
Finest 
Referrals 


Please 
try us 
You won’t be 
disappointed 


10 a.m. - 
12 p.m. 


Verification 
‘ required 
(617) 
734-3725 
ca 


























734-3725 





FOR WOMEN 
ONLY 


Very attractive young white 
male available for escorting 
women only. Turn your fan- 
tasies into reality. Call 
721-2714. 


Free phone sex, fem only 
799-9072 


GENTLEMEN’S 


CHOICE 
Attractive Ladies Available 
24 hrs. 233-5115. We wel- 
come late Calis. 


Maria! Enjoy erotic movies 
during your incall escort. 
10am-6pm 738-7250. 














Escort by 
Sable 


For the distinguishing 
male Healthy and discreet 
¢ xpe rience 
Incall 9 a.m.-11 p.m 
Outcalls also arranged 


889-0086 








BACK BAY’S 


FINEST 


ESCORTS 
INCALL — OUTCALL 


437-1751 
BACHELOR PARTIES! 
NEW HRS. 
Noon - 3 a.m. 

















DIAMOND 
Fore the desire of discretion. 
617-522-4925. 


Greek GM 6’ 170ibs drk fea- 
tures, gd looking, well built, 
clean, discreet. 
207-64 7. 


Hunky safe stud play guy 
model in and out 25yrs lets 
do it! rick 367-3488 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


IN A BIG RUSH 
re you rushing around all 
day and finding yourself in 
one big track meet? Weil let 
our escorts help you to un- 
wind and relax. Patience and 
tenderness is our moto. We 
specialize in satisfaction not 
speed. Give a break 
come relax with us. 
738-7790. 


INCALL 
Clean classy beauty avail. for 














incall all calls discreetly veri-. 
tbe 


fied. 361-8202. You won’ 
sorry. 





i. 





Experienced male studs safe 
discreet no calis after 11pm 
Danny 266-5911 


RECLINE IN LUXERY ES- 
CORT AND MASEUSE, IN- 
CALL OUTCALL 665-0482. 


For sincere women only by 
1 or 2 WM for erotic ex- 
periences for str or grk. 
532-0760. 


For the Business Man who 
likes an affair prive, call for 
Chartotte, escort at 
247-3163. 














Heh IG eh 
SOCIETY 


Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
‘Needed 


Ss 








| non-pr | 
co-ed would like to meet a 
few gentlemen of high stan- 
dards.Please call 731-0138 
(escort). 


Oe ne 

















i fth( Avenue 


SOUS 


: Referrals 
. Immediate and friendly service 


fromm beautiful and charming escorts 


(Famale 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts ¢ 24 hour service 


That’s what puts the best ahead of the rest 


(H1-IH2 


Escort openings 


(Fyseots 





























IVORY & EBONEY 


hours 254-65 15.in out calle 
CATER TO 
FRAMINGHAM, 
NH, PROV AREA 











TAURUS 

UNITED 

ESCORT 
REFERRAL 


We treasure 
your pleasure" 
773-6069 


All calls verified 
Discretion assured 
Open 24 hours 

rvicing all 
of Mass. & 
Providence, R.1. 
Outcalls only 








Escort openings 








CHARMING 


Attractive, discreet escorts, 
outcalis only. 284-3472. 





LONG LEGS 


Very attractive blonde! 21 
yrs! Tempting and tantalizing 
beyond your wildest. 
436-6568. | love to party!!! 24 
hours 





HOUR LONG 
TOTAL BODY 
MASSAGE . 


1193 Wainut St 
Newton Highlands 
Nev/ton open 7 days, 9-10 

965-1066 
965-5535 











THE CHAMBER: Big beaut- 
iful brunette will escort sin- 
cere gentiemen, B&D and S 
& M, must verify. 569-3857. 








PLAYMATES 
If you 
wanna play 
we'll show you 
the way 
884-4887 
Female escorts needed 














Masc well dressed clean-cut 
WM bgt to ~ 
massage for men over 35 at 
hotel or home 247-0780 





Butch 
stud for hire 
266-5911 





Relax at the touch of a hand. 
Does that aorobics class 


have you down or work get 
the best of you? Then call 


275-1317 Females only. 


Telephone Fantasies; Let's 
talk dirty. 3 male studs to 
bring you to new hieghts of 
Pleasure. A safe way to in- 
dulige your wildest fantasies. 
For appointment call 
603-880-6544, M 





STRIP-GRAMS 
Sxy erotic, 62" male pro 
dancer all occasions, legit 
calls only Dan 846-0292. 


HUNKY STUD BOY 


.. WM college body- 
builder will entice with 
the erotic scent of lust. 
For a PERSONABLE, AB- 
SOLUTELY DISCREET 





1-800-412-3381 








SWEET & SEXY 
Attractive i for your 
best time 825-8647 out- 
calls only. 





Sugar and Spice and every- 
thing nice. PO Box 1903 Ja- 
maica Plain 0213. 





SXY SHEILA 
Call tall sxy to fill your 
wants, needs. Every mans 
dream just a phone call away 
call now 288-7372. 


Tara tall leggy red head conv 








londay-Fri- —_ to transp. New to Boston call 
day. now 254-8073. 
TY GENTLEMEN 
wr agen oh — Our bane is = = the Re- 
wards are t ovely and 
= pyr y active Escorts available for 


young 
lady is fond of material 
things and material men. If 
you can afford to do what 
you want, ae can’t np . 





FAN TASIES 


Gentlemen, gl ot 

ultimate ex, 

—- pa eee with an 
lic young woman .. . 10 

fulfil your unusual fantasies . . 

Discretion is always assured. 
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TEMPORARILY Boston’s 
YOURS Best Escorts 
Referral ‘now ty the best” 
Incalis 
742-1606 424-1366 
Handsome male, pe com- 
pany, call Mike, 262-7626. LADIES ONLY 





FOR A FUN TIME: Escort, 
avail. for outcaiis only. All 
calis verified. 782-7572. 

FOR A FUN TIME: JODY Es- 


cort, avail. for outcalis only. 
All calls verified. 782-7572. 





Imagine relaxation for 2 hrs. 
being pampered for the 
woman that you are. Given 
by a very attractive male. 
= massage, eyebrow 

arching, bikini wax and full 
vibrati be A | re In 
or out. 2. 




















ae DYNASTY 
Massage + ESCORTS 
rf whatweot “4 Featurng Dominique 
1675 Mase. ~ “Oe and Ki Krystle 
. 451-7330 
an SA7-O179 Incalls & Outcalls 
LEARN TO RELAX Leather/Levi Man. Spec, in 


Stop dealing with ail those 
immature and amateur es- 
corts. | am attractive and ex- 
perienced in the art of show- 
ing a man what the word re- 
laxation means. No escort 
can match my expertise. 
566-3547. 








| 


BOS TON $ 
FINEST 
COLLEGIA TE 
MALES 


CALL 24 
HOURS 


646-1018 





ANYTIME 
ANYWHERE 














THE BOYS 
ARE BACK 
IN TOWN. 











All calls 
verified 





Female & Male 
Escorts Available” 


Limo Service 
Available 


Diamond 
| ere) a 


527-9070 





24 hour service 


Attractive female 


escorts wanted 


CALL 
you” 





B&D Damien 236-1036. 


ARLENA 
Let’s relax and have fun. 
Avail 24 hrs. 536-8036 out- 
calls only. 








escort 
or out calls 587-3226 


MAJESTIC...BY MEN 
For suena, ctive 
Male... Sungate 
w/ Oil & XXX Movies. Your 
Perfect 1987 Rejuvena- 
tion...Call 401-785-1933 
Now...You itt 











The Sterling Limou- 

















your discreet Pleasures. In 
and Out Calls. 584-1222 
Brand New Location 


DON’T KEEP ME 

WAITING... 
| know your're out there. I've 
been looking for you. | know 
your type, just right for this 
Dom mstrss. You're shy, 
SUBMSSV and probably 
have to be FORCED to do 
things. If you yearn for a 
mstrss with dom qualities 
and experience, call 
536-1198. 








1-800-902-2823 RECLINE IN LUXERY ES- 
CORT AND MASEUSE, IN- 
Handsome male, com- CALL OUTCALL 665-0482. 
pany, call Mike, 262-7626. 








:Need to relax, need some 


comfort? Well let Laura give 
you the TLC you've 
missing. Call 742-1777. 


OUTCALL ESCORT with 
beautiful black Cajun female, 
522-1994 


PLEASURE & PAIN 
We've got them both for you 
right here. If you pl 

e we have 








pleasur 
‘. who are. soft and % 8 


you prefer pain we have es- 
corts that can make your 
pain very pleasurable. Ask 
for pain or pleasure 
734-6837. 





Paula, escort at 783-3542. 
Please dial correctly. Incalis 
only. 





TRISH 

Petite Redhead 889-4909. 

BLACK PREOP 
Escort incall & out. Dial, 
267-87 10 anytime, thanks. 
Pretty discreet by 
mail for discriminating 
Petructione for reply. PO 
Box 1986. 











SARA 
young petite very sweet in- 
call escort 10am-6pm 





eMarillion 














sine concert t special An Bonn 
Yel to and from the| | @Xtraordinary 
concert (6 p.m. - mid- name 
n and two tickets. for 
reserved seats) to 
Boston area extraordinary ial 
includ such ui 
ing pe te as Genesis tastes co hak 
and Huey Lewis 
You'll be picked up Outcalls onl ABSO! 
designated locations, us 
and en route wh the verified 
x of a -ser- : : , 
— stretch: lnou- | | ° Discretion Once you've 
10a.m-1 am sine. assured done the 
Avoid the traffic arriv- e Escort best 
ing and departing, openings est, yOu 
while relaxing in t want to 
All calls verified - comfort of a Sterling won 
See | rest.” 
ted home number. To Arrange Your 
pooh ee Encounter 
“meseer™ foc | | 424-0667 
‘te. need not apply. 542-5907 MC VISA 


ALEXA’S 





S 
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Escort Referrals 
Beautiful, personable escorts 


for the highly 
selective and disernminating 
gentlemen only. 


1-800-902-4386 


Incalis/Outcalls 
All Calis Verified 

















Fey ge 


ton area 437- 











TONYA 
re black model. In or 


617-522-4925. 
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oy 


















ee a a nena 











ESCORT AND PERSONAL SERVICES 











GIRL FRIDAY I 
773-8822 BOS coe 


Boston, MA 02114 














Wendy 
Blond Hair 
Blue Eyes 
34-22-34 


Kim 

Blond Hair 
Brown Eyes 

36-22-34 

Shauna 
Blond Hair 
Hazel Eyes 

36-24-36 














_ Referrals 
if you like the 


beautiful tanned bionds 
of California, you will love us 


423-4823 
outcalls only 


Limousine 
Open Service 
9AM—2AM Available 


All 
Calls Escort 
Verified Openings 




































Muss Tiffany 
Cordially invites ‘you 
to be in the company of her 
MALE AND FEMALE 
PARK AVENUE 
COMPANIONS 
Time: 24 hours 
Place: Boston & suburbs 
Reception: Outcall 
RSVP: 646-1078 
All calls verified 


Coed Company Available 





















Experience Her World of 
Class and Beauty: 
LINDSEY AND HER 


ALL-AMERICAN 
GIRL ESCORTS 


527-5281 










For the 
discriminating 
gentleman only 


pam 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
prestigious men. 


Open 24 hours 


Inquire about our dinner and limousine 
package for that perfect evening. 


Service throughout Mass. and the Cape. 

















0) BD) a oO) a Re 


479-7581 





New Hours: 5:00 p.m. - 4:00 a.m. 








We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
fo you. 











Openings for attractive escorts 


Rachel 
Seaman 56” 

5’ a 110 Ibs — 
120 Ibs _e 110 Ibs 
Blonde Blue Blonde 

Hazel Brown 
MC/VISA 














ESCORT 
EXTRAORDINAIRE 


Le 
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3 The spirit of Marlboro 
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SURGEON GENERAL'S WARNING: Smoking ee emit aeweater tei speorheta. tee <u tase 
Causes Lung Cancer, Heart Disease, a pe Ge * ooh ae ee Fe 
Emphysema, And May Complicate Pregnancy. Sn gid | 





10 mg “tar” 0.7 mg nicotine av. per cigarette, FIC Report Feb'85 


© Philip Morris ine. 1988 








BOSTON AFTER DARK 


ARTS. 


; ENTERTAINMENT 


by Joyce Millman 


ell, it took four years, but those conservatives who've 
been whining for equal time ever since ABC dropped 
the Big One in The Day After finally have a bomb of 
their very own. Amerika (February 15-20 and 22,9 
p.m., Channel 5), the 14-hour, $40 million depiction of 
the USA under Soviet occupation, is a turgid, interminable bore 
.that may well be remembered as the film that gave Kris 
‘Heaven's Gate” Kristofferson the distinction of starring in two 
of the most colossal fiascos in moviemaking history. Don't fret 
that Amerika’s red-baiting will have a negative effect on 
impressionable viewers — long before this John Birch Society 
wet dream limps into its final hour, audiences will likely have 
given up on its lumbering pace, stridently humorless dialogue, 
shopworn soap intrigue, and the absence of even one 
Continued on page 2 
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SECTION THREE, FEBRUARY 17, 1987 





THE BOSTON PHOENIX, 








Amerika 


Continued from page 1 
galvanizing lead character. Its bleak look and confusing 
plotlines will turn off your average funseeking type, 
and despite the high illicit-sex-and-peabrain-propa- 
ganda quotient, it’s too much of a “tasteful” snooze to 
work as divertingly lurid trash (and this from Donald 
Wrye, the director of Linda Blair’s hoodsies-behind-bars 
tour de force Born Innocent). Heck, NBC and CBS 
aren't even hauling out the big counterprogramming 
guns, sticking to their regular line-ups and a couple of 
sure bets like the network premiere of Police Academy 
(NBC) and the Miss USA Pageant (CBS). Last week, 
NBC even took a riotous swipe at the Amerika hype in 
a commercial for its Sunday-night line-up, which began 
with a family staring bewilderedly at a TV picture of 
some stock-gloomy Russians and ended with the 
mother wailing, “Harry, isn’t there anything else on? 
This is boring.” 

, For those who feel that laughing at ABC’s Red Menace 
isn’t enough, boycotts and angry letters are always nice 
(two of the show’s sponsors are Lever Brothers and 


‘General Foods). And born-again pacifist Ted Turner of 


cable station. WTBS has slated a week-long series of 
alternative programming designed to foster superpower 
cooperation. Commissioned by Turner's pro-arms- 
control group the Better World Society, the series 
comprises Behind the Threat (Monday, February 16, 
11:05 .p.m.), a Swedish documentary examining how 
average Americans and Russians view each other; Are 
We Winning, Mommy?: America and the Cold War 
(Wednesday, February 18, 11:05 p.m.); A Thousand 
Cranes (Thursday, February 19, 11:05 p.m.), a documen- 
tary on joint US-USSR efforts to save the Siberian crane 
from extinction; and Letters from a Dead Man (Friday, 
February 20, 12:05 a.m.), the Soviet version of The Day 
After, followed by a panel discussion featuring US and 
Soviet nuclear experts. And beginning at 11 p.m. on 





+ 











Sunday, February 15, cable’s Discovery Network airs 66 
hours of live Soviet television. 

Anyway, judging from the four hours of finished 
footage available from ABC at press time and a copy of 
the 577-page script, Amerika is just another lunatic- 
fringe-conservative exploitation of middle-class fear and 
frustration in the tradition of the witch-hunting TV show 
I Led Three Lives and modern Cold War dreck like Red 
Dawn and Invasion USA, one that aims straight for the 
pocketbook. “My great-grandfather helped found this 
county .. . and whatta we got?”, grumbles Ward Milford, 
the head of the film’s heroic Nebraska farm family, as 
the Soviets put squatters on his land and dictate his 
yield. “We're down to 50 damn acres.” And it’s the kind 
of racist, xenophobic garbage only Joe McCarthy (or 
Archie Bunker) could love. The year is 1997, the US has 
been under Soviet control for 10 years, the brutal 
German, Hispanic, Vietnamese, and African troops of 
the “United Nations Special Services Unit” do the 
USSR’s peacekeeping dirty work. But Amerika is not so 
much a speculation about what life (specifically, life in a 
small Midwest farming community) would be like under 
Soviet rule (the ABC party line) as it is a right-wing 
screed about what's wrong with America, and the world, 
today: the United Nations is a tool of the Soviets, the 
media are controlled by Communist sympathizers, 
national unity is undermined by leftie special-interest 
groups, Americans are too morally weakened and 
unpatriotic to fight their occupier’s efforts to indoctrinate 
schoolchildren and eradicate the American Way. And at 
the ugly nub of Amerika is an unmistakable parallel to 
and attempted justification for the Star Wars set's 
rejection of arms-control talks — the leader of the 
occupation, moderate Colonel Andrei Denisov (Sam 
Neill), the one Russian allowed sensitivity and a 
conscience, spends the film trying to talk the Kremlin out 
of nuking three American cities as an “example” to 
would-be insurgents. The message: despite what those 
peaceniks say, Russians are not to be trusted, or 
humanized, because, after all, they’re commies at heart. 

So how did America get so wimpy that the Soviets 

















Ford Rainey: the right wing tells us what's wrong with America 
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could take over by merely discharging a communica- 
tions-paralyzing “electromagnetic pulse’? Well, accord- 
ing to writer/director/executive producer Wrye’s script, 
it all started in the ‘60s. Or, as Denisov explains to Peter 
Bradford (Robert Urich), the naive Milford County 
administrator who becomes the unwitting puppet 
president of one of the “independent states” of the 
newly Balkanized Amerika, “You lost your country 
before we ever got here.” In one of the movie’s more 
distasteful scenes, a group of punked-out teenagers blow 
off steam at an “outlawed” rock club, dancing to a 
hardcore-ish band and chanting their secret war cry, 
“Hooligans! Hooligans!” Suddenly, the disc jockey 
blasts the sounds of the 1968 Democratic Convention 
riots; he exhorts the kids to chant along ‘to the 
demonstrators’ cries of “Off the pigs!’”, and soon they're 
spilling out into the streets, trashing a police car and 
everything else in their way. Yet just when it seems that 
Wrye is applauding the kids’ vitality and rebelliousness, 
he cuts to Denisov explaining to Peter Bradford that the 
kids’ uprising is a “controlled provocation,” the DJ really 
a Soviet agent. Just like those Soviet infiltrators who led 
students astray in the ‘60s, right? And then there’s the 
flashback scene in which the Kristofferson character, 
Christ-like resistance leader Devin Milford, announces 
his candidacy for president in the sham election of 1988. 
“I fought in the Vietnam War and against it and against 
the injustices of our society. I have been highly critical of 
what I felt to be the hypocrisy and self-deception of our 
national policies,” he admits, but boy, is he sorry now. 
(Oh, there’s a special warning in this for all of us 
recalcitrant, McGovern-voting Bay State libs — Milford 
was a Democratic Congressman from Massachusetts.) 

There are weird inconsistencies in the midst of this 
clumsy parable that suggest Wrye was trying to throw a 
bone or two to liberals. The town of Milford is crawling 
with ragged, hungry, desperate exiles consigned to 
shanty-town-like camps for their subversive activities. 
Are these exiles, who forage on people’s land for scraps 
of food and wood, included to assure us that both the left 
and the right think homelessness is a national bummer? 
More likely, those exiles are supposed to remind us of 
Jews in concentration camps. In many ways, Amerika 
isn’t fighting the Cold War at all but shadowboxing with 
Nazism; it’s the latest in the long line of movies of 
varying quality (Holocaust,V, The Bunker, The Wall) 
that continue TV’s bizarre men’s-adventure-magazine- 
type fascination with totalitarianism. And this suits 
Wrye’s purposes just fine — “The country hasn’t had 
any patriotism since World. War II,” one character 
complains. In Amerika, Russians and Nazis get muddled 
together: the UNSSU forces employ Gestapo-like tactics; 
their leader, a stereotypically icy East German named 
Helmut, orders a massacre (pogrom?) on the exile camp 
(ghetto?); the Kremlin floats directives about a “solu- 
tion” to the Amerikan “problem”; exiles and. besieged 
Amerikans alike seek refuge and liberation in forbidden 
music, theater, and dance; actors defy restrictions and 
(shades of Cabaret) engage in grim, self-loathing 
outlawed political satire. 

Nowhere is this Nazi-B-movie undercurrent more ap- 
parent than in the film’s leering, sadistic treatment of 
women — sex is power here, and nearly every major 
female character is a bad girl (you may not be able to get 
Aunt Jemima pancakes in Wrye’s Amerika, but it’s re- 
assuring to know you can still get a decent Merry Widow 
and garter belt.) Devin is betrayed by his ambitious wife, 
Marion (Wendy Hughes), who reveals his insurgency 
plans to her Russian-general lover; the Amerikan Alexis 
Carrington, Marion then sleeps her way to a high gov- 
ernment position while her ex-husband languishes in a 
prison camp for five years. Flighty actress Kimberly 


Ballard (Mariel Hemingway) becomes Denisov’s lover to , 


gain his unofficial dispensation to perform in banned 
plays. Devin’s feisty schoolteacher sister, Alethea 
(Christine Lahti), arguably the film’s most heroic female 
character, was caught in a subversive act and gang-raped 
by UNSSU soldiers; despondent, she resorts to booze 
and (naturally) a masochistic affair with kinky Helmut. 
Lest anyone accuse Amerika of further weakening the 
nation’s moral fiber, some of this sex serves a 
metaphorically patriotic purpose (yeah, we know they’re 
sluts, but theyre our sluts). Kimberly teases Denisov by 
coquettishly fibbing.that she has other lovers and in- 
solently admitting that she slept with him just to mock 
the Russians’ starchy authority — the freckled, strapping 
Hemingway/Kimberly is the all-American-girl embodi- 
ment of the freedom that those dull, pasty Soviets can 
never possess. 

As for the performances, expressionless Kristofferson 
is perfectly cast as a guy who's had his slate wiped in an 
Amerikan gulag; his, uh, laid-back delivery contributes 
heavily to the film’s deadening pace. Fans of Kristof- 
ferson the songwriter, however, may find his opening 
scene a self-referential gas; he sits in prison while his 
voice-over intones, “Freedom — free — free. If you say 
it over enough it begins to sound, mean, nothin’ ” — or 
nothin’ left to lose. As Peter Bradford, Robert Urich is his 
usual bland self; as Peter’s wife, Amanda, Cindy Pickett 
is her usual noble self (between this and Call to Glory, 
she’s becoming the conservative’s Jane Fonda); as 
Kimberly, Hemingway is her usual nymphet self. And as 
the sharp-tongued, battered Alethea, Christine Lahti 
does the best acting here, but then, standing out ina lost 
cause has been the story of her career. The most 
compelling performances were given off screen by ultra- 
conservative columnist Ben Stein, who suggested the 
film’s scenario to ABC, and by Accuracy in Media 
founder Reed Irvine, an ABC stockholder who leaned on 
the network to get the thing made. Thanks to their 
tireless crusade, Amerika now comes to the small screen 
to warn us that if we don’t wake up, some paranoid, self- 
righteous, freedom-crushing bunch of zombies will 
muscle in and try to mold the world to fit their nasty 
little vision. Point well taken. 0 
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Video 
Big deals on 
the little screen 


by Kathy Huffhines 


CA plus BF/VF equals the seven initials of Boston's 

two main presenters of video art. Not many letters 

for anagram players (CABIVFF?) — and not many 
screening centers for people interested in the experimen- 
tal medium that’s pulling ahead of film in the race to the 
cutting edge. Since programmers at the Institute of 
Contemporary Art and the Boston Film/Video Foun- 
dation determine what you'll get to see, BF/VF’s Winter 
Series is particularly interesting as an introduction to the 
video aesthetics of its new director of programs, Anne 
Marie Stein (formerly coordinator of Mass Productions 
for the Mass Council). The foundation will choose a 
permanent programmer later this year, but since Stein 
will continue to play an important part at the Boylston 
Street center, it’s good to see her taste for work that's 
solid and anchored, centered on real people, using 
audio/video gizmos not for the gizmos’ sake but to home 
in on larger social, political, or spiritual matters. 

The series of video presentations began on February 6 
with Branda Miller, an LA artist sympathetic to on-the- 
edgers, like the old man in Gary Cowvein whose lifeline 
is the distended vein he’s injected for years to control a 
rare blood disease. In her later tapes, Miller moves 
beyond documentary, employing the whole spectrum of 
audio/video rearrangers to make her points. L.A. Nickel 
uses a 24-hour surveillance camera to spy not on street 
people but on the police who are patrolling a skid-row 
intersection marked for urban renewal; capturing the 
beat of her beat, Miller and two friends (credited as the 
Doo-dooettes) taking live street sounds and synthesizing 
into an avant-garde soundtrack: “I’m Too Fucked Up/5 
cent Lament.” That's It, Forget It has a similar 
soundtrack, using the Valleyspeak of local teenagers as a 
commentary on their prowl down trendy Melrose 
Boulevard; it’s edited into a parody of MTV's live-for- 
the-instant pacing. Unset Boulevard, about a woman 
who lived for months on a billboard to win a Hollywood 
screen test, and I Want Some Insecticide, about our 
apocalyptic longing to rid the planet of bugs, go even 
farther with split screen, slo-mo, and digitalized-audio- 
loop-constructed-from-Norwegian-foreign-language- 
training-record to get the message. across. 

Bill Viola is more interested in spiritual states than 
political points — and these days he’s Mr. Ubiquitous. 
One of his installations won the ICA’s first Polaroid 
Video Award, in 1985; the Contemporary Art Television 
Fund helped pay for J Do Not Know What I Am Like, 
which screened last fall at the ICA and on WGBH; and 
during the last two weeks, he’s been in Boston installing 
his Mass Council New Works piece at the Brockton Art 
Museum and presenting tapes at MIT and BF/VF. Unlike 








Bill Viola, The Space Between the Teeth 


some video artists, he deserves the acclaim he gets. 

His earlier pieces, chosen by Stein for the BF/VF 
screening on February 13, show him as an ambivalent 
acolyte in what would become his Church of Video Zen. 
In some of the 1977-’79 work, you're pulled into Viola’s 
longing for a world beyond ordinary space and time. 
Simply by shifting camera speeds while studying a 
ceramic vase on a table in front of a window in The 
Morning After the Night of Power, Viola can create a 
moving cosmic dance, alternating time-lapse shots of the 
vase absorbing the room’s shifting light with real-time 
shots of kids passing by the window or a cat edging 
along the table. His quiet, rhythmic pace becomes even 
more moving at the end, when the light-filled vase drifts 
out through the window, and rises into the heavens like 
Giotto’s St. Francis. In other early tapes, the annihilation 
of the real world seems more threatening. At the 
beginning of The Space Between the Teeth, Viola’s 
camera, startled when it discovers a man screaming at 
the top of his lungs, retreats in shock down a long 
industrial corridor. But it’s mesmerized: it keeps rushing 
forward time after time, right into the shrieking mouth 
— as if it wanted to hurt the screamer, to smash his face, 
to save him, to put him out of his misery by turning him 
into an image of the blank space between his own teeth. 
What's astonishing ‘here is Viola’s dual way of 
suggesting the camera’s battering and releasing 
possibilities. 

Ardele Lister, whose work will be shown February 20, 

Continugd on page 13 
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Christopher Adams and Laura Young in Rodeo: how the West was won 


Dance 


Saturday-night special 


Boston Ballet kicks up its heels 


by Lisa F. Hillyer 


441 think Rodeo began that night,” wrote Agnes de 
I Mille of her 1942 classic. “That night” was a 
Saturday dance for cowboys held high in the 
Colorado Rockies near the Perry Mansfield camp, where 
she was on her first teaching assignment. And like the 
Cowgirl heroine, who was danced brilliantly last week 
by the Boston Ballet's Laura Young, de Mille lost her 
head in a hoedown, red hair flying like wildfire. Rodeo is 
still being handed down. It’s a story ballet, like Giselle or 
Romeo and Juliet, but it’s American, like Oklahoma or 
West Side Story. Wranglers and ropers wrestle the wide- 
open bullish West, a West captured in Aaron Copland’s 
score. And according to Laura Young, when Boston 
Ballet founder E. Virginia Williams first thought of her 
for the role, Williams said it was sheer typecasting. 
Indeed, Young identifies strongly with the role because 
as a young girl she was a tomboy herself, trying to keep 
up with an older brother and his friends. It helped too, to 
have had her fair share of a 14-year-old’s infatuations 
with boys: But. what .comes across’ in performance is 
Young's coltish spunk, a stubborn pride tempered with 
humor and with the capacity for surprise. Reworking the 
piece with de Mille in New York, Young was inspired by 
the vitality de Mille brings to her coaching despite being 
wheelchair-bound following a stroke. 

“With a look, an economy of words, de Mille can 
relate motivation and character portrayal with complete 
integrity. The piece is the same, but she’s still trying to 
find all the sensitivities of the girl — a tomboy 
discovering men, and another side of herself.” The 
Saturday Night Dance at the Ranch House also has 
special meaning for Young, who as a girl was brought to 
square dances by her parents. “I loved the feeling of 
being kindred spirits with people you didn’t know, the 
camaraderie of square dancing.” The Saturday-night 
hoedowners of the Boston Ballet had a run for their 
money too, but they did manage to keep up with James 
Thompsons call. (The calling was missed last summer in 
the Ballet’s performance of Rodeo at Faneuil Hall 
Marketplace’s 10th-anniversary celebration, though that 
outdoor shindig was otherwise well-suited to the spirit 
of the piece.) 

The third piece on the Boston Ballet’s “The Young, the 
New & the Legendary” program (at the Wang Center 
February 4 through 8), Rodeo captures the heart — “It’s 
a masterpiece that will go on and on,” Young suggests. 
De Mille’s attention to character detail — the Cowgirl 
wiping her nose on her hand, inflecting her soft-shoe 
steps with melancholy or glee, gazing.doe-eyed at the 
Head Wrangler, reeling from the Roper’s kiss at the 
moment when it dawns on her that her best friend might 
become her sweetheart — lifts the narrative voice 
beyond the schematic. That’s not to say there aren't 
obvious, broad strokes, as when during a reel the men 
and women advance to take hands and Young finds 
herself the-odd girl eut,-or when Young takes off like a 
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whirlwind to find herself the only dancer surrounded by 
an onlooking crowd: The éntire social structure of this 
community revolves around the eccentricities of one 
adolescent girl. So allemande left, go get your honey, 
come on boys, get the most for your money! William 
Pizzuto as the Champion Roper was a cocksure, toe- 
tapping chap who knows what he wants and gets it. 
Christopher Adams as the Head Wrangler and Gayle 
Maronek as the Rancher’s Daughter danced a tender, 
genteel twilight duet, the quiet stretches of the prairie 
seeming to surround them. 

If de Mille is an established legend, then choreo- 
grapher Mark Morris may be a legend in the making. His 
Mort subite, set to Francis Poulenc’s Concerto for Organ, 
Strings, and Timpani, represents the “new” in the 
program title. Premiered last year, it was danced better 
this time around, with the company having had time to 
internalize the difficult rhythms and modern-dance 
vocabulary. For the women this means unsupported 
flat-footed promenades, or brushing the feet across the 
floor to swing the legs into-attitudes; for the men there 
are strange lifts; idiosyncratic maneuvers, odd. changes 
of direction within a passage. There are messy parts Still: 
groups don’t always take the same amount of time to 
dock their bodies at Morris's fine-tuned compass points; 
passages of mixed meter aren’t punctuated precisely. But 
the overall structure of the piece has gained in clarity, 
with the central quartet, in its continual process of decay 
and rejuvenation, pumping like the heart of the corpus 
through which chains and clots of vitality criss-cross, 
overlap, link, and break down. Omnipresent is the 
funereal organ, its dark tones heard in memory and 
anticipation when not in actuality, plunging like a huge 
hand over the stage and capturing fistfuls of the dancers 
who dart across it leaping and running. The organ, like 
the winged arm movements of the dancers, is a shadowy 
presence, an umbrella of sinister dimension. When the 
dancers sweep around to come to rest, their arms 
hovering over their concave bodies like great arched 
wings, their mortality seems the aura enclosed by their 
self-made shadows. 

There is a pattern of four notes in the Poulenc that 
breathe like a bellows, fanning the score. This becomes 
the seed idea for Morris’s quartet of dancers, who over 
the course of the work are replaced one by one. It begins 
as four men and ends as four women, then begins again 

as a man replaces one of the four women. From 
homogeneity to heterogeneity and back again, you see 
the asymmetries of three men and one woman, then the 
symmetry of two heterosexual couples, and so‘on; and 
the replacement of one sex by the other speaks to the 
androgynous nature of the dancer, of the human being, 
that Morris envisions. Within the quartet one dancer will 
rise on the crest of the others’ arms, will be looped or 
angled. The odd shapes make you aware of the dancers’ 
Continued on page 12 
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Theater | 
Soul on Ike 


Krista Neumann and Scott Bakula: always with High Hopes in the background 


Nite Club’s 50s ways to leave your lover 


by Carolyn Clay 


NITE CLUB CONFIDENTIAL, written and directed 
by Dennis Deal. New songs and musical arrange- 
ments by Deal and Albert Evans. Original musical 
supervision by Evans. Sets and costumes designed by 
Lindsay W. Davis. Lighting by Greg Sullivan. Sound 
by Jon Gottlieb. Witt Laura Kenyon, Scott Bakula, 
Jerry Christakos, Steve Gideon, and Krista Neumann. 
Music by the Phil Reno Orchestra: pianist and 
conductor Phil Reno, bassist Ed Friedland, and 
percussionist Gerald A. Scholl. At the Next Move 
Theatre through March 1. 


no doubt smoky boite toward the end of Nite 

Club Confidential, the after-hours entertainment 
milieu of the 1950s has been riddled with parody. Not 
that much of the lampooning is either ingenious or 
original; nonetheless, its aim is true, and the shots are 
professionally administered — with so much slickness 
that the bullets only grease, er, graze you. This snazzy 
little musical, set in the jaded and torchlit milieu of up- 
past-Richie-Cunningham’s-bedtime, amiably picks the 
pockets of loungers, beats, beboppers, and writers of 
detective fiction, then pools its booty and shakes it with 
aplomb. And whatever else you think of it — sure it’s 
trifling, and sure it’s trite — Nite Club Confidential at 
least proves that, contrary to recent show-biz lore, there 
was life after high school in the age of Ike. 

The man behind Nite Club Confidential is Dennis 
Deal, who conceived, wrote, directed, and moved it from 
the Riverwest Theatre to the Ballroom Off Broadway, 
then parlayed it into successful incarnations in Florida 
and Cleveland and a year-long run in Los Angeles. The 
man in front is one Buck Holden, who begins the 
evening sprawled lifeless on the enameled black stair 
leading to the stage of his Club Au Revoir (“Where au 
revoir never means goodbye; it’s just French”), his fag 
still exuding nicotine vapors. He then springs up and 
flashes back, telling us in the hardboiled-in-a-deadpan 
style of Mickey Spillane the tale of five songsters whose 
“lives of lounges and lies” collided and then shattered. 
In the end, we even get a glimpse of their afterlife of 
lounges and lyres — so you can’t say the story’s 
incomplete. It is, however, incidental to the “musical 
stylings” (not to mention hair and fashion stylings) so 
reverentially burlesqued by Deal and Albert Evans, from 
Lettermenly male-trio crooning to warbled female 
despair. And the original numbers are like so much pale 
if bubbling Perrier before the vintage dribbles of the era: 


B y the time smoking pistol meets smoking cad in a 


Frank Loesser’s “Love Isn’t Born, It’s Made,” Johnny 
Mercer's “Goody Goody,” Mercer and Harold Arlen’s 
“That Old Black Magic.” 

In the beginning, Buck is a lowly member of the High 
Hopes — three harmonious guys and a “homely girl” 
whom they soon ditch. A-tuneful opportunist, Buck 
becomes the fancy man of burnt-out chanteuse Kay 
Goodman (“a woman who during the Eisenhower 
administration never once saw daylight’’), on whose boa 
tails he is content to ride from New York to Hollywood 
and eventually Paris. Essentially, she sings for her 
shtupper, and he provides harmonies on stage and in the 
boudoir. The High Hopes go along for the ride, as the 
homely girl, having doffed her glasses and learned to 
walk seductively in high heels, metamorphoses from 
Agnes Gooch into Marilyn Monroe and hits the big time. 
“Dorothy Flynn, what a whirl she’s in,” goes the Don 
Pardo-esque announcement of her club act, and to 
lounge-chameleon Buck the whirl (not to mention the 
girl) looks better than Kay. So he starts two-timing — 
always with the other High Hopes in the background, as 
synchronized as a Bulova. But if Dorothy is his favorite, 
Kay is his fate: as he tells us over and over, calling on the 
overblown tough talk and choreographic violence of 
film noir, it’s as if he were running down a highway in 
the dead of night with her eyes coming at him like 
headlights. Eventually, of course, she runs him over — 
and, as played here by vampy Laura Kenyon, who's 
alternately reminiscent of Ann-Margret and Jim Bailey, 
she might as well do it with her Mack truck of a voice. 

Nite Club Confidential smoothly parodies both the 
hardbitten pulp style and the scandal-sheet ejaculations 
of its day, with the doomed dalliance of Buck and Dottie 
and Kay depicted at once in his narration and on the 
lurid-looking cover of something called Confidential — 
a cut-out square in the scenery that’s usually filled with 
intimately aligned silhouettes and jagged pastel bolts of 
light. The movies also take a lick or two, with Kay taking 
the lead in a Hollywood musical extravaganza called 
The Mamie Eisenhower Story — as a gravelly if 
becrinolined and banged Mrs. Ike who, buoyed by a trio 
of High Hopes in flamingo-hued painters’ overalls, 
“does the White House pink.” Here as elsewhere, there’s 
a lot of that cutesy, vaguely suggestive choreography 
marked by snapping fingers, jutting limbs, and leading 
with the butt. And once Kay and the Hopes hit Paree, the 
“modern crowd” comes in for a few swipes in a hilarious 
send-up of Murray Grand’s “Comment Allez-Vous” 

Continued on page 17 












Ah, Wilder-ness 


by Skip Ascheim 


OUR TOWN, by Thornton Wilder. Directed by Paul 
Benedict. Musical direction by Richard Cumming. 
Setting designed by Robert D. Soule. Lighting by 
John F. Custer. Costumes by William Lane. With 
Richard Kneeland, Daniel Von Bargen, Michael 
Cobb, Timothy Crowe, Anne Scurria, Laura Ann 
Worthen, Daniel Welch, Laura Colella, Greg Retsinas, 
Becca Lish, James Carruthers, Peter Gerety, Patricia 
McGuire, Janice Duclos, Brian McEleney, Barbara 
Meek, Frederick Sullivan Jr., Derek Meader, and 
David C. Jones. At the Trinity Repertory Company, 
Providence, through March 1. 


ritten in the late 1930s, Thornton Wilder’s Our 
W Town harked back across the great divide of 

the Great War to a mythic small-town 
America. To an audience plagued by the Depression and 
intimations of an even greater war, the narrator — a 
mildly Pirandellian figure called the Stage Manager — 
recounted events set in the presumedly idyllic period 
1901 to 1913. But Wilder’s Norman Rockwell nostalgia 
enveloped a message both urgent and elemental: savor 
everyday life — it’s what there is. In retrospect, the 
play’s self-conscious self-consciousness (what with 
hecklers planted in the audience and the Stage Manager 
interrupting the actors mid scene) suggests that its 
author's interest lay in examining whether such a 
homespun truth could even be uttered in those cynical 
times. 

Today we are so distanced from Our Town — not only 
by the historical divide ranging from Hiroshima to 
Vietnam but also by dramatic upheavals like Absurdism 
— that both its soda-fountain/cracker-barrel innocerice 
and its look-at-me dramaturgy must seem hoky. Paul 
Benedict's revival at the Trinity Repertory Company 
takes obvious account of these hazards; indeed, the 
production often seems guided by an urge to discover 
whether this tired classic can be made to wake and sing 
at all for a contemporary audience. And now and then 
the polished Trinity company makes it at least hum: 
Richard Kneeland’s shirt-sleeved, seen-it-all Stage Man- 
ager is likable in spite of himself; Daniel Von Bargen’s 
terse Doc Gibbs engages in a sweetly uncommunicative 
father-son duet with Daniel Welch’s brash George; Peter 
Gerety’s rumpled editor Webb makes a charming hash 
of the father-in-law-to-be’s bashful heart-to-heart with 
George; and a sensitively restrained Becca Lish keeps ill- 
fated, impossibly good Emily Webb from cloying. 

Lish is aided by a brilliant stroke on the part of 
costumer William Lane: hers may be the first Emily to 
wear glasses, a detail that subtly but surely undermines 
the author’s eagerness to beatify the girl prior to her 
apotheosis as Everyperson. After she’s dead, as you 
might expect, this Emily no longer needs her specs: she 
sees by the light of the eternal present. The symbolism is 
just unobtrusive enough to do its job without calling 
undue attention to itself. Not so, unfortunately, with 
many other details in Benedict’s Grover’s Corners. The 
director's response to the challenge of making an up-to- 
date case for Our Town takes two approaches, both of 
which lead away from the town square. First, the 
scenelets, squeezed in between the Stage Manager’s 
frequent bouts of narrative fervor, are staged in sitcom 
relief — not a surprising choice, perhaps, from a veteran 
of small-screen shenanigans (Benedict was Bentley, the 
eccentric Englishman, on The Jeffersons), but inap- 
propriate here. The actors tend to overproject, to carve 
their roles into TV-take-size chunks, allotting one 
personality trait per take. Kneeland’s “ouah town” 
accent gets to sounding studied; Von Bargen’s flinty- 


Yankee reserve and Gerety’s shamble come to seem 
Continued on page 14 
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Jane Staab: and unconvincing surface at that 


No Picnic 


THE DARK AT THE TOP OF THE STAIRS, by 
William Inge. Directed by Susan Kosoff. Set and 
lighting designed by Stephen Childs. Costumes by 
Charles Baldwin. With Jane Staab, Jeri Hammond, 
Peter Battis, Cheryl McMahon, Ross Eldridge, Ed 
Peed, Kristen LeNormand, John Plausse, Diego 
Arciniegas-Tafur, and Matthew Murphy. At Wheel- 
ock Family Theatre, Fridays through Sundays 
through February 22. 


the work of William Inge sums up the “serious” 

Broadway theater of the ‘50s. The earnest, folksy 
naturalism of his plays — the vernacular dullness of the 
dialogue, the familiar, small-time rural characters — is 
‘30s populism roped in and sedated for the Ozzie and 
Harriet age. And there’s all that Freud floating like oil on 
top of the home-brewed coffee. At the end of Come 
Back, Little Sheba, the frumpy housewife, Lola, recounts 
a dream about the death of her long-lost puppy that 
allows her to bury her faded youth and go on with her 
life; Picnic is about how the repressed citizens of a small 
Kansas town respond to the sexual potency of a young 
vagrant; Inge’s screenplay, Splendor in the Grass, is a 
(somewhat) hysterical exposé of adolescent erotic 
tensions. 

The title tells you everything you need to know about 
Inge’s 1957 play The Dark at the Top of the Stairs. Set in 
a small-town Oklahoma household in the early ‘20s, it’s 
an examination of the psychic “dark” into which each 
member of the Flood family ventures in the course of 
five troubled days, when Rubin Flood leaves wife Cora, 
Aunt Lottie reveals that she hasn’t had sex with her 
husband in three years, and Cora’s teenage daughter, 
Reenie, ditches her date at a local dance and the kid ends 
up throwing himself out a window. That's a lot of dark 
for three acts; of Inge’s major pieces, this one has the 
clumsiest welter of trauma at the center. A good 
production of Sheba or Picnic or Bus Stop — or even one 
imaginative performance in a central role — can make 
the play’s banalities affecting. But I suspect that even a 
brilliant director and cast couldn’t justify reviving the 
rarely seen Dark at the Top of the Stairs. And the current 
Wheelock Family Theatre mounting, apparently in- 
tended for adults and kids over 10, isn’t likely to inspire 
many other companies to try. 

Susan Kosoff’s production plays like an imitation of 
American naturalism designed by its detractors: it’s 
nothing but surface, and unconvincing surface at that. 
It’s all about people sitting in chairs and thumbing 
through scrapbooks and watering the plants, and in 
place of dramatic tension there's a relentless air of tea- 
party chattiness. The characters don’t appear shaken by 
the sound of their domestic world crashing around their 
feet; they just seem mildly distracted and uncomfortable, 
as if they’d misplaced a set of house keys. Of the 10 
actors in the cast, not one gives even a momentary 
impression of having grappled with the murky psycho- 
logical forces Inge was set on harnessing and putting up 
on stage. 

There’s scarcely a detail in this show that rings true on 
any level. Although Rubin is miserly and Cora talks 
about the difficulties of being poor, the roomy set 
designed by Stephen Childs contains no suggestion of a 
homemaker’s desperate (or clever) attempts to keep 
within a strict budget. The expensive, frivolous party 
dress Cora splurges on for Reenie is actually chintzy and 
ill-fitting, and when Reenie’s kid brother, Sonny, holds 
up a photo of his favorite movie star, Rudolf Valentino, 
we can plainly see that he’s looking at Clark Gable. And 
Kosoff incorporates some of the oddest staging I’ve seen 
in a long time. For example, the pivotal scene in which 
Rubin slaps Cora is tucked behind an upstage curtain, 
and when he walks out on her, their final angry 
exchange is blocked by a door unit. It’s a tacky, dispirited 
production; you get -the sense that the company 
members read the script and threw up their hands — 
then kept them up for six weeks of rehearsal. 0 


LOO) Lille 


P erhaps more than any other American playwright, 
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Nein 


by Bill Marx 


NINE. Book by Arthur Kopit. Music and lyrics by 
Maury Yeston. Adaptation from the Italian by Mario 
Fratti. Directed by Dan Dowling. Musical direction 
by Wayne Ward. Set designed by Jay Kerness. 
Costumes by Richard Itczak. Lighting by Mark 
Bennett. With Richard Marquez, Jason O’Neill- 
Butlez, Mary Athanis, Jeanne Jones, Lisa Erikson, 
Cynthia Kostylo, Melinda Fennell, Lenora Helmm, 
Mary Lou Peduzzi, Debra Wheeler, Candace Hopkins, 
and Barbara Neal. Presented by the Turtle Lane 
Playhouse, Newton, Thurdays through Sundays 
through March 7. 


winners that convince you “the glorious invalid” is 

rapidly cashing in its chips. Recipient of the 1982 
Tony Award for Best Musical, Nine was considered the 
best of a very lean crop, with wary New York critics at 
least admiring its risky mix of high-art ambition and 
glitzy showmanship. Supposedly eschewing stale for- 
mulas, the musical draws on a milestone of modernist 
cinema, Federico Fellini's 8/2, for its inspiration, trying to 
fuse the film’s themes of spiritual and_ cultural 
dissolution with state-of-the-art use of dancing girls. If 
that sounds redolent of the usual mud tussle between 
culture and commerce, it is, and Nine — which is having 
its Boston-area premiere at the Turtle Lane Playhouse — 
comes off as a dopy mess, despite spurts of intelligence 
and sophistication. Most of the film’s ideas and conflicts 
have been cut into bite-sized, oversexed pieces, trans- 
forming the story of a creative artist in crisis into a silly 
study of a self-regarding stud’s menopausal mean- 
derings. The show-biz wizardry of the Broadway show’s 
director, Tommy Tune, may have glittered up the 
superficiality, but without the sequins thrown in your 
eyes, Nine looks as small as most big musicals of recent 
vintage. If the Great White Way, with all its resources, 
whittled 8% down to about a 5, the Turtle Lane 
Playhouse finishes the job — in this choppy production, 
the play measures roughly 3%. 

Even those who aren’t admirers of 84 will admit that 
Fellini’s autobiographical filmmaker, Guido, is suffering 
in his head and his heart, not just in his genitals. But in 
Nine, the blown-out director is resting in a fancy spa 
from sexual rather than artistic exhaustion. And the 
opening scenes underscore the trouble-in-orgyland 
approach by surrounding Guido with more than a dozen 
women in various degrees of dress and undress, all of 
them warbling joyfully under their main man’s baton. 
The harmony is only an illusion, for Guido’s having 
trouble keeping his gals in line: his hectoring producer, 
Liliane La Fleur, wants him to make a big, fun musical; 
his wife, Luisa, is tired of his philandering and craves a 
divorce; his mistress, Carla, demands more time with his 
body; and the other females at the spa are drooling like 
crazy. Amid this female trouble, the tired artist is 
suffering from a male midlife crisis. Cracking under the 
strain of the pressure and adoration, he takes refuge in 
flashbacks to his naughty childhood. 

All the women past and present are treated as 
instruments of guilt or pleasure; they’re mother/whore 
figures whose sole purpose is helping Guido get 
rejuvenated. The rampant sexism of this concept would 
be more repulsive if it weren’t so ridiculous: the nonstop 
ministrations of the harem only highlight the triviality of 
Guido’s mucho-macho affliction, which earns the 
overlibidoed whiner little sympathy. Whereas Fellini's 
movie enmeshes you in the mechanics: of filmdom 
wheeling-and-dealing as it taps into Guido’s fears and 
fantasies, the musical is stuck firmly in the musical- 
comedy leer, the old middle-class daydreams. Sanitized, 
of course. A shimmy down memory lane featuring a 
gigantic whore, Sarraghina, turns the film’s wild vixen 
into a beefy Dr. Ruth Westheimer whose advice for good 
sex is the goofy lyric “Be Italian, you rapscallion!” 

Despite all the quasi-horny bluster, there are moments 
of sensitivity, mostly in Maury Yeston’s gentle, lyrical 
score, which contains bittersweet ballads as well as 
energetic showstoppers like “Folies Bergeres.” Un- 
fortunately, Yeston hasn’t got the same entrancing way 
with words as with music, and though his lyrics strain 
for cosmopolitan charm, they end up sounding like adult 
nursery rhymes, as in “My husband rarely goes to 
bed/My husband makes movies instead.” Following 
obediently, Arthur Kopit’s script drums up hoary double 
entendres (“Let us drift along and see if something 
grows”) and tired dramatics. For a playwright of Kopit’s 
talent, the embellishments on Fellini are disappointingly 
cliché’d, particularly the ending, in which Guido 
confronts his nine-year-old self — who tells the older 
version to wise up in the soggy phallic hymn “Growing 
Tall.” Armed with instant maturity, Guido rejects his 
bevy of bimbos and marches, off with wify. But if 
Guido’s problem has been that he suffers from severe 
Peter Pan Syndrome, it doesn’t make much sense for a 
nine-year-old to cure it. Tucked in between the show’s 
odes to male self-improvement are tunes that have 
nothing to do with the action but are supposed to whip 
up burlesque-style excitement. And like most of Nine’s 
ditties, they haven't a prayer of getting off the ground 
without some firm kicks from outstanding performers. 

As for the staging at the Turtle Lane, the only thing 
director Dan Dowling has in common with Tommy 
Tune is an alliterative name. Not that the production 
doesn’t clop along, but most of the time it’s stepping on 
its own feet as Dowling lines up his female conga line 
and lets it stomp and mug all over the white tile set. As 
the agonized genius and womanizer, Richard Marquez 
brings to Guido a distinctly south-of-the-border accent 

Continued on page 17 
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Larry Heinemann: this ain’t no war story. 


Books 
Sullivan’s 
travels 


Paco's Story and 
the uses of memory 


by Judith Wynn 


PACO’S STORY by Larry Heinemann. Farrar, Straus 
& Giroux, 210 pages, $15.95. 


Shovel them under and let me work. 
Two years, ten years, and passengers ask the 
conductor: 
What place is this? 
Where are we now? 


a» 


— Carl Sandburg, “Grass” 


reminded that American soldiers returning from the 

front in the mid 1940s got a warmer reception after 
their war, but the rest of us should certainly take note of 
this dignified, disturbing, and vividly written novel by 
Larry Heinemann, a former Vietnam combat infan- 
tryman turned journalist. Sordid and lyrical by turns, 
Paco’s Story recounts a drifting, war-shattered Vietnam 
veteran's brief, apparently uneventful sojourn among 
the mainly inhospitable residents of a tiny Texas town in 
the early 1970s. That's it. No steamy romance with the 
town beauty. No climactic shootout with the town 
heavies. That's it so far as outward events go, but as 
Siegfried Sassoon once observed: “Soldiers are 
dreamers,” and there’s more to Heinemann’s ghost- 
haunted barracks of a hero than his fractional and 
ephemeral tale yields to the cursory glance. 

Paco’s Story is about the uses of memory, the struggle 
of consciousness against oblivion. It combines atrocity 
scenes as stark and riveting as any in Goya’s Disasters of 
War etchings with a sensual appreciation for the 
commonplace pleasures of peace. The adroit scene 
shifting presents passages of hyperrealism that seize the 
undistinguished moment and hang it in recollection like 
a beautiful still life against surrounding darkness. The 
novel also offers the best literary rendering to date of 
Vietnam posttraumatic stress disorder, a paralyzing 
anomie that grips human hearts in the wake of a 
catastrophe — in this case a failed, meaningless, and 
highly unpopular war. Nevertheless, “this ain’t no war 
story,” the book opens in a barrage of down-and-dirty 
banter. “War stories are out — one, two, three and a 
heave-ho into the lake you go with all the other alewife 
scuzz and foamy harbor scum.” Although saturated in 
war and the collective memory thereof, Paco’s Story is a 
war-aftermath novel, the alienated hero being directly 
descended from Hemingway's “sick and vaguely 
nauseated” World War I combatants and near kin to the 
bummed-out Vietnam vets in the postwar novels of 
Robert Stone and Bobbie Ann Mason. 

Shortly after partaking of some recreational violence 
— the gang rape and murder of a captured Vietcong girl 
— Paco Sullivan’s entire 93-man company gets wiped 
out in a firefight. All except Paco. He lies among the 
wreckage for two days before help arrives. The medic 
takes one look at this shredded, maggot-swarmed 
survivor and has a stroke. A miracle patient to the Army 
surgeons, Paco is an abomination stateside. Although 
some women fancy running their fingers over his scars, 
most civilians don’t want to know how he got to be a 
strung-out relic of a war many Americans would as soon 
forget, or at least rescript for the movies. 

“What war was that, young man?” asks addled old Mr. 

Continued on page 17 
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Rex and Herb: freak to freak 


Film 





The clay’s the thing 


Will Vinton gets animated 


by Owen Gleiberman 


THE FESTIVAL OF CLAYMATION. Produced and 
directed by Will Vinton. An Expanded Entertainment 
release. At the Coolidge Corner. 


nce or twice a year, a major studio tries to 
O emulate the classic Walt Disney style of 
animation (last year’s models were The Great 
Mouse Detective and An Americar Tail), and each time 
the reviews say the same thing: “A good try — but not 
wie up to Disney.” They're right, of course: the great 

isney cartoons came out from the late ‘30s to the mid 
‘50s, and simply replicating that magic would be no 
more possible now than, say, re-creating the birth of 
swing. In music, painting, literature — and in cartoons — 
magic isn’t attained through facsimile; the true artists are 
those who break new ground. To me, the animator 
who’s come closest to reviving not Disney animation but 
the magical spirit of Disney — the fusion of virtuosity 
and beauty that lets a viewer feel he’s rediscovering the 
physical world — is Will Vinton, the genius pioneer of 
Claymation. 

The moment-to-moment seductiveness of Vinton’s 
world begins (as it did in Disney) with a stunning 
technical mastery. Even student animators grow profi- 
cient at moving clay figures around. From his earliest 
shorts, though, Vinton used clay in ways one wouldn't 


have thought possible. In his hands, that blobby, kiddie- 
colorful sculptor’s goo becomes ... well, anything: 
running water, an erupting volcano, a leaping, croaking, 
tongue-snapping frog, an impressionist who turns into 
whatever he’s doing an impression of (John Wayne, a 
battleship, the Andrew Sisters). Claymation doesn’t 
have the smoothness possible with regular animation — 
its jumpier rhythms keep you more conscious of the 
astonishing artifice entailed. And I’d argue that that’s not 
necessarily a disadvantage. Part of the fun of Clay- 
mation is akin to the pleasure you take in a champion 
gymnast having a go at the parallel bars or a great 
violinist working away at a Paganini cadenza. The sheer 
physical feat — the fact that a fiddler’s fingers could fly 
that quickly, or that clay could be used to simulate such 
intricate movement — testifies to the illusory ease of 
human ingenuity. At its best, Claymation is like a helium 
high — it literally suspends your disbelief. 

Yet Vinton is more than a technical maestro. For 
someone who comes on as a Cambridge-style hippie, he 
has a devilish, media-wise sense of humor — he can pile 
on surrealistic references 4 la Yellow Submarine or 
Satirize a nightclub performer's sleazy come-on just by 
orchestrating the way the character’s moustache moves. 
Vinton works in that realm where dexterity and 
imagination feed off each other; as you watch, the screen 


becomes a playground, a setting for ever more daring 
feats of visual acrobatics. Take the TV commercial he did 
for the California Raisin Board — you know, the one 
where a hard-hat worker opens his lunchbox to reveal a 
dancing, soul-singing raisin (with three fellow ex-grapes 
on back-up) crooning “I Heard It Through the 
Grapevine.” In amateur hands, this obviously cute idea 
might have resulted in little more than an animated Fruit 
of the Loom commercial. What makes Vinton’s ad 
priceless is the personification of the lead raisin — the 
way he sweats and grimaces and makes soul-man eyes, 
like Marvin Gaye performing his third encore under the 
hot lights. As Steven Spielberg did with E.T., Vinton’ 
uses clay figures to rediscover how emotions pass across 
the human face. He turns the most ordinary gestures into 
a celebration of life. 

The Festival of Claymation is an intoxicating program, 
and unlike some of the artier animation shows (which 
tend to feature a few too many dreary-whimsical Eastern 
European allegories), it should enthrall children. and 
adults equally. Vinton has worked steadily since 
winning an Oscar for his 1974 short “Closed Mondays,” 
and by now he’s produced too much work to cram into 
a feature-length show (this one runs a nice, tight 80 
minutes). Missing are such terrific early works as 
“Closed Mondays” and “Mountain Music.” Included are 
“Legacy,” “Creation,” and “Dinosaur,” all three about 
the formation of life on earth (with its eerie mesh of 
solidity and fluidity, Claymation is uniquely suited to 
depicting the flux of evolution — both geographical and 
biological — in a time-warped instant); two fables, one 
(“A Christmas Gift’) touching and beautiful to look at, 
the other (“The Celebrated Jumping Frog of Calaveras 
County,” from Vinton’s feature The Adventures of Mark 
Twain) down-home funny; the delightful video for John 
Fogerty’s ‘“Vanz Kant Danz,” featuring a cast of grinning 
pigs; that California raisin commercial, plus spots for 
Domino's Pizza, Kentucky Fried Chicken, and Nike; and 
a short documentary sequence in which Vinton 
demonstrates how he creates all this stuff. (The work is 
so painstaking that watching him and an assistant make 
a clay model walk one agonizing frame at a time is 
enough to give you a vicarious dose of cabin fever.) 

As a bonus attraction, there’s a running commentary 
by Rex and Herb, Vinton’s amusingly adroit, dinosaur 
take-off on everyone's favorite embattled TV movie 
critics (their show is called “Freak Previews’). The Gene 
Siskel character speaks in George Plimpton’s unctuous 
drone, and Vinton does a wicked parody of the bald 
one’s overemphatic hand gestures. As for Roger Ebert, 
he’s represented by a blue-faced doofus who looks like a 
hedgehog from Mars, speaks in the dum-dum voice of 
Chumley on the old Saturday-morning cartoon 
series Tennessee Tuxedo, and keeps chowing down on 
handfuls of popcorn. If The Festival of Claymation ever 
plays nationally, Roger’s response to this particular 
segment will make for some very good television. 

The show has one or two slow spots. I could have 
done without “Creation,” the second (and far weaker) of 
the two origin-of-life shorts, featuring a narration by 
James Earl Jones in tones best reserved for reading the 
phone book. And the peek into Vinton’s studio comes 
too early on; it explains his tricks when we've barely had 
a chance to see them. Minor flaws aside, The Festival of 
Claymation is studded with eye-popping, hilarious 
moments. A few favorites: the fish in “Legacy” that gets 
washed up on a rock, sprouts fins, and grins with 
pleasure; the chorus line of leg-kicking pigs in “Vanz 
Kant Danz” (the possibilities for Claymation in rock 
video seem boundless); Rex and Herb beating the 
bejesus out of each other; and all of “The Great 
Cognito,” which has the hyper comic intensity of a star- 
studded LSD flashback. Will Vinton isn’t just a great 
animator, he’s a magician with a bottomless bag of tricks 
— the kind of breathless entertainer who barely gives 
you a chance to ask, “How did he do that?” 





Marshalls 
plan? 


by Charles Taylor 


HALF LIFE. Written and directed by Dennis 
O’Rourke. A Kino International Corporation release. 
At the Somerville Theatre, Wednesday through 
Friday, February 18-20. 


the way radioactive substances break down over 
time — and, by extension, to the way they may 
endanger us in the process. Filmmaker Dennis O’Rourke 
also means it to refer to the lives of the inhabitants of the 
Marshall Islands, who have shown a large incidence of 
cancer, retardation, and birth defects since the 66 nuclear 
tests conducted there between 1946 and 1958. The US 
captured the islands from Japan in the Second World 
War, and the UN placed them in the protectorate of the 
US in 1947. The most significant test was the H-bomb 
test on March 1, 1954. The Atomic Energy Commission 
contended that the island of Rongelap was exposed to 
fallout only because there was an unexpected wind shift 
just prior to the test. It's O’Rourke’s contention that 
information on the wind shift existed long enough 
before the test to foretell the path of the fallout, and that 
the inhabitants of Rongelap were deliberately exposed 
to the fallout to serve as guinea pigs for the government. 
It’s not an outlandish thesis. 
Also among those affected were Air Force weather- 
men, who are now beginning to show signs of their 
exposure. Gene Curbow, one of the weathermen 


T he term “half-life” is a technical one, referring to 


interviewed, begins by flashing his membership cards in 
(among other things) thé American Legion, the VFW, 
and the Moral Majority, to prove he’s not given to anti- 
American rhetoric. He goes on to say that the wind had 
shifted to its “unexpected” direction by the evening prior 
to the test. An AEC statement that the islanders, who 
were picked up from Rongelap two days after the blast 
but returned to the still-contaminated island three years 
later, would provide “valuable ecological radiation data 
on human beings”, strengthens the film’s thesis. 

What O'Rourke alleges seems all too believable, and 
in the best documentary tradition he has given the 
Marshallese a chance to tell their stories, a chance denied 
them previously (newsreel footage we see of Rongelap 
men at the Long Island AEC hospital in the ‘50s refers to 
them as “happy, amenable savages.”). One wishes only 
that he had taken more care in shaping his film. Part of 
the problem is that O’Rourke spends too long making 
the same point. In the first section, “Causes,” he cuts 
between propaganda films of the time and film of the 
events surrounding the blast and its aftermath. The 
propaganda films are predictably grotesque in their 
simplemindedness and gung-ho anti-Communism. But 
long after we've gotten the point about the discrepancy 
between official truth and actual truth, O’Rourke is still 
making it. The Air Force weathermen are barely 
interviewed, and no one who supports the AEC 
explanation appears. I raise this point not in the name of 
“fairness” but to point out that it might have been the 
best way to discredit the story. O’Rourke has opted for 
irony rather than moral passion; the result is a somewhat 
impersonal outcry. Anytime he has to impart infor- 
mation, he does so in a printed crawl accompanied by (a 


, particularly condescending touch) lazy ukulele music. 


It's one thing to show ‘40s newsreel footage of the 
“happy natives” to point up the xenophobia of the time. 
Continued on page 17 
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Winter of 
discontent 


by Steve Vineberg 


DEAD OF WINTER. Directed by Arthur Penn. 
Written by Marc Shmuger and Mark Malone. With 
Mary Steenburgen, Roddy McDowall, and Jan Rubes. 
An MGM release. At the Charles and the Allston and 
in the suburbs. 


worse, Black Widow or Dead of Winter?” | saw 
them back-to-back at a suburban theater on a 
Friday night, and though the audience broke up every 
time Theresa Russell had a psychotic fit in Black Widow, 
all Dead of Winter elicited were blank stares. Even the 
climactic sequence, which pitted Mary Steenburgen 
against three homicidal adversaries in a strange house in 
the middle of a blizzard, failed to stir the people around 
me. I guess it’s fair to say that Dead of Winter's 
stupefying ineptitude wins the booby prize. 
Steenburgen plays a New York actress, Katie, who 
auditions for the lead in a movie mystery; to qualify she 
has to screen-test for the producer in his conveniently 
isolated upstate home. But the “producer” turns out to 
be a shrink in a wheelchair with a sickly-sweet smile 
(played by Jan Rubes, the |father in Witness), who's 
waited on by an accommodating loony (Roddy 
McDowall). And of course there’s no screen test at all — 
just a grisly scheme to pass Katie off as a double for a 
blackmailer whose corpse turned up before her partners 
Continued on page 14 
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“Theda Bara: the unacceptable face of sex’ 


Kiss kiss, 
fang fang 


by Owen Gleiberman 


GIRLS ON FILM, by Julie Burchill. Pantheon, 192 
pages, $8.95. 


book, a brilliant and infuriating, dazzlingly 

compressed history of women and sexuality in 
the movies that is really about what Hollywood used to 
mean, what it means now, and what the difference says 
about our lives. Burchill, the enfant terrible of the British 
pop press, and best known here for The Boy Looked at 
Johnny (cowritten with her husband, Tony Parsons), a 


G irls on Film, by Julie Burchill, is an extraordinary 


scabrous, punky histery of rock and roll that pissed off, 


most every music critic from here to CBGB's, specializes 
in an idiom of high-powered literate brattiness. Her 
prose is a breakneck wonder, jazzy and elegant and 
wickedly funny, and she doles out invective like Oscar 
Wilde with the velvet gloves off. (Girls on Film is worth 
buying for the hilarious photo captions alone.) An actor, 
a movie, a social movement — hell, an entire country: 
you name it, she'll dish out an insult for it. 

Yet it’s in the free-associatory play of ideas that 
Burchill achieves a thrilling clarity and insight. She leaps 
through movies and 20th-century history, dashing from 
straight-to-the-soul descriptions of Gish and Garbo and 
West and Hayworth and Monroe and Bardot to the ever- 
pungent Big Picture, capturing the cataclysmic way these 
women both served and altered the society’s needs — 
how they sprang from cultural forces that ultimately 
couldn’t contain them. No topic is too digressive, no 
overview too cosmic; in Girls on Film, a page doesn’t go 
by without some pithy, teasingly relevant zinger. 
“Hollywood,” writes Burchill, “did not destroy marriage 
— nowhere was crazier about the sound of wedding 
bells — but what it did was reduce the wedding ring to 
the level of a fraternity pin.” The ‘50s gave birth to “the 
Sex Doll ... a syndrome so horrible that it would have 
combusted after a few films had it not had the chance to 
wrap itself around the glowing persona of Marilyn 
Monroe. She became capitalism’s curvaceous carrot, 
dangled under the nose of the Corporation Man.” 
Hollywood-fixated homosexuals “bleed for the tortured 
tradition of the tormented trouper as personified by Judy 
Garland, make-up put on with a trowel and shaky hand, 
combining the queen’s wildest dreams of exhibitionism 
with their worst suspicions about the stability of the 
opposite sex.” Britain “is a nation of spies. We excel at it. 
Our public schools are institutes of espionage — little 
rich waifs in cold imperial nurseries; see them run to 
Mother Russia!” 

Burchill’s intuition is audacious and powerful, and her 
writing has a chatty, stream-of-consciousness zap: she 
reads like a nastier Tom Wolfe, a more scholarly 
Kenneth Anger, or a coked-up version of Mailer in his 
nonfiction mode — she gives you the heady, Mail- 
eresque flow of ideas without the luxurious density of 
his language. If there’s a cultural critic Burchill seems 
spiritually close to, though, it’s the late, great gonzo rock 
writer Lester Bangs, who also had the eloquence (and 
the fury) to turn his writing into an impassioned 
confessional spectacle, an ongoing love/hate letter to the 
medium that meant everything to him and that he also 
knew could be junky and corrupt beyond words. Pop 
culture, at least to those who threaten to take it as 
seriously as they do their own lives, inspires far too 
many purple, contradictory emotions to be smoothed 
down. Rock critics have been aware of this for years, but 
few of them have captured the rawness of their 
responses in writing the way Bangs did — and getting 

Continued on page 13 














Art 


Proceedings in camera 


Plus quotations from Bartlett 


by David Bonetti 


avis Pratt, the Fogg Art Museum's associate 

curator of photographs, has a reputation for 

taking risks, for following his hunches, for 
looking beyond fashion and trends and choosing to 
show work that is fresh, pertinent, and good. The 
collection of photographic prints he has acquired for the 
Fogg is said to be exemplary of his personal point of 
view and full of surprises (maybe some day the Fogg, 
with its newly proclaimed interest in contemporary art, 
will see fit to mount an exhibition of this work). In years 
past his “New American Photography” shows, which 
went beyond the predictable axis of Joel Meyerowitz, 
Richard Avedon, and Robert Mapplethorpe, have been 
exhibits to come back to again and again. The last one, 
three or four years ago, offered a definition of the new 
color photography that was exciting and entirely 
original. 

So it’s with great regret that I have to report the 
current installment (through March 29) is a disappoint- 
ment. None of the 24 artists represented is well known, 
and to judge by the 63 prints exhibited, not more than 
one or two is likely to be. They do reflect the many 
trends in contemporary photography, which is as 
pluralistic as the other media of the day. There are, for 
instance, documentary photographs in black and white 
(Dawoud Bey, Ken Miller, Catherine Wagner) and in 
color (John Harding, Robert Walker). There are formalist 
studies of the mundane, the “Don’t mind the poverty or 
the blood, ma’am, it’s really beautiful’ school (Georgia 
McInnis). There’s the collage effect, including previously 
verboten commercial subject matter (Belenna Mesa 
Lauto), and there’s the collage effect based in formalism 
(Rita DeWitt, Richard Gray). There are studies of nature 
in the Edward Weston/Ansel Adams/Minor White 
tradition (Diane Farris, Carl Hyatt, Mary Peck, Elizabeth 
Sunday). There’s portraiture (Elsa Dorfman, Maude 
Schuyler Clay), and there are pictures of unposed people 
during candid moments (Sarah Benham, Jed Fielding). 
There’s a diorama with a photo backdrop (Tyrone 
Georgiou); there is even an artist book (Keith Smith) and 
an example of art and text (Ann Chamberlain). There's 
experimentation in the now popular antique photo- 
graphic processes (Susan Shaw’s kallitypes). The only 
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current mode that seems to be missing is “directorial.” 
That's too bad, because it tends to bring out the best or 
the worst of artists, and this show could use something 
extreme to jolt it into life. 

There are some truly weak works on display, and it’s 
hard to understand their inclusion in a museum show. 
Rita DeWitt’s tempest-in-a-teapot, multimedia as- 
semblage work of Polaroid SX-70s, photocopied flowers, 
and analytic drawings, for instance. Or Richard Gray’s 
cliché’d conceptual landscapes (all right, everyone, let’s 
call a moratorium on photographing rocks you have 
painted and numbered with your own hand — it’s 1987 
now, and we've seen this too often). Or Tyrone 
Georgiou’s diorama, which has nothing to do with 
Isadora Duncan and Edward Steichen at the Parthenon, 
despite the dream that told him it did. Or last and 
absolutely least, Belenna Mesa Lauto’s trashy, fashion- 
able, photographed collages, which look like rejects 
from a Filene’s “Feelings” advertisement. 

There are some good images. Ann Chamberlain’s art- 
and-text pieces (one panel a color photo of an interior, 
the other a black-and-white of the same image with a 
text printed over it) might be based on a cliché, but they 
do “describe the way we collect things: how we define 
our meaning through our possessions and how our 
possessions come to define us.” That's her stated goal, 
and she accomplishes it with some wit. Susan Shaw’s 
three kallitype prints are based on images that might not 
have great interest in themselves (though she does 
appear to have the makings of a first-rate portraitist), but 
her use of the golden-toned medium gives her very 
contemporary images the gravity of age. Georgia 
McInnis’s frontal, centered, symmetrical color prints of 
the trashy environs of Houston might not have been 
able to exist without the previous example of William 
Eggleston and Stephen Shore, but they are good images 
in themselves, and they tell you something about a 
variety of poverty you didn’t previously know (unless of 
course you're from Houston). John Harding’s color 
prints document a wide variety of life and lifestyle — 
San Francisco’s leather district (sado-masochistic, not 
belt and handbag), a 4-H fishing-contest display, a 

Continued on page 12 
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Jonathan Segel: maintaining that benignly loopy demeanor 


Roll over, Beethoven 
Camper Van keep it in high gear 


by’Mark Moses 


t Camper Van Beethoven’s sold-out early show 
A at Nightstage on February 8, the before-set'tapes 

were by the Beastie Boys and Run-D.M.C. and 
the exit soundtrack was the Ramones — all funny guys 
who could handle the live San Francisco band one-on- 
one in the yuks department. Yet this surrounding music 
was a good reminder of why out of all those trash 
compacters only the Campers (or should that be Camper 
Vans?) were appropriate for a basically low-decibel club 


like Nightstage. Although they’re distributed by once- 
punky indie Rough Trade and know their way around 
the American club-scene underbelly, the Campers are 
not hopped-up messengers of urban dislocation — 
they’re bemused folkie commentators who relish 
playing fiddle-driven instrumentals as much as they do 
covering Pink Floyd’s “Interstellar Overdrive.” With 
drummer Chris Molla and guitarist Greg Lisher pressing 
down on a fast one like “(We're a) Bad Trip,” you could 


almost mistake them for rock-and-rollers, but their 
deeper inspirations are the lazy spaciousness of ‘60s Bay 
Area folk rock and the wired mindbending of the Holy 
Modal Rounders. Allies of the detritus punk left behind, 
the Campers evince the same slight aloofness toward 
that subculture that their forebears did to the rock of 
their time. 

Yet even as they dismiss relevance with a what-me- 
worry shrug, the Campers provide pleasures that most 
rock, both above and below ground, is too uptight or full 
of itself to yield. Their brief career is hardly careerist. In 
the three albums they’ve managed to spew out in just 
over a year (confuse-the-public fecundity as the latest 
anti-biz maneuver), they’ve maintained the same 
benignly loopy demeanor, altering glimpses of the vistas 
that only the brain-damaged can perceive (‘The Day 


That Lassie Went to the Moon,” “Where the Hell Is 
Continued on page 16 








Cellars by starlight 


Talkin’ ‘bout their generation 


by Sally Cragin 


Flag and Minor Threat were the last performers you 

would accuse of being casual about their music or 
their movement. Straight-edge skinheads, Black Flag’s 
Henry Rollins and Minor Threat’s Ian MacKaye were 
vivid declaimers, princely Everymen who flouted rock 
traditions and encouraged admiration among the 18- 
and-under audiences they championed. Minor Threat 
called it quits back in 1984; Black Flag hung in there and 
churned out a dizzying number of records for SST back 
on the West Coast before breaking up late last year. But 
no matter how much Black Flag spewed, Rollins was 
reaching for a pen as often as a microphone. His 
collections of poetry (like Two Thirteen Sixty One) 
showcased a grisly world view, in whic sex was as 
suspect as K-Mart and heroin. Rollins’s later :ncidental 
journalism (like the affectionately scornful tribute to 7- 
Elevens that appeared in an early issue of Spin) 
suggested that there was a sense of humor lurking 
beneath his miasma of alienation. Maybe he still profits 
from teamwork, because his improvised conversa- 
tion/storytelling workout with MacKaye at the Rat on 
February 4 was an indisputable triumph. 

MacKaye and Rollins (both in their mid 20s) were 
childhood cronies in Washington, DC. At the Rat, they 
devoted nearly half their time onstage to reminiscing 
about the Friendly Beasties Pet Store, where they were 
unconventional 15-year-old employees. MacKaye dis- 
covered that a small lizard would sleep comfortably 
inside his cheek until he asked a customer “May | help 
you?” and the little greenie wriggled out. Rollins went 
one step farther. He’d hold his breath and stuff “like 
three of them down there. Someone would come up and 
say ‘Do you work here’ and I'd go ‘Bleeah! Bleeah! 
Bleeah!’ ’ At least the reptiles survived — Rollins got so 
annoyed by one customer at Easter time that he staged.a 


I: their early-’80s heydays, hardcore bands Black 


“Bunny Apocalypse Now”’ after she left and chopped 
the critter’s head off. Fairly ick-say jokes, but you 
suspect that Rollins — a muscular, confident kid — has 
inserted his tongue as well as a lizard in his cheek for 
some of these yarns. And Lord knows how the two of 
them kept their jobs — they'd give patrons the 
runaround on the phone as effectively as in person. ‘“‘We 
were always trying to figure out a new way to fuck 
somebody up,” Rollins explains — a credo that carried 
over to their bands. 

At the Rat, MacKaye took his time warming up — 
some fans complained that Rollins was stepping on 
every one of his lines; but he hit his stride when the two 
of them left the Friendly Beasties and got jobs in a 
Georgetown Haagen-Dazs. Sometimes Ian would tape 
the big blocks of ice cream to his sneakers. Towering 
over the patrons, he’d ask in a Darth Vader basso “Can 
I help you?” Or they'd simply get everyone who worked 
there to hide behind the counter and refuse to come out 
(“We're scared’), But their best prank was collecting a 
pile of the candy-pink rodent-killing pellets and putting 
them among the boxes of Heath Bars and M&Ms, 
truthfully labeling it RAT POISON. “ ‘Oh, I want some of 
that!’”’, Rollins minced, imitating a determined sweet- 
tooth. “ ‘What is it?’ ‘It’s rat poison.’ ‘No, really — what 
is it?’ ‘I swear to God it’s rat poison!’ [Indignant voice] 
‘Well, what's it doing there!’ [Pause] ‘Freedom of 
choice?’ ” 

But as far as the Kenmore crowd was concerned the 
anecdotes suffered once Rollins and MacKaye got into 
the business of serious art. They followed the exploits 
chez Haagen-Dazs with a story about their first trip (as 
the Teen Idols) to Los Angeles — a narrative as rambling 
as that cross-country Greyhound odyssey. You got the 
feeling that it wasn’t as easy for Rollins to “fuck 
somebody up” once he was out of familiar waters — 


then again, he was only 17 when he joined Black Flag. 
The show picked up when Rollins or MacKaye chose a 
subject — airplanes, bathrooms, girls — and just ran 
with it. Henry claimed, “Yeah, I’m good with girls now 
— I know a whole bunch. But Ian’s got all the great 
lines.” MacKaye arranged his face in a suave-o 
expression and demonstrated: “Do you live here often? 
What's my sign? Buy yourself a drink! Wanna dance? Go 
ahead!” 

“This is a totally different perspective from a 
performers’ point of view — everybody’s sitting down,” 
explained MacKaye, who’s seen his share of stage divers, 
though his most recent project is mastering the latest 
Captain Beefheart tape in England. “Henry called me a 
few days ago to do this, and we didn’t have any 
rehearsal. We just got together at lunch and said, ‘What 
do you want to talk about?’ But if Henry says do it again 
— I’m there.” And the local demimonde will be too — 
there were more than a few home tapers in the crowd, so 
the Rollins/MacKaye duet will join the ranks of hot 
bootlegs. Who would have guessed that 52-second-song 
writers could be even more entertaining when clocking 
in with a spoken Malcontents’ Progress that lasted more 
than a hundred times longer than their usual narratives? 

*” * - 

When Boston Rock editor Billie Best and Newbury 
Comics kingpin/publisher Mike Dreese convened a 
fortnight ago for their customary editorial meeting, Best 
was enthusiastic about the forthcoming issue. After BR’s 
1984 rebaptism as US Rock (an indie-record-industry tip 
sheet that still included bits of the traditional local rock 
news) and subsequent resumption of the old monicker 
in 1985, she and Dreese were happily nudging the 
former fanzine toward what they termed “alternative 
lifestyle coverage.” Long-time readers were puzzled by 
the paper's new subtitle — “Chronicle of the Neo-Cool,” 
whatever that might be — and by some of the new 
features. What was the Dr. Martins’s set to make of 
Christmas bassist Dan. Salzmann’s quirky photo layouts 
(models-in-bondage with haiku captions) and Best's 
crazed but vigorous “Shrink Wrap” editorials? Merciful- 
ly, the record reviews, band features, and gossip column 
were intact. 

But that editorial meeting for issue number 83 was not 
to be — Dreese announced to his stunned employee that 
Boston,Bock, was folding its neo-ceel sents for.g9ed.. “Wie, 
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Boon companions 


Minutemen turn on the fIREHOSE 


by Jimmy Guterman 


guitarist for the Minutemen, died in a freak 

highway accident. In the six years before his 
death, the Minutemen — a punk-influenced band from 
San Pedro, California, whose impact on rock cognoscen- 
ti far exceeded its way-below-charting record sales — 
evolved from a smarter-than-average hardcore unit into 
a savvy, politically aware trio whose last two albums, 
Double Nickels on the Dime.and 3-Way Tie (For Last), 
established it as one of the most graciously defiant of the 
American Underground. The best of Boon’s terse 
declamations (“This Ain’t No Picnic,” “The Price of 
Paradise’) said more about how America had gone 
mean in the ‘80s than most of the irresolute, wordy, but 
“socially conscious” rock that AOR biggies put out. He 
was also capable of fine gallows humor, turning 3-Way’s 
“The Big Stick,” a venom-spitting indictment of 
administration policy in Central America, into a dark 
sing-along. Boon’s death left a gap in the Minutemen 
that no one could fill: trying to replace him would have 
been as jarring as the Who's efforts to get a new 
drummer when Keith Moon died. The band was over, 
and bassist Mike Watt and drummer George Hurley 
were left in a deep funk. Watt was the worse off. Unable 
even to attend the funeral of his best friend (Boon and 
Watt had been close comrades long before they picked 
up guitars), he went into seclusion. Then, prodded by 
friend and fellow bassist Kira (Black Flag), he gradually 
re-emerged, remixing Minutemen tapes and contribut- 
ing to Ciccone Youth's reverent desecration of Madonna. 

Meanwhile, Ed Crawford, an Ohio Minutemen fan, 
had flown to California. He was under the misap- 
prehension that Watt and Hurley were looking for a 
replacement for Boon, and he decided, even though he 
had never been in a band before, that he was their man. 
Repeated phone calls to Watt confirmed that what they 
had was a failure to communicate. Finally, as Crawford’s 
return flight grew near, Watt gave in and invited him to 
San Pedro to jam. When Crawford did fly back to Ohio, 
he was able to tell his friends that he, Watt, and Hurley 
were forming a new group, fIREHOSE (the band persists 
in the unfortunate notion that Crawford’s stage name 
should be Ed fROMOHIO — shouldn't they just call him 
“the Outsider”’?). 

Such spontaneous re-enterings of the trenches often 
fail; even when they work, as when Joy Division 
mutated into New Order after Ian Curtis’s suicide, 
there’s a sense of near paralysis dragging down the first 
few releases, a void akin to grief. A full-blown, mature 
band isn’t supposed to rise from. the ashes just like that. 
And that’s why “Ragin’, Full-On” (SST), fIREHOSE’s 
debut, is such a shock. From the opening notes of “Brave 
Captain,” a Watt/Crawford collaboration that recalls the 
railing Minutemen rave-ups (rage-ups?) of yore yet 
heads toward unplowed territory, it’s clear that this isn’t 
just Watt’s substitute for therapy. “Ragin’, Full-On” is as 
infectious as infatuation. 


L ast December, D. Boon, the singer, songwriter, and 


Part of the reason the album works so well has to do 
with how it was made. Recording for the first time in a 


24-track studio (the Minutemen recorded 16-track), - 


coproducers Watt and Ethan James use the extra room 
not merely to flesh out the tunes but to comment on 
them. On the brief (just under two minutes), friendly tip 
of the hat to their labelmates “Under the Influence of 
Meat Puppets” (one of six songs Watt wrote with Kira), 
the stop-and-start funk rhythms and Crawford’s omin- 
ous spoken lyrics are mocked by a tuba (or, more likely, 
a bass miked to sound like a tuba) and a host of echo. 
fIREHOSE’s charm lies in how they complement 
commitment to their work with a refusal to take 
themselves seriously. 

On “It Matters,” plummeting bass lines goose 
Crawford, who sings out of the nervous netherworld 
frequented by both D. Boon and D. Byrne. And yes, 
Crawford does sing (and talk) a lot like Boon, which 
could make you wary. Still, who but someone 
influenced by Boon could make sense of playing with 
Watt and Hurley? Boon was a great performer and 
Crawford is an eager, developing newcomer; nonethe- 
less, ‘Crawford is a find, and with more robust vocal 
technique than Boon even if he’s just stretching his cords 
for the first time. On at least five cuts here (especially 
“Locked-In”), Crawford's singing is dulcet indeed, and 


on the allegorical “The Candle and the Flame,” he soars 
and swoops, harmonizing with his overdubbed self. On 
Hurley and Crawford’s ominous rhythm workout “On 
Your Knees,” the guitarist slips comfortably into his 
enraged “Brave Captain” voice as his sputtering guitar 
haggles with Watt's argumentative bass. They duel for 
lead role and find resolution in dual leads. 

Aside from Boon, the most indelible influence on 
Crawford is mid-’60s John Lennon. Hurley and 
Crawford's weird and flamboyant dance-floor invoca- 
tion “Caroms” sounds like an eclectic fusion band 
covering uptempo tunes from Revolver. But the nod to 
Lennon is most evident on Crawford’s two solo 
originals. The jangly “Choose Any Memory” is as 
straightforward and generous as an unexpected cuddle; 
the short “This. . .” finds a stark Crawford, accompanied 
only by an acoustic guitar, striving to earn working- 
class-hero recognition. 

“Ragin’, Full-On” skips to its conclusion with Kira and 
Watt's “Things Could Turn Around,” an ambiguously 
optimistic finale that hedges its bets a bit (“Maybe a little 
magic could help”) but sounds hopeful. The band has 
had to plumb the depths (“this and all future fIREHOSE 
records is dedicated to d. boon,” the back cover 
proclaims) but life goes on, there’s a new party starting, 
and it might go on all night. 

* * *” 

As promising as fIREHOSE are, they ain’t the 
Minutemen yet. Ballot Results (SST) is half of what 
should have been the next Minutemen record. 3 
Dudes/6 Sides/Half Live was to be a triple album split 
evenly between new tracks and 30 live cuts. On a ballot 
enclosed in 3-Way Tie, the group listed every song it had 
ever recorded and asked fans to check off their favorite 
30, which it would record at a special gig. Boon’s death 

Continued on page 13 
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Ed Crawford, George Hurley, and Mike Watt: rising from the ashes 














Henry Rollins and Ian MacKaye: friendly beasties 


were consistently losing moderate amounts of money,” 
he explains. “Our story is about the decline of indie 
labels and touring money. And the clubs that are just not 
willing to advertise the way they used to. [At Newbury 
Comics] we used to sell 1200 tickets to the Psychedelic 
Furs, and now it’s a rare day when the Cramps can pack 


the Channel.” Of course, Boston Rock's poor-relative 
status with the revenue-raking Newbury Comics didn’t 
entice big-money advertisers like Strawberries, which 
refused to buy space for touring artists in the competing 
market's mouthpiece. “I’m not bitter, but that did make 
it difficult for a paper like Boston Rock to survive,” sighs 





Dreese. “If it was independent of Newbury Comics it 
might have had a chance.” 

Even its sprawling distribution system — you could 
grab a free copy in more than 400 New England outlets 
— wasn’t enough. According to Best, what the paper 
lacked was a dynamic sales team. “I had been aware for 
a couple of months that to continue we would need a 
large influx of capital. The editorial department has to 
have a hot sales department to sell the product. The 
publishers made a strictly financial decision — they 
realized that it would take a lot more money than they 
planned.” With a few exceptions, BR journalists earned a 
mere $5 to $25 a story, hardly a remuneration with 
which to build a top-drawer writing stable. “Oh, we 
might try to revitalize it some day,” Dreese comments, 
though for the nonce, he’s busy expanding Newbury’s 
Harvard Square store. “But in my mind, we'd have to go 
back to being a fanzine, and that has zero interest.” 

al * * 
OVERHEARD at a recent Nova Mob show. Rhapsodic 
girl fan: “Oh thank God — a reason to live! I’ve got a 
crush on a band again!” 
Saal * * 

ODDS & ENDS. On Saturday, February 21, Scruffy the 
Cat (accept no imitations) scamper home to the Rat after 
recording their debut LP for Relativity in Manhattan. 
Even a month in New York City didn’t leech any of the 
quintet’s earnest cheer — they packed the house at a 
recent CBGB’s show. And that’s aplace where you'd 
expect a song like “Life Is Fun” to be treated to a volley 
of hurled empties from the disgruntled. In Cambridge, 
Willie Alexander and the Neighborhoods do it up at 
T.T.’s and Hue and Cry, Treat Her Right, and O Positive 
play Jacks. At Greenstreet Station (522-0792), look for 
Danny Mydlack, Big Dipper, and the Zulus ... On the 
23rd, Ravages of Time count-down at the Channel ... 
On the 24th, the original Nigerian drum star Babatunjji 
Olatunji pulses at Nightstage . . . On the 26th, the dulcet- 
voiced Bristols play upstairs at Spit (RUN-DV8, if you 
can believe it), and at Greenstreet, Allston punk Mark V. 
plays Cher to Golden Joe Baker's Elvis, er, Sonny. Well, 
call for clarification ... On the 27th, Hearts on Fire and 
Chain Link Fence play Jacks, and Divine Horsemen 
gallop to the Rat. 

RIP: Blue Note honcho Alfred Lion, Hiisker Dii man- 
ager David Savoy. sis pr qusaieled 
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Phoenix 


WBCN’s MOST PLAYED SONGS 


THE BOSTON PHCENIX, SECTION THREE, FEBRUARY 17, 1987 





LAST THIS 
WEEK WEEK ARTIST TITLE 
1 1 Big Time PETER GABRIEL 
2 2 Livin’ on a Prayer BON JOVI 
3 3 Tearing Us Apart ERIC CLAPTON 
4 4 Don't Need a Gun BILLY IDOL 
5 5 Coming Up Close ‘Tit TUESDAY 
6 6 (You Gotta) Fight BEASTIE BOYS 
For Your Right (To Party) 
; 7 7 Bad Attitude DEEP PURPLE 
t 8 8 | Wanna Go Back EDDIE MONEY 
9 9 Ship of Fools WORLD PARTY 
12 10 Ain't So Easy DAVID & DAVID 
13 11 Can'tcha Say (Still in Love) BOSTON 
14 12 My Baby THE PRETENDERS 
15 13 Midnight Blue LOU GRAMM 
17 14 Smoking Gun ROBERT CRAY BAND 
18 15 Nobody But You Baby STEVE MILLER 
19 16 Tonight, Tonight, Tonight GENESIS 
20 17 Winner Takes It All SAMMY HAGAR 
21 18 Too Hot To Stop BENJAMIN ORR 
22 19 Mandolin Rain BRUCE HORNSBY & THE RANGE 
23 20 Love For Sale TALKING HEADS 
24 21 The Finer Things STEVE WINWOOD 
25 22 Willie the Wimp STEVIE RAY VAUGHN/DOUBLE 
TROUBLE 
26 23 The Final Countdown EUROPE 
27 24 The Boy in the Bubble PAUL SIMON 
28 25 Heartbreak Beat PSYCHEDELIC FURS 
29 26 Standing on Higher Ground ALAN PARSONS PROJECT 
30 27 Shakin’ Shakin’ Shakes LOS LOBOS 
31 28 | Found Love LONE JUSTICE 
32 29 Don't Dream It's Over CROWDED HOUSE 
33 30 Battleship Chains GEORGIA SATELLITES 
> 31 Walking Down Your Street BANGLES 
- 32 That Ain't Love REO SPEEDWAGON 
34 33 Hold Me COLIN JAMES HAY 
35 34 Happy Hour THE HOUSEMARTINS 
36 35 World Shut Your Mouth JULIAN COPE 
37 36 Modern Day Cowboy TESLA 
38 37 All in My Mind LOVE & ROCKETS 
39 38 Love Like A Rocket BOB GELDOF 
40 39 True CONCRETE BLONDE 
- 40 We Came.Te Rock BRIGHTON ROCK 


BOSTON ’s MOST PURCHASED ALBUMS 


1 1 Slippery When Wet BON JOVI 
2 2 Licensed to Il! BEASTIE BOYS 
5 3 Ditferent Light BANGLES 
4 4 The Way It is BRUCE HORNSBY & THE RANGE 
3 5 Third Stage BOSTON 
6 6 Night Songs CINDERELLA 
11 7 Rapture ANITA BAKER 
9 8 Control JANET JACKSON 
7 9 Fore! HUEY LEWIS & THE NEWS 
13 10 Graceland PAUL SIMON 
16 11 True Blue MADONNA 
8 12 Strong Persuader ROBERT CRAY BAND 
17 13 The Whole Story KATE BUSH 
19 14 Georgia Satellites GEORGIA SATELLITES 
12 15 Notorious DURAN DURAN 
14 16 Invisible Touch GENESIS 
10 17 Live 1975-1985 BRUCE SPRINGSTEEN 
& THE E-STREET BAND 
22 18 Shake You Down GREGORY ABBOTT 
18 19° Request BILLY VERA & THE BEATERS 
= 20 Love, Laughter, & Pain CLUB NOUVEAU 


WBCN’s MOST PLAYED LOCAL MUSIC 


1 | Can See Forever In Your Eyes AL HALLIDAY & THE HURRICANES 
2 Call Me THROWING MUSES 

3 Dark Promises ATA-TAT 

‘ Heart Don't Feel Too Safe CATALINAS 


BIG MATTRESS SONG OF THE WEEK: 
CONCRETE BLONDE True LAS. 








WITH A BULLET 


Oe See eae se versions)/"‘Boulevard of Broken Dreams" (Arhoolie) — Barbara Dean 
jarbara Dean been a witty and caustic activist/composer/singer for well 
and it’s good tO see she's still on the case — Ronaid ‘ tne chen 


nocence. The 
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Going for passion without going overboard 


PAUL YOUNG: 
FLARES UP 





is an ambitious record, by turns absorbing 
and flat, and it’s'a leap forward for Young, 
whose previous work has been singles-oriented. 
No Parlez (1983) and The Secret of Association 
(1985) weren’t singles-as-albums in the stateside 
tradition of Tina/Bruce/Madonna/Huey/Janet. 
They were straightforward cousins of Nick Lowe 
albums, exchanging Lowe’s rock-roots sources for 
the soul and the Continental electronics Young, 
like female counterpart Alison Moyet, both loves 
and has the chops and instincts to update. No 
Parlez, Association, and Moyet’s Alf — which 
failed to get her the American audience Young 
garnered — suggested that neosoul can prosper 
when singer, song, and arrangement intertwine 
with a critical precision: Young’s suave take on 
Marvin Gaye’s “Wherever I Lay My Hat (That’s 
My Home),” which presented the facts of the 
roving life, eschewing self-pity and vanity; or 
“Everytime You Go Away,” in which Young 
enriched the radio with Darryl Hall’s song, even if 
the Steinway was out of tune. These singles skated 
backward on the ‘80s dance floor, with humane 
control. But when all did not coalesce, Young's 
music was just references; he seemed like a 
Melody Maker soul writer with a contract and 
lungs. He understood and esteemed his Sam 
Cooke, and even his Ann Peebles on “I’m Gonna 
Tear Your Playhouse Down” (a compliment to his 
singing, given that the arrangement made dogs 
scamper for cover). But it wasn’t enough. 
Between Two Fires, on which he wrote most of 


P aul Young’s Between Two Fires (Columbia) 


the probing material, changes that. Despite the 
vague stretches — traceable to a few hummable 
but sketchy melodies — this is an album in which 
Young’s (usually) hardheaded romanticism and 
moderne guts hold forth. The cohesion may spring 
from his decision to be no longer “just” an 
interpreter, but the level-headed collaborative 
work of producer/engineer Hugh Padgham also 
contributes. At this point, Young requires a 
producer who will encourage him to think out a 
whole 45 minutes. Padgham likes a woody, 
percussive light-footedness: he’d probably prefer 
a luscious turntable-cartridge combination to CDs. 
Conscious of the rocker’s get-up-and-go, which is 
also part of Young’s transatlantic-soul thing, 
Padgham doesn’t make Between Two Fires as 
slippery as he did Paul McCartney’s Press To Play. 
Because Young has an unsleepy six-piece band 
here, the textures aren't those of a virtuoso trio 
fascinated by spidery intersections, as on 
Synchronicity, another Padgham project. And in 
keeping with the legacy of Otis Redding and the 
Temptations, the record stalks an accumulated 
groove push, as on “Some People,” the current 
single, instead of implementing a preordained 
hard crunch, as with Genesis’s Padgham- 
produced Invisible Touch. It does sound like a 
Hugh Padgham record — it has that occasionally 
maddening everyday-regal rock-pop Brit con- 
fidence. But Young’s strengths remain while his 
weaknesses get finessed, and it sure beats the 
terror disco of ‘Tear Your Playhouse Down.” 
Going for passion without going overboard, 
Young’s always been an ‘80s boy who can't 
separate the singing from the recordmaking, and 
he realizes that on all the great pop records from 
Chuck Berry to Sam and Dave to Chic, a savvy 
combination of planning and luck has equaled 
immediacy. Like most of us, he has heard pop on 
the radio during the past 10 years that’s appalled 
him, but he hasn’t let that turn him fearful or 
cranky. He has, however, failed to make all his 
sonic quirks signify as more than artifice (“They're 
not gimmicks if they work,” Steve Lillywhite once 
told Billboard). On ‘’A Certain Passion,” he starts 
out singing that the song is about a “feeling” he 
“certainly can’t describe,” and he doesn’t, not with 
his lyrics. But cleverness at the outset turns into 
sensation later. Padgham, Young, and lan Kewley 
obliterate the spaces between verse and chorus 
with a roaring superhighway of percussion and 
guitar that winds through the choruses, and the 
music. clarifies the fuzzy but emphatic resolve 
Young wants.to.conyvey, “A Certain Passion” is as 
zesty as the earlier Gaye cover is sedate. Young's 
other.guccesses on Between 'Two Fires are slower: 
his masterful handling of Betsey Cook’s “Wonder- 
land,” where he sings “I see you in your attitude of 
sorrow and demand” without making a fool. of 
himself; his uncommon restraint on the sparsely 
scored title cut. Think of Between Two Fires as 
Paul, Young’s first album after an often laudable 
apprenticeship in singles. He’s got his record 
collection completely out of his head and into his 


throat now. 
— James Hunter 





VARIOUS PERFORMERS: 
CRAZY RHYTHMS 
ON THE SINGLES SCENE 


s.oné of the meagerest pop years in 
A memory blends into two of the paltriest 

opening months in memory, surprise- 
hungry fans might want to direct their attention to 
a pair of 1986 singles that have stayed fresh. 
Besides, the art of mixing itself has fallen on hard 
times. Oh yes, there are reblended songs that pull 
the moss off or strengthen the baby faces of 
original versions (the Bangles’ “Walk like an 
Egyptian” was a particularly expedient recent 
example). But increasingly, elegant variations of 
hit or potential hit numbers are just that — 
noticeable but trivial shifts designed to make 
consumers shell out for multiple near-copies. Just 
a few seasons back, remixes could be-dssaults on 
conventional interpretations of a song. And a 
couple of old hands are keeping themselves as 
irreverent as ever at the controls. Whole songs are 
involved on the singles, of course, but they are 
numbers in which rhythms and their mutable 
structures are the stars. 

Fats Comet is not a familiar name even to dance 
zealots, but when they were called Pumpkin, 
many of the same players worked as the house 
band for Sugarhill Records in its early-’80s prime 
as the palace of rap. Now Fats Comet/Pumpkin 
have relocated to England, and their work is being 
put through changes by the deft and eccentric 
white dubmaster Adrian Sherwood. “Stormy 
Weather” (Logarhythm) is the high point of their 





early collaborations. Sherwood remains an ad-_ 5 
vocate of what might be called the titanium-steel2 ” 


roller-coaster groove: up and down, through 
clatter and clamor, the central bomp survives in 
his mixes. The A side, with its wryly detached 
vocal runthrough of the Ted Koehler lyrics, makes 
for a smooth though never silky ride; it’s the “Dub 
Storm” on side two that puts bruises on you. The 


vocal snatches dwindle to a fevered chant; 
Sherwood’s favorite juncanoo-type skeletal beat 
takes over and gradually develops twitching 
muscles. By the end of the track ‘“‘Dub Storm” has 
given new sting to the notion of raining pitchforks. 

During the same period Fats Comet were 
playing for Sugarhill, New Yorker Arthur Russel 
produced two enduring disco cult numbers: Loose 
Joints’ “Is It All Over My Face” and Dinosaur L’s 
“Go Bang.” And fans of dance oddities who 
remember those singles will not be let down by 
the three versions of “Let's Go Swimming” 
(Logarhythm). Russel softens the rails of his roller 
coaster and removes long sections of track: over 
and over, a minor-beat complex deep in a number 
will swell upward to displace the original groove. 
“Let's Go Swimming (Coastal Dub)” is a fine 
example. Diverse rhythm components are 
chopped loose and emphasized, throwing the 
song into an eerie, slow-mo drive — the tension 
changes without ever resolving. The uncredited 
vocalist offers witty contrast with his evocation of 
a tropical idyll and his insistent invitations to take 
a dip. The unstable combination erupts finally as 
the vocal shatters and a queer wobbling pulse that 
suggests an underwater didjeridu goes into a wild 
duet with timbales. The slow-mo feeling gives was 
to free fall. A very different and unusually 
buoyant progression crops Up in the second half of 
“Let’s Go Swimming (Puppy Surf Dub).” The take 
has a heavy calypso atmosphere dominated by 
conga; the languid vocal (often simply repetitions 
of the title) suddenly goes rubbery (“swim-mim- 
mim-mum-muum-muum-mim-ming”) and 
begins to play tag with the conga beats. The 
passage is fascinating in part because it’s a 
seamless mixture of the singer scatting and Russel 
manipulating the sound. “Puppy Surf Dub” 
reminds you just how much the men with the 
knobs can be aggressive participants in recording 
sessions when nervous marketing specialists step 


aside. 
— Milo Miles 
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resting dairy farmer — with a verve and a simultaneous 
formal and human interest that makes me eager to see 
more of his work. Robert Walker is also a color 
documentarian; his vision of New York City’s streets is 
baroque and complex, doing justice to his subject, and in 
the case of a work crew painting a ship he creates a 
surreally beautiful image out of scaffolding, shadow, 
and reflected light. 

JoAnn Verburg’s two pictures are the most ac- 
complished in the show. Untitled is a larger-than-life- 
scale cropped abstraction of a reclining, clothed man’s 
crotch and lower arm and hand. The photograph pays 
close attention to detail — the weave of the waistband 
on the linen pants, the worn leather of the open belt, the 
hair on the arm, and the creases and wrinkles of the 
giant hand — at the same time that it is a study in lazy, 

»Sunday-afternoon eroticism..More.artists.of the quality 
of Verburg, Harding, and Walker would have made this 
Show invalaple. 
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Across the river at Boston University’s Photographic 
Resource Center, curator Anita Douthat has assembled 
an exhibition entitled ‘Independent Associations: Rob- 
ert Fichter, Betty Hahn, Evon Streetman, and John 
Wood” (through March 7) that complements Pratt's 
choice of young practitioners with a more in-depth look 
at the recent work of four photographers, all united by 
their involvement in “‘nonconventional”’ photography, 
who have created niches for themselves during the past 
two decades. In her lucid gallery note Douthat writes, 
“Throughout their careers, they have sought to expand 
the parameters of the photography medium by variously 
combining it with painting, drawing, and printmaking.” 
Originally engaged in experimentation with various 
nonsilver photographic processes largely forgotten since 
the 19th century, “all four are still very much obsessed 
with similar concerns: the physical presence of the final 
photographic object, the idea of constructing an image 
rather than documenting a slice of reality with the 
camera, and the effects created by combining photogra- 
phy with other mediums at some stage in the image's 
construction.” 

As a photographic outsider, I found the show a mixed 
bag. Betty Hahn's hand-altered cyanotype flower 
studies are pretty and nicely done but inconsequential. 
Evon Streetman’s large cibachrome prints altered with 
acrylic paint are studies of rocks and water in a formal, 
conceptual format that’s terribly dated. Details of rock 
and light are dazzling, but ultimately the pieces are so 
slick they repel both visceral and cerebral involvement. 

John Wood's new work follows two contrary tenden- 
cies. One series of cyanotypes with crayon appeared to 
me glib, commercial, and decorative in the derogatory 
sense of the word. The crayon marks in parallel 
diagonals and casual triangles are of the style hip 
designers favor; by now it decorates every corporate 
report. Art ideas may date, but only design goes out of 
style with such finality, and Wood’s new cyanotypes fail 
to transcend the limitations of design. But a series of 
gelatin-silver prints from Polaroid slides shows real 
interest in the real world (the bottom line of photogra- 
phy, as far as I’m concerned). Four prints focusing on 
aspects of the natural (a multirooted tree trunk, a dam, 
fallen trees in the forest, and Indian rock drawings) share 
an ominousness that says whatever's left of the North 
American wilderness possesses a power that’s not to be 
dealt with lightly. The other two, of an eagle’s tail and 
claws (labeled by Cornell University for classification 
purposes) and a baby in an auto safety seat, are solarized 
and chemically stained, and they’re eerie the way Joel 
Peter-Witkin can be, but without any of his kinkiness or 
perversity. Wood is a gentle spirit. 

Robert Fichter’s large-scale cibachromes mimic the 








Polaroid.20-by-24-inch print, with its crowded, shallow 
space. His still lifes are artificial and kitsch surreal, 
juxtaposing dead fish with gaping mouths, wilting 
magnolias, a stuffed rabbit with bird’s wings, and plastic 
toy figures (a crawling baby, an alligator, a jockey). Two 
include plastic skeletons, an increasingly frequent 
leitmotif in our death-obsessed age (skeletons have 
appeared recently in works by artists as diverse as 
Robert Arneson, Roger Brown, Doug Anderson, and, 
again, Joel Peter-Witkin); and it gives the pieces 
immediate allegorical status. Fichter’s work is am- 
biguous enough to be variously read: what are we to 
make of the one with the plastic figurines of a Mexican 
bandito, an American space walker, and a football 
player? Perhaps his most interesting piece falls outside 
this still-life series. Lassie Puzzle is just that — a puzzle 
of Lassie helping out in a forest fire. The uncompleted 
puzzle is laid upon a cartoonish drawing (again with 
skeletons and cowboys) and a collaged photolithograph 
of a-celestial telephone operator. This composition is 
extremely flat — it has no space at all. Its shifting planes 
are Cubist, but the basic strategy is Surrealist juxtapo- 
sition. Lassie Puzzle is an ironic meditation on heroes 
and heroism, and its subject, in the waning days of 
Bonzo’s dream, is timely. 
* * *” 

An unexpected Jennifer Bartlett exhibition in the 
lobby of Harvard’s Graduate School of Design (through 
February 20) redeemed my visit to Cambridge. Bartlett is 
one of a handful of contemporary artists who have made 
the ideas and the presentation of conceptual art 
‘palatable to an art public hungry for painting, and no 
one, not even the lionized David Salle, does it better 
than she. At the GSD she is represented by one large- 
scale work, Sea Wall (1985), which recently appeared in 
her retrospective mounted by the Walker Art Center in 
Minneapolis (another touring survey of an important 
contemporary artist that did not come to Boston — 
instead-we get Andrew Wyeth), Sea Wall is a gigantic, 
dark canvas of a-sea wall; dashing waves (painted with 
the febrile highlights of Magnasco), bobbing pastel- 
colored boats, and Cubist cabafias, also pastel-colored, 
like giant Monopoly tokens. Like Salle, Bartlett is not a 
great painter qua painter; but her interest, like his, goes 
beyond painting per se. So in the space before her 
canvas the objects depicted in paint are reconstituted 
and distributed in three dimensions, with miniature 
boats in pink, baby blue, and green echoing their 
representation on the canvas. Bartlett’s work is a 
synthesis of image, concept, and decoration, and she is a 
sensualist who repays her viewers with pieces that 
delight as they provoke. In Sea Wall she not only raises 
issues about the nature of representation as well as any 
of her contemporaries, she also creates something worth 
looking at. 

But what justifies Bartlett's appearance at a graduate 
school of design is her multimedia work in three 
dimensions — here specifically landscape design. Just as 
Salle has..recently brought. hisideas to fruition in 


In Mort Subite: life and death, order and chance 
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collaborative work (in his case with theater and dance), 
Bartlett has collaborated with architects in two exciting 
projects. The GSD displays a model and photographs of 
her work with the architectural firm Mitchell/Giurgola 
(responsible for Lafayette Place in Boston) for Volvo 
headquarters in Sweden as well as an interesting 
proposal for a garden for Battery City Park in New York. 
Bartlett’s most brilliant achievement so far has been the 
exhaustive “In the Garden” series in which a small 
Riviera backyard pool with pissing plastic putto proved 
an inspiration for a tour de force display of 20th-century 
style (exhibited in the late ‘70s, the multi-media 
drawings have also been collected in a book published 
by Harry Abrams). For Battery City Bartlett has laid her 
characteristic grid across the awkward site plan and 
proposed that each square be treated as a different 
garden from the history of landscape design. Her pattern 
book includes a Japanese garden; a “Monet” garden; a 
red, a yellow, and a blue garden; a white garden; and, of 
course, a rose garden. She’s not forgotten to include a 
children’s garden (a playground) and a boxwood maze (a 
playground for adults); a garden with a lawn; one with a 
fountain; and one with a selection of topiary specimens. 
There’s a grotto, an herb garden, and a serpentine. 
During its heyday conceptual art was an austere and 
forbidding enterprise. Bartlett turns it intoa romp. O 


Boston Ballet 
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suspension skyward and of their descent. Then there are 
small groups who swarm onto and recede from the stage 
like windswept clouds and who finally, in a gust, burst 
across the stage. This series of hesitations before the 
final sweep is like seeing lives seven and eight, and then 
number nine. Toward the end, the now all-woman 
quartet recapitulates the opening statement of the 
ensemble of 16, when its members move, one at a time, 
in a rippling diagonal line. Then a man replaces a 
woman once more as the dancers scurry across the stage 
and the curtain falls. This momentum suggests cycles of 
nature, of life and death, of individuality and anonymity, 
of the way order can be pierced by chance. 

The momentum in Choo San Goh’s Leitmotiv, which 
is set to Rachmaninov’s Rhapsody on a Theme of 
Paganini, twines and twists like a vine. The 11 dancers 
wrap their arms around themselves, twist their torsos, 
and web one another with arms and legs, silky and 
sinuous. They run onstage, their scattered form quickly 
materializing as five couples. The 11th dancer, Marie- 
Christine Mouis, makes a mysterious entrance and like a 
parasitic vine wraps herself around one of the men, 
Devon Carney. The dancers swirl offstage like wind- 
tossed leaves, only to return, women carried high as 
new-born buds. The four men seem magnetized by 
Mouis, lifting her as their figurehead and sailing her over 
a wavy course, until lying down next to Carney (during 
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the famous 18th variation), she charts a more earthy 
course downstage, the two of them rolling over each 
other, 

As the figure who disrupts the symmetry of 10, Mouis 
becomes symbolic of otherness, of the abundance of 
nature, of the serpent in the Garden, of boundaries 
defined and penetrated by the presence of the Not-l. 
Even in the dancing, as the women’s lateral bourrées 
culminate in a hip swing, you see how the lateral motion 
through space penetrates the moving body itself. 
Neither created nor destroyed, the energy surges where 
it will, finding soil with the quick-wittedness of weeds. 
Unfortunately the interest of the twisting tensional 
movement and the conflict between odd and even often 
lacks subtlety. The pas de deux for Mouis and Carney, 
with its no-longer-novel rolling on the floor, each in turn 
arching up over the body of the other, is one example. 
And in the beginning, what starts as an inventive duet 
sequence for the men and the women nearly reaches 
gaucherie when the women hold their men’s hands from 
between the men’s legs. But perhaps most unfortunate is 
the choice of Rachmaninov’s lush, rhapsodic music. It 
has its own images and doesn’t need Goh’s nominally 
abstract illustration. 

What “The Young, the New & the Legendary” tells us 
about the Boston Ballet can be summed up in Laura 
Young’s words about artistic director Bruce Marks: “The 
Ballet is having a new growth spurt... . Virginia would 
be pleased. Marks is a man of vision with an innate sense 
of what works well together — he knows what dancers 
work well together and who should be doing what.” 
Young herself will be taking on a new hat, in addition to 
her performing, by being director of Boston Ballet II as 
well as the Summer School. O 
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made the project moot, but Watt spent several months 
sifting through piles of tapes (these songs come from a 
dozen different sources, among them confiscated 
audience cassettes) and coming up with the double 
album Ballot Results. A farewell to Boon and a 
celebration of his work, Ballot Results is the perfect point 
of entry for those unlucky enough to have missed out on 
the Minutemen while they were still around. Mostly live 
(most notable of the studio cuts: the aforementioned 
“The Price of Paradise” and a wild, lengthy remix of “No 
One,” both from 3-Way Tie), it has few standouts 
because the standards are so high. Ironically, the two 
numbers that benefit most from live reworkings are a 
pair of Watt compositions from Double Nickels, the 
statement of punk purpose “History Lesson — Part 
Two” and “Bob Dylan Wrote Propaganda Songs,” a 
mysteriously scathing affirmation of the man in the title. 
Ballot Results isn’t merely a populist gimmick — it’s a 
loud, joyful act of love. 

Finally,, for Minutemen completists and fans -of 
curiosities, there’s the EP Minuteflag (SST), a four-cut 
EP of jams the Minutemen and Black Flag recorded 
together in 1985.-_Boon sings on the only track with a 
vocal: the light-Latino romp ‘Fetch the Water’ — the 
closest either band came to producing straight folk 
music. The instrumentals either ramble (“Friends” — 
more an affirmation for those present than for we who 
were not) or amount to mere fragments (“Power Failure” 
ends in exactly that, and “Candy Rush” begins with 
somebody yelling, “Minute 45 seconds of tape — 
rolling!”). a) 
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uses her videotools'to depict people going down for the 
third time in the swamps of media saturation.-In Split, 
she examines a 16-year-old runaway whose body is a 
collection of tics, whose face is a rubbery. mask of 
grimaces, whose voice wanders uphill and downhill in 
odd inflections, looking for a home. In the end, 
everything in this girl’s struggle to be real seems like the 
warped, amorphous. imitation of gestures, facial ex- 
pressions, and phrases she might have seen or heard on 
TV. In the reprocessed piece Hell, Lister reinvents 
Dante's Inferno asa computerized disc-storage facility 
whére souls spend an eternity being bent, folded, and 
mutilated by video effects. And in her most recent — and 
best — tape, Lister combines documentary and répro- 
cessing techniques ‘for Zoe’s Car, which is. about. a 
consumer-oriented misiv:and toddler who spend their 
lives cutting out and sending in coupons for a free car. 
While they talk, video,superimpositions let the dream- 
mobiles’ ~~ Mom’s is red, Zoe’s is pink with,purple stars 
— pop in and‘out of their lives like visions of Siveaway 


sugarplums. © bev 
Edin Velez briiat,27) is a documentarian who’ 
began manipulating imag@s to re-create the tapestry of 


Guatemalan inaialite: Meta*Mayan Hl opens and closes 
with the same slow“motion shot of afidndian woman 
walking down a. mountain path; challénging Velez’s 
camera with a proud, vulnerable, suspicioys-stare. This 
is an impressive study of a culture trying to guard itself 
against intrusion, trying to protect its cohesiveness; 
Velez echoes that cohesion by repeating and ¢eprocess- 
ing his shots — turning each commonplace attion into 
an element of ritual, turning each villager’s individual 
thread into the red, purple, and blue- stripes of 
Guatemalan cloth, On the 27th, Velez will bring several 
recent tapes, transferring his techniques of digital image 
layering and audio synthesis to two more strange 
cultural fabrics: New York City (in As Is, 1985) and Japan 
(in Meaning of the Interval, a work in progress). a) 


“Garbo: gloomy ambassador of suicidal Sweden” 
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this sort of electro-shock immediacy into a book-length 
thematic study of the movies is virtually unheard of. 
Burchill has done it. Girls on Film packs in more 
outrageously glib generalizations per paragraph than 
most writers dare in a lifetime (what’s even more 
outrageous is how many of them are true), and great 
gobs of Burchill’s argument are too hateful to take 
seriously: to put it bluntly, she sees America as nation of 
pigs and cretins and exploiters; and she doesn’t seem 
real high on anyone born with a penis.. This sort of 
Marxist-feminist bellyaching is the sort of thing I 
generally stop reading after two paragraphs. But if 
Burchill is merciless, she’s also that rarity, an ideologue 
with a genuinely complex mind and a genuine love for 
her subject. Beneath her acid fagade, she grasps the 
religious devotion the Hollywood goddesses inspired. 
Her true subject is the freedom.— the life — they 
represented, and the way that freedom has leaked out of 
the movies as it has leaked out of the century. 

Burchill doesn’t just give you Legends On Parade — 
she gets at what it felt like to watch these actresses. She 
describes how D.W. Griffith invented the screen image 
of ‘the pure-of-heart American virgin (incarnated by 
Lillian Gish) and traces the way that image gradually 
became sexualized. A comparatively obscure actress 
named Theda Bara was the first “vamp.” By: bringing a 
crude, knowing ‘eroticism to the movies, this heavily 
mascara‘d Jewish-American girl “who looked like the 
Loch Ness monster in a ton of make-up” ‘opened the 
door for every sex goddess to come. Writes Burchill, 

The vamp was dark, even if Bacall Blonde or Rita 
Redhead. She came from a non-WASP swamp, pre- 
industrial, pre-plaything. She was a beautifully 
coiffed cave-girl. No matter how much lipstick she 
wore or how marcelled her hair was there was 
something essentially of nature about her, about her 
demands and devastation. Her interest in money 
was purely for want of anything better; when she 
glimpsed a soulmate she would jilt the billionaire 
and run across a continent to claim him. 
How to reconcile the virgin and the vamp? Clara Bow 
took a step, combining “the cuteness of a good girl with 
the desires of a bad girl,” but it was Garbo who through 
her mystery and expressiveness and sorrowful glamor 
transcended archetypes to become the screen's “first 
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woman”: 

The sad people loved her but the scared people 
loathed her. She made sex look something seriously 
beautiful. Clara. Bow might have smoked and 
stayed out past the stroke of midnight, but she had 
defused it with humor. Who could do it while 
laughing? The only thing that mollified the 
guardians of American morals was that Garbo was a 
foreigner, and what were other countries there for 
but to make America look morally superior? And it 
didn’t stop there: America caught sex from Garbo 
... [she] was Vamp as Deity, and sometimes she 
was as near as America ever came to a spiritual 
experience. 

Burchill has fascinating thoughts on the epochal 
transition from the ‘50s to the ‘60s, that snap-to-it period 
when America was beginning to crawl out of her 
postwar suburban numbness, when those queens of 
platinum pulchritude Marilyn Monroe (the soulful 
apotheosis of the Sex Doll) and Jayne Mansfield (the Sex 
Doll at its most cartoonish and degrading) gave way toa 
new animal who was ‘clean and long and lean”: the 
Chelsea Girl. She was Julie Christie, Jane Birkin, 
Christine Keeler — the swinging waif, the slinky, long- 
haired, self-sufficient heroine of the counterculture era. 
And though Burchill may have a bit of a bias writing 
from the Mother Country, she makes a fairly definitive 
case for the idea that the cinematic image of sexually free 
modern womanhood that remains with us to this day 
first reared its pretty head in Britain. It’s a muted 
celebration, though. Girls on Film rekindles the 
paradoxical thesis put forth by the feminist critic Molly 
Haskell 15 years ago in her book From Reverence to 
Rape: namely, that the female stars of old constituted a 
far more spiritual, human vision of erotic womanhood 
than the feminist stars who came later — indeed, that 
whereas the studio system we now think of as 
hopelessly retrograde told honest stories of men and 
woman, today, more often than not, actresses are 
dragged on screen to be abused, toyed with, or (perhaps 
even more insultingly, since it’s so deceptively benign) 
to serve as bland ideological crusaders or friendly 
window dressing. 

This is an oversimplification, of course, and Burchill 
simplifies it further: railing against the decadent trend of 
“masculinized” cinema, she makes no distinction 
betwen fodder like the Dirty Harry pictures and the 
brutally introspective art of Martin Scorsese. Yet in a 
sense, I agree with her — even though I love many of the 

Continued on page 14 
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“masculinized” movies she despises. What Burchill is 
talking about is a contemporary neurosis that goes 
beyond The Treatment Of Women In Movies. Her beef 
is with the insidious big lie American movies have come 
to symbolize — the blend of narcissistic wish-fulfillment 
and. synthetic melodrama, the almost obscene lack of 
realism and soul and any basic understanding of 
decency, that now defines nine out of 10 features made 
in this country. “Because leading men are now so 
forgettable,” she writes, ‘actresses must be likewise. You 
see them as token X chromosomes in all the best and 
biggest films (Reds, Heaven’s Gate, Ragtime) with their 
soft, malleable, unpainted faces, the next best thing to a 


‘ boy — glossily dowdy, translucent like a ghost, their 


talent is their ability never to attract the eye away from 
the MAN.” 

Well, that’s a bit much. Jessica Lange, Debra Winger, 
and Mery] Streep have never had much trouble winning 
attention away from their male costars; Reds and 
Heaven’s Gate may be the biggest films Hollywood has 
to offer, but no one pretends they’re the best. Yet 
confronted with Burchill’s furiously demanding 
temperament, I saw, in a clearer way, just how 
undemanding the American film audience has grown, 
how what's vanished from the movies isn’t important 
roles for actresses (Streep and Winger and Lange win 
them a-plenty) but women characters who don’t have to 
regard romance as some clinical, problematic diversion. 
Burchill wears her prejudices on her sleeve, and some of 
them are lulus, such as her cultural snobbery about 
Europe, which leads her to pen ludicrously charitable 
words about blank actresses like Nastassja Kinski and 
Rachel Ward. The author is so down on male thespians 
that, at one point, Candy Clark emerges from her 
labyrinthine analysis as a more vital screen performer 
than Marlon Brando. What Girls on Film expresses more 
than anything, I think, is Julie Burchill’s longing for a 
simpler (and more passionate) time, one in which movie 
stars weren't US but THEM — it’s her tangy, youthful, 
hipper-than-hip version of they-don’t-make-’em-like- 
they-used-to. If she ever finds something in the here and 
now to revere as much as she does the great stars of old, 
there’s no telling how good a book she could write. 0 
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mannered; Lish’s restraint reads as calculation. Better to 
have re-created, and every so often commented upon, 
the earnest, innocence-through-optimism acting style of 
early Hollywood romantic comedies. 

And second, taking the wrong kind of cue from the 
playwright, Benedict has compounded the gimmickry 
into gimcrackery. Whereas Wilder has his fun 
embellishing naturalistic scenarios with propless pan- 
tomime, Trinity toys with noise: unseen screen doors 
twang and slam, imaginary milk bottles clank, the 
invisible milk horse clip-clops, illusory sodas are slurped 
down to audible death rattles. Almost as if he were 
embarrassed by all the aural camp, Kneeland allows the 
Stage Manager more than a few sly, dare-me grins, his 
eyes ablaze with mischievous defiance. The resulting 
character, a-quiver with the thrill of self-reflexive 
prankery, is more complex and less sincere than Wilder's 
lines can bear. Designer Robert D. Soule has tried 


something similar with the set, a mostly bare stage 
backed by a platform around which wok apphee six or 
seven gorgeous scale models of typical upcountry 
architecture: the blockish. brick Federalist post office, the 
gracious clapboard facades of the gentry, the pointy- 
towered church. All aspects of New England life are 
represented by these kid’s-dream dollhouses on wheels, 
but they never really make it into the play. As the 
audience comes in, the buildings are bunched center- 
stage, too close together to simulate a village. Then 
when the action starts, they’re rolled to the rear walls 
and forgotten — but not before the courthouse is lifted 
off its base to reveal the miniature jail in the basement. 
Back there in the shadows, these bits and pieces of all- 
our-towns seem to be in storage, awaiting a directorial 
architect with plans, not sketches. O 
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(Rubes and McDowall) could get their share of the 
money. Now the two want to use Katie to lure the dead 
woman’s murderer and then trade their decoy for the 
cash they failed to receive the first time around. 

Since the killer who has to buy this unlikely charade 
happens to be the dead woman’s sister (Steenburgen 
plays all three female roles, including the corpse), the 
second casualty of Dead of Winter is plausibility. We’ve 
got to believe not just that there are two women in the 
world who look like Mary Steenburgen, but that they’ve 
both got that cuddly-flat Steenburgen voice. Three, 
actually: when Steenburgen, as the killer, shows up to 
claim her prey, she sashays around in 1930s femme 
fatale garb, a cigarette poised like a stiletto between her 
fingers, but the moment she opens her mouth, the 
ridiculous plot goes out the window. 

What the whole picture amounts to is an extended 
helpless-victim set-up, with Katie running around the 
house, turning up corpses and screaming, and trying to 
convince strangers that she’s not crazy and not some 
resurrected dead person, And then, finally, she fights 
back. Dead of Winter is a rehash of every stalking-killer 
gothic from The Spiral Staircase and Sorry, Wrong 
Number through Wait Until Dark and the trapped- 

Continued on page 16 
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COOP. MEMBERS AND FRIENDS 
ARE CORDIALLY 
INVITED TO A 
RECEPTION AND 
BOOKSIGNING FOR 
“CASTINE: A LOVE 
STORY,” BY 
PATRICIA CHUTE. 


CASTINE touches the core of 
contemporary life: the quest for self- 
fulfillment as a touchstone by which all else 
— passion, work, loyalty, relationships and 
religion — is measured. In her witty and 
lucid approach to the issues of our day, Ms. 
Chute’s characters confront the double- 
edged legacy of the 1970s. 


Come meet native Massachusetts author 

Patricia‘Chute. Ms. Chute will be signing 

copies of her second novel CASETINE: A 

Love Story, on Friday, February 20th, from 

a to 1:30, in the Coop bookstore, first 
oor. 


20% discount on that day! 
Published by Doubleday. 
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Our mid-winter event is now in progress. Enjoy savings of 20% on New 
England’s most comprehensive collection of Exhibit posters. The Coop’s 
outstanding fine art prints include museums, master photography, decor 
images and more. Framing available. 


Shown: Doisneau, Le Baiser 
Reg. $20, SALE $16 
Bearden, Brown vs. Board of Education 


~ Reg. $25 SALE $20 
Matisse, Still Life with Sleeping Woman 
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Reg. $16 SALE $13.80 

12M Fleet America’s Cup 

Reg. $20 SALE $16 
Classic Artists: Photograhy: 
Edward Hoper Homer Ansel Adams 
Van Gogh Monet -Eliot Porter 
Sargent Rothko Joel Meyerowitz 
Klimt Matisse Alan Gross 
Klee Picasso Dick Durrance 


Museums Include: 
Museum of Fine Arts of Boston 





Metropolitan 

National Gallery 

Museum of Modern Art 

Guggenheim 

Art Institute of Chicago 
Decor Images: 
Thomas McKnight Peter Kitchell 
Patrick Nagel Savador... 
William Buffet And more! 
Jerry Schure 


Limited selection at branch stores. 
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Exploring your creative potential is a real adventure. At the 
Museum School, you’ll design your own studio program, work 
with professional artists, and have access to the resources of 
Boston’s Museum of Fine Arts. Plus you’ll enjoy all the bene- 
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| to explore your creative freedom, start today by sending in this 
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Winter 


Continued from page 14 
babysitter chillers of the late ‘70s; 
its gimmick — the star playing 
both murderer and victim — was 
done by Bette Davis and Olivia 
de Havilland in the ’40s (and then 
by Davis again in the 1964 Dead 
Ringer). The writers, Marc 
Shmuger and Mark Malone, must 
know this, and obviously the 
director, Arthur Penn, does too, 
which is why he’s costumed and 
directed Steenburgen (as_ the 
murderess) to suggest a Davis- 
style ruthless woman. But their 
collective awareness of the mov- 
ie’s heritage doesn’t exactly make 
Dead of Winter an hommage. Or 
a good picture. 

Arthur Penn seemed lost in his 
last movie, Target: he was trying 
to make a Kennedy-era spy 
thriller, but the script was over- 
laid with a Reagan-era family 
sentimentality that he didn’t 
know how to handle. Dead of 
Winter plays like a delayed reac- 
tion to the experience of directing 
Target — it’s one long gesture of 
defeat, with some of the worst 
staged and acted scenes of Penn’s 
career. One exchange, involving 
a pair of cops who arrive at, the 
house in the middle of all the fuss 
and become Katie’s only hope of 
escape, is pathetically clumsy, 
and the bits between William 
Russ as Katie’s photographer 
husband and cowriter Malone as 
her kid brother sound dubbed. 
Penn is a sad example of a man 
out of his time. He can’t find 
projects that suit his distinctly 
‘60s sensibility — Target, like his 
other films of the last dozen years 
(The Missouri Breaks, Night 
Moves, and Four Friends), was a 
failed attempt to move backward. 
And he doesn’t have a hack’s 
temperament, either, which is 
what you need to bring off a 
movie like Dead of Winter. O 


Campers 


Continued from page 8 
Bill?) with hoedown instrumen- 
tals built from stray second-hand 
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ethnic riffs that. may well be 
made up on the spot while the 
band waits for the next mirage (or 
bus) to appear. Looser than loose, 
the records still have their own 
odd sense of limits and a goofball 
passion all the more touching for 
being so misplaced..On their 
crowning moment, “Take the 
Skinheads Bowling” (from their 
debut, Telephone Free Landslide 
Victory), vocalist David Lowery 
pushes his rubbery, wry voice up 
over non-sequiturs like “Every- 
body’s going home for lunch 
these days” as if such addled 
apergus were the most burning 
cultural data he could imagine. (I 
guess it’s worth asking whether 
the skinheads are being shown a 
good time or are simply there to 
provide extra, frictionless spheres 
when the singer runs out of 
bowling balls.) This is humor so 
dissolute it can’t even bother with 
the formal construct of a punch 
line; it’s the rangy self-efface- 
ment of a low-profile class cut-up 
too unmoved to jockey for the 
position of official class clown. 
The laughs are less obvious on 
their most recent record, which is 
called simply Camper Van 
Beethoven (Pitch-a-Tent); and 
the arrangements sprawl out of 
the tight, cheery confines of their 
first two albums. Although the 
band forfeits the sense of hip 
surprise it achieved by injecting 
pathos into Black Flag’s 
“Wasted” on the debut and Sonic 
Youth’s “I Love Her All the 
Time” on II & III, it does unearth 
the wondrously laconic stupidity 
of “Lulu Land” (written by one 
Paul MacKinney in 1968). “Good 
Guys and Bad Guys” gets off a 
few unusually linear laughs 
about nationalism that culminate 
in the brilliant insight “If you 
didn’t live in America/You’d 
probably live somewhere else.” 
(Yow!) “We Saw Jerry’s Daugh- 
ter” and ‘Shut Us Down” are the 
kind of brief, poppy, stumblebum 
thrashes that serve the Campers’ 
idea of rock and roll. But amid the 
bash through the Floyd number, 
the speed-rap poetry of “Peace 
and Love,” and the nowheres- 
ville screech of something called 
“Stairway to Heavan (sic),” they 
waste too many opportunities for 
big guffaws and cute riffs, for- 
getting that the throwaways 
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they're so sharp at require a 
deliberately applied dumbbell 
glaze — I mean, stupidity is a 
serious business. Better they 
should leave the parodying of 
lumpen-rock gestures to their 
lesser (and more serious) peers 
and get with the more pressing 
business of covering either Peter 
Stampfel or the Poppy Family. 
At Nightstage, the five mem- 
bers (a couple of them young 
enough to look as if they found 
shaving an adventure) kept up a 
jolly rapport with the crowd, 
introducing themselves as their 
own tribute band and later un- 
furling a banner some supposed 
fans in Texas had made for them 
(it read, “Texas keeps the wheels 
turning,” and was emblazoned 
with the REO Speedwagon logo). 
The funniest moment came when 
violinist Jonathan Segel said that 
he «and bassist Victor Krum- 
menacher were On mushrooms at 
their T.T.. the Bear's: gig some 
months ago — it’s funny even if 
it’s not true. And for all the initial 
zonked-out chatter, the set was 
astutely, even cannily, shaped, 
alternating talky songs like “The 
History of Utah” and “Joe Stalin's 
Cadillac’ with brief zigzagging 
instrumentals. The performance 
had a baying undertone that’s 
often lost in the crush of the 
albums, especially on the melan- 
choly quaver that Lowery’s voice 
brought to “Sad Lover’s Waltz.” 
“Bad Trip” was unexpectedly 
rousing (sample insight: “Went to 
your party/Ate all the dirt’), with 
its doubled, acidhead guitar riffs 
weaving off the edge of the 
chorus. And even the cotton- 
candy takeoff on “Interstellar 
Overdrive” made more sense on 
stage than on record, though less 
as music than as the silly idea of 
having its eruptions contained 
within this jugbandish set. After 
all, these jokers at the gates of 
dawn are suspicious of the epic, 
even when it’s uncovered from 
the storehouse of readymade pop 
leftovers that they know they'll 
be relegated to one day. 0 








Nite Club 


Continued from page 4 

segueing into “That Old Black 
Magic.” Here the back-up sing- 
ers, sporting black turtlenecks 
and cat masks, do an awkward 
Little Egypt-meets-Martha 
Graham. : Later, with the High 
Hopes splintered into two indi- 
vidual acts,and an agent, Steve 
Gideon's ‘Mitch jazzily wheezes 
his way through a bongo-backed 
beat riff: called “Crazy New 
Words” (including )‘beat-nik,” 
“sci-fi” 
Jerry Christakos’s Sal brings to 
Joe Bennett's “Black) Slacks” all 
the trademark gyrations of the 
era, ending with a full backward 
dip of the: mike. 

The agent, of course, is Buck, 
still milking the talents and affec- 
tions of Dorothy and Kay to fill 
his bucket of smarm. This 
eventually brings him to dust, 
right there on the stage of Club 
Au Revoir — where sometimes, 
as it turns out, au revoir means 
not only goodbye but also good 





and “Kroosh-jeff’), and . 





mean smile and a smug but self- 
depreciating style — and he looks 
more like a high-school foot- 
baller than a geeky glee-clubber 
in his prom garb. Under Deal's 
tutelage, he manages to ride the 
line between sleazy sincerity and 
outright lampoon, only once 
stepping out of the spoof within a 
spoof for a conspiratorial wink at 
the audience — when Kay catch- 
es him massaging Dottie with the 
same unctuous words he just 


~ rubbed into her, he catches our 


eyes and exudes a terse “Ouch.” 
As the women juggled and 
scorned, Krista Neumann's 
Dorothy combines a_ bottom- 
wiggling Monroe simper with a 
squeaky sweetness, and she sings 
and dances up a storm; and 
Kenyon’s Kay is a husky tempest 
of sound and fury — though in 
the tiny Next Move Theatre her 
Mermanesque tones are over- 
miked to the point of pain. Turn 
down the amps and tone down 
the camp, though, and both 


women’s performances will be 
clearcut cases of surpassing the 
Buck. — 0 





Paco 


Continued from page 5 

Elliot — former deserter from the 
Czar’s army, former fugitive from 
the Red Army (his Russian name 
was shed back at Ellis Island), 
now a junk-shop proprietor in 
Boone; Texas. Paco, fresh off the 
bus from a rehab hospital and 
looking for work, leans hard on 
his cane and wonders how many 
times he’s heard that question 
before — what war? “As if not 
one word of the fucking thing has 
ever made the papers.” No job 
for Paco at Mr. Elliot's. Same 
story at Rita’s bar. “The railroad 
used to hire any goddamn gimpy 
deadbeat that come up the pike,” 
one good old boy offers, “but 
even they. getting picky and 
prissy.” And at the barber shop: 
“Them Vietnam boys sure do 
think-you owe them something, 
don’t they?’ The local 
haberdasher would hire the mys- 
terious stranger but for Paco's 


_cold, 1000-meter stare: “(they all. 


got it, don’t they?) wouldn't sell 
so much as one decent pair of 
shoes, ask me. Besides, .a body 
hears too many stories as to how 
they got to acting so peculiar.” 
Back on the street, an elderly 
black woman sees Paco limping 
along, still unemployed; he re- 
minds her of her son who came 
home from the Korean War “ever 
after morose-and skittish, what 
folks round about miscalled lazy 
and no-'count.” 

Sprawling and prolix in his first 
novel, Close. Quarters (1978), 
Heinemann has narrowed _ his 
focus to good effect in Paco's 
Story. .His writing is crisp, 
authentic, and unabashedly iron- 
ic (one chapter is entitled “The 
Thanks of a Grateful Nation”). 
Long before Paco wanders into 
that great American microcosm, 
the local diner, and gets a job 
washing dishes for the owner (a 
sympathetic World War II vet- 
eran named Ernest), distinctly 
Hemingwayesque rhythms 
emerge. ‘Strong, clean, spring- 
showery light” falls upon the 
obsessively. listed restaurant 
paraphernalia: ‘‘industrial 
cookware, black iron burners, 
spatula and spoons rubbed clean 
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copter evacuation from the 
battlefield — the hovering thun- 
derclouds - like “plain, 
young women with long, 
loosened hair” — recalls Hem- 
ingway’s writer-turned-gigolo 
being airlifted out of Africa in 
“The Snows of Kilimanjaro.” As 
Paco tries to quiet his troubled 
mind with boring, tedious labor, 
the relentless itemization of 
things becomes a mantra to ward 
off the ghostly spirits of his dead 
fellow grunts. 

Meanwhile, customers drift in 
and out of Paco's diner. Potential 
girlfriends can’t decide whether 
he’s sexy or just an inconsequen- 
tial yoyo. A potential friend — 
another Vietnam vet bumming 
around the country — gives Paco 
some hitchhiking .advice: “Gls 
ought to wear their uniforms. | 
saw a U.S. Marine thumbing his 

‘way out of Norfolk in his dress- 
fuckin’ blues. . . and the dude got 
a ride from some civilian in a 
funeral procession.” Paco’s boss 
tries to express his mixed emo- 
tions about his own, more 
popularly respected war: “I tell 
you from the bottom of my heart 
that Iwo Jima was a sloppy, 
bloody butt-fuck.” Most of these 
overtures to friendship fall short. 
Instead, Paco conducts a weird 
flirtation with college girl who 
spies on him from her bedroom 
window. In Heinemann’s 
strangely compassionate con- 
clusion, the kill-or-cure glimpse 
that the young voyeur give Paco 
of himself throws new light on 
Santayana’s truism about people 
and nations: whoever neglects 
the past is fated to repeat it. O 


Half Life 


Continued from page 6 
It’s quite another to use such 
sophomoric techniques to accom- 
pany the details of a tragedy. 
Where’ Half-Life works best-is 
in the vivid, offbeat details: the 
stories of island children playing 
in the fallout they believe is 
snow; a man telling how he and 
his family ate a meal of “bitter” 
fish and “sour” coconut milk; a 
woman's horrifying account of 
giving birth to a stillborn child 
that “did not look human... but 
like the innards of a beast.” And 
though it’s become a cliché to 
comment on how the ‘80s resem- 
ble the ‘50s, O’Rourke makes the 
connection reverberate in the 
chilling coda, which features 
President Reagan congratulating 
the Micronesians on their inde- 
pendence. As he speaks of the 
close relationship between the 
US and the Marshall Islands and 
says, “You'll always be family to 
us,” his smiling reassurance has 
never seemed more malignant. 0 


Nine 
Continued from page 5 
(the part was played on Broad- 
way by Raul Julia) and the air of 
an aging, second-rate gigolo. He 
sings as if he were hailing a bus 
and acts by puckering his lips and 
flapping them in the big emo- 
tional moments. The: floozies 
display a a variety of gifts, though 
none of them understands 
Fellini's notion of the grotesque. 
And few of the actresses can pull 
off their roles completely. Mary 
Athanis sulks well as | Guido’s 
wife but can’t sing; Lisa'Erikson, 
as the veteran actress, has a sweet 
voice but only two facial ex- 
pressions — eyes open and eyes 
closed. As for the musical’s erotic 
ambiance, the fate of Jeanne 
Jones’s potentially sexy Carla 
pretty well puts a wrap on it. A 
beautiful, statuesque blonde, 
Jones skips in and out draped in 
what would be an eye-popping 
black nightie — if only she 
weren't wearing longjohns 
nal 
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BACK BAY’S 
OLDEST 
RESTAURANT 


OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitiess salad bar 
featuring imported beers & wines 
and starring modest prices — 


Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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DANCE & FITNESS CENTERS 
BOSTON 542 Commonwearth Ave 266-6026 
CAMBRIDGE 536 Massachusetts Ave. 492-4680 
WELLESLEY 34 Weshington 237-6465 

Racquet Ck) 


* programs and facies 
vary with location 
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Fetewoy Shopping Plaza) 


For the besteyalue for dancers in town, 
join NOW with a friend and save up to 
50%! You'll get over 100 classes per 
week in beginning thru intermediate 
jazz, ballet. modern, ethnic dance and 
acrobics— Call today! 
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Saturday 


Today is the most important chocolate 
holiday of the year, but if you want to 
dedicate the entire 24 hours to your 
palate, Hammond Castle (80 Hesperus 
Avenue, Gloucester) offers a Medieval 
Feast in honor of St. Valentine. Come (at 
7:30 p.m.) dressed as Abélard and 
Héloise or bring the love of your life in 
plainclothes (we'll be sitting next to the 
Mars bar). They’re serving up roast 
suckling pig, fowl, bread, potatoes, 
vegetables, beer, Burgundy, fruit, 
cheese, and the like. Tickets are $50 per 
person. Call 283-7673. 


15 
Sunday 


Anyone who makes it to a concert by 
weirdies like Plan 9 on a midwinter 
Sunday at the Rat is guaranteed to find 
compatible company as well as the sort 
of wild and steel-woolly time other 
psychedelic outfits can’t dare promise. 
Eric Stumpo and his band of not-so- 
merry misfits offer flashbacks to a grim 
(if sexy/deranged) future. At the Rat, 528 
Commonwealth Avenue, Kenmore 


a 

























Square, Boston. Call 536-9438. 

“It Came from the Orson Welles and 
Invaded the Somerville Theatre”. 
What else could it be but the annual sci- 
fi marathon? Tickets are still available 
for this 24-hour orgy of spaceships and 
terminators and other future what-not, 
and the programmers promise some 
surprises along with films for every taste 
— from Dark Star to Aliens, from 
Village of the Damned to A Boy and His 
Dog. It all starts at noon today and runs 
through noon tomorrow. Admission is 
$15.75, which allows you to see all 24 
hours or portions thereof. Call 625-1081. 
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Monday 


Children are underfoot today because 
it’s school-vacation week, Almost every. 
museum in town has extended hours 
(see the “Children” listings on page 23). 
But the vacation festivities that caught 
our eye are the ones going down at the 
Lowell National Historic Park, where 
between 11 a.m. and 3 p.m. there are 
free activities at the Visitors Center, 169 
Merrimack Street, Lowell, each day this 
week. Today at 11 a.m., for example, you 
can dress up as a mill girl or bobbin boy 
and learn to card, spin, and weave cloth 
(just bolt when they show you how to 
punch the time clock). Call 459-1000. 
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Tuesday 


Joseph Kesselring’s 1941 comedy 
Arsenic and Old Lace has given its 
name to a vintage-clothing store in 
almost every city we've ever been in. It’s 
also given a new dimension to little old 
ladies — the two biddies in this farce 
spend their time poisoning homeless 
strangers until their nephew, a drama 
critic, gets curious. It opens tonight at 
the Shubert Theatre, 265 Tremont Street, 
Boston. Curtain is at 7:30 p.m, Tickets 
cost $16.50-to $35. Call 426-4520. 

We've figured out how to satisfy our 
urges to hear a band and see a movie on 
the same evening by spending tonight at 
Nightstage, where Birdsongs of the 
Mesozoic end their first set just before 
the screening of Michael Burlingame’s 
award-winning film To a Random. The 
score is by Birdsongs, and appearing in a 
bizarre supporting role is the legendary 
Walter “Killer” Kowalski. Also showing 
are shorts by Burlingame and Luis Aira’s 
Beset, which opens the evening at 9 p.m. 
Cover is $5. Nightstage is at 823 Main 
Street in Cambridge. Call 497-8200. 

“In the room the women come and go, 
talking of Michelangelo” — and if you 
don’t want to feel left out, head for 
Boston University, where Michelangelo 

















Wednesday: Dizzy Gillespie 


L’eclisse (‘The Eclipse”) will give you 
plenty to talk about afterward. It’s part 
of an Antonioni series that screens 
Tuesday and Thursday afternoons; 
future installments will include Cronaca 
di un amore (February 24 and 26), 
Deserto rosso (March 17 and 19), 
Zabriskie Point (March 24 and 26), The 
Passenger (March 31 and April 2), and 
La signora senza.camelie (April 7 and 9). 
All screenings are at 5 p.m. in Room 101 
at the School of Nursing, 635 
Commonwealth Avenue, except for 
Cronaca di un amore, which will show 
in Room 19 of the Theology Building, 
745 Commonwealth Avenue. Free; for 
more information call 353-2428 and ask 
for Adrian. 
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Wednesday 


They're called Timeless because the 
Dutch record company. of that name 
brought them together; and they're 
called All-Stars because Curtis Fuller, 
Harold Land, Bobby Hutcherson, Cedar 
Walton, Buster Williams, and Billy 
Higgins make up the band. The 
Timeless All-Stars open tonight and 
appear through Saturday at the 





tomorrow, at 9 and 11 Friday and ; 
Saturday. Tickets are $4.50 to $9.50; call / 
864-1200. ie 
Pairing Dizzy Gillespie with Afro- 
Latin musicians is hardly a new idea, but 
we.would be hard-pressed to come up 












Sunday the 15th: Village of the Damned 


Regattabar, Bennett and Eliot Streets, 4 
Cambridge. Showtime is at 9 today and .y yf 


. in the port.town.of 





with a better match for the trumpet 





innovator at the moment than the Fort 
Apache Band, that heady group of 
young players led by brothers Andy and 
Gerry Gonzalez. Dizzy and Fort Apache 
are at Nightstage, 823 Main Street, 
Cambridge, tonight only. Show are at 7 
and 10. Tickets cost $17.50, $15 in 
advance. Call 497-8200. 

Novelist Don DeDillo’s first play, The 
Day Room, which premiered last 
season, manages to satirize both 
psychiatry and theater in one package. It 
returns to town tonight, presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 54 Brattle Street, 
Cambridge, in repertory through March 
22. Curtain is at 8 p.m. on Wednesday 
and Thursday (and Sunday the 22nd). 
Tickets cost $15 to $25; call 547-8300. 
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Thursday 


He’s notas celebfated — not yet, 
anyway — as Kurosawa or Ozu, but in 
our book he’s right up there with them. 
The great Japanese director Shohei 
Imamura is just now being discovered in 
this country, and the Brattle Theatre is 

ng its bit with a short festival 

ring four of his most noteworthy 
films, including Vengeance Is Mine and 
the 1983 masterpiece The Ballad of 
Narayama. The series kicks off today 
with the Boston premiere of Pigs and 
Battleships, |mamura’s 1961 epic 
comedy about a gang of lowly yakuzas 
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weekend matinees at 1:45. All shows are 
at the Brattle Theatre, 40 Brattle Street, 
Cambridge. Call 876-6837. 
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Friday 


There's a big selection of smooth-and- 
soothing musicians around this week, 
including the Paul Winter Consort and 
Jonathan Edwards. But our choice is 
Freddie Jackson — sure, he’s buttoned 
down and buffed up, but if provoked he 
can deliver a shiver with a ballad, and 
he does encourage you to look forward 
to bed, not just because you're already 
sleepy at the show. With laid-back 
stalwarts Ray, Goodman & Brown 
opening. Performances start at 7:30 p.m. 
at the Wang Center, 270 Tremont Street, 
Boston. Tickets are $18 and $19. Call 
482-9393. 

Borah Berman, one of the most 
prodigious and challenging musicians in 
contempoary jazz, has rarely been given 
the opportunity to perform a solo piano 
concert in these parts. He will do so 
tonight, however, beginning at 9:30 at 
Cholmondeley’s on the campus of 
Brandeis University. The concert is free, 
but if you can’t make it to Waltham, you 
can try picking it up live on WBRS-FM, 
which can now be found at 100.1 on the 
FM band. 

Seventy-five years ago the Lawrence 
mills didn’t seem a likely setting for a 
vaudeville revue, but tonight Emerson 
College’s Mill Girl Follies honors the 
75th anniversary of the famous Bread 
and Roses strike by mill workers. This 
original multimedia production, 
conceived by faculty members Blanche 
Linder and Ron Jenkins and written by 
graduate students, is set in a union 
meeting. Curtain is at 7:30 tonight and at 
8 p.m. tomorrow through the 28th, at the 
Emerson College Main Stage, 69 
Brimmer Street, Boston. Tickets are $4, 
$2 for students, Call'578-8785. 

Tonight witnesses the marriage of two 
venerable institutions of ancient 
music when Christopher Hogwood 
conducts his Academy of Ancient 
Music along with the Handel & Haydn 
Society Chorus. The program features 
Schubert’s Symphony No. 5, Haydn’s 
Concerto for Cello in C, and Mozart's 
Jesu, Wahrer, Gottessohn, Ave verum 
corpus, and Symphony No. 4. They’re in 
residence at Symphony Hall, 301 
Massachusetts Avenue, Boston, at 8 p.m. 
Tickets are $16.50 to $19.50. Call 
482-2595. 

It seems this is one party that’s been 
going on for months, and we're not 
complaining. The Nameless 
Coffeehouse 20th Birthday Benefit 
Concert is a two-night event that kicks 
off tonight at 8. They've invited Geoff 
Bartley, Solomon’s Seal, Orrin Star, 
Tracy Chapman, and Fortaleza to help 
celebrate. Tomorrow’s guests are Betsy 
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Tuesday; Tova Random SF = any nohé ; 


Rose, Guy Van Duser, the Chicken 
Chokers, Dean Stevens, and Kenje 
Ogata. Tickets are $10 at the door, $9.50 
in advance, and $6 more for the preshow 
dinner tonight (reservations required). 
Call 864-1630. 
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Saturday 


First there was Fassbinder’s Berlin 
Alexanderplatz. Now there’s 
Heimat, the latest 16-hour epic from 
Germany. Divided into 11 segments, 
Edgar Reitz’s film is the chronicle of a 
family whose lives unfold against the 
backdrop of 20th-century history. It’s 
showing through next Friday at the 
Institute of Contemporary Art, 955 
Boylston Street, Boston — and if you 
start today, you have the choice of 
watching it either spread out over the 
week or in two giant, eight-hour days. 
Series tickets cost $15, and tickets for 
each individual installment are $4. Call 
266-5152 for showtimes. 

Holding to its promise to make the 
Strand Theater the heart of Boston's 
dance world, Dance Umbrella presents 
two dynamic ensembles that, if you 
missed them last night, you still have 
time to catch tonight. New York’s 
Women of the Calabash appear with 
Boston’s Art of Black Dance and Music 
at 8 p.m. Both groups are known for 
preserving traditions of African and 
black Caribbean dance and music in the 
original languages and creating new 
folklore as well. The Strand is located at 
543 Columbia Road, Dorchester. Tickets 
are $10; call 492-7578. 
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Sunday 


Because we think spending the month 
of February in a warm, dark moviehouse 
might be the best way to endure it, we're 
leading you into an aisle seat at the Rear 
Window’s screening of Andrew Silver's 
Return, which was filmed in 
Massachusetts and is based ona novel 
about possession and reincarnation. It 
plays tonight at the Brookline Arts 
Center, along with the 1936 Carole 
Lombard vehicle Nothing Sacred. And 
what's more, Silver will be present at the 
8:30 show. The BAC is located at 86 
Monmouth Street in Brookline. 
Admission is $3.50; call 277-4618. 





(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 
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Richard Avedon, David Beason, shipping clerk, Denver, Colorado, 7/25/81 


The Shootist 


ichard Avedon’s voice takes on an insistent tone over the phone. “The book 
is not called The American West but In the American West, and that was 
very carefully chosen. I'm a portrait photographer who went to the West and 
did what he does. It’s not about the West, although it happened there and 
you certainly can’t deny it.” But was there something uniquely Western about what ke 
found there? “I wasn’t photographing the West. I was photographing a certain way ia 
which I feel about people and myself.” That certain way goes on display later this 
month, when the ICA mounts the 120 photos he took of working-class Ameérican$ that 
make up the exhibit “In the American West.” is 

Avedon explains tha. the project came into being in 1979, when Mitchell Wilder, 
then curator of the Amon Carter museum in Fort Worth, approached him with the 
idea of furthering the museum's comprehensive collection of 19th- and 20th-century 
photographic portraits. Wilder had seen Avedon’s 1978 photograph of ranch foreman 
Wilbur Powell, whom Avedon had met in Montana while recovering from heart 
trouble. Avedon explains his own interest in the project: “I’ve been photographing 
Americans since the 1950s. I did a book called Portraits, including the antiwar 
movement and my work in Vietnam, and then an issue of Rolling Stone in 1976 called 
The Family, which is a collection of portraits of the power structure of America. I have 
done Americans of all kinds except the working class. My portrait of America 
wouldn't be complete without doing these photographs.” So Wilder contracted with 
him to photograph out West, in the tradition of the itinerant photographers of the last 
century. The museum paid his expenses; in exchange, says Avedon, “all the negatives 
will go to the museum at my death. They also own a complete set of prints.” 

The photographing went on over a five-year period. Avedon describes the 
procedure he used by reading from the introduction he wrote for the book: 
“Beginning in the spring of 1979 I spent the summer months traveling in the West, 
going to truck stops, stockyards, walking through the crowds at a fair, looking for 
faces I wanted to photograph. . . . This is how the portraits were made. I photograph 
my subject against a sheet of white paper about nine feet wide by seven feet long that 
is secured to a wall... . !use an 8x10 view camera on a tripod, not unlike the camera 
used by Curtis, Brady, or Sander, except for the speed of the shutter and film. I stand 
next to the camera, not behind it, several inches to the left of the lens and about four 
feet from the subject.” 

The result looks like what you'd get if Diane Arbus were let loose in Dorothy 
Lange’s Dust Bowl West. The somewhat larger-than-lifesize prints have been 
described as impersonally beautiful, off-putting, a vision of despondency. And in fact, 
Avedon says, “I was there photographing in Butte the very day the Anaconda pit 
[copper mine] closed and everyone in the city was out of work.” He adds that the 
experience of viewing them is a result of “the size of them. The scale is crucial to the 
effect of the images. It permits an exchange between the viewer and the subject of the 
picture who looks at you out of the photograph. You can look at the eyes as long as 
you want, something that’s not permitted in casual exchange.” 

It's. been said that the subjects look almost uniformly unhappy; Avedon replies, “I 
think that what communicates that to the sitter is the large camera and the seriousness 
of the occasion.” They’re not smiling because “the nature of a snapshot is a smile. It’s 
horsing around with the camera.” He goes on, “I think one of the things embedded in 
the work is the wide range of expression and intent. Nonsmiling faces are rich in 

‘ intensity — some in beauty and some in despondency.” And he refers again to his 
introduction, where he states that “a portrait is not a likeness. The moment an 
emotion or fact is transformed into a photograph it is no longer a fact but an opinion.” 

Avedon, of course, has become known for exerting his opinion in the realm of the 
rich and beautiful, but he points out that it’s a mistake to pigeonhole him as a fashion 
photographer. “I don’t do fashion anymore. I do advertising. I do the covers of Vogue, 
GQ, and Self, and I do advertising for Chanel, Revlon, and Calvin Klein. I'm still 
thought of as a fashion photographer, but the truth is, I’ve published four books of 
portraits and one book of fashion.” Asked how the two forms comment on each other, 
he remarks that “there was a time earlier in my life when I was able to express my 
feelings through fashion photography” but says that time ended more than a decade 
ago. He adds that.“the work has gone on in tandem. The first 20 years of my fashion 
photography connect very closely with my portraiture. When they're seen together, 
the result could be surprising.” 

“In the American West” opens February 20 at the Institute of Contemporary Art, 
955 Boylston Street, Boston, and runs through April 26. Call 266-5151. 

— RCD 
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THE STILL CENTER 
OF THE TURNING WORLDS 


‘. is a still center of Eternity. A place where 
all pasts, presents and futures meet. This intersecting 
point of knowledge and experience, pleasure and pain, 
mortality and immortality has been described and 
referred to in a variety of different ways by mystics, 
prophets and teachers who have experienced it. 

Some have described it as God or Heaven. Others 
have referred to it as Nirvana or Tao. In Zen it is called 
Zen mind or Enlightenment. 


While names, descriptions and methods for reach- 
ing the still center of being vary greatly, the ultimate 
worth of this awareness is agreed upon by all who have 
shared it. The experience of the still center of being 


brings freedom, self-control, balance and power to Gulensty eC 


those who have attuned their lives to it. 

Zen is the study of the Ten Thousand States of Mind ? . C, a 
and of Enlightenment, the still center which lies be- ¢ 74} c 
yond the Ten Thousand States of Mind. It is a highly € CUCU . 4 
personal study which brings clarity and purpose into 
the lives of those who practice it. Zen 

Zen Buddhist thought has had a profound influence 
upon Chinese and Japanese history and culture. A great ; * 
deal of the current success of the Japanese corporate (4 ff 
mind stems from the effect of centuries of Zen practice cn" LC C els 
in Japan. Martial arts, dance, poetry, the tea ceremony 


and many other forms of personal, athletic and artistic Se Nit 
e been given birth to by Zen mind. € C l ation 


expression have 
































































Zen is a highly refined and artistic approach to the ae WITH | ere oa 
meaning of life. It isn’t necessary to learn Oriental cus- Eee Re —s 
toms or to speak the Japanese language to successfully VAAN RV Nca hela: RAMA — 
practice it. All that is required is an open mind, pa- 
tience, a good sense of humor and an intense desire for Friday, February af; 1987 
self-improvement. oe a 

apie : hte 7:30 pm to 10:30 pm 

I have written a free booklet about Zen for the a a 
‘““computer age’’ called *‘Zen Mind and Enlighten- Berklee Perfor mance Center 
ment.’” In it I discuss Zen in more depth, and describe PEM WES ICS = 
both contemporary and traditional methods | employ 136 Massachusetts Avenue _ 
in teaching Zen at seminars and in private practice. Boston 

ot ‘ Pe papper 
If you would like to learn more about Zen and the a ickets $ 10 at the Door 


wonders of your own mind, call or write for this free aa 
booklet today. 


Find the still center of your own being. Study Zen. 


Tickets available in advance at Berklee 
Box Office, all Ticketron Outlets, Out-of- 
Town (in Harvard Square), Strawberries 
Record Stores, Concertcharge (617) 
497-1118. and Teletron (617) 720-3434 
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SECTION THREE, FEBRUARY 17, 1987 





THE BOSTON PHOENIX, 








SUNDAY 


12:30 (5) Black Faces on the Silver Screen. LeVar 
Burton hosts a half-hour retrospective on blacks in 
the movies. mii er positive examples from the 
early days are understandably hard to come by. In 
recent years strong and positive are unavoidable 
qualities, but examples are few and far between. 
oy 1 p.m.) 

1:00 (4) Basketball. Duke versus Notre Dame. 
2:00 (2) WonderWorks: Mighty Pawns. Repeated 
from iast week. An inner-city high-school teacher 
organizes some restless urban youth into a chess 
team. (Until 3 p.m.) 
3:30 (7) Basketball. The Celts versus the Los 
A 


Lakers. 
(2) In the Face of Terrorism: Protecting a Free 
Society. This afternoon's panel discussion centers 
on a hypothetical attack on the airport of a 
hypothetical US city. To be repeated on Tuesday at 
7:30 p.m. on Channel 44, and again on Tuesday at 


17 p.m. (Until 7 p.m.) 
7:00 (2) Planet Earth: Tales from Other Worlds. 
Pictures from the space probes — the surface of 
Venus, the moons of Jupiter, Persis Khambatta’s 
_ . To be repeated on Monday at 1 p.m. (Until 
p.m.) 
7:00 (5) 20,000 Leagues Under the Sea (movie). The 
time-honored Disney adventure from the pages of 
Jules Verne, starring Kirk Douglas, James Mason, 
Paul Lukas, and Peter Lorre. And one more time, 
for the benefit of those of you who never thought it 
through: those 20,000 leagues are how far the 
_—— Nautilus traveled while under the waves, not 
20,000 leagues straight down. (Until 9 p.m.) 
7:30 (38) . BU versus Providence College. 
8:00 (2) Nature: And Then the Rains Came. First it’s 
too dry, then it pours lions and hyenas. A look at the 
alternately parched and sodden critters of Kenya’s 
Tsavo plains. To be repeated on Thursday at 1 p.m. 
and on Saturday at 3 p.m. (Until 9 p.m.) - 
9:00 (2) Masterpiece Theatre: Lost Empires, part 
four. In which Tommy Beamish finds Richard alone 
with Julia and takes revenge, only to have the tables 
turned on him. To be repeated on Saturday at noon. 
— 10 p.m.) 

9:00 (4) The Facts of Life Down Under (movie). A 
sequel to The Facts of Life Go to Paris or whatever 
that last one was. in a move of precision brilliance to 
counteract the first night of Amerika on ABC, NBC 
offers this nonsense, sure to steal away the under- 
oie is) set from the mmmar ten son (Until 11 p.m.) 

Amerika, part one. Ten years after the 
AR take over the US, things are pretty 
strange. A made-for-TV update of Red Planet Mars, 
starring Kris Kristofferson, Robert Urich, and Mariel 
Hemingway. Tonight, all citizens are forced to give 
up Scotch and drink vodka. (Until 11:25 p.m.) 
10:00 (2) Mystery: The Return of Sherlock Holmes: 
The Abbey Grange. Repeated from last week. 
Holmes sets out to disprove a woman's story about 
how her husband was murdered. (Until 11 p.m.) 
pe (2) Monty Python’s Flying Circus. (Until 
11:30 p.m.) 
11:00 (38) Ask the Manager. On that BMW ad with 
the tony couple cruising — a steep mountain 
road, how many complaints did it take to make 
them change the ending? When the ad first ran, the 
woman said to her husband something like ‘Are we 
going to be late?"’ and he acted all reassuring and 
then they came upon a van and some iunky non- 
German-made car having a fairly serious accident. 
The BMW, of course, steered clear, which is the 
illusion of safety in which people who drive little 





8 Hot dots by Clif Garboden 


high-performance cars too fast for conditions take 
comfort. And then off they sped, merrily not 
inconvenienced by a possibly fatal emergency. Just 
close your eyes and swerve on by; let those poor 
slobs who don't have BMWs run into each other, 
and leave 'em for dead. We've got our, y’know. But 
now the ad is running this conspicuously clumsy 
overdub tag line in which a voice meant to be the 
woman's suggests, ‘‘Let’s go back and see if they’re 
all right.”” Uh-huh. 





MONDAY 


1:00 (2) Planet Earth: Tales from Other Worlds. 
Repeated from Sunday at 7 p.m. 

7:30 (38) ey The Bruins versus the Montreal 
Canadien 


8:00 (2) Planet Earth: Gifts from the Earth. Just say 
thanks and don’t waste them. A look at mineral 
day in space and under the sea. (Until 9 p.m.) 
9:00 (2) A Mistaken Charity. A drama about two 
elderly women who plot to escape their nursing 
home. (Until 10 p.m.) 
9:00 (4) Police Academy (movie). Sad comedy 
about law-enforcement officers in training, starring 
Steve Guttenberg and Kim Cattrall. From 1984. 
(Until 11 p.m.) 
9:00 (5) Amerika, part two. In which every US citizen 
is forced to be 50 pounds overweight and grouchy. 
(Until 11 p.m.) 
11:00 (2) Out of Business: Privatization 
and the Modern State. A look at how governments 
around the world are relinquishing their obligations 
to the general populace and taking their hands out 
of the business of business. Of course this leaves us 
with a bunch of short-on-imagination B-school 
clowns applying bottom-line justification to all sorts 
of consumer abuse, but, hey, let the buyer beware 
— or is that be damned? To be repeated on 
Tuesday at 8:30 p.m. on Channel 44. (Until 
midnight.) 
11:00 (7) The New England News Nightbeat. They 
could have left this major story to the networks, but 
when the government of Libya invited the New 
England News Nightbeat team to tour terrorist 
camps outside Tripoli, Channel 7 decided to go. 
Tonight we get the first of 700 consecutive reports 
edited down from a full 90 minutes of news footage 
showing people in turbans standing around holding 
machine guns. (Until 11:30 p.m.) 
Midnight (5) Citizens Summit i: Women to 
Women. Soviet-American chat via satellite link 
between Needham and Leningrad. Phil Donahue 
hosts over here: Viadimir Pozner hosts over there. 
(Until 2 a.m.) 








TUESDAY 


1:00 (2) Nova: Orangutans of the Rain Forest. 
Repeated from last week. A visit to Borneo to see 
the beasts whose DNA most closely resembles 
humans’. (Until 2 p.m.) 

8:00 (2) Nova: Freud Under Analysis. The much- 
disputed oft-reputed poppa of modern shrinkage 
spends an hour on the video couch having his ideas 
and motivations turned inside out for examination. 
Featuring never-before-televised film footage of 
Sigmund. To be repeated on Saturday at 2 p.m. 
(Until 9 p.m.) 

8:00 (7) Candid Camera’s 40th Anniversary. |s this 
still on? Cable, maybe? Alien Funt reviews the past 
four decades of human behavior. (Until 9 p.m.) 
8:30 (5) Amerika, part three. in which every US 





citizen is forced to ride in a tank. (Until 11/p.m.) 

8:30 (44) in the Face of Terrorism: Protecting a 

00 (2) Pre ete oe “at 
rontline: vonping Devas, pert tao. A 

at efforts to educate a eon Ee reams 2 

drugs. To be on Wednesday at 11 p.m., 

and on Friday at 8:30 p.m. on Channel 44. (Until 10 


p.m.) 
pnd ) The 1987 Mise USA Pageant. Are t 
going to have a Miss Amerika contest on ABC? 
p.m.) 
19:00 (2) In dhe Face of Terrorism: Protecting a 
Free Society. Repeated from Sunday at 6 p.m. 


WEDNESDAY 








1:00 (2) National Geographic Special: in the 
Shadow of Vesuvius. Repeated from last week. 
Digging through the ashes of Herculaneum. (Until 2 


p.m.) 
pee (38) Hockey. The Bruins versus the Buffalo 
abres. 

8:00 (2) A Day in the Life of America. The day being 
May 2, 1986, when 23 film crews and hundreds of 
still photographers set out to snap us just being us. 
To be repeated on Saturday at 1 p.m. (Until 9 p.m.) 
8:00 (44) Live Lincoin Center: An Eveni 
met l4cido Domingo. Doing all the hits. (Until 1 


60 (5) Basketball. The Celts versus the Dallas 
a’ 

9:00 (2) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: Mississippi: Is This America?, 
1963-1964. With which edition this series secures 
the Longest Possible Public Television Show Title 
Award for '87. That aside, tonight's instaliment 
looks at the murders of three civil-rights workers in 
Mississippi and at how that benighted state 
subsequently became the testing ground for the 
movement. To be repeated on Thursday at 11 p.m. 
(Until 10 p.m.) 

9:00 (5) Amerika, part four. In which every US 
citizen is forced to stand in the wrong line for five 
hours. This segment was filmed on location at 
Boston University and the Registry of Motor 
Vehicles’ North Station office. (Until 11 p.m.) 

11:00 (2) Frontline: Stopping Drugs, part two. 
Repeated from Tuesday at 9 p.m. 


THURSDAY 


1:00 (2) Nature: And Then the Rains Came. 
Repeated from Sunday at 8 p.m. 

8:00 (38) El Dorado (movie). “ ‘Shadow,’ said he, 
‘where can it be, this land called Ei Dorado?’ ’’ John 
Wayne and James Caan recite Edgar Allan Poe in 
this not bad 1967 Howard Hawks remake of his own 
Rio Bravo. With Robert Mitchum. (Until 10:30 p.m.) 
be (58) Basketball. The Celts versus the Houston 

ockets. 
8:30 (2) Say, Brother: NAACP: The Battie is Far 
from Won. A historical profile of the central black 
political organization and its goals for the future. To 
be repeated. on Friday at 7 p.m. on Channel’ 44. 
(Until 9 p.m.) 
8:30 = Getting Out of Business: Privatization 
a Modern State. Repeated from Monday at 
p.m. 


9:00 (2) Mystery: The Return of Sherlock Holmes: 
The Musgrave Ritual. Which actually shows up in 
one of the Rathbone/Bruce movies. The family 
knows the routine, which has been handed down 
from the days of Charles |, but doesn't know what it 
means. Jeremy Brett stars. (Until 10 p.m.) 

9:00 (5) part five. In which evcry US citizen 
is ordered to wear shoes two sizes too small. The 
reality of it is that by this point there must be very 
few viewers left. Too much. Which provokes a 
comment on last week's alleged blockbuster TV 











event, The Two Mrs. Conte ee Se 


pe grama —— two ben seen pure business and 
has something so thin survived 


stretching. (Unit T1 pam) 11 p.m.) 
ph oh pag ag 


1963-1964. Repeated from Wednesday at 9 p.m. 


FRIDAY 


1:00 (2) Planet Earth: Gifts from the Earth. 
Repeated from Monday at 8 p.m. 

7:00 (2) , Brother: NAACP: The Battle is Far 
from Won. ited from Thursday at 8:30 p.m. 
—_ (38) Hockey. The Bruins versus the Winnipeg 


8:30 (44) Frontline: Stopping Drugs, part two. 
Repeated from BnaBly soo d at 9 p.m. 
9:00 (2) Roland of Music. Old 
footage and recordings highlight this 100th-an- 
peste J tribute to the 1 first major black classical 
pen gl the son of two Georgia slaves. (Until 10 p.m.) 
(5) Amerika, part six. in which every US citizen 
is forced to eat black-bean soup, and an unfilled- 
pothole crisis sweeps the nation. (Until 11 p.m.) 
11:00 (2) Brazil, Brazil: God, F 
Carnival. is this free association? A look ‘inside 
Brazilian society. (Until midnight.) 


SATURDAY 


Noon (2) Masterpiece Theatre: Lost Empires, part 
four. Repeated from wrens at9 per m. 
America. Repeated 


1:00 (2) A Day in the Life of 
from Wednesday at 8 p.m. 
1:00 (7) Basketball. Kansas versus St. John’s. 
2:00 (2) Nova: Freud Under Analysis. Repeated 
from Tuesday at 8 p.m. 
3:00 (2) Nature: And Then the Rains Came. 
Repeated from Sunday at 8 p.m. 
8:00 (2) WonderWorks: The Little Princess, part 
one. Fans of this Victorian fantasy who have been 
repeatedly disappointed by the Shirley Temple 
movie version will want to catch this three-part 
adaptation from the text by Francis Hodgson 
Burnett. Amelia Shankley, of Dreamchild tame, 
stars as the little orphaned rich girl thrust into a life 
of poverty (sort of the reverse theme of Burnett's 
Little Lord Fauntleroy). (Until 9 p.m.) 
8:00 (38) Dinner with Tip. Dana Hersey hosts this 

oodbye interview with former House Speaker Tip 

"Neill. (Until 8:30 p,m.) 
8:30 (38) Hockey. The Bruins versus the Minnesota 
North Stars. 
9:00 (2) Connections: Thunder in the Skies, James 
Burke explains how a long-term 13th-century cold 
wave led to the expansion of heating technology 
and ultimately to the jet engine. (Until 10 p.m.) 
9:00 (7) Popeye (movie). Robin Williams and Shelley 
Duvall have an indescribable oe commen ron annoy- 
ing performance quality in this the 
- time comic-strip hero. tunes tt pos 11 p.m. — 

(2) Ernie Kovacs: Television’s Original 

Gentes Classic clips from Kovacs’s TV 
plus interviews with Edie Adams, Jack Lemmon, 
Chevy Chase, and Steve Allen. (Until 11:30 p.m.) 
10:00 (44) Austin City Limits. Featuring music from 
Rockin’ Sidney and the Neville Brothers. (Until 11 


p.m.) 

11:00 (38) The Night Strangler (movie). Darren 
McGavin and John Carradine star in this 1972: 
suspense pilot movie about a reporter chasi 
oe through 20th-century sewers. (Until 12:3 
a.m. 

12:30 a.m. (7) The Seven-Year Itch (movie). Marilyn 
Monroe and Tom Ewell star in this 1955 Billy Wilder 
comedy about a happily married man whose family 
shares an apartment building with a blonde model. 
Etc. (Until 2:30 a.m.) 
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SUNDAY 


6:00 a.m. (WBUR) Sunday Weekend Edition. A 
news-and-entertainment show hosted by Susan 
Stamberg. 

6:00 a.m. (WZBC) Watercolors. Four hours of early- 
morning jazz splash. 

6:30 a.m. (WROR) American Focus. Oscar Award- 
winning actor Rod Steiger discusses his psychologi- 
cal depression and his climb back to the top. 

7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program features a preview of Amerika with Boston 
Globe television critic Ed Siegel; a discussion of 
macrobiotics with Neil Scott, author of Eating with 
Angels, and Jim Mazdea of Boston Magazine; a 
look at the controversy over airing condom 
commercials; and an analysis of the best and worst 
automobiles of 1987 with Jack Gillis, author of The 


Book. 
7:00 a.m. (WROR) Sunday on ROR. Vera Goid, 
publicist of the BSO, discusses the upcoming 
“Salute to Symphony” ee 
8:00 a.m. (WGBH) ing Pro Musica. A per- 
formance of Bach's Cantata No. 29 (Wir danken dir, 
Gott, wir danken dir) by the Southwest German 
Madrigal Choir «1d the Deutsch Bachsolisten. 
8:00 a.m. (WMRQ) Portrait in Sound. Followed by 
‘Musical Starstreams” at 9 a.m. 
10:00 a.m. (WCRB) Sunday Morning Concert. On 
CD: Andre Previn leads the Royal Philharmonic in 
the Courtly Dances from Britten’s Gloriana; and 
Leonard Bernstein conducts the New York 
Philharmonic in Mahier’s ee enory No. 7. 
11:00 a.m. (WMJX) Jazz Festure. Bill Meyers's 


- Images. 
Noon (WBCN) Beck to the Future. Four hours of 
classic rock and roll, featuring the Rolling Stones on 
CD. alge Tammi Heide. 

Noon (WCRB) Carnegie Hall Tonight. Mezzo- 
soprano Marilyn Horne is accompanied by Martin 
Katz in songs by Vivaldi, Handel, Mahier, Alvarez, 
Nin, and em 
oe (WGBH) F Heritage. Featuring Ronnie 





2:00 (WCRB) Music of the Baroque. Thomas 
Wikman conducts the Music eo the Baroque 
Orchestra in Handel's Theodora, with Haywood, 
Rickards, Siebert, Brunssen, Cohn, and Hansen. 

2:00 (WMFO) Jazz Variations. With Mark Gold- 


stein. 
3:00 (WERS) Live at Passim. John Gorka and David 


400 (WBCN) Rock Watch. Every week Oedipus 
takes listeners to the heart of AOR (Album Oriented 
Rock) via R&R's Top 30 tracks, and behind the 
scenes for comments from the artists. Today it's 
Crosby, Stilis, and Nash. 

5:30 (WGBH) Forum. ‘Military Power: Prose and 
Poetry of J Survivors of Hiroshima," with 
Richard Minear of the UMass/Amherst. 

6:00 (WGBH) A Hitchhiker's Guide to the 

Zafod is attacked and captured by the nasty Frog 


Star 

6:00 B) Historic Performances. Arturo 
Toscanini conducts the Philharmonia in Brahms’s 
Symphonies Nos. 1 and 2 and the Tragic Overture. 
7:00 ) Nocturnal Emissions. 

700 ) . Rediscover the biues. 


7:00 The Lost 45¢e. Rarely heard, with Barry 
Pe aS ee 









B Aris sachs ivevs midlbaed 


7:30 (WMFO) Wolf Mountain Press. Native 
American radio: a documentary program on native 
lands and their people, with music, poetry, and 
news. Simulcast on WBRS. 
8:00 (WGBH) Eleanor Naylor Dana Music Series. 
From the Salzburg Festival, the Varsovia Quartet 
performs Mozart’s Quartet No. 21, Lutosiawski’s 
Quartet, Liszt's Am grabe Richard Wagners, and 
Beethoven's Quartet No. 11. 
8:00 (WHRB) Sunday ht at the Opera. Lovro 
von Matatié conducts the Philharmonia Chorus and 
Orchestra in Lehar’s The Merry Widow, with 
Elizabeth Schwarzkopf and Nicolai Gedda. 
8:00 (WXKS) Between the Lines. A new adventure 
in music and metaphysics. 
8:30 (WCRB) Sunday Opera House. On Cd, 
Riccardo Muti conducts the Covent Garden Chorus 
and Orchestra in Bellini’s / Capuleti e i Montecchi, 
with Gruberova, Baltsa, Raffanti, Howell, and 
Tomlinson. 
10:00 (WBCN) Raw Power. Albert O. 
11:00 (WBCN) King Biscuit Flour Hour. Part two of 
the Crackdown Concert in NYC, with the Aliman 
Brothers: 
11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music. 
pny (WBCN) The National Howard Stern 
Show. Sweet dreams, sucker. 
Midnight (WHRB) Record Hospital. Underground 
rock from Australia, Great Britain, and America. 
12:30 a.m. ( Dumbtown. Late-night music, 
news, and mayhem for insomniacs in the city of 
mental ineptitude. 
12:30 a.m. (WROR) Boston’s Other Voice. A weekly 
series on bei lay, with news and tao ange a 
1:00 a.m. ( ) Mass 
Loretta Delasandro and Gail Lehrfeid, athe 
directors of the Reading Game, an afterschool 
activity to help students improve their reading skills. 


MONDAY 


SN er cate 0. rn ane See 
store, you won't hear it her: 
Noon (WGBH) MusicAmerica. “Great Ladies of 


Song.” 
eee (WUMB) Both Sides Now. Elizabeth Cotton 


6:30 (WBCN) Cosmic Muffin Report. Nightly 
—— reports with the Cosmic Muffin, Darrell 
6:30 (WHRB) The Baroque Compositions 
from the 15th and 16th ee ° 

6:30 ) Rainbow Tales. ‘Love Stories for 
Valentine's Day,"’ with musician Victor Cockburn 
and storyteller Betty Lehrman. 

8:00 (WBRS) Black Jack Davy Show. A feature on 
one of treland’s most creative and sensitive 
performers, Andy irvine, with samples of his 
recorded music over the past 20 years, including 
work by Planxty, De Danann, and Marta Sebestyan, 
solo efforts, and current group Patrick Street. 

8:00 (WCRB) Concert Hour. A Glazunov gesture: 
Kenneth Schermerhorn conducts the Hong Kong 
Philharmonic in Poéme épique, on CD; and the 


sab (wast) Eric In the Evening. The music of 


peg 
9:00 (WBZ) The David Brudnoy Show. “Under- 

achievers,” with Linus Pecant. 

9:00 (WCRB) Philadelphia —— Riccardo 

Muti conducts Shostakovich’s Festivai Overture, 

— weno Concerto No. 2, with Laura de 






























Dreams). 
10:00 (WZLX) Perfect Album Sides. Featuring 


Genesis's Genesis. 
TUESDAY 


10:00 a.m. (WHRB) Live from the 1369. Local bands 
recorded live in Inman Square. ~ 
6:30 (WMBR) The Urban ness Radio 
Theater. Join Josh Kornbluth and friends for a half- 
hour of comedy, variety, and weirdity-at-large. 
7:00 (WMBR) it Sister. With Jennifer Abod. 
8:00 (WGBH) Eric in the Evening. Billy Eckstine in 


his 50th om 
Oavid Brudnoy Show. Robin Cook, 


9:00 ( 
author of Outbreak. 
9:00 (WCRB) Chicago Symphony Orchestra. Lorin 
Maazel conducts the Overture to Berlioz’s 
Benvenuto Cellini, Stravinsky's Symphony in Three 
Movements, and Richard Strauss's Symphonia 
domestica. 
11:00 (WERS) The Nite Kiub. Alternative rock and 
roll from around the world. Weeknights. 
Midnight (WBCN) Off the Record. Music and 
interviews with Eddie Money. 

Larry King Show. Author Gary 


Midnight (WOLW) Larry 
Wills and a talk on “‘Reagan’s America.” 


WEDNESDAY 


10:00 a.m. (WGBH) Live on Pro Musica. Yehudi 
Menuhin conducts a master class at the University 














of Hartford's Hartt Schoo! of Music. 
Noon (WGBH) MusicAmerica. ‘Jumpin’ with Jac- 
quet and Jamal.”’ 


8:00 (WHRB) Concert Special (live). The Beaux 
Arts Trio offers Beethoven Trios Nos. 2 and 5. 


8:00 (WUMB) From the Source. ‘Writers Speak” 

features Ann ante author of Harriet Tubman: 
tor of the Railroad. 

8:30 (WBUR) Concert. The School for the 

Arts presents an -music concert. 

8:30 (WMFO) On Town (live). Local folk, 


, and avant jazz. 
David Brudnoy Show. A discussion of 


the Japanese educational , 
9:00 (WCRB) Cleveland Orchestra. Pierre Boulez 








alternatives — a step beyond. 
FRIDAY 


11:00 a.m. (WGBH) Live on Pro Musica. A 
conversation with Yehudi Menuhin. 
2:00 (WBRS) Coffee House. Dan O’Brien and 
Associates. At 4 p.m., it's Barbara and Jill Jacobs. 
8:00 (WCRB) Concert Hour. Dvorak on CD: Itzhak 
Periman is accompanied by pianist Samuel Sand- 
ers in the Violin Sonatina; and Janos Rolla leads the 
onan Liszt Chamber Orchestra in the Serenade for 
trings. 
8:30 (WBUR) Three Boston Premieres. David 
Hoose conducts.Lennon’s Ghostfires, Brief’s Mo- 
ments, and Davidovsky’s Salvos. 
9:00 (WCRB) Boston Sym Orchestra. Sergiu 
Comissiona conducts the Overture to Arriaga’s Los 
esciavos felices, Mozart's Sinfonia Concertante for 
Violin and Viola, with Maicoim ue and Burton 
Fine, and Schubert's ay my 0. 
10:00 (WBRS) Prime Time ok Urban and 
electric blues. 
2:00 a.m. (WGBH) The Jazz Gallery. Beigian 
saxophnist Bobby Jaspar. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Symphony 
Orchestra. Leonard Slatkin conducts Fine’s Not- 
turno, Bach's Double Violin Concerto, with Jorja 
Fleezanis and Daniel Kobiaika, and Shostakovich’s 
Symphony No. 11 (The Year 1905). 

Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of r 

and Jamaican culture. Today, a retrospective listen 
to the Gladiators. 














Noon (WGBH) Folk Heritage. A midwinter Cajun i 


festival; women in the biues. 


1:00 (WCRB) Metropolitan Opera (live). Jeftrey 
Tate conducts ichard dtraveré Der 


Rosenkavalier, with S&derstr6m, Fassbaender, 
Hendricks, Lay r 

5:00 (WBUR) Things Considered. Joe Spano 
narrates “A Winter Short Story,” written by Rita 
Mae Brown, Robert Ward, Jessica Hagedorn, and 


Gray. 
500. (UCAS and WGBH) Boston Symphony 
Orchestre (live).. Kurt Matus conducts Haydn's 








Notations, and Stravinsky's Petrouchka. ymphony No. 88 and Shostakovich’s Symphon 
2:30 (WORD) The soint: Pree @ Live. Pay the Men. mn 13 (Babi Yar). . 
Sea Annex Music E be David rf ons 
insembie, joose 
THURSDAY pty sneakers St ny Season Grand Finale, with music 
9:00 sm. (WGBH) Live on Pro Musica. Yehudi 200 am. (WGBH) Jazz Gallery. David Newman: 
Menuhin leads Hartt Symphony Orchsetra in a ewart. 
soesren Sommerer eae 
hor Robert 
Huyser discusses his new book, Mission to Tehran. WAAF 107.3 FM WILD 1080 AM 
Sens cewe conducts the London Handel Choir pean Soi WMEX eee 
jon 
and Orchestra in Handel's The Triumph of Time and WOeN 81 pheapetarn 
Truth, with Fisher, Kirkby, Brett, Partridge, and WBOS 92.8 FM WMFO 91.5 FM 
Varcoe. WBRS 100.1 FM WMJX 106.7 FM 
8:00 (WCRB) Concert Hour. A Rimsky-Korsakov 
hour Ormandy conducts the Philadelphia WBUR 90.9 FM WMRE 1510 AM 
foun ietge Ganaprinmeetigces | =m —_ser 
an, t' et lorms ‘0; and 
Boris K' pr cenduste the Moscow Rede One WCRS 102.5 FM WAKO 680 AM 
ce cy dey a a av 1. - WDLW 1330 AM WROR 98.5 FM 
New Phitharmonic. Zubin Mehta WEE! WTTP 1060 
conducts Bach's yoerety © lo No. 6, 690 AN am 
A and Hindentth Hr Bac Sh verlag oo axe 
r " "s Ma A WPFNX 101.7 WUNR 1600 
(WBRS) The Joint. . World Class dant de o— — 
Jazz with Bennett. 77M WZBC 90.3 FM 
Midnight ae soe Show. Basketball WHRB 95.3 FM |WZLX 100.7 FM 
anatye meare, WICN 90.5 FM WZOU 04.5 FM 
a MSPS) The, MOdneRt et RAPE neaal ne tenet et 


phony No.. AWinter, >.» 300. 
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“Dances of West Africa.” Feb. 14-21: celebration 
‘ot Black 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “For Openers,” two weeks earlier. 





ID 








BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 789-3000 








Because of space limitations, the rest of our 


“Aid” listings will appear once a month. Look for 
them in our Feb. 24 issue. 





HILDREN 





ACT/TUNES (37 1- 1482) presents magical enter- 
tainer Woody Woodward Feb. 17 at 10:30 am. 
and 1:30 p.m. in Emerson Umbrella Theatre, 40 
Stow St., Concord. Toclets $4 children, $5 
adults. 

ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, pres- 
ents after-school films Thurs. at 3:30 p.m. Feb. 
19: “Bear and the Fly,” “Mole and the Flying 
Carpet,” “Corduroy.” ~ 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m:; various 
activities 10 a.m.-4 p.m. Feb. 14, 15: homespun 
crafts. Feb. 16-20: Blue Hill winter days, spécial 
activities for school vacation week. Feb. 21, 22: 
Blue Hills wildlife. Also, weekend walks Sat.and 
Sun. at 2 p.m. when there are no special events. 
BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
OPEN MONDAY FEBRUARY 16, 10 a.m.-5 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 


sculpture, house, Japanese 
house. “Wheels” through Mar. 1. Special 
activities as Feb. 14, 1 and 2 p.m.: 


“history-Peb. 15,7 and-2-p.m-; clapping 
and circle.songs. Feb. 16.and 17, 12:30, 1, and 


Listings 


1:30 p.m.: Black drums and dance. Feb 18, 12:30 
and 1.p.m.: musical fun with Eddie G. Feb. 19, 
12:30 and 1:30 p.m., Afro-Brazilian dance 
demonstration. Feb. 20, 12:30, 1, and 1:30 p.m.: 
stories about Black America; at 7 and 8 p.m.: 
more Anansi the Spider. Feb. 21, 1 and 2 p.m.: 
African stories, drumming, and dance; at 2 p.m., 
cooking with Black American recipes. Feb. 22, 1 
and 2 p.m.: Paige Academy's Youth Theatre 
presents Ahmed’s Kwanze, at 2 p.m., cooking 
with Black American recipes. 
BOSTON CHILDREN’S THEATRE (277-3277) 
presents The Emperor's New Clothes through 
Mar. 1 at 2 p.m. at New England Life Hall, 224 
Clarendon St., Boston. Tickets $3.50-$7. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents storyhour for preschoolers 
at 10:15 a.m. Feb. 17: “Snowy Days.” Also, 
Boston College Children’s Theatre Company 
presents the participation play Marmalade Gum- 
drops Feb. 21 at 2:30 p.m. Also, Loon and Heron 
Theatre Company presents The Golden Goose 
Feb. 18 at 2:30 p.m. and “A Look Behind the 
Scenes,” activities and demonstrations that 
introduce children to directors, designers, and 
performers, Feb. 20 at 2:30 p.m. Free, but 
reservations required. Also, artwork by children 
from Boston area and the Soviet Union on 
display in the Great Hall Feb. 15-Feb. 28. 
BOSTON THEATRE OF THE DEAF (262-3373, 
TTY/Voice) presents Rose and the Rock, using 
American Sign Language and voice Feb. 20 at 11 
a.m. and 2 p.m.at Alumni Auditorium, North- 
eastern University, 360 Huntington Ave., Boston. 
Tickets $5. Call 437-2247. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and story hours 
for preschoolers at 10:30 a.m. Feb. 17: “Little 
Toot” and “Paul Bunyan.” Also, after-school 
stories at 3 p.m. Feb. 19: “Wiley, His Mama,” 
and “The Hairy Man.” Also, after-school films at 
3:45 p.m. Feb. 19:William from Georgia to 
Harlem.” 
BROOKLINE ARTS CENTER (566-5715), 86 
Monmouth St., Brookline, presents arts activities 
for children. Fee $10, materials $2. Feb. 14: doll 
furniture and accessories. Fee $40. Materials $4. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films Tues. at 10:30 a.m. and 3:30 
p.m. Feb. 17: “The Sound Collector.” Also, 
storyhour for preschoolers Fri. at 10 a.m. Also, 
children’s drama club Thurs. at 4 p.m. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
hands-on “discovery rooms.” 
CHILDREN’S THEATRE WORKSHOP 
(947-1880), presents The Lion, the Witch, and the 
Wardrobe Feb. 14 and 15 at 1:30 p.m. at 
Nemasket Grange Hall, Rte. 105 No. Main St., 
Middleboro. Tickets $4, $3 children. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents afterschool films at 3:30 p.m. Feb. 17: 
“Paul Robeson: Tribute to an Artist.” Also, 
storyhour for preschoolers Wed. at 10:30 a.m. 
Preregistration recommended. Also, African- 
bead craft program Feb. 16 at 2:30 p.m. 
COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
Friday evening. Recorded information at 
423-6758. Annual kids computer fair Feb. 21 and 
22 11 a.m.-6 p.m. For children five-18. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
preschoolers films Wed. at 10:30 a.m. Feb. 18: 
“Tugboat Mickey,” “Paddington Bear 2, “Pad- 
dington Bear 13.’ Also, after-school films at 3:30 
p.m. Feb. 18: “Miss Nelson Is Missing,” “One 
Devil and Daniel Mouse,” “I Know an Old Lady 
Who Swallowed a Fly.” Also, storyhour for 
preschoolers Fri. at 10:30 a.m. and storyhour in 
Spanish Fri. at 3:30’ p.m. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7 148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents open house 
activities. Feb. 14 at 12:30.and 1:30 p.m.: library 
tour; at 1 p.m., African folktales; at 2 p.m., 
demonstration by hand-bell ringers of Twelfth 
Baptist Church. Also, children's films at 10:15 
am. Feb. 17: “The Snowy Day,” “Leo on 
Vacation.” 
FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-school films 
at 3:15 p.m. Feb. 19: “Crying Red Giant,” “Tikki, 
Tikki, Tembo,” “Why Mosquitoes Buzz in 
People's Ears.” 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents children’s 
films at 3:30 p.m. Feb. 17: “Rosie's Walk,” 


.. “Whistle for Willie,” “Dr. De Soto,” “Sam, 


Bangs, and Moonshine.” Also, vacation films at 2 
p.m. Feb. 19: “Pippi Goes on Board.” 
FRAMINGHAM STATE COLLEGE CHILD CARE 
CENTER (626-45123) presents a benefit per- 
formance by puppeteer Susan Linn Feb. 21 at 
10:30 a.m. at McCarthy College Ctr., 100 State 
St., Framingham. Tickets $3. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children's 
Zoo $1. Feb. 14: bird-feeder workshop at 1:30 
p.m. Materials provided but bring an empty half- 
gallon milk carton. Animal interviews 12:30 p.m. 


" daily Feb. 14-23, 1:30 p.m. daily except Feb. 14 


and 20, 2:30 p.m. daily except Feb. 14 and 20. 
Storytelling at 2:30 p.m. Feb. 14 and- 20. 
Compare heart sizes and speeds of different 
animals Feb. 14-23. Also, Black arts festival Feb. 
18 at 3 p.m. with Fahamisha Brown, Art of Black 
Dance, One Nation, Charlies Desmond, and Pad- 
dy Wade. Free with zoo admission. 

LE GRAND His Own 


and 22 at 3.p.m. at the Cabot St. Cinema, 286 






Cabot St., Beverly. Mid-air floats, vanishing bou- 
*quets, the Sultan’s Cabinet and more. Tickets 
$7 adults, $5 for children under 11. 

HAMMOND CASTLE MUSEUM (283-7673), 80 
Hesperus Ave., Gloucester, presents special 
activities at 2 p.m. during school vacation week. 


Feb. 14: history of the sword. Feb. 16: history of . 


helmets and armor. Feb. 17: brass rubbing. Feb. 
18: armor and arms of Japan. Feb. 19: brass 
rubbing. Feb. 20: jousting tournament. Feb. 21: 
brass rubbing. Tickets $5, includes tour of castle. 
HARVARD UNIVERSITY MUSEUMS OF NATU- 
RAL HISTORY (495-2341) present programs on 
fossils, ancient life, rocks and minerals, animals, 
West African safari, ancient people of Mexico 
and Central America, on a first-come, first- 
served basis Feb. 17 and 19, 10:30 a.m. and 2 
p.m. Free with admission to museum. Children 
should be accompanied by adult. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester, presents workshops at 
9:30 a.m. Fee $6. Registration required. Feb. 17, 
18: Medieval cartoons. Feb. 19, 20: castles. 
HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children’s 
films at 10 a.m. and 3:30 p.m. Feb. 20: “Wee 
Gillis, “Rich Cat, Poor Cat.” 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, all-ages pro- 
gram “Tribal Rhythms” Feb. 17 at 2 p.m. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. 
Visitors Center open daily from 8:30 a.m. to 5 
p.m. “Tunes and Tales” at 10:30 a.m. on Tues., 
Wed., and Thurs. Reservations required. Also, 
“Kids Week,” Feb. 16-20, 11 a.m.-3 p.m., with 
movies, music, tours, art workshops, live per- 
formances. Free, but reservations advised. Mon. 
at 11 a.m., dress up as a mill girl or bobbin boy; at 
12:30 p.m., Scrabble tournament, film Hang Your 
Hat on the Wind, at 1 p.m., waterpower tour; at 
1:30 p.m., Tae Kwan Do demonstration; at 2 
p.m., mill girls, slide show; at 3 p.m., storyteller 
Sharon Kennedy. Tues. at 11 a.m., puppets; at 
noon, polar bear skating party; at 12:30 p.m., 
Scrabble tournament, film Cry Wolf, at 1 p.m., 
waterpower tour; at 1:30 p.m., puppets; at 3 p.m., 
“the amazing munch machine.” Wed. at 10:30 
a.m., homemade instrument workshop; at 12:30 
p.m., Scrabble tournament, film The Hobbit, at 1 
p.m., waterpower tour; at 1:45 p.m., Pawtucket 
Indian forest walk; at 2 p.m., painting workshop; 
at 3 p.m., paperbag puppet workshop. Thurs. at 
10:30 a.m., mill songs and labor tunes with Alex 
Demas; at 12:30 p.m., Scrabble tournament, film 
Follow the North Star, at 1 p.m., waterpower tour; 
at 1:45 p.m., Pawtucket Indian forest walk; at 2 
p.m., make-up application with a MaryKay 
specialist; at 3 p.m., paperbag puppet workshop. 
Fri. at 10:30 a.m., music with Alex Demas; at 11 
a.m., dress up like a mill girl or bobbin boy, film 
Kelly and William: From Georgia to Harlem, at 
12:30 p.m., Scrabble tournament, children’s 
films; at 1 p.m., waterpower tour; at 2 p.m., 
poster painting; at 3 p.m., paperbag puppet 
workshop. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $5, children ages three to 15 and the 
elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday programs at 2 p.m.; free with 
admission fee. School vacation week activities 
Feb. 17-20, 11 a.m.-3 p.m. Tues.: “in Search of 
Winter Life.” Wed.: “A Farmer's Winter Day.” 
Thurs.: “Bygone Days.” Fri.: “Wild and Wooly.” 
Admission $4, $2 children and the elderly. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
2-3:15 p.m. Free. Feb. 18-20: activies for Black 
History Month. Fees for some 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33.Marrett Rd., Lexington, presents 
activities for school vacation week. Museum 
admission and most activities free. Feb. 15 at 3 
p.m.: magical lantern show. Feb. 16 and 21 at 11 
a.m. and 2 p.m.: films on shapes and colors for 
preschoolers, films on optical illusions for older 
children. Feb. 17: make a kaleidoscope. Feb. 18: 
flip books. Feb. 19: zoetropes. Feb. 20: 
peepshows. Feb, 22: magician. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Planetarium admission $3.25, 
students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Permanent: sun 
lab, thunder and lightning, live animals, giant 
egg. Ongoing: “Ben's Grille.” Through May 25: 
“Frontiers of Chaos,” computer graphics. 
Through Apr. 26: “Robots and Beyond: The Age 
of Intelligent Machines.” Weather talks by 
meteorologist Bruce Schwoegler on second Sat. 
of each month at 1:30 p.m. through March 14, 
1987. Feb. 14: the greenhouse effect. 
NAMELESS COFFEEHOUSE (864-1630), -First 
Parish Church, 3 Church St., Cambridge, pres- 
ents kids’ shows Sat. at 10:30 a.m. Donation $2. 
Feb. 14: Hugh Hanley, Aaron Hsu-Flanders, 


baloonologist. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Everett, and Watertown, through May 15, 1987. 
Through Jan. 1987: “Don't Blink Now.” Special 
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THE THE WESTERN 
t., . 14 
SHIRLEY LEWIS BAND 343 FRONT 
Wed., Feb. 18 . 
HELIG ™ KIN Gs CAMBRIDGE « 492-7772 
Thurs., Feb. 19 Sat., Feb. 14 
LITTLE FRANKIE YOUTH CREATION 
& THE PREMIERS Sun., Feb. 15 
Fri., Feb. 20 T.B.A. (JAZZ) 
4 KEEP ERS Tues. & Wed., Feb. 17 & 18 
GEORGE LEH ROCKIN’ WILLIE and THE 
PA cart yh DOWN TO EARTH BAND 
Thurs., Feb. 19 
MIGHTY CHARGE 
Fri. & Sat., Feb. 20 & 21 
THE I-TONES 
Sun., Feb. 22 
T.B.A. (JAZZ) 
Tues. & Wed., Feb. 24 & 25 
ROCKIN’ WILLIE and THE 
DOWN TO EARTH BAND 
Thurs., Feb. 26 & 27 
IMBRA HIMA’S 
WORLD BEAT 
8:00 p.m. 
ONE NICHT ONLi Fri. & Sat., Feb. 27 & 28 
f° ARDIE WALLACE and 
pms tiaecton |]. ME RQUCINNECR 
227 Needham St. + Newton tae 
Exit 19A off 128 244-2710 Fine Jamaican Food Every Weekend 


























THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 





Thurs., Feb. 26 

ROSALIE GERUT & FRIENDS 
(Jewish Folk Music) 

Fri. & Sat., Feb. 27 & 28 

RORY BLOCK 

plus PAT DONOHUE 


Fri., Mar. 6-Sun., Mar. 8 

AZTEC TWO-STEP 

plus ERIC WOODS 

Thurs., Mar. 12 

PETER OSTRUSCHKO 

AF ET or Theres MARRS 
FRED SMALL 


Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 


Sat. & Sun., Feb. 14 & 15 
JOHN GORKA 
plus DAVID OLNEY 


Thurs., Feb. 19 
DEBORAH SILVERSTEIN 


Fri., Feb. 20-Sun., Feb. 22 
CHRIS SMITHER pius 
JOE HEUKEROTT 


Wed., Feb. 25 
BARBARA HERSON & 
MARION STREETPEOPLE 

























DAVIS SQ. SOMERVILLE 









17 HOLLAND ST. 
Fri., Feb. 20 


Ve THE 


SECRETS 


Sat., Feb. 14 



























JEANNE FRENCH’S din reli 

: ISTIBLE 

FORCE SLEEPY 
Thurs., Feb. 19 LA BEEF 

STOVALL BROWN 


ON THE REDLINE T DAVIS SQUARE 
Free Admission before 8:30 + Bands begin at 9:00 


Concert Line 776-9667 or 623-9832 











186 HARVARD AVE., ALLSTON 


254-9804 
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BEAT 
SURRENDER 


MIKE VIOLA 


Mele) ae) 15 
Weye)” 


THE WICKER 
MEN 


THE 
BLACKJACKS 


THE WAIT 


'=10]0) 10) Gages) 
THE STRIKE 


THE WRECKING 
CREW 


GRAFFITI 


STRUGGLE 
RELEASE 


SHAKE THE 
FAITH 


Seven Niat A Wee 
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SECTION THREE, FEBRUARY 17, 1987 


THE BOSTON PHOENIX, 





CLUBS 








Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m 


We now serve dinner until 10 pm! 


aon 
PRINCIPATO 
BAND 


XA 


JOHN PAYNE 


& THE 
SAX CHOIR 


CADILLAC 
COWBOYS 


T.H. & THE 
Wate eels 


[. BLADE 
& THE 
ESQUIRES 


MEMPHIS 
ROCKABILLY 


bwuses(e)eit 


LOOSE TIES 





BIRDSONGS OF 
THE MESOZOIC 


In Performance 


unth Michael Burlingame’s 
“To A Random” 
(music by Birdsongs) 


Luis Aira’s“Beset” 
(music by Ric Ocasek & Aiko Akashi) 
plus other short films 
Tues., Feb. 17, 9 p.m. 


al Nightsta 
8: 23 Main Street Street «Cambridge's Tix $5 


OBriens Pub 





Sat. & Sun., Feb. 14 & 15 
CHUCK & HELEN 





Mon. & Tues., Feb. 
MONIES 





Weds., Feb 
LARRY « DAN NY 





WENDY ‘’ “SANDY 
ri., Feb. 20 
REED & RYAN 





Sat., Feb. 21 
CHUCK & HELEN 














3 Harvard Ave. 
Aliston 782-6245 











formerly BEACHCOMBER ' * 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 


Valentine's Day 
THE FIRST 
WILKEN’S GUEST 
BAND 


Sunday 
FUTURE PAST 


Wednesday 
MARK MORRIS 
and CAT TUNES 














Thursday 
BEAT SURRENDER 


Friday 
THE DRIVE 
Saturday 
SALLY 
& THE SOPHISTICATZ 


"es 








Sat., Feb. 14 
THE URGE 





Sun., Feb. 15 


Thurs., Feb. 19 
Bana 





Fri., Feb. 20 
SALLY & THE 
OPHISTICATZ 


at., Feb. 
STEVE SMITH 
& THE NAKEDS 


(nr. Brookline Villaes) 














the 


Command Performance 


Friday, 
Feb 20,1987 


a 


“The Movie” 
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o8 a 
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game, film Lost Treasures of the “Conception”, 
scuba diving demonstrations. Vacation week 
hours Feb. 16-22, Mon.-Thurs. 9 a.m.-6 p.m., Fri. 
9 a.m.-9 p.m., Sat., Sun. 9 a.m.-6 p.m. 
NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Walnut St., New- 
tonyille, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Feb. 17: 
“PJ and the President's Son,” “Soup for 
President.” Also, films for preschoolers Thurs. at 
10:30 a.m. at Newtonville Branch and Fri. at 
10:30 a.m. at Junior Library. Feb. 19, 20: 
NORTH BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents after-school 
reading club Wed. at 3 p.m. Also, storyhour for 
preschoolers Fri. at 10:30, a.m. Feb. 20: mother 
and toddlers picture-book hour. 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge, presents family-evening pro- 
grams at 6:30 p.m. Reservations required. 
Admission $4.50, children 14 and under $3.50; 
supper $6.95 per person. Saturday magic show 
through Mar. 28 from 8 to 10 p.m. in the Visitor 
Center. Registration required. 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents stories for preschoolers Tues. at 10:15 a.m. 
Also, films for ages eight-12 Tues. at 4 p.m. 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem, presents activities for 
school vacation week Feb. 17-20 at 10:30 a.m. 
Tués.: animals in winter. Wed.: whales. Thurs.: 
snowflakes. Fri.: volcanoes. Fee $1.50. 

PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brookline Village, presents puppet 
performances for children five and older at 1 and 
3 p.m. Admission $3.50. Feb. °14-17: “Peter 
Rabbit,” and “The Lion and the Mouse,” by John 
McDonough and his Pumpernickel Puppets. Feb. 
18-22: “Rumpeistiltskin,” by Paul Vincent- 
Davis’s Repertory Puppet Arts. 

SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
Sunday programs from 1-4 p.m. Feb. 15, 22: 
“Chinese ORIENTations,” Chinese New Year 
festivities. 

UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents afterschool films at 3 p.m. Feb. 18: “The 
Monster of Highgate Pond.” 

VALENTINE VISION (523-3529) presemts Alice 
in Wonderland, produced by the Boston Lyric 
Opera Company and Boston Theatre of the Deaf, 
Feb. 14 at 6 and 8 p.m. at Tremont Temple, 88 
Tremont St., Boston. Tickets $5, $2 children. Call 
267-1512 or TTY 262-0459. 

ZEITERION THEATRE (997-5785), 658 Purchase 
St., New Bedford, presents the marionette 
troupe La Compagnie Genty Feb. 14 at 8 
p.m. Tickets $8-12, $2 discount for students and 
seniors. 


LUBS 


A NEW SONG (275-0334), 25 the Great Rd., 
Bedford. Feb. 14: Billy Novick and Guy Van 
Duser, the Shaw Brothers. 

THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Wed.-Sat. at 8:30 p.m.: live 
jazz. Sun.: jaz brunch. No cover. Feb. 14: 
“Flutejazz,” Dave Williams. Feb. 15: Cecilia 
Smith and Russell Hoffman. Feb. 18: Alain Mallet. 
Feb. 19: Cecilia Smith nd Russell Hoffman. Feb. 
21: Laura Pierce and Bill Morrison. Feb. 22: 
Trudy Sandhaus and Joe Mullholland. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to 
midnight: Maggi Scott Trio. Thurs.: 8 p.m. to 
midnight: Dave Sparr Trio. Fri-Sat. 9 p.m.-1:30 
a.m.: Bob Bachelder Trio. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Wed.-Fri. 9 p.m., Sat., Sun. 
5 p.m.: Makoto Takenaka. 

CAMBRIDGE MARRIOT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
Sats.: DJ Matt Siege! hosts “The Ski Party. 
CANTARES (547-6300), 13 Springfield St., in- 
man Sq., Cambridge. Wed.: Steve Tapper and 
Audie Bridges. Thurs.: Latin jazz. Fri: Cantares 
Band. Sun.: Brazilian music. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. Tues.-Thurs., 8 p.m.: 
Jerry Seinteld. Fri. Sat., at 8 and 10:30 p.m.: 
Jerry Seinfeid. Sun.: open-mike night. Mon.: at 8 





night. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 14: New Man; Bail and Pivot, Look 
One Look. Feb. 15: the Drive, Big Picture, Good 
Question, 1.4.5. Feb. 16: Capital Gain, Tibet, the 
Rain. Feb. 17: 18+ Metal Mania, Hostage, 
Passion. Feb. 18: Cave Dogs, Ronnie Blockton 
the Wait, Pleasure Point. ‘Feb. 19: Gil Scott- 
Heron, Full Circle. Feb. 20: MASS, Bang, Pieces, 


XLA8. Feb. 21: at 2 p.m., 0.7 serge / 


at 8 p.m., the Fools, Look One Look, 
CHAPMAN’S RESTAURANT AND 
(588-1179), 610 Oak St., Brockton. Sun.: the 
McCoy. Wed.: Mike Thomas. Thurs.: Carter & 
Winters. Feb. 13, 14: Real McCoy. Feb. 20, 21: 
Carter & Winters. 

CHARLIE’S TAP (492-9723), 280 Green St., 


Takenaka Trio. Feb. 14: Trudy Sandhaus. Feb. 
19-21: Makota Takenaka. | 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisler’s Singles 
Sunday. Feb. 14: Judy Tenuta (the Petite Flower), 
Mike Moto, Dana Gould, Fran Solamita. 

DICK DOHERTY’S —- ee ne 124 


| Reale 


Doherty and friends. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Feb. 14: the Urge. Feb. 15: Shaboo 
Allstars. Feb. 19: Fat City. Feb. 20: Sally and the 
Sophisticatz. Feb. 21: Steve Smith and the 
Nakeds. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, Sat.- 
Sun.: Tom Ogden, Bert Seager, Peter Cover. 
Tues.-Fri.; Bob Winter. Feb. 14: Suzanne Davis 
Trio. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Feb. 14: Sally and the Sophisticatz. 
GREENSTREET STATION (522-0792), Green. 
St., Jamaica Plain. Tues.: open jam at 8:30 p.m. 
Feb. 14: Valdez the Sinner. Feb. 15: David Gold- 


HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge{ Sundays 11. @m-3 p.m.: Peter 
Kontrimas 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Feb. 14; Rods and Cones, Circle Sky, Class 
Action. Feb. 16: Childhood, Third Estate, 
Straightaway. Feb. 17: Ronnie Brockton, Total 
Recall, Lizards in a Circle. Feb. 18: blues jam with 
Dr. Harp and the Surgeons. Feb. 19: Einstein 
Effect, PCB, Joel Gramolini. Feb. 20: the Great 
Divide, Electric Toys, October. Feb. 21: O 
Positive, Treat Her Right, Hue and Cry. Feb. 22: 
Idle Hands, Garr Lange and the Big Rig. 
JASON’S (262-9000), 131 Clarendon St., Boston. 
in Hollywood Beat, Wed.-Sat.: David Graham, 
Bryan Mace, open mike. In the Main Floor, 
Thurs.: live dancing with Jason’s Dancers. 

THE JOINT (736-4784) Usdan Student Center, 
Brandeis University, Waltham. Feb. 18: Pay the 
Man. Feb. 19: Big House. in the Coffee House, 
Feb. 13: at 2 p.m., Dan O’Brien and Assoc.; at 4 
p.m., Barbara and Jill Jacobs. 
KOOKABURRA’S COFFEEHOUSE (522-3303). 
At Green Street Station, 131 Green St., Jamaica 
Plain. Feb. 15: David Goldfinger, Marty Eisens- 
tein. Feb. 22: Sue Kranz, Jorge Arce-Humano, 
Alvin, Rona and Stu. 

LINDEN TREE COFFEEHOUSE at Unitarian 
Universalist Church, 326 Main St., Wakefield. 
Call 245-6072. Feb. 21: Laura Burns and Roger 
Rosen. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 
weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. in the Conservatory, 
Sun.: Calloway Productions. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. In the Palm Garden Café, 
Fri.-Sat., 6:30-10:30 p.m., Merideth West, piano 
and vocals. 

MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Feb. 14: Rebecca Parris 
and Friends. Feb. 19: Mr. Jelly Belly and his 
Classic Jazz and Blues Band. Feb. 20, 21: the 


Ritz. 

MODERN TIMES CAFE nes 134 Hamp- 
shire St. Cambridge. Feb. 20: Kerry Doyle 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Feb. 14: open mike night. 
Feb. 20: Tracy Chapman, Orrin Star, Geoff 
Bartley, Fortaleza, Solomon's Seal. Feb. 21: at'6 
p.m., birthday buffet; at 8 p.m., Betsy Rose, 
Chicken Chokers, Guy VanDuser, Dean Stevens, 

Kenje Ogata. - 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Feb. 14: Fat City. Feb. 15: Yellowjackets. 
Feb.17: Birdsongs of the Mesozoic. Feb. 18: 
Dizzy Gillespie and Fort Apache Band. Feb. 19: 
Urgan Blight, Skin. Feb. 20, 21: Jimmy Johnson 
Band, Mr. Jelly Belly and his Classic Jazz and 
Blues Band. Feb. 22: Dave Bromberg Big Band. 
PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Feb. 14: first anniversary show, Peggy 
Morgan and Bette Phelan, Katherine Rhoda and 
Rob Krikorian. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. . 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show. Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-1 a.m. 

REGATTABAR (864-1200) at the Charies Hotel, 
Bennett and Eliot Sts., Cambridge. Feb. 14: Ron 
Carter Quintet. Feb. 16: Bob Pilsbury. Feb. 17: 
Big Band Express. Feb. 18-21: Timeless All- 
Stars. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: 5-8 p.m., 
Frank Wilkins-Dan O’Brien Duo; 

Schuller, Ben Scher, Marhsail Wood. Mon.: Joe 
Cohn Trio. Tues: Bruce Bartlett, Oscar 
Stegnard, Bob Harson. Wed.: Aydin Essen Tio. 
Thurs.: Mike Metheny Quartet. Fri.-Sat.: Herman 
Johnson Quartet. Upstairs, Thurs.: improv- 
Boston, comedy. Feb. 14: Aydin Esen Fusion with 
Randy Kartiganer. Feb. 17: Patric Degas, Jungle 
Bebop. Feb. 18: Randy Roos Group. Feb. 20, 21: 
C'est What. 

SAFFIS NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Wed.-Thurs.: Steve 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. Feb. 22: 
open stage night, Mardi Gras week. 

SHE’S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Ongoing: live auditions. 
Feb. 14: Lascivious Valentine's Day party, at 9 
p.m. Dave Lein, Bill Hamill; at 10 p.m., the 
Throbbers; at 10:30 p.m., She Cried. Feb. 17: 
films Body and Soul, part ltand Scott Joplin, King 





Brookline. Feb. 14, 15: Tom Principato Band. 


1380 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 


21: Rob Scheps Quintet. Feb. 22: New Voice Jazz 


ANCE 


PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 

SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 


MONDAYS 

SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Live music. 
Wear soft-soled shoes. Admission $3; call 
566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St. Concord. Admission $4; cail 
641-3253. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Old 
South Congregational Church, South Weymouth. 
Admission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 
“PARTY WITH A VIEW,” sponsored by Singles 
Lifeline, begins at 7 p.m. at the Top of the Hub 
Loung, on the 52nd floor of the Prudential Bidg., 
Boston. Buffet, DJs and recorded music, dis- 
counted parking, door prizes. Admission $5; call 
961-5565. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 
p.m. Cash bar. Sponsored by the Singles 
Connection. Call 1-800-238-1144. 

SINGLES NIGHT OUT begins at 8 p.m. at Duca’s 
at the Maridor, Rte. 9 westbound, Framingham. 
Live band. Sponsored by Singles Lifeline. Ad- 
missin $3; call 961-5565. 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St,, Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE FREEDOM oifers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. _. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
_ Admission: S3pcet 86RGGRR S) MAT 3HT 
HUNGARIAN DANCE begins at 8:30 p.m. at 


International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


SWING CITY BIG BAND DANCES begin at 7:30 
p.m. at Lake View Ballroom, Lake View Rd., 
Foxboro. Admission $7, $4 seniors. Call 
543-9099. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins at 
8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 800-238-1144. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 
SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 
DANCE FRIDAY baretoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at First Church Congregational, 11 
Garden St., Cambridge. Admission $4; call 
491-6084. 
SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:30 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center li, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday Inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SATURDAY/14 
CONTRA DANCE, with caller Jacob Bloom and 
music by Unstrung Heroes, begins at 8 p.m. at 
Church of Our Saviour, Carlton and Monmouth 
Sts., Brookline. Admission $3.50; call 782-2126. 
BLACK TIE VALENTINE HEART BALL begins 
with cocktails at 7 p.m., dinner at 8 p.m., at 
Boston Marriott, Copley Place, Boston. Benefit 
for American Heart Association. Tickets $125. 
Call 449-5931. , 
SCOTTISH DANCE PARTY begins ai 6 p.m. at 
Woods Hole Community Ctr., Woods Hole. Call 
332-6425. 
TU B’SHEVAT DANCE begins at 8:30 p.m. at 
Wasserman Auditorium, Leventhal-Sidman Jew- 
ish Community Ctr., Gosman Campus, 333 
Nahanton St., Newton Centre. Admission $10.50; 
call 965-7410, x 163. 
CONCORD SQUARE DANCES begin at 8:15 
p.m. at Scout House, Walden St., Concord. Ted 
Sannella, caller. Admission $3.50; call 369-3462. 


SUNDAY/15 

FOLK DANCE FOR FAMILIES begins at 2 p.m. at 
Concord Scout House, 74 Walden St., Concord. 
Adults $4, children $2. Call 491-6084. 

SUNDAY HOLIDAY SINGLES DANCE PARTY 
begins at 8:30 p.m. at Grand Ballroom, Sheraton 
Lexington Inn, Marrett Rd., Lexington. Ad- 
mission $8, $2 discount before.9 p.m.; call 
284-4159. 


FRIDAY/20_—: 
CONTRAS AND SQUARES WITH ROARING 
JELLY BAND begin at 8 p.m. at Old Lincoin Town 
Hall, Lincoin. Susan Elberger, leader. Admission 


Seaverns Ave., Jamaica Plain. Music by Uncom- 
mon Fare. Admission $2.50; call 524-3343. 
COUNTRY WESTERN DANCE, with Chris Logan 
and Northeaster Western Band, begins at 8:30 
p.m. at Billerica Irish-American Social Club, 616 
Middlesex Turnpike. Admission $5; call 
272-2765. 

NEW ENGLAND COUNTRY DANCING, with 
music by Salem Country Orchestra, begins at 8 
p.m. at Grace Church Hall, 385 Essex St., Salem. 
Sarah Gregory Smith, caller. Admission $3. Call 
639-0533. 

LATIN DANCING in celebration of Carnaval 
begins at 8 p.m. at Sheraton Boston Hotel, 39 
Dalton St., Boston. Sponsored by the Pan 
American Society of New England. Costumes or 
black tie optional. Live music. Tickets $30, $50 
couple. Cali 277-9439 for advance reservations. 


SATURDAY/21 
SCANDINAVIAN FOLK DANCE begins at 8 p.m. 
at Church of Our Saviour, Cariton and Mon- 
mouth Sts., Brookline. Hilkka Williams and Wen- 
dy Spoor, leaders. Live music. Admission $3; 
call 484-6393. 

EAST SANDWICH CONTRA DANCE begins at 8 
p.m. at. Grange Hall, Old Country Rd., E. 
Sandwich. Admisison $3.50; call 888-3462. 
INTERNATIONAL FOLK DANCING begins at 8 
p.m. at Universalist Church, Reading. Herb 
Matthes, leader. Admission $3; call 944-8767. 
SQUARES AND CONTRAS begin at 8 p.m. at 
Scout House, Walden St., Cencord. Beth Boyn- 
ion, caller. Live music. Admission $4; call 
643-3726. 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Cambridge. informal dress. Admission $5; 
call 875-1007. 
BENEFIT DANCE for the Gladys Troupin Schol- 
_arship Fund of the New England Conservatory 
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HARPER’S 
FERRY 


Sat., Feb. 14 
Mr. Rockabilly 


Sun.,Feb. 15 
(Pre-holiday Bash) 


THE DEPENDENTS 
— CLASSIC ROCK — 


Mondays 
Open Dart Tourne 
Three lanes, prizes, 8:00 p.m. 
Weds., Feb. 18 





Thurs., Feb. 19 
Classic R&B 


LOADED DICE 


_ Fri. & Sat., Feb. 20 & 21 
st 60’s Music 











Concert line 254-7380 
158 Brighton Ave., Alliston, MA 
254-9743 


CROVERS 


in Beverly 
392 Cabot St., Rte 1A 
15 min. on 128N. Exit 20S 927-7121 
Sat., Feb. 14 


DOWN AVENUE 
PCB 


Sun., Feb. 15 


CATALINAS 
CHIN FRICTION 


Thurs., Feb. 19 


GARY SHANE 
filming of Backstage Pass 


Fri., Feb. 20 
THE FOOLS 


Sat., Feb. 21 


GIRLS’ NIGHT OUT 





EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 


Sat., Feb. 14 


THE 
SOUL DOGS 


Sun. & Mon., Feb. 15 & 16 


ESSEX 


Tues., Feb. 17 


AMYL 
& THE ICONS 


Weds., Feb. 18 


NORTH 
SHORE 
ACAPPELLA 


Thurs., Feb. 19 


THE REV 


Fri., Feb. 20 


BARNEY 
MARTIN:.<.. 


262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 








CLUBS 


COMING TO THE CHANNEL 
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Sat., Feb. 14 
Valentine’s Day Party 
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CALL The Resten 
536-5390 Phoenix 











with live music from 


HEARTS ON FIRE 
THE CATCH 
ONE NATION 
¥ Flowers to the first 50 women in 
ofeueruitilishihepss oligos 3 
buttons 
¥ First 25 folks inthe door — half 
price admission 
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Sun., Feb. 15 
Benefit for 
at 7 p.m. till 1 a.m. with live music 
from 


THE BOSTON PHOENIX, 



















UL MOTIVE 


Wed., Feb. 18 
THIS IS THIS PRESERVATION 
(A tribute to the Kinks) 
: Thurs., Feb. 19 
THE CATALINAS. 
G.G. TURNER 
TIBET 


Fri., Feb. 20 






























608 SOMERVILLE AVE 
(NR. PORTER SQ. T) 
SOMERVILLE - 623-6957 
20), 8-[010). 4), len. | semen tae 
395-8054 








10 
. BROOKLINE ST. 
CAMBRIDGE 
492-0082 


MERCY SEAT 





BLUE RHINO 


3 p.m. All Ages 
rance by 


VERBAL ASSAULT 
SKULL 


Sunday, Feb. | 

18+ ioe Philly 

RUIN 

PSYCHO 
SHATTERED SILENCE 


Monday, Feb. 16 
PUB NIGHT 


Tuesday, Feb. 17 
THE GIVENS 
TAX COLLECTOR 
BIG HOUSE 


Wednesday, Feb. 18 
PAISLEY JUNGLE 

NO MIND FACULTY 
SEVEN UGLY MEN 
Thursday, Feb. 19 

THE ANTI-ZEROS 
TAKE THE VEIL 

THE ESSENTIALS 
Friday, Feb. 20 

THE OUTLETS 

RASH OF STABBINGS 
THE PIRANHA BROTHERS 


Saturday, Feb. 2! 
THE NEIGHBORHOODS 
w/ Willie Alexander 

‘THE BAGS 

i1o405 é ‘ 

Sunday, Feb. 22 


ELLIOT MURPHY & FRIENDS 
REE AOE SS GRE BOITRLE AL: REL AIEEE 
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DJ and Dancing 
Friday & Saturday Nights 


Prudential 
Center 
247-0500 ! 


No cover. No minimum. 








Fri. & Sat., Feb. 20 & 21 








HIGH FUNCTION 
































ELOINE 





Saturdays 
WEEKEND DANCE 


PARTY 
D.J. GEORGE RODRIGUEZ 
No Cover til 10:00.p.m. 








Sun., Feb. 15 
Holiday Weekend Party 
at Molly’s 





Mondays 
FOOSEBALL 
TOURNAMENTS 





Thursdays 
STOP THE WEEKEND 
DANCE ALL NIGHT 





Fridays 
FAMOUS FRIDAY 
DANCE PARTY 
D.J. DAVID COREY 





DEADHEAD SUNDAYS 


eee 
Feb. 22........ Shows af 8 & 11........ SLIPKNOT 
| March 1 scan tikes os saci 





; Rent Holly's tor” 
* Prvate Parites*BantRéhearsalss - 


o« * Night & Daye ~.* 
Visit Taco’s i and Other Things 
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MARCH VIOLETS 
FLESH FOR LULU 


VOLCANO SUNS 
CONCRETE BLONDE 
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SATURDAY, FEB. 14th 


Spend Valentine's Day 
at the 

intimate surroundings of 

the Conservatory with 


BARRY 
MARSHALL 


Tale 


THE ROCKIN’ 


ROBBINS 
10:00 & 12:00 





TUESDAY, FEB. 17th 
60'S NIGHT 


THE BAND THAT 
TIME FORGOT 


9:30 & 11:30 





WEDNESDAY, FEB. 18th 


OLDIES VIDEO 
DANCE NIGHT 


1 OFelasl- mel: lalot-m dal 
night away 





THURSDAY, FEB. 19th 


Rhythm and Blues Night 
SANDY MAC 
AND THE 


HEART ATTACKS 
10:00 & 12:00 





FRIDAY, FEB. 20th 


SUGAR RAY 
AND THE 


=] =e ge) 
10:00 & 12:00 





SATURDAY, FEB. 21st 


BARRENCE 
WHITFIELD 
AND THE 
SAVAGES 


12:00 
with adil guests 
THE BRISTOLS 
10:00 





Poy oy 
The . 
Doors open at 9 p.m. Ground floor level. 


BOSTON 


Marriott. 


COPLEY PLACE 











110 Huntington Ave., Boston, MA 02116 
(617) 2365800 
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Boston. Tickets $15; call 367-2456. 

NORTH SHORE SINGLES JAMBOREE begins at 
8:30 p.m. in the Grand Ballroom, Sheraton 
Rolling Green, Andover. Admission $10, $8 
before 9 p.m. Call 961-5565. 


SUNDAY/22 

ROCK AGAINST SEXISM TEA DANCE begins at 
6 p.m. at the 1270 Club, 1270 Boylston St., 
Boston. Donation $2; call 789-5853. 

DANCING with DJ begins at 8:30 p.m. at 
Checkers Cafe, 326 Turnpike St., Rte. 138, 
Canton. Sponsored by Jewish Young Adult Ctr. 
and South Area JCC Singles. Admission $12; call 
566-5946. 


PERFORMANCE 


SATURDAY/14 

DANCE BOUND presents “Landscapes, 
Legacies and Other Dances” at 8 p.m. tonight 
and tomorrow at the Strand Theater, 543 
Columbia Rd., Dorchester. Tickets $10; call 
491-7377. 

“JUST LIKE REAL LIFE,” presented by Jennifer 
Haywood, Bill McCully, and Kim Manning, begins 
at 8 p.m. at Mass. College of Art’s Longwood 








Theatre, 625 Huntington Ave., Boston. Tickets 


$5; call 726-8865. 


WEDNESDAY/18 

JAZZDANCE performs Wind Waltzes, Avaion, 
Lost Life: Four Scenes from the Life of Art 
Pepper, and the premieres of Themes and 
Reflections at 8 p.m. at Bowker Auditorium, 
University of Massachusetts, Amherst. Tickets 
$13 and $15; call (413) 545-0190. 
ART OF BLACK DANCE AND ONE NATION 
perform as part of the Black Arts Festival at 3 
p.m. at Franklin Park Zoo, Boston. Admission $1; 
call 442-2002. 


FRIDAY/20 
WOMEN OF THE CALABASH perform with Art of 
Black Dance and Music at 8 p.m. tonight and 
tomorrow at the Strand Theater, 543 Columbia 
Rd., Dorchester. Tickets $10; call 492-7578. 


SATURDAY/21 
WOMEN OF THE CALABASH. See listing for Fri, 
the 20th. 
SUNDAY/22 


IMPULSE DANCE COMPANY performs a sam- 
pler of choreography at 2 p.m. at Newton Arts 
Center, 61 Washington Park, Newtonville. 
Tickets $5; call 964-3424. 








VENTS 





SATURDAY/14 

WGBH COMPUTER AUCTION runs from 10 a.m. 
to 3 p.m. at a variety of locations, including 
Earthstar (where bidding from computers is 
available), 2285 Mass. Ave., Cambridge. Spec- 
tators free; call 868-6666. 
MATERNITY FASHION SHOW begins at 2 p.m. 
at Motherhood, first level, Lafayette Place, One 
Avenue de Lafayette, Boston. Free; call 
542-7373. 
INTERNATIONAL FOOD FESTIVAL, with music 
by Marilyn McCoo and food from different 
countries, begins at 2 p.m. at Sanders Theatre, 


speaker Walter C. Davis, begins at 11 am. at 
Charles Street African Methodist Episcopal 
Church, 551 Warren St., Roxbury. Free; call 
742-5415. 
TEACH IN, “How to Search for Your Roots,” with 
James Green of UMass/Boston runs from 6:30 to 
9 p.m. at Museum of Afro American History, 46 
Joy St., Boston. Frre; call 742-5415. 
MEDIEVAL FEAST begins at 7:30 p.m. at 
Hammond Castle, 80 Hesperus Ave., Gloucester. 
Tickets $50. Call 283-7673 for reservations. 
ANNUAL BIRD CENSUS to count cardinals, 
tufted titmice, and mockingbirds takes place 
today and tomorrow. Cali 259-9500, x7404 to get 
a data card. 
NOMINATIONS FOR “MOST ELIGIBLE 
BACHELOR OF 1968” are taken from noon to 2 
p.m. at Charles Square Shops, 20 University Rd., 
Free. 


Cambridge. 

FASHION SHOW, featuring Nikki, begins at noon 
at the Ritz-Carlton, Newbury St., Boston. Free 
with lunch. Call 536-5700. 

VACATION AND TRAVEL EXPO runs from 11 
a.m. to 10 p.m. today and tomorrow and until 7 
p.m. Moo. at World Trade Ctr., Commonwealth 
Pier, Boston. Admission $6, $2 children six-12. 
Call 536-8152. 


SUNDAY/15 


Aliston. Free; call 367-6137. 
FASHION SHOW featuring “the washed out look 
of the '80s (club wear)” begins at 8 p.m. at 1279 
Club, 1279 Boylston St., Boston. Admission $5; 


Roxbury Community College, 625 Huntington 

Ave., Boston. Admission $2.50, $6 for dinner, $4 

unemployed, students, seniors. Call 731-8761. 
pm. at 
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CONFERENCE ON ISRAEL! ENVIRONMENT 
runs from 2 to 5 p.m. at the Israel Cultural Center, 
17 Comm. Ave., Boston. Admission $5; call 
267-3600. 

WORSHIP SERVICE celebrating six 
major religions begins at 11 a.m. at 83 Elm St., 
Jamaica Plain. Free; call 522-0800. 

BIKE RIDE with the Charles River Wheeilmen 
leaves Needham Town Hall, Rte. 135 and 
Highland Ave., Needham, at 10:30 a.m. Free; call 


329-1586. 
ANNUAL BIRD CENSUS. See listing for Sat. the 


14th. 
VACATION AND TRAVEL EXPO. See listing for 
Sat. the 14th. 


MONDAY/16 
VACATION AND TRAVEL EXPO. See listing for 
Sat. the 14th. 


TUESDAY/17 
ECONOMIC EQUITY TASK FORCE MEETING 
begins at 7 p.m. at Boston NOW, 971 Com- 
monwealth Ave., Boston. Free; call 782-1056. 


WEDNESDAY/18 
OPEN HOUSE for people interested in nursing 
careers runs from 7 to 9 p.m. at Somerville 
Hospital School of Nursing, 125 Lowell St., 
Somerville. Free; call 666-4400, x246. 


THURSDAY/19 

STUDIO TOUR AND MEETING on interactive 
video begins with buffet dinner at 6 p.m., 
program at 7 p.m., at Vizwiz, 115 Dummer St., 
Brookline. Cost $17.50, $2.50 surcharge for no 
reservations. Call 482-3663. 

VOLUNTEER FAIR, featuring 80 nonprofit or- 
ganizations, runs from 11 a.m. to 2:30 p.m. at 
Sherman Union, Boston University, 775 Comm. 
Ave., Boston. Free; call 482-8370, x233. 


FRIDAY/20 

COALITION TO STOP FOOD IRRADIATION 
holds its monthly meeting at 7:30 p.m. at 196 
Comm. Ave., Boston. Free; call 787-1524. 
MARDI GRAS FESTIVAL, sponsored by Club 
des Jeunes at the Alliance Francaise of Boston, 
begins at 7:30 p.m. at the Rotunda, 22 Bat- 
terymarch St., Boston. Admission $20, $30 
admission and one-year membership. Call 
482-4170. 


” 


SATURDAY/21 
NEW ENGLAND HOME SHOW runs from 10 a.m. 
to 10:30 p.m. today and from 11 a.m. to 9 p.m. 
tomorrow at World Trade Ctr., Commonwealth 
Pier, Boston. Admission $6, $2 children six-12. 
Call 536-8 152. 
DAY TRIP to look for animal tracks leaves 
Boston Center for Adult Ed, 5 Comm. Ave., 
Boston, at 10 a.m. and returns at 2 p.m. Cost 
$19; call 267-4430: 
AFRICAN FASHION SHOW begins at 6 p.m..at 
Graduate Center Commons, Bentley College, 
Beaver and Forest Sts., Waltham. Free; call 
891-2241. 
SUPPORT GROUP sponsored by New England 
Eating Disorders Program runs from 9:30 to 
11:30 a.m. at Christ Church, Zero Garden St., 
Cambridge. Free; call 254-0054. 
FASHION SHOW, featuring Jaeger, begins at 
noon at the Ritz-Carlton, Newbury. St., Boston. 
Free with lunch. Call 536-5700. 
CAMELLIA SHOW runs from 10 a.m. to 4 p.m. at 
the Arnold Arboretum, the Arborway, Jamaica 
Plain. Donation requested at door. Call 
524-1718. 


SUNDAY/22 

SLEIGHRIDE in New Hampshire departs from 
Boston Center for Adult Ed, 5-Comm. Ave., 
Boston, at 1:30 p.m. Cost $32; call 267-4430. 
BIKE RIDE with the Charles River Wheeimen 
leaves Arlington Center, Town Hall at Rte. 60 and 
Mass. Ave., at 10:30 a.m. Free; call 329-1586. 
NEW ENGLAND HOME SHOW. See listing for 
Sat. the 21st. 

CAMELLIA SHOW. See listing for Sat. the 21st. 
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CELLIST COLIN CARR performs at.3 p.m. at 
Jordan Hall, 30 Gainsborough St.; Boston. Free; 
call 262-1120. 

HANDEL’S JULIUS CAESAR, directed by Peter 
Sellars and conducted by Craig Smith, with 
soloists Jeffrey Gall, Drew Minter, Susan Larson, 
James Maddelena, Lorraine Hunt, and Mary 
Westbrook-Geha, begins at 3 p.m. today and 
Sun. the 22nd and at 8 p.m. on Thurs. at the 
Opera House, 539 Washington St., Boston. 
Tickets $38-$160. Call 426-2786. 

“GEORGE PERLE: AN AMERICAN MASTER,” 
program performed by Boston Musica Viva, 
begins at 8 p.m. at Alumni Auditorium, North- 
eastern University, 360 Huntington Ave., Boston. 
Free; call 262-0650. 


MONDAY/16 
PIAGIGORSKY COMPETITION RECITAL by 
cellist Eric Bartlett with pianist Bernard Rose, 
featuring works by Boccherini, Beethoven, 
Schubert, and Kablevsky, begins at 8 p.m. at 
Brown Hall, 30 Gainsborough St., Boston. Free; 
call 266-1120. 


TUESDAY/17 
MUIR QUARTET performs at 6 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Free 
with museum donation; call 566-1401. 
“TRIPLE SEC,” a concert featuring oboist 
Stephen Wade, bassoonist Rebecca Noreen, 
harpsichordist Kevin Murphy, and soprano Karen 
Richards in a program of works by Bach, 
Vaughan Williams, and Boismortier, begins at 
12:15 p.m. at King’s Chapel, School and Tremont 
Sts., Boston. Free but collection taken. Call 
227-2155. 
FLUTIST PAM MALETTE AND HARPIST 
SUSAN ROBINSON perform at 12:15 p.m. in- 
Warburg Hall, Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with museum admission. Call 
495-2397. 
VIOLIST DAVID FELTNER performs works by 
Hindemith, Brahms, Duruflé, Chausson, and 
Milhaud at 8 p.m. at the French Library, 53 
Marlborough St., Boston. Free; call 266-1626. 
MELIORA QUARTET performs Shostakovich's 
Quartet No. 7 and Dvo?ak’s American Quartet at 
8 p.m. at Longy School of Music, Pickman Hall, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 14th. 


WEDNESDAY/18 

“BACH’S LUNCH” program features sopranos 
Nancy McDowell and Pauline Oliver and baritone 
Donald Oliver at 12:15 p.m. at Pickman Hail, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. 

BEAUX ARTS TRIO performs an all-Beethoven 
program at 8 p.m. at Sanders Theater, Quincy 
and Kirkland Sts., Cambridge. Tickets $10.50- 
$14.50, $8.50 students. Call 495-1700. 


THURSDAY/19 
THURSDAY NOON CHAPEL SERIES features 
the Eurasian Ensemble in a program of music 
from Asia minor at 12:05 p.m. in MIT Chapel, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 
BOSTON SYMPHONY ORCHESTRA, conducted 


by Kurt Masur, : with fitone Sergei 
Leifetkus and. Men. of Festival 
Chorus, _ John Oliver ~ ing, perform 


Haydn’s Symphony No. 88 and Shostakovich’s. 
Symphony No. 13. (Babi Yar), at-8-p.m. tonight 
and Sat. the 21st and at 3 p.m. tomorrow at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$15.50-$38.50, $5.50 rush. Calf 266-1492. 
PIANIST VIRGINIA ESKIN performs works by 
Elisabeth Jacquet. de la Guerre, Nadia and Lilly 
Boulanger, Pauline. Viardot, and Cecile 
Chaminade at 5:45 p.m. at the’ Frenchi Library, 53 
Marlborough St., Boston. Admission $5, $3 
seniors and students. Call 266-435 1. 
TASH! CHAMBER MUSIC ENSEMBLE performs 
music for clarinet and strings as-part of the New 
American. Music Festival at.8 pin. at. Alumni 
Auditorium, Northeastern University, 360 Hunt- 
ington Ave., Boston. Tickets $12 and $14.50; call 
262-0650. 

HANDEL'S JULIUS CAESAR, See listing for Sun. 
the 15th. 


FRIDAY/20 

PIANIST GILBERT KALISH AND CELLIST JOEL 
KROSNICK perform at 8 p.m. in. Houghton 
Library, Harvard Yard, Cambridge. Free; call 
495-2449. 

ENSEMBLE SIMPHONIE preserits “Conversa- 
tion Galante,” a program of cfiamber music from 
the French Baroque by Telemann, Masse, 
R , and Guillemain at 8 p.m. at Adams 





CLASSICAL 


SATURDAY/14 
“A ROCOCO VALENTINE,” concert of 18th- 
century Austrian harpsichord music, performed 
by Thomas Ogden, begins at 7:30 p.m. at Adams 
House, Harvard University, Plympton St., Cam- 
bridge. Admission $5; call 497-5042. 
GUITARIST JONATHAN WHEATLEY performs 
at 4 p.m. at Williams Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 
AMERICAN VOCAL ARTS QUINTET performs 
“An Evening of Lovesong Waltzes” featuring 
works by Brahms and Schumann at 8 p.m. at 
BU’s Concert Hall, 855 Comm. Ave., Boston. 
Tickets $8, $5 students and seniors. Call 
437-0231. 
BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting, performs works by Mozart, 
Beethoven, and Mendelssohn, at 8 p.m. tonight 
and Tues. the 17th at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $15.50-$38.50, $5.50 rush. 
Call 266-1492. 


SUNDAY/15 
LEONTYNE PRICE sings a program of songs and 
arias including works by Handel, Mozart, Puccini, 
and Poulenc at 3 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $18-$25; call 
266-1492. 
ORGANIST BERNHARD GFRERER performs at 5 
p.m. at Renaissance Hall, Busch-Reisinger Mu- 
seum, 29 Kirkland St., Cambridge. Admission $5, 
$3 students and seniors, Call 495-2397. 
OPERA SCENES BASED ON THE FAUST 
LEGEND, directed by John Moriarty, begin at 3 
p.m. oS eS a 
Boston. Free with museum admission. 
734-1359. _9n92-402 seo ;€2 1200 .noteod 7 





House, lower common room, Plympton and Mt. 
Auburn Sts., Cambridge. Tickets $5, $3 students 
and seniors; call 484-0440. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 19th. 


SATURDAY/21 

BOSTON CAMERATA presents “‘Cantica Nova: 
The 12th Century Renaissance” at 8 p.m. today 
at Jordan Hall, 30 Gainsborough St., Boston, and 
at 3 p.m. tomorrow at Sanders Theatre, Quincy 
and Kirkland Sts., Cambridge. Tickets $9-$15; 
call 526-2412. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 19th. 


SUNDAY/22 
HANDEL’S BIRTHDAY CONCERT, performed by 
organist James Johnson and violinist Nicholas 
Kitchen at 5 p.m. in the Renaissance Hall, Busch- 
Reisinger Museum, 29 Kirkland St., Cambridge. 
Admission $5, $3 students and’ seniors. Call 
495-2397. 
PIANIST GAIL OLSZEWSKI performs works by 
Mozart, Haydn, Beethoven, Bach, and Schubert 
at 3 p.m. at’Boston Conservatory, 3 the Fenway, 
Boston. Free. 
ASHMONT CHAMBER MUSIC SERIES features 
Stravinsky's L'histoire du Soldat and 
Beethoven's Archduke Trio, performed by 
clarinetist William Wrzesien, violinist Nancy 
Bracken, cellist Beth Pearson, pianist Rachel 
Goowin, actor James Walker, and writer Rick 
Foster, at 3 p.m. in the Upper Hall of All’ Saints 
Church, Ashmont St., Dorchester. Tickets $7.50, 
$5 seniors and children; call 437-7722. 
COUNTERTENOR SERGIO PELACANI, 
harpsichordist Dennis Michno, recorder player 
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Sat., Feb. 21 
All Ages Show 
Doors open at 1:30 p.m. 
A TRIBUTE TO 
LED ZELLELIN 


featuring 


UNION FLAG 


with special guests 
BEGGAR’S DAY 


Evening Show 


O POSITIVE 





with special ean 
TREAT HER RIGHT 
HUE & CRY 
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Best Nightclub — Boston Magazine 
Sat., Feb. 14«8:00 & 11:00 Sun., Feb. 22° 7:00 & 10:00 
Valentine's Day Party with DAVID BROMBERG 
THE FAT CITY BAND BIG BAND 
. _. comedian Jonathan Katz Screaming Coyotes 
from David Letterman show 
Tues., Feb. 24 
Sun., Feb..15 8:00 & 11:00 7:00 & 10:00 
1986 Grammy nominees, MCA recording artists | - Ambassador of Nigerian 
THE YELLOWJACKETS se 
Paul Wayne ‘abatunde 
OLANTUNJI ‘ 

Tues., Feb. 17 * WZBC and his troupe of 14 dancers and musicians 
BIRDSONGS OF plus special quest VOHIN JACKSON 
THE MESOZOIC Wed. & Thurs., Feb. 25 & 26+ 7:00 & 10:00 

Wed., Feb. 18 STANGETZ 
7:00 & 10:00 with Rufus Reid (bass), Victor Lewis 
Latin jazz with (drums), Larry Willis (piano) 
DIZZY Fri., Feb. 27 8:00 & 11:00 
GILLESPIE ROY BUCHANAN 
as gut tent Young Neal & The Vipers 
wit 
JERRY GONZALEZ’ Sun., March 1 «7:00 & 9:30 
FORT APACHE BAND |___ DOC WATSON 
featuring ris Andy mera ges ac Kirkland Tues., March 3+ 7:00 & 10:00 
(from Sting tour) y Marrero LONNIE MACK 
Thurs., Feb: 19 8:00 & 11:00 JOHN HIATT 
URBAN BLIGHT Wed., March 4 7:00 & 10:00 
guest MC WBCN’s Lisa Traxler GEORGE HOWARD 
Fri. & Sat., Feb. 20 & 21 9:00 & 11:30 Tickets on sale for 
's hottest blues March 5 The Bobs 
6 Mose Allison 
JIMMY JOHNSON BAND | °, fee ds 
MR. JELLY BELLY & The Modern Lovers 
Dinner/Show Special!!! 
ROS -E ‘M ARY bee price —— to 
RESTAURANT By reservation only — Call 497-7200 
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823 Main St., Camb., Mass. 


All Strawbernes tocations « Live entertainment 








For ticket “~ Cait 497-8200 or Concert Charge 497 1118. Teletron 720-3434 or all Ticketron locations 
mgntly » Valet parking available 
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[THE ar 
/ 4 Sat., Feb. 14 
DONNA 1 - toa 
MARIA ‘ROBBINS TRIO 
Sat., Feb. 14 QUEST TFOR FOR VISION 
GENE SHIMOSATO QUARTET Release Party 
.. Feb. 15 On écean Waterfront at Lewis Wharf 
CROSSCURRENTS 523-3994 
Mon., Feb. 16 
RICH APPLEMAN, bass « JEFF COVELL, piano 
_ Tues., Feb. 17 
TOM PENDERGAST GROUP 
Every Wednesday 
neta FRINGE Interface and Bread & Circus present 
Thurs., Feb. 19 TH P. W 
= E PAULWINTER 
~ Fa asa tee aT CONSORT 
Special guest TOMMY CAMPBELL AT SYMPHONY HALL 
SUNDAY, FEBRUARY 22ND, 8 P.M. 
Tickets available from: 
Interface, 924-1100, 


Out-of-Town, Harvard Square, 492-1900 
Ticketron, 720-3400 

Symphony Hall Box Office, 266-1492 
Concertcharge, 1-800-442-1854 








Feb 13, 9. lipm: $8.50; Sat, Feb 14, 9 & IIpm: $9.50 


THE RON CARTER QUINTET 
FEATURING KENNY 








The non-pareil bassist returns with his own group, with Leon 
‘Boots mn On Touts Nash on drome, Seve Kroon 

on percussion and the great Kenny Barron on prano. 
the Best n ja 
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OPEN JAZZ CLINIC 10 - 
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NRIETTA ROBINSON 
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Fri. & Sat., Feb. 20 & 21 
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'Y SMITH NCE 
w/Ariene Bennet 9 - 1 a.m. 212 Hampshire St. 


























Mon.. Feb. 16 Cambridge, Ma. 02139 
JAZZ JAM SESSION os 876.9330 i 
Tues., Feb. 17 3 UPSTAIRS 
* ROB SCHEPS GROUP ~ * ' Sat, FOB. 14... ccnsnddYDIN ESEN FUSION " 
a . featuring RANDY KARTIGANER 
Wed., Feb. 18 “Sun, Feb. 15........... .. THE MIKE 
&TH : Nana a ORCHESTRA 
E Mon., Feb. 16. i 
MICKY BASS QUARTET Tues., Feb. 17 .PATRIC DEGAS 
Thurs., Feb. 19 with JUNGLE BEBOP 
Blues Night wed. Fab ra THe RANDY ROOS GROUP 
SHIRLEY LEWIS & THE MOVERS Tnwt, Pébs 90 . IMPROVBOSTON 
Fri, & Sat... Feb. 20 & 21.0.0... WHA 
eg OM, & Sat., Feb. oa st AGE FUSION 
THE VICTOR baw MENDOZA QUARTET DOUNSTARS 
Saturday Afternoon : JOHNSON QUARTET 


‘Basement Boog} | | 8" seternoutt oon 





3:30 - 7:30 Ee 
SHY FIVE . tee : STENGNARO ang yn ep 
QUARTET 

















1369 Cambridge St., inman 
& Cambridge 354-8030 

























SPECIAL VALENTINE’S DAY DINNER 
please Call for reservations 


Boston's newest finest jazz/dinner club 


This week featuring 
Sat., Feb. 14 Wed., Feb. 18 
FLUTEJAZZ ALAIN MALLET 
w/Dave Williams Thurs. & Fri., Feb. 19 & 20 
Sun. Brunch, Feb. 15 CELILIA SMITH & 
CECILIA SMITH & RUSSELL HOFFMAN 
RUSSEL HOFFMAN eas “ios 


LAURA PIERCE & 
BILL MORRISON 


ARIS TOCAR teams. 


No Cover « Casual Dress 
Parking on Kent Street * Free after 2 p.m. in Municipal Lot 

















For reservations or further | 
information, cail 232-001 1. 
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Mroszezyk perform works by Dowland, Bach, 
and Handel at 4:30 p.m. at St. Peter's Episcopal 
Church, Mass. Ave. and Sellars St., Cambridge. 
Free; call 547-7788. 

CIVIC SYMPHONY ORCHESTRA, with soloist 
James Buswell, performs the Boston premiere of 
Christopher Rouse’s The Infernal Machine as well 
as works by Mozart, Prokofiev, and Franck at 3 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $7 and $10; call 437-0231. 
HANDEL’S JULIUS CAESAR. See listing for Sun. 
the 15th. 





POPULAR, ETC. 


SATURDAY/14 

HARVARD DIN AND TONICS perform at 8 p.m. 
at Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Free; call 495-8676. 

HOLLY NEAR, LINDA TILLERY, AND TERESA 
TRULL perform shows at 5 and 9 p.m. at 
Somerville Theatre, Davis Square, Somerville. 
Tickets $14.50; call 641-1010. 


SUNDAY/15 
BUSKIN AND BATTEAU perform with Christine 
Lavin at 3 and 7:30 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$12.50 and $25; call 495-1632. 
PAUL BURDICK AND HARVEY BURGETT per- 
form at 2 p.m. at Brookline Public Library, 361 
Washington St., Brookline. Free; call 
730-2366. 





WEDNESDAY/18 

MARK’S MOOD AND ROHEMIA perform jazz at 
8:15 p.m. at Berklee Performance Ctr., 136 Mass. 
Ave., Boston. Admission $2, $1 students and 
seniors. Call 266-1400. 

SAXOPHONIST RICKY FORD AND GUITARIST 
GRAY SARGENT perform works by Duke Ell- 
ington, Wayne Shorter, Ford, and Mary Lou 
Williams at noon in Goldfarb Library, Brandeis 
University, Waltham. Free; call 736-333 1. 


THURSDAY/19 
BOBBY JONES AND NEW LIFE perform with the 
Berklee Reverence Gospel Ensemble at 8:15 
p.m. at Berklee Performance Ctr., 136 Mass. 
Ave., Boston. Admission $2, $1 students and 
seniors. Call 266-1400. 
ENCHANTED CIRCLE features pianist Thomas 
Stumpf and directors J.A. Hoffmann and J.G. 
Maneri at 8 p.m. at Brown Hall, 30 Gainsborough 
St., Boston. Free; call 266-1120. 
ALEA Ill performs eight world premieres by local 
composers at 7 p.m. in the Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3345. 
“SONGS | DELIGHTED TO HEAR,” Victorian 
popular music performed by mezzo soprano 
Marya Danihel and baritone William Thorpe, at 8 
p.m, at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission $3.50; call 547-6789. 


FRIDAY/20 
SUE KRANTZ performs a cassette-release con- 
cert at 9 p.m. at 134 Hampshire St., Cambridge. 
Admission $4; call 524-0865. 


SATURDAY/21 
LEO KRETZNER performs on the duicimer at 8 
p.m. at the coffeehouse at Boston’s Jewish 
Young Adult Ctr., 1120 Beacon St., Brookline. 
Admission $9; call 566-5946. 
PATRICK STREET performs at 8 p.m. at the 
Somerville Theatre, 55 Davis Square, Somerville. 
Tickets $10.50 reserved, $8.50 general ad- 
mission in advance, $9.50 at the door. Call 
625-1084, 
PLAY’RS performs swing music at 7:30 p.m. at 
Masonic Temple, 1950 Mass. Ave., Cambridge. 
Tickets $6; call 354-2385. 


SUNDAY/22 
BRANDEIS UNIVERSITY JAZZ ENSEMBLE per- 
forms a concert featuring the world premiere of 
Jackie Byard’s Saturn Born, as well.as works by 
Wairath, Stubblefield, and Thad Jones, at 8 p.m. 
at Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 736-3331. 
GOSPEL TRIBUTE TO ROLAND B. HAYES 
begins at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; call 742-5415. 
PAUL WINTER performs with the Paul Winter 
Consort at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $12-$16; call 924-1100. 
REVERENCE GOSPEL performs at 
2 p.m. in the Lower Rotunda, Museum of. Fine 
Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300, x445. 
YOUR NEIGHBORHOOD SAXOPHONE 
QUARTET AND LES MISERABLES BRASS 
BAND perform at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Tickets $5; 
call 661-9182, 
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HEAR A CAT PLAY THE PIANO 


Duke Ellington is just one of the 
swingin cats you Il hear wailin’ on the 
jazz Brunch Sunday mornings from 10 
a.m. to 3 p.m. Host Jeff Turton lets all 
WZo]0| aun e- \\2e] gia -Mm ¢]-ti ole] eM elle ol-lale MEE late 
fusion cats out of the bag, too 


[01-7 *WENX 








SATURDAY/14 

“STORIES AFTER DARK,” featuring storytellers 
David Blocker, Betty Lehrman, and Sharon 
Kennedy, with musician Victor Cockburn, in an 
evening of stories for adults, begins at 8:30 at 
Puppet Showplace Theatre, 32 Station St., 
Brookline Village. Tickets $5; call 566-2141. 

BE WHAT YOU EAT, presented by Theatre in 
Process’s festival of play readings, begins at 8 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Donation $5. 


SUNDAY/15 
PLAYWRIGHT’S PLATFORM WORKSHOP 
meets to present a rewrite of Gay Walley’s North 
China Bar at 7:30 p.m. at the Lotus Bidg., 55 


Cambridge. Donation $5. 


TUESDAY/17 
POET ANDREW HUDGINS, author of Saints and 
Strangers, reads at 2:30 p.m. at the Harbor Art 
Gallery, UMass/Boston. Free; call 929-8319. 
STONE SOUP POETS presents Gary Meister 
and Susan Whitmore at 8 p.m. at Charlie’s Tap, 
280 Green St., Cambridge. Admissin $2; call 
227-0845. 
GARY HICKS reads form his work at Community 
Church Building; 565 Boylston St., second fir., 
Boston. Free; call 742-1538. 


WEDNESDAY/18 

FICTION WRITER DAVID BRADLEY reads from 
his work at 8 p.m. in Conover Hall, Bradford 
College, Rte! 125, Bradford. Free; call 372-7161. 
GEORGE GARRETT, novelist, poet, and critic, 
reads at 6:30 p.m. in Beveridge Hall, Dana Hall 
School, 45 Dana Rd., Wellesley. Free; call 
235-3010. 


THURSDAY/19 
UNDERGRADUATE INTERCOLLEGIATE 
POETRY READING, featuring student poets from 
10 area colleges, begins at 8 p.m. at Cronkhite 
Graduate Ctr., 6 Ash St., Cambridge. Admission 
$2; call 547-4648. 

ELIZABETH JOLLEY’S FOXYBASY is discussed 
at 7:30 p.m. at Central Sq. Branch Library, 45 
Pearl St., Cambridge. Free; call 498-9081. 
PERRY GLASSER reads from his fiction at 7 p.m. 
at Beverly Public Library, Beverly. Free. 

MAYA ANGELOU talks about her work at 7 p.m. 
at UMass/Boston’s Lipke Science Auditorium, 
Boston. Free; call 929-7080. 


SATURDAY/21 
BEHOLD THE BRIDEGROOM COMETH, 
presented by Theatre in Process's festival of play 
readings, begins at 8 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Donation $5. 


SUNDAY/22 
THREE ONE ACT PLAYS by Rosana Alfaro, 
Letia Hagemann, and Martha Stout, are read as 
part of Theatre in Process’s festival of play 
readings at 8 p.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Donation $5. 
SAM CORNISH AND SAM ALLEN read from 
their works at 4:30 p.m. at the Trident. Book- 
sellers & Café, 338 Newbury St., Boston. 
Donation $2; call 522-1401. 
VICTORIA BYERLY AND KATIE CANNON read 
from Hard Times Cotton Mill Girls: Personal 
Histories of Womanhood and Poverty in the 
South at 3 p.m. at New Words Bookstore, 186 
Hampshire St., Cambridge, Free; call 876-53 10. 
GAIL GODWIN AND JOHN UPDIKE read for the 
benefit of Andre Oubus at 4 p.m. at the Charlies 
Hotel, Bennett and Eliot, Sts., Cambridge. Ad- 
mission $50, includes: cocktail reception. Call 
338-1938. 








ALKS 





SATURDAY/14 
“SOUTH AFRICA IN REVOLT,” talk by Aggrey 
Mbere of the African National Congress and film 
Witness to Apartheid at 7:30 p.m, at Pathfinder 
Bookstore, 107 Brighton-Ave., Aliston. Donation 
$3; call 787-0275. 
“ART OF ROME AND THE PROVINCES,” talk by 
Lisa C. Kahn at noon at Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291.. ~ 


SUNDAY/15 
“TECHNOLOGY AND STYLE: BRITISH AND 
AMERICAN SILVER,” talk by John Hermanson 
at 2 p.m. at Information Center, West Wing, 
Museum of Fine Arts, Boston. Free with museum 
admission; call 267-9300, x291. 

“USING VIDEO TECHNOLOGY IN THE TEACH- 
ING OF ETHICS,” demonstration by Edward 
Mather of Salem State College, at 11 a.m, at 44 
Comm, Ave., Boston. Free; call 739-9050. 
“IMPACT OF ISRAEL! LANDSCAPE ON 
ISRAELI ARTIST, Yesterday and Today,” talk 
with. slide show by Dan Livni, Israeli artist, at 4 
p.m, at israel Cultural Center, 17 Comm. Ave., 
Boston. Free; call 267-3600. 

“A CASE FOR EDUCATIONAL EXCELLENCE: 
THE BLACK EXPERIENCE,” talk by Dr. Adelaide 
Cromwell Gulliver of the Afro-American Studies 
program at Boston University, at 3 p.m. at Rabb 
Lecture Hall, Boston Public Library, Copley 
Square, Boston. Free; call 536-5400, x339. 
“IMPACT OF US FOREIGN POLICY ON 
DOMESTIC NEEDS,” talk by Eugene “Gus 
Newport, former mayor of Berkeley, at 11 a.m. at 
the Community Church of Boston, Morse 
Auditorium, 602 Commonwealth Ave., Boston. 
Free; childcare provided; call 266-67 10. 


TUESDAY/17 
“NAZI-GERMANY: THE POLITICS OF ITS 
SOCIAL RELEVANCE For Feminists,” talk by 
activist Amy Elman at 8-p.m., sponsored by 
WITCH at Harvard Divinity School, Brown Rm., 
45 Francis St., Cambridge. Free; call 491-3549. 
NORMAN LEAR talks about “TV Politics: Short 
Term Thinking” at 8 p.m. at Public Affairs Forum, 
Kennedy Schoo! of Geovernment, Harvard Uni- 
versity, 79 John F. Kennedy St., Cambridge. 
Free; call 495-1380. 

“PSYCHOLOGY OF VISUAL PERCEPTION IN 
THE OPTICS OF PTOLEMY,” talk by A. Mark 
Smith of University of Missouri at 8 p.m. at 
Boston University, George Sherman Union Ter- 
race Lounge, 775 Comm. Ave., Boston. Free; 
353-2604. 

“SPIRITUAL GROWTH THROUGH DAY- 
DREAMS,” talk by Dr. George Dole at 7:30 at 
Swedenborg Library, 79 Newbury St., Boston. 
Free; call 262-5918, 
DANCER/CHOREOGRAPHER LUCINDA 
CHILDS gives a lecture/demonstration at 4 p.m. 
at Agassiz Theater, Radcliffe Yard, Harvard 
University. Free; call 495-8676. 


* 





“ALTERNATIVES IN CHILDBIRTH,” talk by 
Barbara Stocklin and Serena Neyman at 6:15 
p.m; at~ Blacksmith House, 56 Brattle St., 
Cambridge. Fee $1.50; call-547-6789. 

DR. VALERIE YOUNG talks about the “imposter 
Phenomemon”’ at 6:15 p.m. (buffet at 5:15 p.m.) 
at Women's Educational and industrial .Union 
(WEIU), 356 Boylston St., Boston. Fee $35; call 
536-5651, x31. 

“HOW TO SEARCH FOR YOUR ROOTS,” talk by 
James Green of UMass/Boston, at 7 p.m. 
(refreshments at 6:30 p.m.) at Museum of Afro 
American History, Abiel Smith School, 46 Joy St., 
Boston. Free; call 742-1854. 

SCUPLTOR MARGARET SWAN and painter 
Claudine Bing talk at 5 p.m. at Mass College of 
Art, North Halli Gellery, 621 Huntington Ave., 
Boston. Free; call 232-1555, x233. 
LUNCH/TALK WITH LEONARD DOWNIE, man- 
aging editor of The Washington Post, at noon at 
Harvard University’s Kennedy School of Govern- 
ment, 79 John F. Kennedy St., Cambridge. Free; 
call 495-8269 

“ASSESSING JAPANESE TECHNOLOGY,” talk 
by Susan Weiner of the Global Competitiveness 
Council at 12:30 at Room 3, Coolidge Hall, 1737 
Cambridge St., Cambridge. Free; call 451-0726. 


WEDNESDAY/18 
STATE REPRESENTATIVE AUGUSTO GRACE 
talks about ‘black history at 8 a.m. at Mass 
Archives Bidg., Columbia Point, UMass/Boston. 
Free; call 929-7420. 
“A PILING OF PELION ON OSSA,” talk by Edgar 
Peters Bowron, director of Harvard University Art 
Museums, at 6 p.m. at Isabella Stewart Gardner 
Museum, Boston. Fee $7.50; Gall 566-5643. 
“COURTSHIP AND AGGRESGION IN BIRDS,” 
talk by Dr. Luis F. Baptista, cufator of ornithology 
and mammalogy at California Academy of 
Sciences, at 5:30 p.m. at Harvard University’s 
Museum of Comparative Zoology, Geological 
Lecture Hall, 22 Oxford St., Cambridge. Fee $5; 
call 495-2463. 
“THE ART OF GOSSIP: POL RADIO IN A NORTH 
AFRICAN ISLAMIC REPUBLIC,” talk by John 
Grayzel at 4 p.m. at Boston University, 725 
Comm. Ave., room B6, 
Boston. Free; call 353-2195. 
“BUDDHIST PERSPECTIVES ON SOCIAL AND 
CULTURAL Rights and Responsibilities,"talk by 
Robert A.F. Thurman of Amherst College at 8 
p.m. at Sherman Union, 775 Comm. Ave., 
Boston. Free; call 363-3067. 
“JACK JOHNSON’S 1910 FIGHT AGAINST 
JAMES J, JEFFRIES,” talk by author Sal Fradella 
at 7 p.m. at Boston Public Library, Copley 
Square, Boston. Free; call 536-5400, x336. 
“ETHICS OF THIRD WORLD PESTICIDE EX- 
PORT,” talk by Clara Hilliker of the Sierra Club, 
and William Hollis of the National Agricultural 
Chemicals Association, at 8 p.m. at Cambridge 
Forum, 3 Church St., Harvard Sq., Cambridge. 
Free; call 876-9644. ; 
“HISTORY OF BLACK POLITICS,” talk by Dr. 
Manning Marable at 7 p.m. at Boston University's 
George Sherman Union Small Ballroom, 775 
Comm. Ave., Boston. Free; call 262-1989. 
“IMAGE AND MEANING IN THE ART OF 
WINSLOW-HOMER,” Jules Prown of Yale Univer- 
sity, at-8 p.m..at Museum of Fine Arts, 465 
Huntington Ave., Boston. $30 for four-lecture 
series ; call 267-9300, x306. 
“ART AND NATURE IN THE 18TH-CENTURY 
ENGLISH TOWN,” talk tiy Mark Girouard, writer 
and architectural historian, at 6 p.m. at Harvard 
University Graduate School of Design, Gund Hall, 
48 Quincy St., Cambridge. Free; call.495-9340. 
“ACTIVE VS. PASSIVE RESISTANCE IN PO- 
LAND AFTER the imposition of Martial Law, 
December 1981," talk by Helena Luczywo at 4 
p.m. at Radoliffe College, Gilman Room, Agassiz 
House, Radcliffe Yard, Cambridge. Free; call 
495-8212. 


THURSDAY/19 

“ELDERLY HOUSING — A. UNIQUE OP- 
PORTUNITY,” program and presentation by 
Irving Tobin of Cambridge Housing Authority 
begins at 2:30 p.m. at Cambridge Public Library, 
449 Broadway, Cambridge. Free; call 498-9080, 
x9758. 

PAINTER JON DEVANEY TALKS ABOUT HIS 
WORK, at 4 p.m. at Cambridge Art Association at 


FOR 
WOMEN WITH INCEST HISTORIES,” at 7:30 
p.m. at the Cambridge Women's Ctr., 46 
Pleasant St., Cambridge. Free, but not open to 
friends/support peaple; call 492-1818. 
“HOW TO GET INTO ADVERTISING,” talk by 
Jenny McCann, General Manager at WSSH-FM, 
at noon at Advertising Club of Greater Boston, 
135 Mass Ave, Boston. Prepaid fee $5; call 
262-1100. 
“A TRAVELER’S GUIDE TO INDONESIA,” pane! 
talk at 8 p.m. at Museum of Fine Arts, Mabel 
Louise Riley Seminar Room, 465 Huntington 
Ave., Boston. $19 for three-iecture series; call 
267-9300, x306. f 
“EARLY COLONIAL FRENCH HUGUENOT SET- 
TLEMENTS,” talk by Dr. Maureen Sowa at 5 p.m. 
at New England Historic Genealogical Society, 
101 Newbury St., Boston. Free; call 536-5740. 
“YOUR SLICE OF THE BIG APPLE,” talk by New 
York enthusiast Jack Myer at 
noon at the Blacksmith House, 56 Brattle St., 
Cambridge. Free; call 547-6789. 
“VOYAGER VISITS THE OTHER PLANETS,” 
talk by Dr. Fred Franklin, astronomer at Smithso- 
nian Astrophysical Observatory, at 8 p.m. Phillips 
Auditorium of the Center of Astrophysics, 
Harvard University, 60 Garden St., Cambridge. 
Free; call 495-7463. 
“RACISM IN AMERICA: FROM FORSYTH 
COUNTY TO HOWARD BEACH,” talk by Lee 
Sustar of the international Socialist Organiza- 
tion, at 7:30 p.m..at Room 315, George Sherman 
Union, Boston University, Boston. Free; cail 
445-6598. 
“MAKING A DIFFERENCE: CAREERS IN PUB- 
LIC SERVICE,” panel talk at 8 p.m. at Harvard 
University’s Kennedy School of Government, 
Public Affairs Forum, 79 John F. Kennedy St., 
Cambridge. Free; call 495-1380. 
“ACHIEVING EXCELLENCE IN OUR MULTI- 
CULTURAL SCHOOLS,” panel talk at 7:30 p.m 
at Central Square Branch Library, 45 Peari St., 
Cambridge. Free; call 498-9081. 
“WHY IS THERE A NEED FOR THE HARRIS 
BROWN GALLERY and What We Are Doing,” 
talk by owner and director Liz Harris at 12:15 
p.m. at Old South Meeting House, 310 Washing- 
ton St, Boston. Fee 75¢; call 482-6439. 
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GALLERIES 


ALCHEMIE (442-5650), 286 Congress St., Bos- 
ton. 11 a.m.-5 p.m. Through Feb. 28: “Editor's 
Choice,” 10 Mass. artists included in “Contem- 
porary American Women Sculptors:" Bernadette 
D'Amore, Viginia Gunter, Mags Harries, Jaqueth 
Hutchinson, Penelope Jencks, Joyce McDaniel, 
lsabel Mclivain, Marianna Pineda, Jean Tock, 
Nancy Webb. 
ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Feb. 28: “Women by Women.” 
ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Mar. 28: patterned raku by Anne Dean 
Hathaway. 
ALFRED J. WALKER FINE ART (247-1319), 158 
and 162 Newbury St., Boston. Tues.-Fri. noon-5 
p.m., Sat 1-4. Through Feb. 28: ‘Women of the 
Boston School.” 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Mar. 5: paintings 
and drawings by Sagi Vas. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 4: paintings and watercolors by Bernard 
Chaet. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Mar. 
17: new work by Francis Olschafski, color photo- 
graphs by Karl Baden, Jerry Burchfield, and Jim 
Haberman. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Feb. 28: new works in oils 
and pastel by Jan Collins Selman. 
THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Through Mar. 18: color pho- 
tography by Geri Mace, glass sculpture by Sheri 
Edwards. 
ARNOLD ARBORETUM (524-1718), Hunnewell 
Visitor Center, the Arborway, Jamaica Plain. 
Mon.-Fri. 9 a.m.-4 p.m., Sat. 10 a.m.-2 p.m., Sun. * 
10 a.m.-4 p.m. Feb. 20-Apr. 27: watercolors by 
Thomas Rebek. 
ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Through Feb. 28: works by Peter 
Spataro, Mary Bodio, Kathie Boudrow Reynolds, 
and Brenda Napolitano. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
At Essex Street station (northbound platform) 
through Feb.: “Tree Gate,” sculpture by Well- 
ington Reiter, and “Imagination Chamber,” 
computer-generated images by Stacey Spiegel. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Mar. 27: “The Narrated Earth,”’ works 
by Jane Ehrlich, Julie Graham, Francis Hamilton, 
Ellen Kozak,.Susan Schwalb, Leslie Sills, Jane 
Smatdone, Brenda Star, Sarah Sutro, Debra 
Weisberg. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Ongoing: sale of prints by Michael Mazur to 
Nucieat Weapons 





benefit the Council for Freeze. 
Through Mar. 4: wood sculpture and construc- 
tions by Louise Nevelson. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. “noon-4_ p.m. Through Feb. 28: wood 
sculpture by Faith White. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Feb. 28: works by Susan Hoffman Fishman, 
Leslie Roitman, Colleen Sterling, and J.D. Lage. 
BROOKLINE TOWN HALL (730-2000), 33 Wash- 
ington St., Brookline. Ongoing: historical photo- 
graphs of Brookline sites. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Mar. 5: juried exhibition of paintings. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 13: “Black Women in 
the Military,” photography and artifacts. Through 
Mar. 27: “Southeast Asians: The Refugee Ex- 
perience,” photographs by Judith Canty, James 
Higgins, and Joan Ross. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 1: large sculpture by 
Bernadette D'Amore, Marsha Hewitt, Miriam 
Knapp, and Dorothy Oray. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. Through Feb.: works by women 
artists. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 7: “Women Artists from China.” 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
27: new paintings by Wendy Gedanken, ceramics 
by Linda Huey. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 23: “Women in Corporate 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 4: paintings by Richard Allen and 
Pat Swan. 


EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Mar. 3: “Women Artists from the 
Stebbins Gallery, 1893-1986." 

FANEUIL HALL MARKETPLACE, Congress St., 
Boston. Rotunda, Mon.-Sat. 10 a.m.-6 p.m., Sun. 
noon-6 p.m, Through Mar. 8: state and regional 
winners of Boston Globe Scholastic Art Awards. 
Also, exhibits commemorating Black History 
Month. 

FORT POINT ARTS COMMUNITY OFFICE 
GALLERY (423-4299), 249 A St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m. Through Feb. 27: works by 
women artists in Fort Point. 

FRAMELOFT AND GALLERY (443-7078), 359 
Boston Post Rd., Sudbury. Tues.-Sat. 10 a.m. 6 
p.m. Thurs. til 8 p.m. Through Mar. 12: “Table 
Settings,”-works by Donna Savastio. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Feb. 28: 






works by Dorothy Arnold, Margaret Gerding 
Giacoobe, Nina Jerome, and Janet McKenzie. 
FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Feb. 27: watercolors by Robin Kildea. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Feb. 28: “A Woman's 
Touch,” works by Connie Gerogaklis, Sharon 
Ede Glennon, Patricia Mann, Dot McSherry, Ann 
Miller, Karen Green Recor, Ruth Rosenfeld, Mara 
Samelias, and Beverly Sky. 
GALLERY AT CORNERSTONE (890-3773) 123 
Second Ave., Waltham. Mon.-Fri. 8:30 a.m.-5 
p.m. Through Feb. 25: new works by Lauren 
Shaw. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Feb. 20: third annual political cartoon and 
caricature exhibition. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Feb. 28: “Antique Prints of New England.” 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m. Through Mar. 6: 
“The Group of Four,” literal and metaphorical 
landscapes by Kofi Kayiga, Brian McFarlane, 
Susan Inniss, and Salome Deta. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 28: 
“Placebo Peopie,” project by Amy Drezner. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
28: new paintings by Ruth Anne Kocour. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Feb. 28: works on paper 
and slip-carved porcelain by Grace Bentley- 
Scheck, a Sandor, and Joseph Godwin. 
GUILD OF TON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 7: paintings and sculpture by 
women members. 


HABITAT GALLERY, 10 Juniper Rd., Belmont. 
Daily 9 a.m.-5 p.m. Through Feb. 28: paintings by 
Joan Lenore Jordan. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 11: watercolors and oils by Susan Shatter. 
Reception Feb. 14. 11 a.m.-1 p.m. 

HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 6: “The Yang Principle,” works by 
Afro, Japanese, and Native American women. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Mar. 14: ‘Traditional African Art: 
Women and Ritual.” 

HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Mar. 14: paintings, painted ob- 
jects, and drawings by Edie Read. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through Mar. .9: color photographs by Elaine 
Kerby. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 3: “Cape Ann, Past and 
Present.” 

KIKU SU! GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon, 11 a.m.-6 p.m. Through Mar. 
6: “Space Time,”’ works by Yoshito Arichi. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Feb. 15: paintings by Aileen Callahan, handmade 
paper by Joann Winkler. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri: 
9 a.m.-3 p.m. Judaica. Through Feb. 25: mono- 
prints by Caria Golembe. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon:-Thurs. 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun..10 a.m.-5 p.m: 
Feb. 15-Mar. 22: works by the visual arts faculty. 
Reception Feb. 15, 2-4 p.m. 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Feb. 21: works by Enzo Cucchi. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. rioon-6 
p.m, Through Feb. 28"*recent oils, watercolors, 
and prints by Giancarlo Impiglia. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat. noon-5 p.m. Through Feb. 21: works 
by Bart Uchida and Ewa Kuryluk. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridgé. Tués.-Sun. 10 a.m.-6 p.m. 
Through Mar. 1: earthenwaré vessels by 
Gretchen Ewert and photographs by Leslie 
Starobin. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Feb. 15- 
Mar. 1: art from the American Southwest. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through Mar. 8: “‘The Hour of the 
Furnaces, the Artist's Response to Political 


Oppression. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Feb. 28: works by Anne-Marie Cuc- 
chiara, Catherin McCarthy, Lee Newton, 
Katherine Porter, Lee Sherry, Jane Smaidone, 
and Joan 

NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5 p.m. Through Feb. 15: photographs by 
Wanda Lovejoy. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
til 7 p.m., Sun 1-5 p.m. Through Feb. 28: masks 
of Mexico. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Feb. 18- 
Mar. 11: “Raku: New Works by Steven 
Branfman.” Reception Feb. 18, 6-8 p.m. 
PICCOLO GALLERY (864-2453), 137 Huron 
Ave., Cambridge. Tues.-Fri. 2-7 p.m. Sat., Sun. 
11 a.m.-7 p.m. Through Feb. 14: banners and 
ceramics by Elaine Gifford. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Through Feb. 27: abstract collages by 


Yvonne Shukovsky and realist watercolors by 
Carole Rafferty. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Opening Feb. 21: recent porcelains by Brother 
Thomas. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Feb. 
28: avant garde jeweiry by eight Dutch artists. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Mar. 14: recent works by Deborah 
Cornell and Marsha Hewitt. Reception Feb. 14, 
4-6 p.m. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat., 11 a.m.-5:30 
p.m. and by appt. Through Feb. 14: photographs 
by Sheila Metzner. Feb. 20-Apr. 4: portraits by 
Arnoid Newman. 

ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat. 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Through Feb. 20: paintings by Claudia Post 
Schaffer. 

ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. Feb. 
14-Mar. 7: abstractions by Sonia Delaunay, 
bronzes by Marian Jacob. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Alliston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

THE SHELL GALLERY (244-7018), Picadilly Sq., 
77 Union St., Newton Centre. Mon.-Sat. 10 
a.m.-5 p.m. Shells and corals of the world. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Feb.: 
paper collages and constructions by Kim Kettler. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Mar. 14: 
contemporary crafts in clay, fiber, glass, metal, 
and wood by Lynn Wilkes Armston, Daisy Brand, 
Shirley Charron, Adaline Laughlin, and Kay 
Whitcomb. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 6: “Step by Step: Careful 
Neighborhood Renewal in Berlin.” 

STAVARIDIS GALLERY (353-168 1), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: wall constructions by Joseph 
Amar and sculpture by Osami Tanaka. Also, 
paintings by Carol Emilia. 

STEBBINS GALLERY (876-1570), Zero Church 
St., Cambridge. Through Feb. 28: “Women 
Artists from the Stebbins Gallery 1983-86." 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 21: “Contemporary 
Women.— Famous Sources.” 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Mar. 21: 
furniture by Leland Thomasset and woven 
tapestries by Elinor Steele. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Mar. 20: photographs by Nancy Iddings, 
pastels by Mela Lyman. 


UNIVERSITY PLACE (237-4761), 124 Mt. 


Auburn St., Cambridge. Through Feb. 26: works ~ 


by local artists, presented by Vassar Club of 
Boston. wd 1 29 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Mar. 1: paintings by Laura Battle and sculpture 
by Wellington Reiter. 

WENDELL STREET GALLERY (864-9294), 17 
Wendell St., Cambridge. Tues.-Sat. 1-4 p.m. 
Through Feb. 14: watercolors and drawings by 
Elaine Wong. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston.Mon.-Sat. 10 a.m.-5 p.m.,- Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Feb. 15: 
English printmakers. Through Mar. 31: works by 
Grace Albee. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 25: painting installation 
by Cathy Wysocki. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through Mar. 
6: works by New England women artists. 
BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. Through 
Feb. 17: portraits of 15 American writers taken by 
American photographers of the '20s and ‘30s. 
BENTLEY COLLEGE 891-2241 

Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4-7 p.m., 
Sat. and Sun. 1-5 p.m. Through Feb. 28: 
walihangings by Didga McCannon. 

BOSTON COLLEGE 

BC Gollery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Feb. 27: sculpture by Paul Bowen, Fritz 
Buehner, Stoney Coniey, Michael Mulher,; Dan 
Wills. 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a:m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 22: “Contemporary 








Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Through 
Mar. 6: mixed-media installation by Annee 


Spileos-Scott. 
BRADFORD COLLEGE (372-7161) 
Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
23: watercolors by Merrimack Valley artists. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Feb. 22: works on paper 
by Jack Bush. 
American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. Feb. 
17-27: “Kaleidoscope,” group show by members 
of the Gallery of Light. 
HARVARD UNIVERSITY 

Continued on page 30 
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Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


Pheeni 




















TIM'S GRAPHIC STUDIO 
® Album Jackets 
: a + Posters 
° Layout + Mustrations 
e + Bumper Stickers 
Timothy Sanders (617) 445-2755 49 Yeoman Sweet 
Director AFTER 6:00 P.M. Boston, MA 02119 
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Become an Exhibitionist 


Peruse some of the finest galleries, 
museums and special exhibits in the world. 
They're right here in Boston, 


and you'll find them in 


the Phoenix Visual Arts pages. 


The Arts & Entertainment Authority 
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Juan Patricio Lobato, carney 
Rocky Ford, Colorado, 8/23/80 


This exhibition is being sponsored by Filene’s. 








OPENING FEBRUARY 20 


IN THE ICA THEATER 
Programmed daily, videotapes by: 


Ros Barron, Lynda Benglis, Klaus vom Bruch, Jeanne Finley, 
Gary Hill, Dale Hoyt, Shigeko Kubota, Branda Miller, Bruce 


Nauman and Richard Serra 


955 Boylston St., Boston « 266-515! 
MBTA Auditorium Station 


The Institute of Contemporary Art 
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GIANT MOONDOGS, MARTIAN AMAZONS & D.j. HAZARD 
UNITE FOR WORLD PEACE! 
SAT., _ HAZARD LOVE-IN! Dartmouth College 
SUN.,2/15 BENEFIT FOR DON BAILEY (double transplant 
patient) Jimmy’s Cafe, Dorchester (436-9115) 
WED.,2/18 GRANITE HAZARD! Christopher's, Manchester, NH 
THUR., 2/19 HAZARD U INED! Parrot’s Den, Somerset 
FRI., 2/20 THE BIG HAZARD INSTITUTE SHOW! 
Play Ie by Sam's (2 shows) 
SAT., 2/21 RECREATIONAL HAZARD! Stevie D's, Middleton 
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Music/Mon.-Thurs. at 10 
Call 661-9887 » 30 J.F.K. St. H 
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Larry 
— 
Ticketron, Out-of-Town News, 
Strawberries. Teletron (720-3434) 
ConcertCharge (497-1118) 


arvard Square » Validated Parking 
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Dick Doherty's coming home! 





STILL CRAZY AFTER ALL THESE... 
9pm Dick Doherty 


WED. open Mike Night 


9pm All Female 


THURS. open Mike Night 


9:30 & 11:30 


11 
FRI./SAT. Dick Doherty & Friends 


‘NSTAIRS AT REMINGTON’S 574-9676 
DOWNSTAIRS AT REMINGTON S vi 
124 BUYLSTON ST., BOSTON 


 Quly 

G A\OREN 

Boston's BEST improv Comedy Troupe 
IS ON TOUR 


TRY TO LIVE WITHOUT US 
We'll be back Feb. 28th! 
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Comedy every week year 


Cal RVILLE 
SOM ape 





round, Wednesday, Thursday 366A Somerville 
Friday, Saturday and Sunday ae Union Se. Somervitief 
Dinner/Show package available FO MOREE asset ts 5 d 
Saturday nights ee 
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... Mot your average 
hole in the wall... 





NICKS 


COMEDY 


STOP 


100 Warrenton St. 


482-0930 

















(\» BLOCK FROM BOYLSTON STOP ON THE “T')| 
- eT 























CHANCE LANGTON’S 


Boston’s Best Comedians 


Comedy all-stars! 


STEVIE D’S, Rt. 114, Middleton + Thurs. - Fri. 9:00 p.m. « Sat. 8:00 & 10:30 p.m. 
THE 1620, Water St., Plymouth « Sat., 9:30 p.m 

THE REGENCY, Ft. 9, Shrewsbury « Sat., 10:00 p.m 

For booking and general information, call 328-4471 

















Saturday, February 14 











Thursday, February 19 






































THE THE 
BARRY DON 
CRIMMINS GAVIN 
SHOW SHOW 
MARK BERES 
J.A. BROWN 
PAUL WAYNE 
Friday, Feb. 20 
MIKE DONOVAN Pe 
BILL CAMPBELL 
DANA GOULD aaa 
Opent ine Night with . 
GEORGE & 
MacDONALD 
Wednesday, February |8 Saturday, February 2! 
THE KEVIN THE STEVE 
MEANEY SHOW SWEENEY SHOW 
CHANCE LANGTON EARL REED 
JAY CHARBONNEAU JAY CHARBONNEAU 
TOM BAILEY _LARRY HARGADON 
“ comedy on" Be 
& & Best 184 6 “i 




















GOT A 
COMEDY 
ACT? 


LET IT STAND UP IN 


Beatin 


COMEDY SECTION 




























Paula 
Poundstone, 
Boston’s best 
comedienne, direct 
from HBO, 
Letterman, Carson 
and Saturday Night 
Live returns home 
for one week only, 
March 5, 6,7 &8 
exclusively at Play 
it Again Sam’s. 
Don’t miss her 
show! 




















SCHEDULE 


Thurs., 9 p.m. SAM = mae o Sales 
Fri., 9 & 11:30 p.m. : b>) Teeth es 
Sat., 8, 10 & 11:45 p.m. 1314 come, AVE.“BOSTON 720-3434 


Sun., 9 p.m. (617) STAND-UP 
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Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Through 
Feb. 24: lithograph series by Josef Albers. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Gund Hall 
Gallery (495-4004), 48 Quincy St., Cambridge. 
Mon.-Fri. 9 a.m.-5 p,m. Sat., Sun. noon-5 p.m. 
Free. Through Feb. 20: works by Jennifer Bartlet. 
Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Apr. 26: “The Portrait.” Busch-Reis- 
inger Museum (495-2338), 29 Kirkland St., 
Cambridge. Fogg Art Museum (495-2387), 32 
Quincy St., Cambridge. Through Mar. 29: ‘New 
American Photographs.” 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Feb. 27: classical zoological teaching charts. 
Through 1987: masks of Liberia. 

Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Thurs., Sat., 8:45 
a.m.-midnight; Fri. 8:45 a.m.<10 p.m.; Sun. noon- 
midnight. Through Feb. 28: “DNA,” collages by 
Chris Ranes. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: “The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 
Feb. 15: palladium prints of the South Carolina 
coast by Nancy Marshall, black-and-white 
portraits by Elizabeth Turk. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 17: paintings by Claudine Bing. 
Tower Bidg., 11th fir. gallery, 621 Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Feb. 27: NASA drawings and illustrations by Tom 
O'Hara. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 .m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Apr. 15: sculptures by 
Tony Smith. 

Compton. Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 20: posters com- 
memorating the 40th anniversary of the bombing 
of Hiroshima. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Apr. 12: “Counter-Monuments,” by Krzystof 
Wodiczko. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Feb. 28: 
Bauhaus. Ongoing: light sculptures by Bill 
Parker. 

Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 12: contemporary pho- 
tography by independent artists in East 
Germany, Czechoslovakia, Hungary, and Poland. 
MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 9 a.m.-4 p.m. Through Feb. 27: 
works by Norman LaLiberte. Reception Feb. 15, 
2-5 p.m. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Through Feb. 27: “Tudor Street 
Etching Studio.” 

NORTHEASTERN UNIVERSITY 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 


~ Sat. 9 a.m.-1 p.m. Free. Through Feb. 27: “New 


England Women Artists: 1987.” 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Mar. 22: drawings, paintings, 
sculpture by Marty Cain. 

REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Walters Gallery, through Feb. 21: drawings and 
paintings by Reneé Cocuzzo. 

SALEM STATE COLLEGE (745-0556) 352 
Latayette St., Salem. 

Winfisky Gallery. Mon.-Fri. 10 a.m.-10 p.m., 
Sat.-Sun. noon-10 p.m. Through Feb. 20: oils 
paintings by Ellen Yetvin. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Free. Through Feb. 22: Ralph 
Bradley competition. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Feb. 27: “Witch Hunt,” Cray-Pas and 
graphite drawings by René Westbrook. 

SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Feb. 28: art and poetry by members of 
Vermont Women's Caucus for Art and Vermont 
Poets. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m..during school 
year. Through Feb. 20: photographs by Stephen 
Frank. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through Feb. 25: works by Oiga Antonova, 
Laura Blacklow, Susan Schwaib. 

Wessel! Library , Professors Row and College 
Ave., Medford. Mon.-Sun., 10 a..-9 p.m. Through 
Mar. 11: photographs by Anne Rowland. 
UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 
Student Union Bidg. Mon.-Thurs., 1-4 p.m. 
Through Feb. 20: recent neon works by James 
Veatch. 
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THIS WEEK 


*& & KX STEVE EARLE (MCA, EP). “There 
ain't a lot that you can do in this town/You 
drive down to the lake and then you turn 
back around,” says the filling-station at- 
tendant in ‘‘Someday,"’ the lead cut on this 
three-track EP. But the narrator isn’t just 
bored — he’s hurt that the customers who 
pull into the interstate station regard him as 
a part of the scenery rather than as a man in 
a hardscrabble territory. Earle scores the 
scene to emphatic rock and the gas-station 
kid goes out claiming he'll ‘‘get on that 
interstate and never look back."’ Side two 
features concert versions of ‘Good Ol’ Boy 
(Gettin’ Tough)" — a perfect mesh of 
forthright complaints and irritated guitars on 
Earle’s Guitar Town LP — and Bruce 
Springsteen's ‘‘State Trooper."’ Earle turns 
“State Trooper"’ into réck blues with teeth, 
redirecting the tune to despair. Then Earle 
bashes through “Good Ol’ Boy” with 
inspirational incompetence. It does not 
improve on the Guitar Town take, but it 
does turn it into big, disgusted noise. Nice 
enough, but the big problem is deciding 
what the EP wants to be: introduction? 
souvenir? stopgap product? 
*k*k'2zRoky Erickson, GREMLINS 
HAVE PICTURES (Pink Dust). A 
hodgepodge of live and studio tracks 
spanning seven years and five back-up 
bands, Gremlins Have Pictures is this 
veteran Texas crazy’s most diverse release. 
The oldest cut, “Warning (Social and 
Political Injustices) ,"" is Erickson recorded 
solo in 1975, strumming wordy protest. His 
band the Aliens helps out on one studio cut 
(‘The Interpreter’’) and one club cut 
(‘‘Before in the Beginning") , both from the 
late ‘70s. The first number has guitars 
chiming like simple xylophones on top, and 
the words equate Russia and Hell. Erickson, 
brings it all back to the home with a seven- 
minute rendition of the Velvet Under- 
ground’s ‘‘Heroin,’’ into which Erickson 
injects the line ‘| am her hero/She is my 
heroin."" An exemplary compilation by a 
steadfast madman; this sort of moonstruck 
fervor cannot be counterfeited. 

JOSQUIN DES PRES: MISSA PANGE 
LINGUA 

* & &'2 The Tallis Scholars (Gimell). 
**xk*Ensembie Clément Jane- 
quin/Ensemble Organum (Harmonia 
Mundi). Here's one composer for whom 
new releases of an oft-recorded compo- 
sition will never seem a surfeit, since no two 
versions of his Renaissance polyphony ever 
sound alike. The Tallis Scholars, six men 
and two women, sing unaccompanied, in 
the resonant surroundings of Merton Col- 
lege Chapel at Oxford; they favor mod- 
erately slow (but not Static) ternpos’‘and 
reverent, committed phrasing. The result is 
an ideal introduction to Josquin's Masses. 
The Harmonia Mundi disc incorporates the 
propers for Corpus Christi to produce an 
approximation of an _ early-16th-century 
Mass, the first time this has been done for 
Josquin. It’s not clear that four voices can 
do justice to the writing, and the elaborate 
ornamentation of the plainchant propers will 
not be to everyone's taste either; still, this is 
an important issue. (Jeffrey Gantz) 
***'2Plan 9, ANYTIME ANYPLACE 
ANYWHERE (Pink Dust, EP). More insani- 
ty. “Electric arms they pass the time on your 
clock," guitarist/leader Eric Stumpo gnaris 
on ‘Full Counts'’ over lock-step beats; 
when the very human guitar interplay starts 
to seep in, you know all is not lost 
Surrounding ‘‘Full Counts’’ are ‘‘Green 
Animals,"" a cheesy fugue about how 
people hide behind masks, and ‘‘Coloring in 
the Dark,”’ a long, complicated tale of 
seduction that begins with an Out of Our 
Heads-era Keith Richards lick, develops into 
an artsy, ringing guitar battle, degenerates 
as if the tape were slowing, and finally 
restores itself amid sampled military 
drumbeats. Side two starts with the omin- 
ous “Opium Night,"’ a track so appropriate- 
ly slow and drawn out it seems to lack the 
energy to finish. But by ending with the 
sumptuous jazz title tune done straight, with 
gruff Stumpo booming out like never before 
and somebody blowing wild off-the-cuff 
hepcat sax, Plan 9 once again confound 
expectations and make categories mean- 
ingless — all neo-psychedelic bands should 
be so liberated. 


PREVIOUS 


*& &&2Hasil Adkins, OUT TO HUNCH 
(Norton). 

***'2Hasil Adkins, HE SAID (Big 
Beat). The latest installment of rock’s DIY 
(out of necessity, not choice) tradition. A 
one-man rockabilly band from the 
backwoods of West Virginia, Adkins steps 
forward to sing the praises of headhunting 
and dating (for him the line between the two 
is blurred) , to ponder whether it's possible 
to collect welfare on the moon, and to 
hunker down to “Chicken Twist’’ the night 
away. Thrashing his guitar, thumping his 
drums, muttering gibberish in a demented 
falsetto, Adkins takes us back to a future 
when rock didn't belong to the dominant 
society. Out to Hunch, made up of tracks 
recorded between 1955 and 1965, takes 
dementia to carefree, crackbrain extremes. 
Covers of ‘‘High School Confidential" and 
“Memphis” are upright, sincere tributes 
that seem ready to dissolve into a sputtering 
shambles. He Said carries us to the ‘80s. 
“D.P.A. on the Moon" addresses the age- 
old dream of combining space travel and 
money-for-nothing. Much nastier is Haze’s 
“Reagan Blues,”’ which posits Reagan as a 
monumental dirty joke. 

* * & Rory Block, I'VE GOT A ROCK 
IN MY SOCK (Rounder). On her ninth LP, 
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record 


compiled by Jimmy Guterman 


Block finally triumphs. For the first time, she 
offers a consistently savvy mix of blues and 
R&B — burnished braggadocio pushes 
this beyond a mere syncretism of rural biues 
and urban pop. Now that Block has 
banished belligerence and narcissism from 
her delivery, her songs have a splendor that 
would be undercut by a more intimate 
mood. “‘Lovin’ Whiskey” and “‘Gypsie Boy”’ 
narrate sultry dramas with guitar arpeggios 
layered over quasi-symphonic synthesizer 
backdrops. Block modulates the album by 
tossing out a few country-biues chestnuts 
and knock-down-drag-out R&B stomps 
On Charlie Patton's ‘“‘Moon's Goin’ Down"’ 
and Willie Brown's “M&O Blues,” Taj 
Mahal's trilling harmonica balances her 
slippery guitar slides and thickly vamped 
bass notes. » 

*&*k*XCONCRETE BLONDE (I.R.S.). 
Singer/bassist Johnette Napolitano and 


guitarist James Andrew Mankey work the : 


edgy side of a mainstream rock that’s fed by 
Jimi Hendrix's flair for casual fusion and 
Richard and Linda Thompsons’ raw-nerve 
love pleas. The rich, anxious sound built 
around the songs stretches them to 
predefined limits without inflating or forcing 
them. ‘Your Haunted Head” and “Song for 
Kim (She Said)y’’ are guitar-based in their 
melodies and ’drum-heavy in the mix 
Napolitano’s voice, alternately trenchant 
and lost, takes in the sorrow around her and 
returns it with gusts of open-throated 
defiance. In ‘‘True,"’ a weary Napolitano 
tests the waters of fear aound her and 
scurries Out screaming. None of the rest of 
Concrete Blonde digs this deeply into 
interior terror and redemption;: neither do 
any songs merely pick at the surface and 
waltz away. Sole stupid move: a pedestrian 
remake of George Harrison's lecture on bad 
karma, ‘‘Beware of Darkness.”’ 
**kJames Brown, GRAVITY (Scotti 
Brothers). The Godfather's first LP since 
1983's overlooked, ballad-heavy Bring It On! 
offers concentrated and careful work from 
the principal, aided by producer/songwriter 
Dan Hartman and his crew of session vets 
(bassist T.M. Stevens, the Uptown Horns) . 
Both sides lift off with firecrackers: “Living in 
America” and the hilarious title track (a near- 
rewrite of the Rocky IV showstopper) are 
hard funk, refreshingly modern yet rooted in 
the classic workouts of yore. But the slow 
tunes (especially “How Do You Stop,” 
stopped by the doodling, arhythmic key- 
boards of Steve Winwood) drag, and Brown 
and Hartman's refusal to strive for anything 
untried (which Brown did triumphantly on his 
Afrika Bambaataa collaboration) is disap- 
pointing. 
***xJAMES BROWN’S FUNKY 
PEOPLE (Polydor). 
**kkX*XJAMES BROWN: IN THE 
* JUNGLE GROOVE, (Polydor)... Funky 
People is drawn 4r@m 1971-'75 tracks by 
Brown's band the JBs, its subgroups, and 
his female-vocalist protégé Lyn Collins. A 
cold-eyed assessment of the People pro- 
jects is that they yielded a handful of 
gluteus-grabbing tracks and a maximus of 
filler. Funky People gets rid of the fat, at 
least two of the tracks are unbeatable 
(Collins's ‘‘Think (About It) “sand the JBs’s 
“(It's Not the Express) It’sthe JBs 
Monaurail’’) , and the others show off alert 
workouts. Still, those who require JB center 
stage and singing will take’ Funky People 
down a notch becauge it*highlights only 
near-instrumentals and vocal sidekicks 
Jungle Groove surprises because it points 
out how cohesive and exact Brown's music 
was from 1970 to. 1972: those years were 
the crucible of funk. Although Brown is an 
acknowledged pioneer of postsoul dance 
rhythms, until now it's been hard to single 
out a collection on which you could hear the 
process in action. Jungle Groove pulls 
together a choice selection of tracks, many 
of which have been remixed into anew level 
of clear enunciation. The explorations and 
permutations of rhythm chains aré-deft and 
and acrobatic; and the best cuts suggest 
that though other performers, from George 
Clinton to Prince, have embroidered and 
enriched the dance patterns Brown 
founded, no one’s work has cut any deeper. 
*kkk*kMarshall Jefferson, “MOVE 
YOUR BODY” (Trax). Here, house music's 
best lyricist uses piano. boogie and Latin 
triplets to push an arrangement based on 
the Strikers’ Prelude hit ‘‘Body Music’’ past 
the flesh fetish of the original — Jefferson's 
update is a “Go to work!'’ howl with an 
exclamation point. 
* &Los Lobos, BY THE LIGHT OF THE 
MOON (Slash/Warner). The opener, ‘One 
Time One Night,"’ makes it evident that the 
Los Angeles quintet is switching some of the 
Latino emphasis in its music from sounds to 
words. Over bassist Conrad Lozano’s coun- 
try two-step, David Hidalgo's arching voice 
intones a litany of vignettes from the dark 
side of. the American Dream, snapshots of 
everyday folks transformed by tragedy into 
one-day media headlines. Moon narrows 
Los Lobos’s musical range to the twin- 
guitar orthodoxy of the rock mainstream, 
and the pointed reflections on aborted 
dreams and hard-pressed faith by Hidalgo 
and drummer Louie Perez create a somber 
scene that overwhelms Cesar Rosas's 
good-time rockers. “Prenda del Aima”’ 
Sticks out like a concession to somewhat- 
forgotten ethnicity, and the poetic pil- 
grimage fable of “River of Fools’ reads 
poignantly on paper but floats by nebulous- 
ly on record. Fuss-budgets complained that 
1985's How Will the Wolf Survive? was 
hampered by the group's nervousness 
about making it in the big time; such 
complaints sound less fussy this time. 
***'»The Police, EVERY BREATH 
YOU TAKE: THE SINGLES (A&M). 
Guitarist Andy Summers, bassist/singer 
Sting, and drummer Stewart Copeland owe 
punk. everything, and nothing. They might 





not have formed without punk’s signal 
message to reinvent, but they interpreted 
that imperative with more rationality than 
their peers. They weren't afraid to sacrifice 
some of the crazed immediacy from which 
other, rasher, musicians clearly profited. 
The Police assumed that shared precision 
and professionalism would pull together 
pop styles from around the world. For a 
sober trio hardly averse to the workings of 
the marketplace but disdainful of the vicious 
charms of '77, the strains of lively reggae 
weren't simply thrown in to lighten the guitar 
slams. Here, the Police attempt to redo 
“Don’t Stand So Close to Me"’ so the oldie 
makes sense to 1987 CHR ears, True 
popular hit singles, though with more brains 
than heart. 

*&kkKAIM. Silk, “1 CAN’T TURN 
AROUND” (RCA). This features singer 
Keith Nunnally tossing his prisoner-of-the- 
beat baritone against the shifting walls of DJ 
effects that collapse in on him, narrowing his 
freedom, an all-too-frightening prospect for 
most house people. The nightmare heats up 
when Nunnally apes Colonel Abrams'’s 
singing on ‘‘Trapped,’’ one of house music's 
most popular sources. 

**x*Sting, BRING ON THE NIGHT 
(A&M, import). On this live LP, Sting is 
joined by the same group of open-minded 
jazz performers as performed on his solo 
Dream of the Blue Turtles. When they ignore 
Police or Blue Turtles hits, the Night 
performances explode the folkish Russian 
art melodies that Sting dotes on: hear 
keyboardist Kenny Kirkland’s solo on 
“When the World Is Running Down You 
Make the Best of What's Still Around,"’ a 
fast-swinging workout that mimics gospel 
call-and-response_ internally; and sax- 
ophonist Branford Marsalis’s surge-and- 
restraint on “Driven to Tears." But other 
tracks, like the renditions of ‘We Work the 
Black Scene” or ‘| Burn for You,"’ implode 
the Biue Turtles material; the band's lean 
lines cross with friction that's the opposite 
of the studio album's soulless brocade. A 
worthy enough experiment that's finally 
made up its mind what it wants to be. 
**&kWack Attack, “SUBTERRANEAN 
HOMESICK BLUES (LOOK OUT KID)” 
(Epic, single). In which an AOR DJ (Billy 
West) and a rap producer (Gary Pozner) 
deconstruct Bob Dylan. This isn’t only a 
joke and besides, the original is as word- 
driven as any rap. Over twisted rock- 
abilly/blues, Dylan wryly spits out barbed 
images, vague warnings, and topical epi- 
grams with the ferocity of the most 
trenchant latter-day chanters. Here, West 
plays with the Dylan version, pulling out 
catch phrases, repeating lines until they 
either collapse or mean something wholly 
different from what the writer intended. Two 
: racks of West's voice ‘collide, the breaks 
between verses set Off a harmonica against 
the beat, and the recurring inside joke, 
someone synth-whistling “‘Blowin’ in the 
Wind," intrudes and mocks the spiel. Wack 
Attack don’t forget that they are partying 
with a great tune — they mess with Dylan 
without trashing him 

*k**k'zRobert Wyatt, OLD ROT- 
TENHAT (Gramavision). In 1973 a spinal 
injury confined Soft Machine vet Wyatt to.a 
wheelchair and caused him to abandon 
drums for keyboards; since then he has 
recorded infrequently. Perhaps heartened 
by the single success of his cover of Elvis 
Costello's ‘‘Shipbuilding,’’ Marxist song- 
commentator. and low-tech art-rocker 
Wyatt managed to write and record Old 
Rottenhat in 1984, his first all-original album 
since 1974, now finally released in the 
States. This record pulls no punches, but 
more out of sorrow than anger. In ‘United 
States of America’’ he consoles the victors 
for the genocidal excesses of manifest 
destiny in a quiet, understanding tone that 
makes the disapproval all the more 
scathing... HiS synthesizer playing is 
gorgeous, liquid chords liberally strewn with 
odd suspensions; he also occasionally 
drums up a storm on the percussions he can 
play with his hands. 


CLASSIC 


BRUCKNER: SYMPHONY NO. 7 
*kkkEugen Jochum, Berlin 
Philharmonic Orchestra (DG Walkman, 
cassette only): From the very opening bars 
ofthis 1967 performance you know Jochum 
is going to be talking to you instead of 
delivering the message from on high. It's the 
way he caresses and shapes that first rising 
phrase, almost with a sigh, and, later, the 
passion. with which he embraces the 
Moderato theme of the Adagio in a single 
overarcing phrase. Yet there's no lack of 
rusticity in the oboe-and-clarinet introduc- 
tion to the second subject of the Allegro, or 
mystery in the underpinning of the horns — 
this. reading preserves every note of 
Bruckner’s terror and jubilation. And it's a 
measure of Jochum's ability to phrase that 
the Adagio, taken more slowly than by any 
other conductor, sounds as if it could be 
slower still and not fall apart. Then there's 
the acoustic, which suggests Berlin's St. 
Hedwig’s Church or Jesus-Christus-Kirche; 
in any event, it has the spaciousness and 
reverberance that Bruckner, with his organ- 
registration orchestration, needs but 
doesn't often get from’ modern studio 
productions. Deutsche Grammophon has 
thrown in Bruckner's setting of Psalm 150 
and the Good Friday Music from Wagner's 
Parsifal, and though the latter is welcome, 
the three Bruckner motets — Os justi, 
Vexilla regis, and Christus factus est — 
included on the original two-record set 
would have been even more so. But it's hard 
to quibble when you're getting one of the 
best-ever performances of the symphony 
tor about $5. (Jeffrey Gantz) 
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TOP.25 ALBUMS: 


RANK 
1) 
2) 
3) 
4) 
5) 
6) 
7) 
8) 
9) 

10) 
11) 
12) 
13) 
14) 
15) 
16) 
17) 
18) 
19) 
20) 
21) 
22) 
23) 
24) 
25) 


ARTIST 
THE THE 
WORLD PARTY 
LOS LOBOS 
BIG AUDIO DYNAMITE 
GOLDEN PALOMINOS 
KATE BUSH 
JULIAN COPE 
SHRIEKBACK 
THE CHAMELEONS U.K 
XTC 
THE STRANGLERS 
TALKING HEADS 
IGGY POP 
WINTER HOURS 
LOVE & ROCKETS 
GRACE JONES 
HUSKER DU 
APB 
THE PRETENDERS 


e 


ENTS 


HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 2/14/87 


' b 
TITLE 
Infected 


Private Revolution 

By the Light of the Moon 
No. 10, Upping St 

Blast of Silence 

The Whole Story 

World, Shut Your Mouth 
Big Night Music 

Strange Times 


Skylarking 
Dreamtime 
True Stories 


Blah, Blah, Blah 


Leaving Time 
Express 
Inside Story 


Warehouse: Songs & Stories 
Missing You Already 


Get Close 


MIGHTY LEMON DROPS Happy Head 


CHINA CRISIS 
KRAFTWERK 

ROBYN HITCHCOCK 
THE HOUSEMARTINS 
NEW ORDER 


TOP 10 SINGLES: 


1) 


2) 
3) 
4) 


TOP 
1) 
2) 
3) 
4) 
5) 





THE PSYCHEDELIC 
FURS 

R.E.M. 

GENERAL PUBLIC 
SIOUXSIE & THE 
BANSHEES 

THE FALL 


SUZANNE VEGA 
VIGIL 

THE BLOW MONKEYS 
FATS COMET 

THREE ANGRY POLES 


5 LOCAL SONGS: 
THE ZULUS 

THE LYRES 

GODBOX 

RASH OF STABBINGS 
FOREVER 19 


What Price Paradise? 


Electric Cafe 


Element of Light 
London 0, Hull 4 


Brotherhood 


Heartbreak Beat 


| Believe 
Come Again 


This Wheel’s On Fire 


Hey, Luciani! 


Gypsy 


| Love You, Equinox 
Sweet Murder 

(Be My) Powerstation 
Motorcycle Maniac 


Got It 


You'll Never Do it Baby 


Revelation 
Faulter 
In Your Eyes 


TAWENX 


BOSTON'’S NEW MUSIC SOURCE. 





LABE 
Epic 
Chrysalis 
Slash/WB 
Columbia 
Celluloid 
EMI 

Island 

Island 
Geffen 
Geffen 

Epic 

Sire 

A&M 

Link 

Big Time 
Manhattan 
Warner Bros 
Link 

Sire 

Sire 

A&M 
Warner Bros 
Relativity 
Elektra 

Q West 


Columbia 
IRS 
IRS 


Geffen 
Beggars 
Banquet 
A&M 
Chrysalis 
RCA 
Logarhythm 
Wax Trax 


(tape) 

Ace of Hearts 
(tape) 

C‘est la Mort 
(tape) 
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The Institute of Contemporary 
Art and the Goethe Institute 
Boston present the New 
England premiere of 

Edgar Reitz’s legendary film epic 


HEIMAT 


“The fulfillment of all the hopes of New German Cinema 
...amilestone in contemporary film history.”’ Variety 


re 














“The eighties have not 
seen a more thrilling 
operatic production than 
February 21-27 Tuesday, February 24 the Sellars Caesar.” 
Saturday, February 21 7 p.m.-10 p.m.: Parts 3-5 . — Connoisseur 
10 a.m.-7 p.m. (includes lunch Wednesday, February 25 “Witty and astonishingly 
dramatic” 
— The New Yorker 





f 


HEIMAT, Edgar Reitz 


5 p.m.-9 p.m.: Parts 6-8 

9:30 p.m.-11:50 p.m.: Part 9 
Thursday, February 26 

5 p.m.-9 p.m.: Parts 6-8 

9:30 p.m.-11:50 p.m.: Part 9 
Friday, February 27 

5 p.m.-8 p.m.: Parts 10-11 

9 p.m.-12:00 a.m.: Parts 10-11 


break): Parts 1-6 

8 p.m.-11:45 p.m.: Parts 1-2 
Sunday, February 22 

10 a.m.-7 p.m. (includes lunch 
break): Parts 7-11 

8 p.m.-11:45 p.m.: Parts 1-2 
Monday, February 23 

7 p.m.-10 p.m.: Parts 3-5 


Series ticket: $15 poh: $12 ICA members 
Individual tickets: $4 general, $3 ICA members 


Wed., March 4 — 8 p.m. 
Professors Michael Geisler from M.1.T. and Eric 

Rentschlier from the University of California at Irvine will 
discuss the controversy surrounding HEIMAT. 


AOE 


HANDEL’S 


JULIUS 
CAESAR 


presented by 
The Opera Company 
of Boston 
Sarah Caldwell, Artistic Director 
Conducted by Craig Smith 
Directed by Peter Sellars 


February 13, 15, 19, 22 
$50, $40, $30, $20, $12 
Phone Orders: 426-3626 


THE OPERA HOUSE 
539 Wash. St., Boston 





tor 
THE INSTITUTE 


955 Boylston, Boston 
MBTA Audiorium Station 


IF CONTEMPORARY ART. BOSTON 


266-5151 


























\ DANCE UMBRELLA Jeremy Alliger, Director 


presents 
A Dynamic Double Bill of DANCE and MUSIC 


WOMEN OF THE CALABASH 


combining traditional and contemporary rhythms from 
Africa, Latin America, the Caribbean, and Black America 


A < 
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“When these extremely funky ladies take the stage, school is out.” 
— Milwaukee Journal 


With special guests ART OF BLACK DANCE AND MUSIC 


February 20, 21 — 8:00 p.m. «STRAND THEATRE 
543 Columbia Road, Dorchester (Uphams Corner) 
Tickets $10 (Dance Umbrella Members $8.50) 
Charge by phone: 542-8511 also available at BOSTIX and at the door 
Dance Umbrella information 492-7578 
A National Performance Network Event. Funded in part by the Mass. Council in the Arts and Humanities. 
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Play by play 


compiled by Skip Ascheim 





Beat Jést Moving Theatre 


AM | BLUE. Beth (Crimes of the Heart) 
Henley’s one-act, about two New Orleans 
terminal misfits, is paired with Alley artistic 
director Paul Dervis’s What Time Is This 
Place?, in which a counterculture publisher 
is about to sell out to a media conglomerate. 
At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
March 21. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $10 to $12; $2 
discount for students and seniors; half-price 
student rush 

ARSENIC AND OLD LACE. Touring 
production of the Broadway revival of 
Joseph Kesselring’s immortal. if homicidal 
farce, directed by Briaf Murray and starring 
Jean (Edith Bunker) Stapleton. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), February 17 through 
March 1. Curtain is at 7:30 p.m. on Tuesday 
and at 8 p.m. Wednesday through Satur- 
day, with matinees at 2 p.m. on Wednesday 
and Saturday and at 3 p.m. on Sunday. Tix 
$16.50 to $35. 

BAREFOOT IN THE PARK. Neil Simon's 
laugh-fest about a young Manhattan couple 
who can't decide whether to stay hitched. 
Nora Hussey directs. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through March 21. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, and at 7 
p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $13 to $16. 
BEAU JEST MOVING THEATRE. The 
innovative song/dance/mime troupe re- 
turns with some old, some new sketches 
whose topics range from urban living to 
surviving adolescence. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through March 1. Curtain is at 
8 p.m. Wednesday through Saturday and at 
2 p.m. on Sunday. Tix $7 to $10. 
CANDIDA. G.B. Shaw's romantic comedy 
about a bright, willful woman married to a 
prelate and wooed by a poet. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through March 8. Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $9 to $12 

CANDIDA. This one a touring production 
by Minneapolis’s famed Guthrie Theater. At 
the Zeiterion Theatre, 684 Purchase Street, 
New Bedford (994-2900), February 21 
Curtain is at 8 p.m. on Saturday. Tix $15 to 
$19; discounts for students and seniors 
LA COMPAGNIE PHILLIPE GENTY. ‘The 
Theatre of Animation’ — puppetry with a 
surrealistic bite by the extraordinary French 
troupe. At the Zeiterion’ Theatre, 684 
Purchase Street. New Bedford 
(994-2900), February 14. Curtain is at 8 
p.m. on Saturday. Tix $8 to $12 

THE DARK AT THE TOP OF THE STAIRS. 
William (Bus Stop; Picnic) Inge’s drama of 
a 1920s Midwestern family’s dealings with 
financial and marital problems. At the 
Wheelock Family Theatre, 180 The Riv- 
erway, Boston (734-5203) , through Febru- 
ary 22. Curtain is at 7:30 p.m. on Friday and 
Saturday and at 3 p.m. on Sunday. Tix $6 
(See review in this issue.) 

THE DAY ROOM. Return engagement of 
Don DeLillo’s surrealistic satire of psy- 
chiatry. Presented by the American Re- 
pertory Company at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory February 18 
through March 22. Curtain is at 8 p.m. on 
Wednesday, Thursday, and Sunday (Feb- 
ruary 22 only). Tix $15 to $25. 

EDGE OF THE SEA. Two tall tales by 
acclaimed storyteller Jay O'Callahan: ‘‘The 
Herring Shed,” set in Nova Scotia during 
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World War Il, and ‘‘The Strait of Magellan,” 
which re-creates the Renaissance world of 
the renowned explorer. Presented by 
Storytellers in Concert at Welch Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744), through March 1. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday. Tix $8; $7 for 
students and seniors. 

END OF THE-WORLD WITH SYMPOSIUM 
TO FOLLOW. Richard Foreman directs a 
resuscitated version, part ritual! and part 
burlesque, of Arthur Kopit's unsuccessful 
Broadway play about an .impecunious 
dramatist who. accepts.a commission to 
write a play about nuclear holocaust and, in 
researching the topic, discovers more hor- 
ror (and more Nukespeak nonsense) than 
he bargained for. As the protagonist, Ken 
Howard moves from a bemused incredulity 
longing to drown itself£in Scotch to a paintul 
knowledge and self-knowledge, and though 
Kopit has not really justified his alter ego's 
leap from grace to confession, Howard 
makes it anyway — as if he were the White 
Shadow again, going for a dunk. End of the 
World is by no means a perfect play, but it is 
both potent and portentous. And Foreman, 
in a skewed and schematic treatment that is 
one part concept and two parts choreo- 
graphy, emphasizes its DUrrenmatt-like un- 
reality. Presented by the American Re- 
pertory Theatre at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300) , 
in repertory through March 18. Curtain is at 
8 p.m. on Friday and at 2 p.m. on Saturday 
(February 21 only). Tix $12 to $25. 
FIRST NIGHT. Premiere of Lowell play- 
wright Jack Neary’s romantic comedy. At 
the Mer:imack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through March 7. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Wednesday and Sunday. Tix 
$10 to $15; $3 discount for students and 
seniors. 

FORBIDDEN BROADWAY 1987. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New-York six years 
ago, has done an admirable job of keeping 
the show's fire bright; roughly half the 
current edition is new, and most of the 
added material — spoofs of Zorba 
Camelot, Singin’ in the Rain, Tango Argen- 
tino, and Big River — is as bitchily fierce 
and funny as the now-warhorse takeoffs on 
hits and stars past. But the show, however 
spirited and glossy, inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday 
Tix $15 to $21.50 

GLENGARRY GLEN ROSS. David 
Mamet's scathing, Pulitzer Prize-winning 
portrait of the real-estate business, 
American-style. At the Trinity Repertory 
Company, 201 Washington Street, 
Providence (401-351-4242), through 
March 29. Gurtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday (Febru- 
ary 21 only) and Sunday. Tix $19 to $23 
THE GOUDA. Jay O'Callahan recounts a 
wacky mystery set in Marshfield, ‘suitable 
for ages 10 and up.” Presented by 
Storytellers in Concert at Welch Auditorium, 
Lesley College, Mellen and Oxford Streets, 
Cambridge (391-3744), through March 1. 
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Curtain is at 2 p.m. on Sunday. Tix $8; $7 
for students and seniors; $5 for children. 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8 p.m. on Saturday. Tix $6, $4 for 
students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546), indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 
HELLO AND GOODBYE. in Athol Fugard’s 
early two-person drama, part of a trilogy set 
in Port Elizabeth, a woman who walked out 
on her unyielding Dutch Calvinist father 15 
years ago returns to the kid brother who's 
cared for him ever since. The structure is 
familiar, but Fugard, despite a weakness for 
heavy-handed symbols, does keep the 
accumulated layers of recrimination and 
revelation down to a manageable number. 
Larry Lane’s production stays focused but 
stints the humor; all of what's here is 
provided by Christopher Childs’s sweet, 
funny, well-orchestrated performance. 
Presented. by the New Repertory Theatre at 
the Newton Arts Center, 61 Washington 
Park, Newton (332-1646) , through Febru- 
ary 15. Curtain is at 5 and 8:30 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $8 to 
$10; $2 discount for students and seniors. 
THE HOUSE OF BLUE LEAVES. John 
Guare’s black comedy about a zookeeper 
who would be a songwriter. Presented by 
the Worcester Forum Theatre Ensemble at 
the Center for the Performing Arts, 6 
Chatham Street, Worcester (799-9166), 
through March 1. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 and 7 
p.m. on Sunday. Tix $8 to $10. 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Belia '50s to today's “‘postfeminism."’ 
Seven Everyfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women’s roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. At the Newbury Street Theater, 
565 Boylston Street, Boston (262-7779), 
through February 28. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $6; $4 on 
Thursday. 
THE IRISH QUESTION. Local author Frank 
Alcorn’s play tells of an ex-bookie from 
Southie who gets involved in gunrunning for 
the IRA. Presented by the Bayview Theater 
Company at the Lyric Stage, 54 Charles 
Street, Boston (742-1790) , through March 
29. Curtain is at 8 p.m. on Sunday. Tix $8. 
LIFE GOES ON. improvisational comedy 
Presented by SB Vehicles at the Village 
Coach House, 204 Washington Street, 
Brookline (864-5349), through February 
19. Curtain is at 8:30 p.m. on Thursday. Tix 
$3 to $5. 
LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman's 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist's assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Il: has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it’s like a Tupperware party with 
beefcake — especially considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $10; $16.95 including dinner. 
MENSCH MEIER. Boston premiere of West 
German dramatist Franz Xaver Kroetz's 
mesmerizing ‘‘play of everyday life,”’ set ina 
cramped Munich apartment complex about 
a decade ago, in which the teenage son of 
an assembly-line worker and his hausfrau 
wife steals grocery money to go to a rock 
festival, his father humiliates him, and the 
family goes up in smoke. Written in an 
abrupt, almost cinematic style, with brief 
tableaux replacing traditional ‘‘scenes,”’ the 
work is disarming in its mix of mundanity 
and excruciating perception, producing a 
realism that's blunt, brutal, yet — in its mute 
eloquence —, strangely heightened 
TheaterWorks director Downing Cless 
strains for the height but doesn’t shy from 
the painful silences between the lines. And 
Lynne McCullough, drab yet complex as the 
long-suffering wife, stands out as a woman 
of washed-out charm and burgeoning 
gumption, her very impassivity a mask. 
Presented by TheaterWorks at the Suffolk 
University Theater, 55 Temple Street, Bos- 
ton (720-1988), through February 14 
Curtain is at 8 p.m. on Saturday. Tix $8 to 
$12; “pay what you can’’ on Wednesday 
A MIDSUMMER NIGHT’S DREAM. 
Gregory Boyd stages the Bard's dark fairy 


tale. At StageWest, 1 Columbus Center, 
Springfield (413-781-2340). through 
March 8. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7:30 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $10 to $21. 

MILL GIRL FOLLIES OF 1912. Emerson 
College honors the 75th anniversary of the 
famous Bread and Roses Strike by Law- 
rence mill workers with an original multi- 
media vaudeville production conceived by 
faculty members Ron Jenkins and Blanche 


Linden-Ward, researched and written by . 


graduate students, and set in a union 
meeting ‘‘where workers depict the condi- 
tions that led to the strike through song, 
dance, skits, and jokes."’ At the Mainstage 
Theatre, 69 Brimmer Street, Boston 
(578-8785), February 20 through 28. 
Curtain is at 8 p.m. Friday through Sunday. 
Tix $4. 

NINE. Boston premiere of the 1982 Tony- 
winning musical, based on Federico Fellini's 
8%. At the Turtle Lane Playhouse, 283 
Melrose Street, Newton (244-0169), 
through March 7. Curtain is at 8 p.m. 
Thursday through Saturday and at 7 p.m. 
on Sunday. (See review in this issue.) 
NITE CLUB CONFIDENTIAL. The Off 
Broadway musical, written and directed by 
Dennis Deal, that lampoons the. nightclub 
scene and movies of the 1950s. “A spoof- 
within-a-spoof complete with singing 
groups, love triangles, smoking guns, 
smoldering cigarettes, and withering 
looks,"" the show features both original 
music and hits from the period. At the Next 
Move Theatre, One Boylston Place, Boston 
(423-5572) , through March 1. Curtain is at 
8 p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $19.50 to $26.50. (See review 
in this issue.) 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on-ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘“‘dying-nun ballet’’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6:30 and 9:30 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $17.50 to $25.50; half- 
price for seniors at Thursday matinee. 
OUR TOWN. Thornton Wilder's classic 
chronicle of life in small-town New Hamp- 
shire, directed by Paul (The Jeffersons) 
Benedict. At Trinity Repertory Company, 
201 Washington Street, Providence 
(401-351-4242) , through March 1. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m..on Sunday, with 2 p.m. matinees 
on Wednesday and Sunday. Tix $16 to $23. 
(See review in this issue.) 

ROSE AND THE ROCK. The Boston 
Theatre of the Deaf presents this original 
fantasy set in the “Land of Never Say 
Never’ and performed by three deaf and 
two hearing actors using American Sign 
Language and voice. At Alumni Auditorium, 
Northeastern University, 360 Huntington 
Avenue, Boston (437-2247), February 20 
and 27. Curtain is at 11 a.m. and 2 p.m. on 
Friday. Tix $5; $4. for»PASS. program 
participants. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a Classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting ‘in for 
Colonel Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime. At the Charles Playhouse, Stage 
ll, 74 Warrenton Street, Boston 
(426-5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
~m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush 

SIZWE BANS! IS DEAD. Atho! Fugard’s 
poignant comic/drama (written with actors 
John Kani and Winston Ntshona) of a black 
South African's attempt to outwit apartheid 
At Theater by the Sea, 125 Bow Street, 
Portsmouth. New Hampshire 
(603-431-6660) , through March 14. Cur- 
tain is at 2 and 8 p.m. on Wednesday, at 8 
p.m. on Thursday and Friday, at 4 and 9 
p.m. on Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $12.00 to $19 

SONG OF ABSENCE IN THE FALL OF 
THE ASHEN REIGN. David Flaxman’s text, 
inspired by the poetry of Rilke, ‘explores 
the forces of life and death and the 
questions of maintaining and developing the 
human spirit."" Presented by Double Edge 
Theatre, 5 St. Luke’s Road, Alliston 
(254-4228) , through March 8. Curtain is at 
8 p.m. on Saturday (February 14 only) . Tix 
$10. 

SWEET TABLE AT THE RICHELIEU. 
Andrei Serban directs the premiere of 
Ronald Ribman’s play, which features a 
cast of ‘‘bizarre, touching, and mysterious” 
characters who meet in an elegant Euro- 
pean spa. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory through March 
15. Curtain is at 8 p.m. on Saturday and 
Sunday (February 15 only) and at 2 p.m 
on Saturday (February 14 only) and 
Sunday. Tix $12 to $25 

THE WINTER'S TALE. The Bard's second- 
chance romance, in modern dress 
Presented by the Rhode Island 
Shakespeare Theater at the Swanhurst 
Theater, Bellevue Avenue and Webster 
Street, Newport, Rhode Island 
(401-849-7892), through February 22 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $7.50 to $9. 
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WORLD PREMIERE! 
By Ronald Ribman Directed by Andrei Serban 
An eerie theatrical commentary 
on human appetites. 


NOW PLAYING — 
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Don't miss the return of 
Don DeLillo's wacky comedy 
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Directed by Michael Bloom Restaged by David Wheeler 
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(617) 547-8300 








FCAT NEW PERFORMANCE ART 


“The Constant State of Desire’ by 
Karen Finley 
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‘‘.. both a comment on society's 
structured inhibitions and a triumphant 
exercise of freedom." 
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Founded in 1884, the Academy has trained more 
professional actors than any other school or college 

in America. Academy alumni have won nominations for 
84 Oscars, 56 Tonys and 101 Emmys. 


One Hundred years 
of training actors. 


The Academy offers a six-week summer program 

and a two-year Associate Degree program. You 

may receive Academy training in New York or in California. 

For an application and further information call THE AMERICAN ACADEMY OF 
DRAMATIC ARTS (212) 686-0620. 120 Madison Avenue, New York, NY 10016 
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BOSTON 


BEACON HILL f, lt & Ili (723-8110) 
1 Beacon St. 





Ut: Critical Condition: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

CHARLES |, 1 & Wf (227-1330) 

195 Cambridge Street 

i: Dead of Winter: through Thurs., 1, 3:15, 5:15, 
7:40, 9:55 

i: Mannequin: through Thurs., 1, 3:10, 5:20, 
7:40, 9:55 

itt: Fortune: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

CHER! |, Il & Wt (536-2870) 

50 Dalton Street 

|: Light of Day: through Thurs., 1:15, 3:30, 5:45, 8, 
10; Sat., Sun., midnight 

lt; Radio Days: through Thurs., 1:15, 3:15, 5, 7, 
8:45, 10:30; Sat., Sun., midnight 

il; Black Widow: through Thurs., 1, 3:15, 5:30, 
7:45, 9:45; Sat., Sun., midnight 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

t: Hannah and Her Sisters: through Thurs. Call 
for times, 

i: Dead of Winter: through Thurs. Cail for times. 
CINEMA 57 1 & li (482-1222) 

200 Stuart Street 

i: Star Trek IV: through Thurs., 1, 3:15, 5:40, 8, 
10:15 

it; Over the Top: through Thurs., 12:30, 2:40, 5, 
7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Children of a Lesser God: through Thurs., 
7:15, 9:45; Sat., Sun., midnight 

An American Tail: through Thurs., 10:30 a.m., 
12:45, 3, 5; Sun., no 10:30 a.m. show 

i: Crimes of the Heart: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:45, 10; Sat. Sun., 
midnight; Sun., no 10:30 a.m. show 

ii: A Room with a View: through Thurs., 10:30 
a.m., 1,4, 7:15, 9:45; Sat., Sun., midnight; Sun., 
no 10:30 a.m. show 

IV: Peggy Sue Got Married: through Thurs., 
10:15 a.m., 12:30, 2:45, 5, 7:30, 9:45; Sat., Sun., 
midnight; Sun., no 10:15 a.m. show 

V: Little Shop of Horrors: through Thurs., 10:30 


am. 12:45, 3, 5: Tat 10; Sat., Sun., 
| midnight; Sun. no 1 eet 
WE Hannah and Siotole: hrough. Thurs., 


10:15 a.m., 12:45, 3, 5:15, 7:30, 9:45; Sat., Sun., 
midnight; Sun., no 10:15 a.m. show 

Vit: Defense of the Reaim: through Thurs., 7:45, 
10; Sat., Sun., midnight 

Vill: Laurel and Hardy Festival. Way Out West: 
Sat., 10 a.m., 1:40, 5:20, 9:10. Blockheads and 
Helpmates. Sat., 11:50 a.m., 3:30, 7:20, 11:30. 
Sons of the Desert and Brats: Sun., noon, 3:30, 
7:20, 11:30. Mon., 11:50 a.m., 3:30, 7:20. Chump 
at Oxford and Music Box. Sun., 1:40, 5:20, 9:10; 
Mon., 10 a.m., 1:40, 5:20, 9:10. Our Relations: 
Tues., Wed., 10 a.m., 1:40, 5:20, 9:10. Saps at 
Sea and Towed in a Hole. Tues., Wed., 11:50 
a.m., 3:30, 7:20. Laurel-and-Hardy-thon. Thurs., 
10 a.m., 1, 4, 7, 10. 

IX: The Mission: through Thurs., 7, 9:45 

Lady and the Tramp: Sat., Sun., 10:30 a.m., 
12:45, 3, 5:15; Sun., no 10:30 a.m show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m:, 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 





i: Betty Blue: through Thurs., 12:50, 3:10, 5:30, 
7:50, 10:15; Sat., Sun., 12:30 a.m. 

Ul: My Sweet Little Village: through Thurs., 1:10, 
3:10, 5:10, 7:30, 9:30; Sat., Sun., 11:30 


Wt: Blue Velvet: through Thurs., 1, 3:15, 5:30, _ 


7:50, 10:10; Sat., Sun., 12:15 a.m. 

IV: The Decline of the American Empire: 
through Thurs., 1:15, 3:15, 5:15, 7:40, 9:45; Sat., 
Sun., 11:45 

V: Thérése: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., Sun., 11:30 


Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10; 
Sat., Sun., 12:10 

Pl ALLEY | & li (227-6676) 

237 Washington Street 

i: The Golden Child: through Thurs., 1:30, 3:30, 
5:30, 7:30;.9:30 

lt: From the Hip: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 
Roxbury 

Color of Money: Mon.-Thurs., 7:30; Sat., Sun.,7, 
9:10 

Lady and the Tramp: through Thurs., 1:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

I: Light of Day: through Thurs., 1, 3:20, 5:20, 7:40, 
10 


1, West 








it: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

i: Black Widow: through Thurs., 1:15, 3:25, 
5:25, 7:40, 10 

IV: Over the Top: through Thurs., 
5:20, 7:20, 9:45 

CIRCLE CINEMA (566-4040) 
Cleveland Circle 

I: From the Hip: through Thurs. Call for times. 
li: Platoon: through Thurs. Call for times. 

lll: Radio Days: through Thurs. Call for times. 
Vi: Mannequin: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Festival of Claymation: open-ended run, week- 
days, 6, 7:40, 9:20; Sat., Sun., 1:15, 2:15, 4:25; 
also mats. on weeekdays Feb. 16-20 
Waterwalker: open-ended run, weekdays, 6:15, 
8, 9:45; Sat., Sun., 1, 2:45, 4:30; also mats. on 
weekdays Feb 16-20 


1:30, 3:30, 





CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Beauty and the Beast: Sat., Sun., 4, 8 

Les Enfants Terribles: Sat., Sun., 2, 5:55, 9:55 
Wuthering Heights: Mon., 4:15, 7:40 

Susana: Mon., 6, 9:30 

FirstName: Carmen: Tues., 4:15, 7:50 





_Le Drolesse: Tues., 6, 9:40 
‘Cruel. Story of Youth: Wed., 4, 7:45 


The Sun’s Burial: Wed., 5:55, 9:45 

Pigs and Battleships: Thurs.-Sun. the 22nd, 
3:45, 5:50, 8, 10; Sat., Sun. mat. 1 
HARVARD SQUARE THEATRE (864-4580) 
10 Church Street 

i: A Room with a View: through Thurs., 
3:10, 7:10, 9:30 

A Zed and Two Noughts: Fri., Sat., Sun., 12:05 


a.m. 
ll: The Decline of the American Empire: through 
Thurs., 12:45, 3, 5:30, 8, 10 

Something Wild: Fri., Sat., Sun., 12:15 a.m. 

il: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:40, 10:30; Sat., Sun., midnight 

IV: Platoon: through Thurs., noon, 2:15, 5, 7:30, 
10:05; Sat., Sun., 12:15 a.m. 

V: Hannah and Her Sisters: through Thurs., 1, 
3:30, 7, 9:45 

Rocky Horror Picture Show: Fri., 
12:15 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 


12:45, 


Sat., Sun., 


Crimes of the Heart: through Thurs.,, 1:05, 3:10, 
5:15, 7:50, 10 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

The Color of Money: through Thurs., 7, 9:15 
Lady and the Tramp: through Thurs., 2, 4 
ARLINGTON, Regent (643-1197) 

Medford St. 

Stand By Me: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 








Lady and the Tramp: through Thurs., 7 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. - 

The Boy Who Could Fly: Sat. 2, 4:45, 7, 9:15 
Lady and the Tramp: Mon., Tues., 1:15, 2:50, 
4:30, 6:30, 8 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

I: Peggy Sue Got Married: through Thurs., 1:20, 
3:20, 5:20, 7:30, 9:35 

li: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

Wl: Light of Day: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 

IV: Dead Time Stories: through Thurs., 3:30, 
5:20, 7:30, 9:30 

Lady and the Tramp: through Thurs., 1 
BROCKTON, Westgate Mall (588-5050) 

|: Bedroom Window: through Thurs., 1:10, 3:15, 
5:25, 7:30, 9:40 

il: Star Trek IV: 2, 4:30, 7, 9:50 

ill: Cry from the Mountain: through Thurs., 1:20, 
3:20, 5:15, 7:20, 9:20 

IV: Golden Child: through Thurs., 3:30, 5:30, 
7:30, 9:30 

An American Tail: through Thurs., 12:30 

Lady and the Tramp: through Thurs., 1, 3 

V: Over the Top: through Thurs., 1:20, 3:20, 5:15, 
7:10, 9:10 

Vi: Outrageous Fortune: through Thurs., 1:15, 
3:45, 5:45, 7:45, 9:50 

Vit; From the Hip: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 ; 

I: Mannequin: through Thurs., 1, 3, 5, 7, 9 

ll: Light of Day: through Thurs., 1:05, 3:15, 5:15, 
7:15, 9:20 

I: Platoon: through Thurs., 1, 3:10,, 5:15, 7:25, 
9:45 

IV: Dead of Winter: through Thurs., 1:10, 3:10, 
5:10, 7:15, 9:15 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

I: Golden Child: through Thurs., 3:15, 5:15, 7:35, 
9:45 

Lady and the Tramp: Sat., Sun., 1 

ll: Light of Day: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 

ll: Peggy Sue Got Married: through Thurs., 1, 
3:15, 5:15, 7:25, 9:40 

IV: Cry from the Mountain: through Thurs., 1:30, 
4:30, 7:30, 9:40 

DANVERS, USA Cinemas !-VI (593-2100) 

Route 128, exit 24 

I: Light of Day: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45; Sat., Sun., 11:45 

i: Mannequin: through Thurs., 1, 3:15, 5:15, 
7:15, 9:30; Sat., Sun., 11:30 

ii: Bedroom Window: through Thurs., 
2:45, 5, 7:30, 9:45; Sat., Sun., 11:45 

IV: Dead of Winter: through Thurs., 7:45, 10; 
Sat., Sun., midnight 

Lady and the Tramp: through Thurs., 1, 3, 5 

V: Over the Top: through Thurs., 12:30, 2:45, 5, 
7:30, 9:45; Sat., Sun., 11:45 

Vi: Little Shop of Horrors: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., Sun., 11:30 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

I: Platoon: through Thurs., noon, 2:30, 5, 7:30, 
10; Sat., Sun., 12:10 a.m. 

li; Outrageous Fortune: through Thurs., 12:45, 
3, 5:15, 7:15, 9:30; Sat., Sun., midnight 
DEDHAM, Community (326-1463) 

578 High St. 

|: Crocodile Dundee: through Thurs., 7, 9 

il: The Color of Money: through Thurs., 7, 9:05 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 


12:30, 


i: Over the Top: through Thurs. Call for times. 
ii: Black Widow: through Thurs. Cail for times. 
It; Crocodile Dundee: through Thurs. Cail for 
times. 

IV: Dead of Winter: through Thurs. Call for times. 
The Mission: through Thurs. Call for times. 

V: Platoon: through Thurs. Cail for times. 

Vi: Children of a Lesser God: through Thurs.-Call 
for times. 

Vil: Outrageous Fortune: through Thurs. Call for 
times. 

Vill: From the Hip: through Thurs. Call for times. 
An American Tail: through Thurs. Call for times. 
FRAMINGHAM, General Cinema !-Vi (235-8020) 
Route 9, Shopper’s World 

i: The Golden Child: through Thurs., 3:20, 5:20, 
7:30, 9:30 

Lady and the Tramp: Sat., Sun., 1:30 

ll: Cry from the Mountain: throug!, Thurs., 2, 4, 7, 
9 

iil: From the Hip: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 

IV: Outrageous Fortune: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40 

V: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:40 

Vi: Over the Top: through Thurs., 1:15, 3:20, 
5:20, 7:20, 9:30 

LEXINGTON, USA Cinemas I-II (862-3260) 

1794 Mass. Ave. 

i: Crimes of the Heart: through Thurs., 7, 9 
Lady and the Tramp: through Thurs., 1, 3, 5 

lt: Crocodile Dundee: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's Worid 

I: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50; Sat., Sun., midnight 

i: Black Widow: through Thurs., 12:30, 2:45, 5, 
7:15, 9:30; Sat., Sun., 11:30 

i: Crimes of the Heart: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:50; Sat., Sun., 11:45 

IV: Dead of Winter: through Thurs., 5:30, 7:40, 
9:50; Sat., Sun., 11:45 

An American Tail: through Thurs., 1:10, 3:20, 
5:30 

V: The Mission: through Thurs., 1:15, 3:45, 7, 
9:30; Sat., Sun., 11:50 

Vi: Light of Day: through Thurs., 1, 3:10, 5:20, 
7:30, 9:40; Sat., Sun., 11:50 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Children of a Lesser God: through Thurs., 7, 
9:30 

Song of the South: through Thurs., 1, 3:15, 5 

lt: Crimes of the Heart: through Thurs., 7:20, 
9:30; Sat., Sun. mats., 2, 4:30 

li: Round Midnight: through Thurs., 7:25, 9:45; 
Sat., Sun. mats., 1:40, 4:10 

IV: The Mission: through Thurs., 7:05, 9:30 
Lady and the Tramp: through Thurs., 1:15, 3, 
4:45 

NORWOOD, Cinema (762-8320) 

109 Central St. 

t: Crocodile Dundee: through Thurs., 7, 9 

ll: Stand By Me: through Thurs., 9 

Lady and the Tramp: through Thurs., 7 
PEABODY CINEMA (599-1310) 

North Shore Center 

|: Black Widow: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40 

tt: Star Trek IV: through Thurs., 1:30, 4:20, 7215, 
9:40 

it: From the Hip: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Bedroom. Window: through Thurs. Call for 
times. 

it: Wanted Dead or Alive: through Thurs. Call for 
times. 

An American Tail: through Thurs. Call for times. 
lit: Black Widow: through Thurs. Call for times. 
IV: Critical Condition: through Thurs, Call for 
times. 

V: Over the Top: through Thurs. Call for times. 
Children of a Lesser God: through Thurs. Call for 
times. 

Vi: Outrageous Fortune: through Thurs. Call for 
times. 

Vil: Star Trek IV: through Thurs. Call for times. 
Vill: Mannequin: through Thurs. Call for times. 
IX: From the Hip: through Thurs. Call-for times. 
X: Crocodile Dundee: through Thurs. Call for 
times. 

XI The Mission: through Thurs. Cail for times. 





Xi: The Golden Child: through Thurs. Call for 
times. 

Xl; Platoon: through Thurs. Call for times. 
SALEM, USA Cinemas |-i!i (595-4700) 

East India Mall 

i: Crocodile Dundee: through Thurs., 1:10, 3:10, 
5:10, 7:10, 9:10 

i: Crimes of the Heart: through Thurs., 1:20, 
3:20, 5:20, 7:20, 9:20 

lil: The Golden Child: through Thurs., 7, 9 

An American Tail: through Thurs., 1,3, 5 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: The Golden Child: through Thurs., 7:45, 10; 
Sat., Sun., midnight 

An American Tail: through Thurs., 12:45, 3, 5 
it: Little Shop of Horrors: through Thurs., 1, 3:15, 
5:15, 7:15, 9:30; Sat., Sun., 11:30 

ll: Dead of Winter: through Thurs., 1, 3:05, 5:15, 
7:30, 9:45; Sat., Sun., 11:45 

IV: Over the Top: through Thurs., 12:45, 3, 5, 
7:30, 9:45; Sat., Sun., 11:45 

V: From the Hip: through Thurs., 12:45, 3:05, 
5:15, 7:30, 10; Sat., Sun., 12:15 a.m. 

Vi: Outrageous Fortune: through Thurs., 1:15, 
3:30, 5:40, 7:50, 10; Sat., Sun., midnight 

Vil: Mannequin: through Thurs., 1, 3:10, 5:10, 
7:30, 9:45; Sat., Sun., 11:30 

Vili: Light of Day: through Thurs., 1, 3:15, 5:20, 
7:40, 10; Sat., Sun., 12:15 

IX: Crocodile Dundee: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., Sun., 11:45 

X: The Mission: through Thurs., 7, 9:45; Sat., 
Sun., 12:15 

Lady and the Tramp: through Thurs., 1, 3:15, 
5:15 

Xt: Star Trek IV: through Thurs., 12:30, 3, 5:15, 
7:30, 10; Sat., Sun., 12:15 a.m. 

Xi: Black Widow: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45; Sat., Sun., 11:45 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

SF/12: 24-hour Marathon: Sun. the 15th, noon to 
noon 

Crocodile Dundee: Mon., Tues., 8; Mon. mat., 
4:15 

The Gods Must Be Crazy: Mon., Tues., 5:45, 10 
Half-Life: A Nuclear Parable: Wed.-Fri., 6:15, 8, 
9:30 

Red River: Sun. the 22nd, 3:15, 7:30 

Ride the High Country: Sun. the 22nd, 5:40, 10 
WOBURN, Showcase (933-5138) 

Main Street, Middiesex Canal Park 

I: From the Hip: through Thurs. Call for times. 
it: Mannequin: through Thurs. Call for times. 

An American Tail: through Thurs. Call for times. 
lit: Over the Top: through Thurs. Call for times. 
The Mission: through Thurs. Call for times. 

IV: Star Trek IV: through Thurs. Call for times. 
V: Dead of Winter: through Thurs. Call for times. 
Vi: Black Widow: through Thurs. Call for times. 
Vil: Platoon: through Thurs. Call for times. 

Vill: Outrageous Fortune: through Thurs. Call 
for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents the 
“First Oliver North Film Festival’ at the Cam- 
bridge YWCA, 7 Temple St., Cambridge. Dona- 
tion $3. Feb. 20-22 at 7:30 p.m.: State of Siege. 
Feb. 21 at 9:30 p.m.: Three Days of the Con- 
dor. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videos at 8-p.m. Admission $6. Feb. 20: 
works by Ardele Lister, including Spiit, Hel/, and 
the premiere of Zoe's Car. 

BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St, suite G-1, 
Brookline, presents An American Werewolf in 
London Feb. 18 at 7:30 p.m. Admission $8, 
includes popcorn and soda. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films at the Black- 
smith House, 56 Brattle St., Cambridge, at 7 and 
9 p.m. Admission $3. Feb. 20: Sambizanga. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge, presents 
films at 7 p.m. Free. Feb. 17: Bringing Up Baby. 








+ CODMAN SQUARE BRANCH LIBRARY (436- 


8214), 690 Washington St., Dorchester, presents 
free films at 1:15 p.m. Feb. 20: City Lights. 
Continued on page 36 
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The American Film institute 


NATIONAL EDUCATIONAL PROGRAMS 
in conjunction with 
BOSTON FILM/VIDEO FOUNDATION 
presents: 








Saturday, 
$70 AFI & 


research needs 


INTRODUCTION TO FILM & 
TV PRODUCTION RESEARCH 
March 7, 9:30 a.m.-5:00 p.m. 
FVF members; $90 non-members 
MARY ANN GRASSO will provide an introduction to film and television research skills 


and to valuable resource tools used in production research. Workshop activities will 
include lecture, script breakdowns, exercises in learning to look, and communicating 








Spaces Still Available For 
THE ART OF FILM DIRECTION 


Saturday & Sunday, March 7 & 8, 9:30 a.m. - 4:30 p.m. 
$200 AFI & BF VF members; $220 non-members 





Programs — A heid at Boston Film/Video Foundation, 
26 Boyiston Street, Boston 
For information phe registration (VISA & MC), cal 800/221-6248, 
9:30 a.m. - 5:30.p.m. Pacific 





The Amencan Fim institute 1s @ NON promt 


orgamzation Ly 
the Arts in 1967 to increase the recogrhon and understanding of the firm and television arts 
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RIDING APPAREL 
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ROBERT | JEREMY fal Kathleen Turner in 4 


DENIRO IRONS 
Euission® Got 7 


“AUDIENCES ARE 


GOING TO LOVE IT FRI & SAT, FEB 13 & 14] TUE & WED, FEB 17 & 18 
NEAK PREVIEWS EL Way Out West Our Relation 


















AMOR f 10:00-1:40-5:20-9:10 10:00-1:40-5:20-9:10 
r Blockheads & Heipmates Saps at Sea & Towed in a Hole 





BRUJO 11:50-3:30-7:20-11:30 11:50-3:30-7:20 


SUN & MON, FEB 15 & 16) THUR, FEB 19 
Sons of the Desert & Brats LAUR ELANDHAR DYTHON 









12:00-3 :30-7:20-11:30 

10 :00-1 700-4 :00-7 :00-10:00 
Chump at Oxford & Music Box ALL SEATS $4.00 
1:40-5 :20-9:10 

















“Astonishing” Winner- Best Picture, Best Director 
-Owen Gleiberman, oft, National Society of Film Critics 
Boston Phoenix ; ae 


“Sekkne” 
-Michael Blowen, Boston Globe 
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JESSICA LANGE = DIANE KEATON [PG13) 
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COPYING 





* High speed, high quality copying 
* 9900 and Kodak copies 

* Zoom lens enlarges & reduces 

* GBC and Velo binding 





BOSTON: Headquarters 
BOSTON — Precinct 2 
PRECINCTS: Precinct 3 
Precinct 4 
Precinct 5 
Precinct 6 
Precinct 8 
BROOKLINE: Precinct 7 


THERE'S ALWAYS A COP WHEN YOU NEED ONE 








MULTI COLOR 
& BLACK CoLor copies MR. BIG™ 
OFFSET PRINTING | &CIBACHROME | GIANT COPIES 
© Color copies to 11 in. X 17.In. from © Copies, to 2 ft. x 25 ft. 
¢ Newsletters, manuals, pamphiets, 
a artwork or 35mm slides Enlarge and reduce 
forms * Brilliant color Cibachrome prints ° Bond, vellum or colored pape 
and overhead transparencies output , 
° From artwork, slides, chromes, * While you walt service 
* Photostats 3-D objects, enlargements 
and reductions Blueprints, engineering drawings, 
° Folding, collating, cutting, binding " (ub oan quealiiipmaeeennie 
¢ Instant offset printing * Red, blue, green, trom black 
artwork oor 

815 Boyiston Street (opposite Prudential) (| 267-9267 wr 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
13 Congress Street (near State St.) 367-2738 
85 Franklin Street (near Filene’s) 451-0233 
260 Washington Street (near School St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
One Beacon Street (on Tremont St.) 227-3164 
601 Boyiston Street 
(Copley Sq. at Dartmouth) 267-7448 
101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 
1295 Beacon Street (Coolidge Corner) 734-6775 


Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 


FAST PICKUP & DELIVERY 
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America’s Civil Rights Years 
194-1 ~ 
Intreeedaction in Jeediar: Heveae 
Juan Williams 


ith the Fotece the Prime Preathertone bene 


Echoes in the Darkness 

by Joseph Wambaugh 

Joseph Wambaugh brings brilliant 

the and fourteen years of experience 


to this fascinatin 
intrigue in Main Lire Philadelphia. 


Outbreak 

by Robin Cook 

Outbreak is Robin Cook’s most 

anit medical tale since Coma. A 
u 


Blumenthal’s attempt to investigate a 
deadly disease. 


Eyes on the Prize 
by Juan Williams 


A companion volume to the PBS 

television series, Eyes on the Prize is a 
history of the civil rights movement as 
seen by the participants then and now. 


e Los Angeles Police specimen 
story of murder and 





nseful novel of Dr. Melissa 























Boston’s LOWEST prices 
on New ork Zimes Bestsellers 


Discount ROY A L Bookstores 


WHERE YOU'LL NEVER PAY FULL PRICE 


CHALLENGER 
A MAJOR 


if 


Challenger: A Major 


Malfunction 
by Malcolm McConnell 


McConnell reveals the true story of what 


went wrong with the space shuttle. A 
dramatic account of what can only be 
called the wrong stuff. 





I'll Take Manhattan 
by Judith Krantz 


The story of Maxi Amberville and her 
dramatic transformation of an exciting 
magazine into the most outrageously 
original and daring women’s magazine 
in the country. Judith Krantz’s greatest 
triumph. 





Fit for Life 
by Harvey & Marilyn Diamond 


The vital principles that bring you 
rmanent weight loss and high energy. 


Contains meal plans, menus, recipes and 


more. 














* ARLINGTON — 635 Mass Ave., Junction 


« ASHLAND — Shaw's Townline Piaza, 881-6866 


BROOKLINE — 1328 Beacon St., at Cooli 


FRAMINGHAM — Pinefield Shopping Ctr., 877-9222 
359-7900 


+ MEDFIELD — Medfield County Villa 
* NORWOOD — Norwood Plaza, 762-6979 


* ACTON — Powder Mill Plaza, Rte. 62 897-6502 


Rte. 60, 643-4422 
Corner, 734-7903 


bli adie 


‘Discount KO YAL ‘Bookstores 


* PORTSMOUTH, NH — Artisan Outlet Village, (603) 430-9229 
* QUINCY — 1449 Hancock St., 479-0700 

+ SOUTH DENNIS — Patriot Square Shopping Ctr., 398-5659 
* STOUGHTON — Shaw's Plaza, Rte. 138, 344-3299 

* WAKEFIELD — 381 Main St., 245-0519 

* WARWICK, Ri — Bald Hill Plaza, (401) 822-3360 

* WOBURN — Woburn Plaza, 932-3760 
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Continued from page 34 
EASTERN MASSACHUSETTS GREENS 
(367-6137), 5 “he Edge of Survival Feb. 
15 at 4 p.m. (potir unch and meeting at 1:30 
p.m.) at Boston Food Co-op, 449 Cambridge St., 
Allston. Free. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m..Free. Feb. 19: 
Jonathan's London. 
THE FRENCH LIBRARY (266-4351), 53 
Mariborough St., Boston, presents films at 8 
p.m. Admission $3.50. Feb. 14, 15: César et 
Rosalie. Feb. 20-22: Casque d'or. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Feb. 15: / Was 
a Male War Bride. Feb 22: Monkey Business. 
HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Double 
feature $5. Feb. 14: at 7 p.m., The Nut Bread; at 
9 p.m., My Home in the Green Hills. Feb. 15: at 5 
p.m., Sheherazade’s 1002nd Night; at 7 p.m., 
Tango of Our Childhood, in room B-04 at 5:30 
p.m., A propos de Nice, at 8 p.m., Toni. Feb. 17 at 
5 and 8:30 p.m., Children of Paradise. Feb. 18: at 
5p.m., The Golem: How We Came into the World, 
at 8 p.m., The Cabinet of Dr. Caligari. Feb. 19: at 
8:30 p.m., best animated films from Zagreb 
Studio. Feb. 20: at 7 p.m., Handcuffs, at 9 p.m., 
The Ambush. Feb. 21: at 7 p.m., The Birch Tree, 
at 9 p.m., Dancing on the Water. Feb. 22: at 5:30 
p.m., Dancing on the Water, at 8 p.m., Happy 
49, in room 8-04, at 5:30 p.m., Land of Silence 
and Darkness; at 8 p.m., Ali: Fear Eats the Soul. 
HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, presents films Tues. at 7:30 p.m. 
Admission $4, $3 students and seniors. Feb. 17: 
My Michael 
INSTITUTE OF CONTEMPORARY ART CINEMA 
(266-5152), 955 Boylston St., Boston, presents 
Heimat Feb. 21-27. Admission $15 for series, $4 
for individual ticket. Feb. 21, 10 a.m.-7 p.m.: 
parts 1-6; at 8 p.m., parts 1, 2. Feb. 22, 10 a.m. to 
7 p.m.: parts 7-11; at 8 p.m., parts 1, 2. Feb. 23, 
7-10 p.m.: parts 3-5. Feb 24, 7-10 p.m.: parts 3-5. 
Feb. 25, 5-9 p.m.: parts 6-8; at 9:30 p.m., part 9. 
Feb. 26, 5-9 p.m.: parts 6-8; at 9:30 p.m., part 9. 
Feb. 27, 5-8 p.m.: parts 10, 11; at 9 p.m., parts 
10, 11. 
JOHN FITZGERALD KENNEDY LIBRARY 
(929-4500), Columbia Pt., Dorchester, presents 
movies and screenings of archival film in 
celebration of Black History Month at 2:30 p.m. 
Free with museum admission of $2.50, $1.50 for 
seniors, children under 16 free. Feb. 14, 16, 22: 
MLK’s “| Have Dream’’ speech. Feb. 15: “Crisis 
Behind a Presidential Commitment.” Feb. 17: 
JFK's “Address to the Nation on Civil Rights.” 
Feb. 18: “From Montgomery to Memphis.” Feb. 
19: “Freedom Movement, From 1877 to Today.” 
Feb. 20: ‘We Shall Overcome.” Feb. 21: ‘Harlem 
in the '20s,” “We Shall Overcome.” 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p.m. Free. Feb. 
15: Johnny Tremain. 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 7:30 p.m. in 
Longwood Auditorium, rm. C-9, 364 Brookline 
Ave., Boston. Donation $2. Feb. 18: Jonas 
Mekas’s The Brig and Maya Deren’s Meditation 
on Violence. 
MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford, presents films at 7 p.m. Free. 
Feb. 19: A Chump at Oxford. 
MILITANT LABOR FORUM presents the 
premiere of Witness to Apartheid Feb. 14 at 7:30 
p.m. at the Pathfinder Bookstore, 107 Brighton 
Ave., Aliston. Donation $2. Call 787-0275. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedy 
classics Wed. at 7:30 p.m. Free. Feb. 18: Abbott 
and Costello Meet Frankenstein. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Feb. 19: The Joe 
Louis Story. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, italian Style.” Tickets $3.50, $3 
Students and the elderly. Feb. 19: at 5:30 p.m., La 
voglia matta, at 8 p.m., Tutti a casa. Feb. 20: at 
5:30 p.m., Risate di Gioia, at 8 p.m, A cavallo 
della tigre. 
NATIONAL PARK SERVICE (742-54 15) presents 
films in honor of Black History Month at the 
African American National Historic Site, 15 State 
St., Boston. Feb. 20: / Know Why the Caged Bird 
Sings. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Feb. 18: “Niagara Falls” and The 
Statue of Liberty. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center,.320 
Newbury St., Boston. Admission $4.50. Feb. 14 
at Boston Architectural Center: at 7 p.m., Five 
Easy Pieces, at 8:30 p.m., ‘Les Miston’’; at 8:45, 
Jules and Jim. Feb. 15 at Brookline Arts Center: 
at 7 p.m., A Night at the Opera, at 8:30 p.m., The 
Cabinet of Dr. Caligari; at 9:15 p.m., The 
Conversation. Feb. 18 at Boston Food Coop: at 
7:45 p.m., The Conversation, at 9:30 p.m., 
Beneath the Valley of the Ultravixens. Feb. 20 at 
Brookline Arts Center: at 7:30 p.m., The Con- 
versation, at 9:15 p.m., Five Easy Pieces. Feb. 22 
at Brookline Arts Center: at 7:30 p.m., Nothing 
Sacred, at 9 p.m., Return. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
films at 10:30 a.m. Feb. 18: Last Stand in Eden. 
SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highiand Ave., Somerville, presents films Thurs. 
at 6:30 p.m. and Wed. at 10:30 a.m. Free. Feb. 
18: Glasglow and Jerusalem. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. February is Gregory Peck month. Feb. 19: 
Night People. 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 5:30 
p.m. Free. Feb. 19: Kismet. 
WORKERS WORLD PARTY (247-1778), 295 
Huntington Ave., Boston, presents Pau! Rob- 
eson: Labor's Champion Feb. 20 at 7:30 p.m. 
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MOVIE OF THE WEEK: The Stepfather (1987). Joseph Ruben, whose last film was the 
ingenious Dreamscape, returns with this thriller about a serial killer who worms his way into 
the lives of all-American families. Terry O’Quinn plays the title character, a staid psycho- 
path who eludes the police after killing his family. Having taken on a new identity, he 
marries another woman (Shelley Hack) and rouses the suspicion of his new stepdaughter 
(Jill Schoelen) . The script is by Donald E. Westlake. Opens Friday, February 20, at the 


Beacon Hill and in the suburbs. 
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THE AMBUSH (1969). A Serbian drama 
concerning the years of Stalinism following 
World War Il and the death of a young, 
idealistic revolutionary. Directed by Zivojin 
Pavlovic. Harvard Film Archive. 

EL AMOR BRUJO (1986). The third col- 
laboration between Spanish director Carlos 
Saura.and choreographer/dancer Antonio 
Gades is a story of two star-crossed lovers. 
Copley Place. 

ARDELE LISTER. Works by the video 
artist, including “Split’’ and ‘‘Zoe’s Car." 
Boston Film/Video Foundation. 








*&kKX*XBEAUTY AND THE BEAST 
(1945). Jean Cocteau’s transportirig version 
of the fairy tale about a girl who gives herself 
to a monster is one of the screen's most 
poetic fantasies. Josette Day and Jean 
Marais give touching performances, and the 
costumes and sets are enchanting. Brattle. 
*x*THE BEDROOM WINDOW (1987). 
Entertaining in a clinical, anonymous way. 
Set in Baltimore, this Smartly plotted thriller 
is about a yuppie (Steve Guttenberg) who 
faces the dread prospect of seeing his affair 
with the boss’s wife (isabelle Huppert) 
dragged out in public after she witnesses an 
attempted homicide from his bedroom 
window. When another young woman turns 
up dead a few blocks away, Guttenberg 
goes to the police in Huppert's place and 
soon finds himself a suspect in a string of 
murders. It's pleasing to see a contem- 
porary thriller that's reasonably well as- 
sembled and that has some of the clever- 
ness of vintage studio-system thrillers. 
Unfortunately, this one is utterly without 
their dark, subterranean atmosphere — it's 
thin. Guttenberg projects an eager-to- 
please passivity and turns in his most 
creditable performance since Diner, but 
there’s still something too smooth and 
callow about him; Huppert gives the film its 
requisite slinkiness; and Elizabeth McGov- 
ern, as the righteous assault victim, has an 
appealing, no-frills sexiness. With Brad 
Greenquist; written and directed by Curtis 
Hanson. Beacon Hill, suburbs. 
BEST ANIMATED FILMS FROM ZAGREB 
STUDIO (1960-'85). included are “Passing 
Days,” ‘“Satiemania,"" and “Ersatz.” 
Harvard Film Archive. 
*& *& XBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he's 
too bedazzied to get out of the way. 
his novel, she deciares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty willingly flood their lives with too 
much passion to handle, and Beineix is only 
too happy to be their co-conspirator. With 
Gérard Darmon. Nickelodeon. 








BILLY GALVIN (1986). Set in Boston, this 
drama focuses on a construction worker 
{Karli Malden) who always dreamed of 
being\an architect and his clashes with the 
son who only wants to be a construction 
worker. Directed by John Gray. Copley 
Place. 
THE BIRCH TREE (1967). This Yugoslavian 
film is based on the novelette by Slavko 
Kolar. Directed by Ante Babaja. Harvard 
Film Archive. 
®BLACK WIDOW (1987). It's brain dead. 
in this awesomely implausible “‘psychologi- 
cal’’ thriller, Debra Winger and Theresa 
Russell skulk through a world of ersatz-'40s 
erotic intrigue in a Thorazine haze. Russell 
plays a gold-digging vixen who poisons one 
husband after another, and Winger is the 
lowly Justice Department agent who in- 
vestigates the case and becomes obsessed 
with her prey. After awhile, the two become 
friends, comrades — yes, sisters! — and we 
seem to be witnessing the birth of a queasy 
new genre: it's Columbo meets Entre nous. 
Depressive and bland, and directed (by 
Bob Rafelson) with a pace so slow and 
choppy it’s the dramatic equivalent of the 
Chinese water torture, this is the sort of 
movie that innocently sabotages its per- 
formers. Winger, playing a pasty-faced 
office drudge who doesn’t go on dates, 
escapes (just barely) with her honor, but 
Russell, a talented actress stuck in a thin, 
anachronistic spider-woman role, ends up 
looking like a camp bimbo. Dennis Hopper 
brings an infantile glee to his three-minute 
cameo as a Texas oil tycoon. Cheri, 
Chestnut Hills, suburbs. 
*&k*KKBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachlan) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (Isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “‘suspense"’ can’t do justice to. 
Biue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and profane love that's 
potential in all of us. With taura Dern. 
Nickelodeon. 
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*kk*X*KTHE CABINET OF OR. 
CALIGARI (1919). The extravagant painted 
sets of Robert Wiene's landmark film 
employ the conventions of German Ex- 
pressionism — stark, artificial light and 
twisted shapes — to represent the world as 
seen by a madman. An asylum inmate is 
telling us the story of the carnival mesmerist 
Dr. Caligari (Werner Kraus) , who sends his 
somnambulistic slave (Conrad Veidt) upon 
murderous errands. Wiene isn’t a great 
director, but this sometimes. stiff-jointed 


Harvard Film Archive, 














*kkRCASQUE D'OR (1952). Simone 
Signoret enjoyed her greatest role as Marie, 
the sensuous, Auguste Renoir-like blonde in 
Jacques Becker's. entrancing melodrama. 
The glowing backgrounds and vibrant 
characterizations reflect Jean Renoir's in- 
fluence, but Becker's romantic re-creation 
of a den of thieves in a summery, Belle 
Epoque Paris recalls, more than anything, 
Bizet’s Carmen. Serge Reggiani is magnif- 
icent as Manda, whose love for Marie leads 
him to murder, underworid intrigue, and, 
finally, the guillotine. French Library. 

* *KCHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 
deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously .in 
sign language, and the effect is enthralling: 
it puts his already energized line readirigs 
into italics. Hurt turns the character into a 
great communicator, a man burning to 
touch the souls around him and ready to'use 
every tool available. This adaptation of 
Mark Medoff's -Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelled by the film's ferocious 
heroine, Sarah (Marilee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It’s all the more disappointing when 
the film devolves into an antiseptic TV 
drama. Copley Place, West Newton, 
suburbs. 

*&k*X*XCHILDREN OF PARADISE 
(1945). A glorious, epic-length romance of 
the Paris theater world during the 1840s. 
Moving effortiessly from the tragic to the 
farcical, ‘it explores cross-currents among 
love and life and art while sumptuously 
evoking an era. Jacques Prévert wrote the 
superbly literate script, and Marcel Carné 
directed with unfailing rhythm and detail. 
The extraordinary cast includes Arletty, 
Jean-Louis Barrault, and Pierre Brasseur. 
Harvard Film Library. 

*&*k*CRIMES OF THE HEART (1986). 
Beth Henley's Pulitzer Prize-winning play 
about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern gothic version of The Three 
Sisters. \t isn't remotely in that league (in 
fact, it’s just a superficial light entertain- 
ment), but it does provide juicy roles for 
three of the most exciting actresses in 
American movies. As Meg, who's just 
returned from Los Angeles after an unsuc- 
cessful attempt to launch a singing career, 
Jessica Lange has a haunted sexiness, and 
Sissy Spacek does her most sheerly charm- 
ing acting yet as the mischievous Babe. 
Best of all is Diane Keaton. As Lenny, the 
matriarchal older sister terrified that no man 
will ever love her, she gives a performance 
so wondrously audacious it's close to a 
series of epiphanies. As soon as you see 
these actresses together, you stop worrying 
about the movie's deficiencies and start 
enjoying the fluid nature of the bickerings 
and alliances. With Sam Shepard; directed 
by Bruce Beresford. Copley Place, Janus, 
West Newton, suburbs. 

@CRITICAL CONDITION (1987). Scrawny 
and wizened, his veins practically bursting 
from his forehead, Richard Pryor bears an 
odd resembiance to E.T. here, but he’s a lot 
less fun to watch. Playing a con man who 
impersonates a doctor in a big-city hospital 
in the midst of a blackout, he gives a whiny, 
constrained, distracted performance. This 
offensively bad comedy leaves a trail of 
burlesque gags like dried turds all over the 
screen and then has the nerve to turn 
solemn and sentimental. The only reason td 
watch — and it's a slim one — is that you're 
constantly amazed at the people who keep 
slipping out of the rotten woodwork: Joe 
Mantegna, Bob Dishy, Sylvia Miles, Joe 
Dallesandro, and Rubén Blades, ever on the 
march against racial stereotypes, as a foul- 
mouthed Latino orderly. Michael Apted 
directed. Beacon Hill, suburbs. 
*&“CROCODILE” DUNDEE (1986). In this 
witless comedy, professional Australian 
Paul Hogan stars as outback adventurer 
Mick ‘‘Crocodile’’ Dundee, whose en- 
counter with a New York reporter leads to 
his spending a week in a ridiculously 


contrived Manhattan. Hogan, like Maurice ° 


Chevalier, is a self-appointed national rep- 
resentative who ingratiates himself by play- 
ing an unctuous cartoon version of. his 
countrymen. As the supposedly savvy 
female who discovers she needs a real man 
to take care of her, Linda Kozlowski is 
continuously made the butt of the joke, but 
Hogan (whose naiveté about the city is 
meant to be charming) is man enough to 
handie whatever perils are thrown at him. 
Directed by Peter Faiman. Beacon Hill, 
Somerville Theatre, suburbs. 

*& *& KCRUEL STORY OF YOUTH (1960). 
Made when he was only 28, Nagisa 
Oshima's Japanese version of an American 
teen-delinquent film has everything his 
recent, more pretentious efforts have lack- 
ed: soul, exuberance, and a desperation so 
palpable it recalls’ the early works of 
Bergman. Oshima follows a guileless girl 
and a handsome street punk whose bristling 
love affair is doomed to fail — not because 
the adults won't ‘‘let them be," but because 
the two are victims of their own glum, youth- 
culture narcissism. The saturated, neon- 
toned photography is like a hybrid of 
Bertolucci and Roger Corman, and the jazzy 
sophistication of the imagery is matched by 
Oshima's searing intelligence: he's at once 
enraptured by the freedom of his 
protagonists and dismayed at their impend- 
ing sélf-destruction. With Yusuke Kawazu 
and Miyuki Kuwano. Brattle. 


DANCING ON THE WATER (1985). Set in 
Belgrade in the '50s, this Yugoslavian movie 











Directed by Jovan Acin. Harvai 





Archive. 

kKXERYTHE DECLINE OF THE 
AMERICAN EMPIRE (1986). This French- 
Canadian comedy about eight friends 
sitting around discussing their sexual ex- 
periences is a quirky, satisfying mélange of 
literacy and scabrous humor, The first half 
cuts back and forth between the talk of the 
four men as they assemble dinner for the 
evening and the equally frank dialogue of 
the four women as they work out at the gym. 
In the second half, the two groups join each 
other, and the party begins. The principals 
are Rémy (Rémy Girard), the smooth, 
controlied, womanizing host, who tells 
Outrageous stories with a smug smile, and 
his wife of 15 years (Dorothée Berryman), 
an agreeable, easily shocked woman who 
has no idea her husband has been fooling 
around. They're a pair of dyed-in-the-wool 
bourgeois, and that’s why they have the 
most to lose. The intercutting between the 
men and the women sets up simultaneous 
comic structures, each with its own set of 
private jokes and personal recognitions. 
The result is a smashingly democratic 
comedy, with sex as the great equalizer. 
Nickelodeon, Harvard Square. 

*& * X DEFENSE OF THE REALM (1967). 
Director David Drury and screenwriter 
Martin Steliman have made a_ tense, 
craftsmanly British newspaper thriller dis- 
tinguished by its intelligence and finely- 
honed anger. A Fleet Street reporter 
(Gabriel Byrne) is tipped off to a sex 
scandal involving a Labour MP (lan Ban- 
nen), which would appear to involve the 
passing of security secrets to a KGB agent; 
when the MP resigns, Byrne discovers that 
he may have been set up by the govern- 
ment. The film becomes a meditation on 
what it means to live under a government 
that has put the state above all else. As 
captured by the cinematographer Roger 
Deakins, the reaim of the title seems to have 
solidified into an impregnable fortress, and 
the realization behind the complex plot is 
that the intrigues of government have come 
to resemble: the labyrinthine plots of es- 
pionage thrillers. A standout among the fine 
supporting cast is Denholm Elliott, who 
plays the rumpled senior reporter as a proud 
anachronism clinging to a set of ethics that 
have gone out of date. With Bill Paterson, 
Fulton MacKay, and Greta Scacchi. Copley 
Place. 

LA DROLESSE (1981). French director 
Jacques Doillon’s tale of the love between 
an 11-year old girl (Madeleine Desdevises) 
and a young man of 17 (Claude Hubert) . 
Brattle. 





*kx*XXLES ENFANTS TERRIBLES 
(1950). Jean-Pierre Melville's superb fiim of 
Jean Cocteau’s 1929 novel about a brother 
and sister in their late teens who live 
together with the intimacy of husband and 
wife. The -bedridden Paul (Edouard 
Dermithe) is a spoiled, beautiful boy, vain 
and easily manipulated; his “‘nurse’’ is his 
sister Elizabeth (Nicole Stéphane) , without 
whom he could scarcely exist. When he 
reaches out for love, Elizabeth ends up 
destroying them both. The film's temper is 
at once overheated and languorous, and 
Melville has encased his hothouse drama in 
a formal, baroque style that raises it to the 
level of myth. Brattle. 


* KX FIRST NAME: CARMEN (1984). Jean- 
Luc Godard tries — in vain — to wed his 
radical style to the rest of Western culture. 
This is the rare Godard film with a beginning, 
a middie, and an end: the hotblooded 
Gypsy Carmen is now a feckless young thief 
(Maruschka Detmers) who enthralls a bank 
guard (Jacques Bonnaffé) during a rob- 
bery attempt. Godard cuts from the sexually 
impacted encounters between Carmen and 
Joe to scenes of a string quartet rehearsing 
Beethoven, but the human content of the 
film doesn’t sustain the aesthetic experi- 
ment — his young protagonists are empty. 
With Godard himself (in an amusing 
vaudeville turn) as Carmen's dissipated 
Uncle Jean; Raoul Coutard did the lustrous- 
ly beautiful cinematography. Brattle. 
* %2 FROM THE HIP (1987). Judd Nelson 
plays a brash law-school graduate who's 
unwilling to pay years of dues before taking 
on criminal defenses. Through a series of 
unethical. maneuvers the film thinks are 
charming, he convinces a bumbling senior 
partner (Darren McGavin) that he can 
handle an assault case and ends up turning 
it into a free-for-all — and winning. He is 
rewarded with the case of an English 
professor (John Hurt) charged with 
murdering the prostitute who was black- 
mailing him, and it isn’t long before his 
conscience starts to haunt him. Director 
Bob (Porky's) Clark crams the film with 
fake authenticity, but the movie would have 
been better if he had decided whether it was 
about serious ethical issues or about how 
much havoc the ever-abrasive Nelson can 
wreak in a courtroom. With Ray Walston as 
a harsh judge and Elizabeth Perkins as the 
woman who exists to prod Nelson to 
greatness. Pi Alley, Circle, suburbs. 














**k*XTHE GODS MUST BE CRAZY 
(1984). in this delightful anthropological 
comedy from South Africa, the leader of a 
Bushman tribe stumbles upon a Coke 
bottle, sees it as a gift from the gods, and 
takes it back to his clan — only to discover 
that the mysterious glass object brings 
more trouble than good. He makes a 
pilgrimage to throw the bottle off the edge 
of the worid, and the journey leads to his 
increasingly madcap encounters with 

stern civilization. Vet- 











Storyteller, yet he's so adept at physical 
comedy that he seems to have rediscovered 
the lost art of slapstick. Somerville Theatre. 

®THE GOLDEN CHILD (1986). It wants to 
be at once a mystical adventure, an urban 
thriller, and an Eddie Murphy bash; the 
result is such a muddle it borders on the 
unwatchable. Murphy plays a finder of lost 
children who gets mixed up in a plot to 
rescue the Golden Child, a sacred being 
who's been kidnapped by a group of devil 
worshippers. There's an ugly air of superi- 
ority to Murphy's humor here: everyone 
around him has been made to look pitifully 
stupid. And director Michael Ritchie's’ 
awareness of the material's worthlessness 
makes the film seem almost embarrassed 
for itself: he seems to be crying, ‘H-E-L-P!"" 

This is a comedy for people who'll respond 

automatically to whatever is put in front of 
them — it turns its audience into a laugh 

track. Pi Alley, suburbs. 

DER GOLEM (1920). The classic silent 

horror film, based on Jewish legend, about a 

16th-century rabbi and his creation, the 

Golem, a huge clay statue brought to life to 

defend Prague’s ghetto from a pogrom. 

Paul Wegener, who plays the title role (his 

performance is said to have influenced Boris 

Karloff's in Frankenstein), also wrote and 

directed the film, whose sets were describ- 

ed by Lotte Eisner as ‘‘architecturally 

massive buildings, relieved by leaning walls 

and rooftops like meited candies."’ Harvard 
Film Archive. 





HANDCUFFS (1970). This Yugoslavian 
drama centers on party conflict in the early 
‘40s. Directed by Krsto Papic. Harvard Film 
Archive. 

*&*k*X*XHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen’s comic and serious impulses 
coalesce into a single embracing vision; for 
the first time, he views the other characters 
with the same love and understanding he's ,. 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest) , and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they don’t weigh the movie down. 
indeed, Allen does better than answer ail his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Copley Place, 
Harvard Square, Allston. 

HEIMAT (1985). This epic (16-hour) Ger- 
mary film chronicles the story of three 
families against the background of 20th- 
century history. Directed by Edgar Reitz. 
Institute of Contemporary Art. 


ES 


IT CAME FROM THE ORSON WELLES 
AND INVADED THE SOMERVILLE 
THEATRE. The 12th edition of the 24-hour 
sci-fi marathon spreads its terror to a new 
home. There are some surprises in store, 
but among the goodies we can tell you 
about are: James Cameron's pair of white- 
knuckle thrillers, The Terminator and Aliens; 
the terrific giant-ant movie Them! (1954) ; 
David Cronenberg’s remake of The Fly, 
which manages to break your heart and 
squeeze your gut in equal measure; Fritz 
Lang's loony epic Metropolis, and a host of 
others, including Dark Star, The Brain from 
Planet Arous, A Boy and His Dog, and a 
Buck Rogers serial. Keep watching the 
skies. Somerville Theatre. 

* xi WAS A MALE WAR BRIDE (1949). 
Cary Grant spends part of this Howard 
Hawks comedy in drag, portraying a former 
French Army officer who dresses up as a 
WAC in order to accompany his WAC bride 
(Ann Sheridan) to the US on a troop ship. 
There's an edge of sexual frustration to the 
comedy, but it’s pretty tired stuff, and Grant 
is wasted in a role that calls on him to 
abandon his urbane suavity in favor of an 
increasingly harried (and increasingly un- 
funny) persona. Harvard-Epworth Church 
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THE LAUREL AND HARDY FILM FESTI- 
VAL. This presentation of Stan and Ollie’s 
best includes new 35mm prints of six of their 
most notable sound features (among them 
Way Out West, Sons of the Desert, and A 
Chump at Oxford) and four of their finest 
shorts, including ‘The Music Box" and 
“Brats.” Copley Place. 
®LIGHT OF DAY (1987). Michael J. Fox 
tries to abandon the cozy-yuppie demeanor 
of his Family Ties character and come on as 
a kick-ass proletarian rock-and-roller. He 
plays Joe Rasnick, a 23-year-old Mid- 
western dude who speaks in @ party-down 
vocabulary, and Joan Jett is ‘is dropout 
sister, who has a five-year-old illegitimate 
son; the two siblings share a low-rent tract 
house and play in the same bar band. At 
first, Paul Schrader’s film comes on like a 
fable from the Springsteenian heartland — 
you're led to expect a biuesy-mythic story 
of contemporary young working-class 
Americans siaving away in the factory and 
Continued on page 38 




















***k* Superb 
*xk*k Good 
*x* Middling 
* Bearable 
o A turkey 


The absence of a rating means 
the film has not been viewed as we 
go to press. in such cases, no judg- 
ment is intended. 

The symbol! @ indicates a film is 
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GET OUT OF THE DARK. 


The Gonsumer Information Catalog will 
enlighten you with helpful consumer information 
Ws free by writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 
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OUTRAGEOUS FORTUNE 1s: 
“HILARIOUS” 


— NEWSWEEK, David Ansen 


"RAMBUNCTIOUS” 


—TIME, Richard Corliss 
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— PEOPLE MAGAZINE, Peter Travers 
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“BILLY GALVIN’ STANDS APART... 






PG, 


EXCEPTIONALLY ORIGINAL.” 
— Deborah J. Kunk, Herald Examiner 


KARL MALDEN 
LENNY VON DOHLEN 





with TONY KALEM and JOYCE VAN PATTEN 


+ MOEVESTRON PICTLRES. INC 


Starts Friday, Feb 20th 
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BNATTLE TIEATHE 


CAMB | 





Sat. & Sun., 
Feb. 14& 15 


Mon., Feb. 16 


Tues., 


Wed., 


Thurs. - Sun., 
Feb. 19-22 


UTY AND THE BEAST at 4:00, 8:00 
(0 1945) Dir. Jean Cocteau, with Jean Marais, Josatte Day. 
ENFANTS TERRIBLES at 2:00, 5:55, 9:55 
(1080) Dir. Jean Pierre Melville, with Nicole Stephane, 
Edouard Dermithe. 
WUTHERING HEIGHTS at 4:15, 7:40 
(1954) Dir. Luis Bunuel, with Iraseme Dilian, Jorge Mistral 
SANA at 6:00, 9:30 
(1951) Dir. Luis Bunuel, with Rosita Quintuna, Ferdinand 
Soler. 


‘ FIRST NAME: CARMEN at 4:15, 7:50 
(1983) Dir. Jean Luc Godard, with Marushka Detmers, 
Jacques Bonnaffe. 
LA SSE at 6:00, 9:40 
(1980) Dir. Jacques Doillon, with Madeleine Desdevises, 
Claude Hubert. 
CRUEL STORY OF YOUTH at 4:00, 7:45 
(1960) = Nagisa Oshima, with Yusuke Kawazo, Miyuki 
Kuwan 
THE SUN'S BURIAL at 5:55, 9:45 
(1960) Dir. Oshima, with Kayoko Honoo, Isao Sasaki 


Boston Premiere 

PIGS AND BATTLESHIPS at 3:45, 5:50, 8:00, 10:00 
(Sat., Sun. mat. at 1:45) 

(1961) Dir. Shoei Imamura, with Hirotuki Nagato, Jitsuko 
Yoshimura. 

Set outside the largest U.S. navel base in the Far East, 
Imamura has created a boisterous, irreverant comedy about 
the damaging effects of American military presence, and the 
mutual exploitation of the low life “'yuzuka" gangsters. A 
Japanese “Rebel Without a Cuase,’’ Vincent Canby 
exclaimed ‘Pigs and Battleships" looks and sound like no 
other Japanese film you've seen." 
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Continued from page 37 

then unleashing their energy in the local bar. 
But the film turns into yet another con- 
voluted Schraderian: parable of sin, guilt, 
and redemption, and this one is so phony 
and wooden it makes American Gigolo look 
like Agamemnon. Fox is too shallow and 
unruffled an actor to have much of a career 
in the movies, but Jett, in her movie debut, 
gives an authentic (if limited) performance. 
She’s the only one connected with the 
movie who shows a true appreciation for the 
power of sin. With Gena Rowlands. Cheri, 
Chestnut Hill, suburbs. 

***LITTLE SHOP. OF HORRORS 
(1986). This adaptation of the hit Off 
Broadway musical (which was based on 
Roger Corman’s notorious 1960 cheapie) is 
an expansion of the show, and that’s pretty 
much what’s wrong with it: it's an attempt to 
that’s already been 
stretched to the limit. The first half isn’t bad, 
though, and it features some genuinely 
inventive musical numbers. The oxymoronic 
setting is a Skid Row flower shop, where a 
hapless clerk (Rick Moranis) has been 
unable to rouse his pet plant from an 
advanced state of lethargy — that is, until 
he pricks his finger and finds the plant 
puckering its thirsty lips. Director Frank Oz 
has some nifty staging ideas, and Moranis’s 
Straight-faced schlemiel goofiness 
energizes the numbers. But in the second 
half, as the plant starts to blossom, the 
movie shifts over to the hammerhead 
comedy of special effects — though young 
audiences who discover they’ve been trans- 
ported to the last reel of Ghostbusters 
probably won't mind. Star cameos include 
John Candy, Jim Belushi, Bill Murray, and 
Steve Martin; only Christopher Guest's 
really works. Copley Place, suburbs. 


MANNEQUIN (1987). Andrew McCarthy 
stars in this comedy about a stock-room 
clerk.in an old department store who falls in 
love with a mannequin that comes to life 
only for him. Kim Cattrall plays the love 
interest in her more mobile incarnation. 
Directed by Michael Gottlieb. Charles, 
Circle, suburbs. 

* 2A THE MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy trons plays a Jesuit 
missionary who Christianizes the Guarani 
Indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 
becomes a priest himself. When the region 
is transferred from Spain to Portugal, and 
it’s learned the Portuguese officials want to 
enslave the Guarani, the two go to their 
deaths trying to save the Indians. This is a 
snazzily photographed but woefully im- 
personal movie: together, director Roland 
Joffé, screenwriter Robert Bolt, and 
producer David Puttnam reduce the tra- 
dition of British-humanist filmmaking to a 
series of abstract poses. Joffé (The Killing 
Fields) treats the Guarani so patronizingly 
that he seems almost nostalgic for the days 
of colonialism; moral injustice is just one 
more colorful splotch on his palette. Copley 
Place, West Newton. 

MY HOME IN THE GREEN HILLS (1986). 
This comedy from Kazakhstan follows the 
misadventures. of a young shepherd forced 
to go to school in the city. Directed by 
Assya Suleyeva. Harvard Film Archive. 
*MY SWEET LITTLE VILLAGE (1967). 
Director .Jiri Menzel (Closely Watched 
Trains) is trying for a sweet little comedy 
about the inhabitants. of a_ rural 
Czechoslovakian village. But what he's 
wound up with is a series of puerile, 
prehistoric gags presented as though they 
were bittersweet foibles of the everyday. 
Menzel uses the stock comic situation of a 
big dumb schlemiel (Janos Ban as a 
grinning, retarded man with ears that stick 
out) fouling things up for a small, easy-to- 
anger schlimazel (Marian Labuda). The 
movie tries so hard to be low-key and 
winsome that it sinks you into a state of 
torpor. in the end, there’s not much 
difference between the horsy wonderment 
of Ban's character and the reaction Menzel 
is trying to elicit from his audience: he wants 
to reduce us all to the simpleton’s blissed- 
out smile. Nickelodeon. 


THE NUT BREAD (1977). This Lithuanian 
film is about two young children forbidden 
by their fueding fathers fo see each other. 
Directed by Arunas Ahebrunas. Harvard 
Film Archive. 
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*& KOUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vuigarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 
shtick and toss off some great rumpled 
throwaways. But when the two discover 
they share the same boyfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. On the 
most basic level, the relationship between 
Long and Midler doesn't make sense: 
they're friends one minute, enemies the 
next, and you keep wishing the movie had 
given them a chance to find some comic 
harmony. Charles, Chestnut Hill, suburbs. 
OVER THE TOP (1987). We'll just take it 
from the press material: ‘‘Syivester Stallone 
portrays a down-on-his-luck big-rig trucker 
whose only hope for a better existence lies 
‘EP AINE eHdteAging)! 
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sport of competitive arm-wrestling."’ No 
limp wrists in this picture. With Robert 
Loggia and Susan Blakely; directed by 
Menahem Golan. Cinema 57, Chestnut Hill, 
suburbs. 





*&K%PEGGY SUE GOT MARRIED 





(1986). In Francis Coppola’s film, an. 


ordinary woman, Peggy Sue (Kathleen 


Turner) , is crowned class queen at her 25th: 
high-school reunion and transported back 


to 1960 — her senior year. Her boyfriend 
(Nicolas Cage) is the same goofball rock- 
and-roller, only now she knows that his days 
as a musician are numbered, that he'll end 
up taking over his father’s appliance 
business and start fooling around after 
they're married. The film's poignance is that 
her knowledge hurts her as much as it helps. 
Coppola treats the late-'50s trappings with 
knowing affection and irony. Turner, 
though, looks and acts so much older than 
the greasers and bobby-soxers in her midst 
that it closes off the sense of emotional 
possibility in her voyage. The picture is 
enjoyable, but also fuzzy and a little 
precious; you may feel that Coppola has 
taken a gimmicky premise and loaded it 
down with too much studied ‘‘ambiguity."’ 
Copley Place, suburbs. 

PIGS AND BATTLESHIPS (1961). Shohei 
Imamura’s epic about the effect of a US 
naval base on a port town and its local 
gangsters, or yazuka. Brattle. 
&*KPLATOON (1986). Oliver Stone's 
supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It's a 
straightforward combat saga, an almost 
diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught in a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 


dence of the warrior mentality when it has” 


engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid siew of sideline 
characters, indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there's something too 
obviously schematic about Elias and Barnes 
— and too blandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It's as though two 
figures out of a morality play were fighting 
for the soul of a blank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Paris, Circle, Harvard Square. 





*&*RADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy against a 
backdrop of old radio shows in the days 
when radio was king. What the movie is 
really about, though, is Woody's brash, 
mocking memories of growing up Jewish in 
the late '30s and early ‘40s — and damned 
if it isn't one stupefying cliché after another. 
Allen offers mild, processed variations. on 
the same jokes, the same situations, the 
same. patented blend of romance and 
absurdity we've seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his early, funny films 
into gentler comic ‘‘drama’’ by toning it 
down and encasing it in high craftsmanship. 
Cutting back and forth between the schiubs 
of Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen creates a_ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh a few times, but it’s all a little 
dull. With Julie Kavner, Michael Tucker, 
Dianne Wiest, Mia Farrow, and Wallace 
Shawn. Cheri, Circle, Harvard Square. 

*& *& kA ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes invoived with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
uphoiders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film's 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people, With Denholm Elliott. 
Copley Place, Harvard Square. 

*% AROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier's jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is disconnected and uninvolving. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his life and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. The movie's draggy gloom 
precludes even the pure release that jazz, at 
its best, is capable of providing. At 62, 
Gordon looks like what he is — a man who 





has. susvived # tough lif¢ +> and,this tenacity 


makes him wrong for the role of a musician 





verging on dissolution. West Newton. 


SCENE OF THE CRIME (1987). Catherine 
Deneuve stars as a mother who falis in love 
with a criminal in this French thriller. 
Directed by Andre Techiné. With Danielle 
Darrieux. Nickelodeon. 
_SHEHERAZADE’S 1002nd NIGHT (1964). 
This Russian epic continues the tales of the 
Arabian Nights. Directed by Takhir Sabirov. 
Harvard Film Archive. 

*&kXKSTAR TREK IV: THE VOYAGE 
HOME (1986). Silly, exuberant fun. A 
mysterious space probe is wreaking havoc 
on the earth's terrain, looking for the:singing 
of humpback whales; in order to save the 
earth, Kirk, Spock, and the rest must 
journey back in time to 1986 San Francisco 
‘and bring several of the creatures into the 
future. The movie is a charmingly light- 
hearted culture-clash comedy, full of gags 
that are friendly, delicate, and sometimes 
very funny. Directing his second Trekkie 
adventure, Leonard Nimoy creates’ an 
environment in which the heroes can make 
fools of themselves without lessening their 
status as characters. The movie does have 
its sputtering side; the storyline is little more 
than a vehicle.for a “Save the Whales’’ 
ecology lesson. Still, as message movies go, 
this is an immensely high-spirited one. With 
William Shatner, DeForest Kelley, and the 
usual gang. Cinema’57, suburbs. 
*&*XKSTATE OF SIEGE (1973). Costa- 
Gavras's engrossing thriller is based on the 
case of Dan Mitrione, the American AID 
representative who trained Uruguay police 
Officials in torture tactics and was then 
executed by the country’s leftist guerrillas, 
the Tupamaros. Costa-Gavras’s earnest- 
ness is inspiring, and Montand creates a 
beautiful portrait of a suave agent who's in 
effect an unscrupulous thug. Angry Arts. 

%* & a THE SUN’S BURIAL (1960). Nagisa 
Oshima's early study of the violent Osaka 
underworld is filled with teen whores and 
gang wars; the action focuses on competi- 
tion for a black-market blood-selling racket. 
This is an Oriental juvenile-delinquent pic- 
ture much like the ones Hollywood was 
turning out at the time — except that 
Oshima coats his film with urban grime 
instead of Hollywood's suburban-enamel 
shine. The nonstop violence seems tame 
now, but the brutality of the emotions 
remains unsettling. Still, the two most tragic 
figures — a pregnant prostitute and a 
boyish, guilt-ridden tough — are the ones 
who most pine for bourgeois normality. 
Brattle. 

SUSANA (1951). Luis Bufuel’s story of a 
woman whose insatiable sexuality threatens 
to collapse her middle-class family. Brattle. 
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kkkKY THERESE (1986). Alain 
Cavalier's astonishing film about the French 
Carmelite nun Thérése Martin is minimalist 
in both scale and spirit. Yet this austerely 
stylized production is an achievement: it’s 
one of the few movies that understands the 
true saint's enigmatic fusion of glory and 
pain, ecstasy and endurance. As Thérése, 
Catherine Mouchet is so happy and giggly 
she’s serene, and she brings the role 
surprising undercurrents of pride (she's like 
a baby-faced teenager who's just beginning 
to have nasty, alluring thoughts). In a 
sense, her bid for sainthood is immodest as 
Hell — it transcends modesty. What gives 
the film its almost primal intensity is that, far 
from merely reveling in her sunny devotion, 
it finally confronts how horrifying reality can 
be. As Thérése falls prey to tuberculosis, the 
movie begins to gather some of the 
concentrated dread of a horror film. It 
becomes the story of someone embracing 
life in the disintegration of her body, and the 
effect is at once agonizing and inspiring. 
Nickelodeon, 

*&* ‘A THREE DAYS OF THE CONDOR 
(1975). Sydney Pollack’s slick contribution 
to the paranoid conspiracy genre uses the 
mistrust of the post-Watergate era for some 
effective (but by now dated) thrills. Robert 
Redford, working for the CIA, figures out 
something he shouldn't know and ends up 
with his own higher-ups out for his blood. 
There's a sinister performance by Max Von 
Sydow to add to the creepiness; and less 
stellar ones from Cliff Robertson and Faye 
Dunaway. &% Angry Arts. 

& & KTONI (1934). Jean Renoir's touching 
story of an italian immigrant mine worker 
accused of murdering his mistress’s hus- 
band. Renoir's use of real locations and 
nonactors heavily influenced the italian 
neorealists, Harvard Film Archive. 

TUTTI. A CASA (1960). The Boston 
premiere of an Italian comedy starring the 
great Alberto Sordi. Aliso starring Serge 
Reggiana and Martin Balsam; directed by 
Luigi Comencini. Museum of Fine Arts. 


* WATERWALKER (1987). A mystica! ego 
trip by canoeist/filmmaker Bill Mason that 
drones on for 87 awe-strutk minutes. “‘it's 
like being in an art gallery,’’ Mason tells us 
of canoeing on Lake Superior. ‘God is the 
artist.’" Mason-even includes some footage 
of himself helping God out by getting down 
the natural beauty on canvas. If it lost about 
an hour, the high points of Ken Buck's 
photography might just keep the film afloat. 
Coolidge Corner. 

kk KWUTHERING HEIGHTS (1954). 
Luis Bufuel and the Emily Bronté classic 
make a better match than you might think, 
as Bufuel transforms the book into a lurid 
Catholic psychodrama of guilt and revenge. 
The setting has been shifted from Bronté's 
Yorkshire wilds to the sunny, dusty Mexico 
of a hundred Westerns, and the director 
introduces a note of crackling sarcasm into 
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Michael J. Fox and Joan Jett 
both shine in a powerful ‘Light’ -’ 


—Roger Ehert, CHICAGO SUN-TIMES 
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REMOTE CONTROL! 
AUTO PROGRAMMING! 
CABLE TUNING! | 


pe tern fe tbe sehen peo 
! Digital remote control gives 
you armchair tuning convenience. With Auto Pro- 
gramming, these sets automatically preset 
all available channels into electronic scan 
at the touch of a button—no com- 
icated programming steps to remember. 
ond these sets tune VHF/UHF orupto - 
94 cable channels.* Great features, all in 
your choice of 3 handsome cabinet styles— 
values worth watching! 
*Local systems may vary; check your cable company's 
compatibility requirements. oa signal splitter 
required to tune uljpa-band cable channels. 
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4 CES AUDIO 
by Peter W. Mitchell and E. Brad Meyer 
A report from the winter Consumer Electronics Show, in Las 
Vegas, including a look at the newest remote control, amps, 
tuners, CD players, and speakers. 


10 TAPING IT TO THE LIMIT 
by Peter W. Mitchell 
Digital audio tape seems to be the next wave, but machines 
are not for sale yet, and controversy surrounds the 
introduction of this new format. Record companies fear that 
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The DX5 compact-disc player by dbx: featuring 16 x 4 decoding 
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A report from the winter 
Consumer Electronics Show 





by Peter W. Mitchell and E. Brad Meyer 





he twice-yearly Consumer 
] Electronics Shows seem to 
be returning to its tra- 
ditional pattern, in which most 
new hi-fi products are introduced 
at the summer show, whereas the 
winter show is devoted mainly to 
video and car-stereo products. 
Most new entries reflect a con- 
tinuation of trends we have 
described before: more remote 
control, more integration of audio 
and video, and — as always — 
lots of new loudspeakers. 


Amps and tuners 

The most technically advanced 
new amplifier, the $1200 
Kenwood DP-3300D, features a 


built-in digital decoder for signals 
from both CD and DAT. The 
decoder, which uses digital filter- 
ing with four-times oversampling 
and ladder converters that are 
laser-trimmed for accuracy, de- 
codes at two DAT sampling 
frequencies (48 kHz for hi-fi and 
32 kHz for mid-fi) as well as the 
CD's 44.1 kHz rate. 

In addition to the wired input 
for digital signals, it also has an 
optical input to receive the digital 
signal via fiber-optical cable. 
(Kenwood’s companion CD play- 
er, the $850 DP-3300D, employs 
optical coupling between its 
digital and analog circuits as well 
as a fiber-optic output for the 


undecoded digital signal.) 

The broadest trend among this 
year’s new amplifiers is an 
emphasis on increased output 
current. to. drive low speaker 
impedances. (Also see CIRCUIT 
SHORTS. in this issue.) Sansui’s 
Vintage-series AU-X901_ inte- 
grated amplifier is one of many 
said to be able to drive 4- and 2- 
ohm loads. Hafler’s excellent new 
XL power amplifiers differ from 
the older DH series mainly in 
having twice as much low-im- 
pedance output. Harman-Kardon 
is reviving its classic “Citation” 
name for a new $550 preamp, 
$650 tuner, and two power amps 
($600 or $850 for 100 or 200 
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watts/channel). The amplifiers 
feature a dual-voltage selector for 
high or low speaker impedances. 
NAD’s range of high-current, 
high-headroom amplifiers now 
includes the Model 2240 power 
amp (rated at 40 watts/channel 
continuous and _ 160 
watts/channel dynamic power) 
and the 3300 integrated amp (60 
watts/channel continuous, 250 
watts/channel dynamic). 

Saul Marantz, a classic name 
from the early days of hi-fi, is 
returning with a new “Lineage” 
preamp and power amp ($2000 
and $1500 respectively), designed 
by John Curl. Peter Perreaux, a 
new classic name from New 
Zealand, has broadened his im- 
pressively crafted product line to 
include models priced from $800 
to $2400. 

With FM stations relying in- 
creasingly on CDs, tuner de- 
signers are trying to match CD 
specs. New tuners from Sansui 
(TU-X701, $475) and Kenwood 
(KT-3300D, $525) claim signal-to- 
noise ratios in the 90dB range 
(though few stations transmit an 
S/N anywhere near that figure). 
Each has inputs for two anten- 
nae, and the Sansui has 30 
station presets. Harman-Kardon’s 
Citation 23 tuner features an 
“active tracking” system that is 
said to provide high selectivity 
without sacrificing stereo separ- 
ation. 

In stereo receivers NAD’s high- 
headroom Power Envelope con- 
cept has made its way down to 
two budget models: the 7240 (40 
watts/channel continuous, 160 
watts/channel dynamic) and the 
7220 (20 watts/channel continu- 
ous, 55 watts/channel dynamic). 
Instead of making receivers, Ad- 
com offers a tuner/preamp with 
remote control for use with any 
of three Adcom power amplifiers, 
depending on your budget and 
the efficiency of your speakers. 
Among Japanese manufacturers 
most new _ receivers are 
audio/video models with inputs 
and switching ‘for'vidée as wellas 


for audio signals.’New-entries:in: 


this genre come from Pioneer, 
NEC, Nikko, Sansui, and Sanyo. 
The Nikko AVR-65 ($750) in- 
cludes cable-ready TV tuning 
with MTS stereo decoding, 
whereas the NEC receivers 
(AVR-700, $650, and AVR -1000, 
$870) include Dolby surround 
processing and power amplifiers 
for front and back. 


Remote control 
More and more of the remote 


‘controls provided with receivers 


and CD players are of the “sys- 
tem remote” type, able to operate 
several products of the same 
brand (or company). B&O has 
carried system integration to new 
heights in the Beosystem 3300. If 
you are making a recording and 
the tape runs out before the LP or 
CD has ended, the disc player 
automatically pauses to let you 
turn the tape over and resume 
recording. Conversely, when the 
disc reaches its end, the tape deck 
automatically pauses in its re- 
cording to await the next LP or 
CD. The complete $2400 
Beosystem consists of a receiver, 
CD player, cassette deck, and 
linear-tracking turntable, all shar- 
ing one remote that works any- 
where in the house. 

The most interesting remote 
control was the new Core from 
CL9, Steve Wozniak’s company. 
A complete description will ap- 
pear in the Phoenix video supple- 
ment next month. 


Tape 

HX Pro headroom extension, 
which minimizes tape saturation 
at high frequencies, is gradually 
becoming a standard feature in 
cassette decks. It’s included in 
new models from B&O (Beocord 
3300, $500), Denon (DR-M14HX, 
$375), and Yamaha (KU-400 with 
auto-reverse, $300). NAD’s 6300 
three-head deck ($648) is 
equipped with both HX Pro and 
Tandberg’s Dyneq for ~ better 
highs, plus a built-in compressor 





that boosts low-level passages to 
keep them audible in a car or 
portable player. 

Now that CDs are popular and 
DAT is on the horizon, people are 
becoming conscious of the low- 
level hiss in Dolby B cassettes. 
Since most new tape decks: are 
now equipped with C-type as 
well as B-type noise reduction, 
Dolby Labs is launching a cam- 
paign to have pre-recorded 
cassettes encoded with Dolby C, 
pushing residual hiss levels down 
another 10dB toward inaudibility. 


CD players 

In this commercially successful 
category, introductions maintain 
their brisk pace, even down to an 
AM/FM clock radio from Sharp 
with a built-in CD player to feed 
its three and a half inch speakers. 
Sony won the numbers race with 
16 new machines. Everyone is 
using digital filtering, and top- 
end models get the new 16-bit 
four-times sampling (16 x 4) chips 
from Philips, Sony, or Burr- 
Brown, coupled with gentler, 
phase-corrected analog filters. 

Subcode outputs seem to have 
disappeared; apparently we’re 
not going to see opera lyrics on 
our video screens as we listen. 
The new thing is the digital 
output. You can feed its signal to 
high-ticket integrated amplifiers 
with built-in D/A _ converters 
(shown by Sansui, Kenwood, and 
Luxman) that can also handle the 
48-kHz and 32-kHz sampling 
rates of R-DAT recorders. Some 
players even output the digital 
signal through fiber-optic cables 
instead of wires. 

Further enticements to trade up 
are dual converters that eliminate 
the 11-microsecond interchannel 
delay (equivalent to moving one 
loudspeaker one-seventh of an 
inch); multiple regulators or even 
entire power supplies to help 
keep digital noise from analog 
circuits; and various schemes for 
improved tracking and error cor- 
rection. The $900: ADS CD4 has a 


'Olaser-intensity Servo. that raises 


the contro} voltage» on; hard-to- 
track: discs, and many players 
have the disc mechanism and 
pick-up mounted on a separately 
sprung subchassis, just like the 
best analog turntables. 

People aren’t buying CD 
changers because it’s a pain to 
load the disc packs, so Sony 
introduced the CDP-C5F ($450), 
which uses a five-disc rotating 
tray with drop-in compartments. 
Disc switching is supposed to be 
down from the 15 seconds of 
other changers to only five; our 
tests showed a maximum of 
about eight seconds, a worth- 
while improvement. Technics’ 
answer was the SL-P800C, a 
changer with both a six-disc 
cartridge and a single-disc tray 
($599.95). 

For the disco market, Technics 
also showed two plavers with 
rotary cuing wheels that work at 
either of two speeds (30 seconds 
or one second of music per 
revolution). The consumer ver- 
sion is the $475 SL-P520, whereas 
the $549 SLP720 has a heavier 
chassis for better control of 
acoustic feedback. 

The new $699 dbx DX5 has 16 x 
4 decoding in addition to that 
company’s unique impact re- 
covery, dynamic compression, 
and ambience enhancement 
circuits. All of these can be 
switched in or out from the 
remote, which also contains a 
volume control. 

Portable players are becoming 
more efficient, making batteries. 
lighter. The new models also 
have digital filtering. Sony’s D-10 
is even smaller than the previous 
D-7 and has an add-on remote 
control for home use, as well as 
mounting brackets, a power 
cable, and an adapter that slips 
into your cassette deck for use in 
the car. The company’s D-3 is 
bigger and not programmable but 
has digital filtering and lists for 
only $249.95. It will run for five 
hours on four alkaline AA cells. 

Continued on page 6 
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$499 


ROTEL RX 830 

20 Watt RMS/CH receiver featuring analog 
tuning, dual speaker switching, and loudness 
compensation; high performance electronics 
at a moderate price. 


SPECTRUM 108A 

High efficiency loudspeakers offering 
powerful, well-defined bass, good tonal 
balance, and excellent stereo imaging. ”’.. . 
the answer to a budget audiophile’s or music 
lover’s prayers.” 


DUAL 514 

Semi-automatic belt-drive turntable 
featuring dampened cueing and magnetic 
cartridge with elliptical stylus. 


REG $890 





NAD 7220PE 
20 Watts RMS/CH, with 6dB headroom, 
autoscan, and FM presets. 


CAMBER 1.5 

Loudspeakers with open natural sound and 
precise stereo imaging achieved by the 
careful integration of attention to detail 
quality components, and a coordinated, 
subjective, and quantitative development 
program. 


THORENS TD 280 

European made belt drive semi-automatic 
turntable with dampened cueing and hinged 
dustcover. 


ASTATIC 110E 
Moving magnet phono cartridge with eliptical 
stylus. 


$949 


NAD 7240 PE 

430 Watt RMS/CH designed with ‘‘high value” 
engineering. A clean, uncluttered exterior 
compliments the expensive circuit 
components, massive power supply, and 
highly selective tuning components, to 
deliver fine performance even under difficult 
conditions. 


B&W DM 110 

British manufactured louspeakers which 
“Surpass in sheer musicality speakers costing 
several times as much.” Excellent tonal 
balance, efficiency, and stereo imaging 
characterize these exceptional speakers. 


DUAL 505-2 

Extraordinary high performance semi- 
automatic belt drive turntable featuring ULM 
tonearm, damped cueing, and variable pitch. 


ASTATIC MF300 

High compliance design, and moving flux 
transduction allows ‘‘moving coil’’ 
performance in a phono cartridge suitable 
for low mass tonearms. 


REG $1140 








GOODWINS | 
WASHINGTON’S BIRTHDAY SALE 





ADCOM SPECIAL PURCHASE 
GFA2 

100 w/ch power amp 

white face plates was $475. $329 
GCD 200 


High performance CD player with sound 
window linear phase correcting circuit was 
$450. $37 


GCD 300 
Same as model 200 above but with remote 
contro! was $500 $41 


ROTEL ON SALE 


Factory Reconditioned United 
Fully Warranted 





RD850 Cassette Deck $159 
RX830 Receiver $159 
RX850 Receiver $249 


Limited Quantities 


CELESTION SPECIAL 
PURCHASE 


SL6S LOUDSPEAKERS 
Factory sealed, fully warranted units with 
minor cosmetic imperfections. If perfect 








$900 SALE $699 
HAFLER ON SALE 

Reg. SALE 

DH 100 PRE-AMP 

KIT $175 $159 

ASSEMBLED $225 $199 

DH 110 PRE-AMP 

KIT $360 $319 

ASSEMBLED $440 $399 

DH 120 POWER AMP 

KIT $260 $229 

ASSEMBLED $320 $289 

DH 220 POWER AMP 

KIT $400 $359 

ASSEMBLED $500 $449 

DH 330 TUNER 

KIT $385 $349 

ASSEMBLED $460 $419 











NAKAMICHI ON SALE 
Receivers Reg. SALE 
SR2A $450 $399 
SR3A $600 $539 
CD Players 
OMS3A $700 $639 
OMS5 $1000 $599 
Cassette Decks 
BX100 $330 $299 
BX125 $450 $399 
RX202 $650 $499 


Some quantities limited 


GOODWINS music systems 


HARVARD SQUARE 
16 ELIOT STREET 
CAMBRIDGE, MA. 02138 











NAD ON SALE 
Reg. SALE 
Tuner 4020B $218 $139 
integrated Amp 3120 $178 $139 
Preamp 1130 $198 $159 


Other selected models on sale 
Quantities limited 


SPECIAL PURCHASE 


Wharfedale Delta 3 

British made acoustic suspension 

loudspeakers Reg. $240/pr. 
SALE $169/pr 











TURNTABLES ON SALE 


THORENS: 
All turntables in stock reduced by 20% from 
manufacturer's suggested price. 





DUAL 505-2 

Best performing “budget” turntable 
available, featuring auto shut off, dampened 
cueing, variable pitch, and hinged dustcover. 


ASTATIC MF300 

Unique moving flux phono cartridge offers 
“moving coil’’ sound in high compliance 
design. 


Reg. SALE 
$340 $249 


ROTEL RP 850 

Belt drive manual turntable featuring 
extremely rigid medium mass tonearm for 
optimal match with lower compliance 
cartridges. 


ADCOM HCE-II 

High output moving coil cartridge. 
Reg. SALE 
$479 $399 


AR ES-1 

Turntable incorporating belt drive, three 
point suspension, and sapphire thrust 
bearing. 


PREMIER MMT 
Highly acclaimed medium mass tonearm 


ASTATIC MF 200 
Moving flux cartridge with Shibata stylus 
Reg. SALE 
$760 $599 






HARVARD SQUARE 
STATION 
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%, 

4 MASSACHUSETTS AVENUE 





MT AUBURN STREET 





617-492-1140 


WINTHROP STREET ; 
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Sony’s CDP-CF5 player: disc switching in five seconds 


CES 


Continued from page 4 

Technics’ digital-filter portable is 
the SL-XP5 ($300). For the same 
price, the Fisher PCD100 in- 
cludes a pair of headphones. 

Unfortunately, the newest 
portables don’t seem any better at 
resisting shock than previous 
models do. The portable market 
may eventually belong to the 
digital cassette after all. 

At the high end, California 
Audio Labs has added another 
PC board to their Tempest hybrid 
tube/solid-state CD. player, 
bringing the price to $2095. 
Previous owners can upgrade by 
paying the $200 difference. 
Analogic Design also has a tube- 
type player with the Philips 16 x 4 
decoder and audiophile-grade 
parts for $1399. 

The superexpensive Stax, and 
Accfphast players werent at the 
show;limiting the Japanese high- 
~end “entities to’ players like the 
$1700 Denon DCD-3300 and the 
$1500 Sony CDP-705ESD. The 
Denon has multiple power sup- 
plies, separate digital and analog 


boards with optical coupling, a 
copperplated chassis, a floating 
subchassis, vibration-isolating 
feet, 16 x 4 decoding with dual 
converters, a high-torque motor, 
both coaxial and optical digital 
outputs, three sets of analog 
outputs including high-level 
balanced 600-ohm cannon con- 
nectors, a time search function, 
20-selection programming, auto 
space for cassette dubbing, index 
search, and timer play. 


Headphones 

Several companies make cord- 
less headphones with infrared 
receivers. Nady has a better idea: 
a $100 infrared transmitter and 
receiver/amplifier that you can 
use with your own headphones, 
effectively converting them to 
cordless operation. 

Several new headphones fit 
directly into the ear . canals, 
without the usual over-the-ear 
cups or foam pads. Two such 


models.ca in Ree The Sony 
SleeKkfy ‘de- 


MDR-A68 


pape eared bang 
re fiaSonic EAH-270 ‘($50)" 


has no frame, just miniature 
drivers and a cord. Each ear-canal 
plug contains a_ three-quarter- 
inch woofer and a_ half-inch 


called the Ohm 3XO, for $1495. 


tweeter. 
Snell Acoustics debuted a small 
Loudspeakers speaker in a very heavy cabinet, 
Many new systems in the the type Q ($759). 
middle price range — that is, The Canadian firm of Cle- 


ments Audio makes its own 
ribbon midrange/tweeters and 
assembles them in systems with 
conventional cone woofers. The 
new RB 6.5 is $1100, whereas the 
RB 8, with a Single eight-inch 
woofer, is $1300. 

New small speakers for 
cramped apartments or video 
systems appeared from Koss — 
two new the self-powered M100 plus 
($250) — and Recoton — the 
SPII/V632 for $169.95 and the 
SPIII/V633, which has front-pan- 
el volume and tone controls, for 
$199.95. 


from about $400 to $1500 (prices 
throughout are per pair) — come 
in tall, narrow cabinets. This 
“tower” configuration brings the 
tweeter up nearer to seated’ear 
level, minimizes the sonic effects 
of the cabinet’s front panel, adds 
volume for louder or lower bass 
response, and makes the system 
look less intrusive. 

ADS introduced 
tower speakers, the two-way 
L690 ($550) and the three-way 
L990 ($900). NAD’‘s entries are 
the Model 200, a two-way for 
$500, and the three-way 300 for 
$750. Boston Acoustics has 
added the T830 to its tower series 
($500). 

Genesis Physics seems to have 
weathered some of its financial 
difficulties and has revised ver- 
sions of its Model 44 ($800/pair) 


High-end speakers 

Everyone who makes a 
subwoofer claims that it goes 
cleanly down to 16 Hz. We 
catried around an organ CD with 


_hinterestipg,, exptses © 
didn’t. stand ‘tp. Two speakers 
did the job; one was the Nelson- 
Reed Pro system, whose woofers 
sell for $1200 each, whereas the 
matching 48dB/octave crossover 


with local beginnings is Ohm 
Acoustics, whose $549 Sound ° 
Cylinder can be covered in fabric 
supplied by the customer. They 
also showed a higher-sensitivity 
version of the old Walsh 3, now 


plenty of,bassbelow 25.Hz totest ease it 


and 66 ($1500/pair). Another firm * these * claiths™&hd® heard oe aN 


costs $570. The other was the 
Larger VMPS Subwoofer, avail- 
able for $549 assembled or $439 
in kit form. 

Allison Acoustics’ latest, larg- 
est, and best-sounding speaker 
used to be called the Model Ten. 


’ The official production version 


is now, called the IC 20. and 


“comes: with an infrared remote 


control that changes the relative 
outputs of the inner and outer 
sets of drivers. The final price is 
$4900. 

Acoustat’s new Spectra 3 is de- 
signed to have an effectively nar- 
rower radiating area with in- 
creasing frequency. The effect is 
done electrically and is designed 
to improve dispersion and widen 
the area of good imaging. A 
broad wood-covered base con- 
tains a switchable cone-driver 
woofer that is meant to increase 
dynamic range rather than low- 
frequency response. The Spectra 
3 sounded very promising and 
will sell for $2750/pair. 

The two most talked-about 
high-end systems at the. show 
came from JBL and Duntech. The 
JBL Project Everest is a very large 
high-sensitivity system originally 
marketed in Japan and only 
recently introduced here. It uses 
strange-looking constant-direc- 
tivity midrange horns and has a 
bass tutoff.of 40 Hz, very high 
considering the system’s $9900 
price; low bass response is not a 
priority in Japan. The Everest 
seemed to be mostly free of the 
objectionable colorations 
endemic to horn systems, and the 
cabinetry is lovely if not exactly 
inconspicuous. 

The Duntech Crown Prince is 
the smaller brother of the com- 
pany’s new big system, the Sov- 
ereign. The “smaller” one is six 
feet tall, weighs 121 pounds per 
cabinet, and costs $5975/pair. 
Duntech’s. listening room had 
more Tube Trap absorbers than 
we've ever seen in one place, and 
m sounded good enough 
want to spend! more 

it and its bigger 






ae The larger Sovereign 


comes in different cabinet 
finishes for prices ranging from 
$12,950 to $14,500 delivered and 
unpacked. 0 























Acoustat’s Spectra 3: a promising new speaker 





JBL’s Project Everest: a well-received high-end system 
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250 product lines, Inside MA (617) 536-0066 
giving you the widest = Nationwide (800) 533-3388 


choice. or Visit: 
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the lowest, offering 
you the best values. Boston, MA 02119 


Ther 22 LaSalle Rd. 
coudiaes pol service West Hartford, CT 06107 
are expert, supporting 

you both before and 
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BACK FROM N.A.M.M:! 


Coming Soon 

NEW: 

YAMAHA DN7II 

YAMAHA RX5 DRUM MACHINE 
YAMAHA TX 81Z TONE GENERATOR 
ROLAND D-50 DIGITAL SYNTHESIZER 
KAWAI F5 DIGITAL SYNTHESIZER 
And many other items 

Call for details 
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The biggest car stereo sale 

in New England 

ip — — 
[OR ot eee 


TT. e 








ie 
SAVE 10% ro 60% 








ON ALL 
e CAR STEREOS ¢ AUTO SECURITY 
. CELLULAR TELEPHONES 


Now thru February 28,1987. you.will save 10 - 60% on brand name car stereos. . . Auto Security. . . 
Radar Detectors . . . and Accessories. 

In two short years Northeast Security & Stereo has established a solid reputation as a leader i in quality 
installations, service and integrity. . 

Regardiess of your budget, Northeast Security & Stereo will take the time to discuss your needs. Our 
experienced sales councillors and factory trained technicians are dedicated to providing all customers 
with the best service and support available. 

Shop the “Big” chains first, and: then visit us for a rewarding shopping meetin We guarantee you tl be 
pleasantly surprised! 





HOOD LOCK & IGNITION KILL 














“Amplifiers a ou vous AVE, 20% 
i oston Acoustic Jamch tultt ver 1e with pertora YOUR COMPREHENSIVE 
and speakers 704U Speakers endo auamenatia pn a rhage AUTO INSURANCE 





SAVE $20.00 SAVE $95.00 


prices too low 








to mention 


$239.95 * 


Save $70 


$49.°5* $49.°5* 



































CELLULAR 
__ \TELEPHONE 


Mobiles « Portable « 
Marine 


NYNE= 
| aE 
auto. ——_ 
m AM EM stereo redo SAVE $70.00 
me 7 9. From $996 installed 


E R FE a /ILPINE . beneont Dries in oe England 
“) ¢ 30 Day Satisfaction Guarantee 
Lamborghini Coutach « Custom Installation Available 


POSTERS— WHILE SUPPLY LASTS ¢ Lifetime eacesemuaam Warranty 
LIMIT — 1 PER PERSON *Plus Installation 


QUANTITIES LIMITED ON ALL 
SALE ITEMS. NOT RESPONSIBLE 
FOR TYPOGRAPHICAL ERRORS. 


SECURITY (> STERED 22 = 


810 Providence Highway 


Route 1 Norwood, MA 02062 
1 -800-423-2225 (617) 769-7660 


LOJACK 


The world's 
first stolen car 
recovery system 


$549.95 


installed 
Save $50 
Authorized Lojack dealer 


Z LOCK 


Hood lock & ignition kill 
Save 20% 


on your comprehensive 
auto insurance 


$49.95 * 









CQ- S505 


everse cassette player 




































































GODFRIED’S PLAZA 
182 BROADWAY, RTE. 1 
SAUGUS, MA 01906 
(617) 233-7020/233-1975 
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he most talked-about 
i product at the Consumer 
Electronics Show was not 
Officially there. Digital Audio 
Tape (DAT) machines were dis- 
played, either openly or in invita- 
tion-only demonstrations, by 
Onkyo, Sony, Toshiba, 
Kenwood, Luxman, Harman- 
Kardon, Akai, Technics, 
Mitsubishi, Alpine, and Clarion 
(the last three were in-dash car 
players). But manufacturers were 
not accepting any orders for the 
machines. TDK, Fuji, Sony, and 
Maxell showed blank DAT tapes, 
but every cassette was boldly 
stamped “Sample.” 

The message is that the DAT 
exists, but it’s not for sale — yet. 
The technical problems have all 
been solved, design standards 
have been adopted, mechanical 
tooling has been completed, the 
special IC chips have been 
produced, and the factories are 
ready to roll. But a behind-the- 
scenes war is being fought to 
delay or block the commercial 
sale of DAT to the public. 

The goal of some DAT oppo- 
nents is to protect the CD. They 
worry that the introduction of a 
second digital audio medium 
might confuse consumers and kill 
the goose that is currently laying 
a golden egg for both the audio 
industry and the record com- 
panies. According to recent pro- 
jections, enthusiasts will buy as 
many as four million CD players 
and 250 million discs in 1987. 
With a dozen new CD pressing 
plants scheduled to open this 
year, worldwide pressing ca- 
pacity is likely to double in the 
coming months. If a new digital 
medium were to divert consumer 
attention away from the CD, the 
present disc shortage could turn 
into a profitless glut. 

That may seem like a ground- 
less fear, but there are five 
reasons to think that the DAT 
might prove more popular than 
the CD: 

1) The DAT can record; the GD 
can't, at least not,yet, People may 
prefer DAT for the same reason 
they prefer VCRs to video-disc 
players and cassettes to LPs. And 
DAT’s sound quality will be 
precisely equal to that of CD. 

2) A DAT cassette holds two 
hours of music; CDs average half 
that. The DAT design already 
includes indexing and track-find- 
ing systems for rapid access to 
selections. 

3) Portable and car DAT play- 
ers will work more reliably than 
their CD counterparts, which are 
inherently more vulnerable to 
shock. 

4) The DAT cassette is even 
tinier than its analog cousin, so 
players may eventually be little 
larger than a pack of cigarettes. 
CDs will always be too large to fit 
into your shirt pocket. 

5) CDs are likely to cost more 
than $10 for quite some time, but 
it may be possible to produce pre- 
recorded DATs for around $8 
using a magnetic “printer” that 
Sony has already demonstrated. 

On the other hand, there are 
also five good reasons to believe 
that DAT is not a significant 
threat to the CD: 

1) CD is a solidly established 
worldwide success with too 
much momentum to be stopped 
or diverted. Its appeal extends 
beyond hi-fi hobbyists; CD play- 
ers are now being bought by the 
general public. If the introduction 
of DAT confuses consumers, 
people won't buy it. 

2) Many CD players are now 
priced below $200. DAT ma- 
chines will be priced between 
$800 and $1500 when they arrive 
in stores later this year, and they 
won't be price-competitive with 
CD players until about 1990. 

3) The CD catalogue contains 
thousands of recordings. It will 
take several years to establish a 
similar catalogue for DAT — if 
consumers and retailers don’t 
rebel first at the introduction of a 
fourth audio format. 

4) For at least the first two years 


‘blank DAT tapes will cost about’ ~ 


Taping it to the limit 


The advent of DAT 


by Peter W. Mitchell 
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$10 each, and pre-recorded DAT 
tapes will cost more than CDs. By 
1989 CDs are likely to be cheaper, 
too. 

5) Work on developing a re- 
cordable CD is proceeding at a 
frantic pace and may produce 
results before DAT becomes 
popular enough to pose a serious 
threat. 


A question of piracy 

The strongest opposition to the 
DAT is based on the notion that a 
digital recorder is a perfect tool 
for record piracy. Record com- 
panies claim to be losing millions 
of dollars in royalties because 
people are borrowing records or 
pre-recorded tapes and copying 
them onto blank tape, instead of 
buying the pre-recorded tapes for 
themselves. How much greater 
will this problem be when people 
can make audibly perfect copies 
using a digital tape recorder? 

More than a year ago, DAT 
designers acceded to this fear by 
agreeing to preclude direct digital 
copying of CDs onto DAT tape. 
They set the DAT’s digital sam- 
pling rate at 48kHz; the CD’s is 
44.1kHz, so anyone who wanted 
to copy a CD onto digital tape 
would have to decode the CD’s 
signal into analog form and re- 
encode it into digital at the 
48kHz rate. 

That’s not much of an obstacle, 
since decoding and re-encoding 
causes only a very slight loss of 
sound quality — so slight that the 
change is virtually inaudible. 
Besides, a digital sampling-rate 
converter — expensive now, but 
one could be made affordably if 
the demand were great enough 
— could still enable direct digital 
copying of CDs. 

Record companies want a more 
certain guarantee of their profits. 
Several have threatened to short- 
circuit the DAT’s appeal by not 
releasing any pre-recorded tapes 
in the DAT format. Others hope 
that their salvation lies with the 
US Congress, where hearings 
have been held on proposals to 
impose royalties on recorders and 
blank tapes. 

Ironically, as Senator Strom 
Thurmond (R-South Carolina) 
revealed in a speech at the Win- 
ter CES, the Senate Judiciary 
Committee recently amended 
the royalty bill to impose a tax 
only on premium-quality cas- 
settes, on the theory that pre- 
mium tapes are used exclusively 
to copy musical performances, 
while low-cost cassettes are 
often used for speech. Of course, 
most copying of pop music is 
done by teenagers, who use 
cheap tapes anyway because on 
their boom-box stereos fidelity is 
less important. 

CBS has proposed another ap- 
proach — a way to make 
copyrighted recordings un- 
copyable. The idea is that com- 
mercial recordings would contain 
an allegedly inaudible sonic 
“fingerprint,” and all new tape 
recorders would be required by 
law to include a circuit that 
recognizes the fingerprint. When 
you record speech, live music, or 
an old, non-fingerprinted record- 
ing, the recorder will operate 
normally. But if you try to copy a 
copyrighted recording, the anti- 
copying circuit will detect the 
fingerprint in the signal and 
automatically disable the re- 
corder. (Refer to PUNISHING THE 
INNOCENT for details of how the 
fingerprinting process works.) 

Antitaping chips are supported 
by the Recording Industry As- 
sociation of America (RIAA), the 
Motion Picture Association 
(which wants the chips included 
in VCRs to stop people from 
taping movies), and the Inter- 
national Federation of Phono- 
gram and Videogram Producers 
(IFPI). Last September Senator 
John Danforth (R-Missouri) filed 
a bill, S.2842, that would impose 
a 35 percent tariff on any DAT 
machine lacking the anticopying 
chip. In December, at a meeting 
in Vancouver, British Columbia, 

~~~ -Continued on page 19 
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MODEL A113 OAK DESK 
MODEL A213 WALNUT DESK 
28-3/8" h., 30” d., 60" w., 185 Ibs. 





























































Model 3235 























O'Sullivan . . . the worid’s leader in electronics furniture offers over 90 different 
and exciting models including entertainment centers, TV/VCR and audio 
cabinets, microwave oven and television carts, computer furniture and lifestyle 
wall systems. And now .. . quality office furniture too. 


O* SULLIVAN’ 


Call or write today for our free color brochures. 

O’Sullivan Industries, Inc. « 19th & Gulf Streets « 
VB Lamar, Missouri 64759 « 

(417) 682-3322 
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SYSTEM 3 
MONITOR STYLE COLOR TV 
Electronic tuni 178 channel , 


lity, side-fi 
po yom pee = — 


—OR— 


ZENITH Hi Fl VHS VCR WITH MTS & HQ 


14 day/4 event programmabie, cable ready. “Music Scan 
peo pe instant record & wireless TV/VCR remote 
contro 


YOUR CHOICE ‘499 








SHARP. 


VHS VCR 
WITH WIRELESS REMOTE CONTROL 


Front loading, 14 day/4 event programmable. 


soft touch controls, video search and much, 
much more! 










—-— aw 
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19” COLOR TV 
WITH REMOTE CONTROL 


Cable ready, random access remote, 
timer with auto shut off, electronic color 
control , LED channel indicator. 





14 day/4 event progr 


ammabie, 
express recording, cable ready. _ SAVE! 





nar CMR200 


“Pro Wonder” CAMCORDER 


Convenient 1-piece record/playback, power 
zoom, infrared auto focus system. solid 
state MOS image sensor. digital tape in- 
dicator, 3-way AC/DC versatility. 


on" $998 


CHEAP GEORGE 
CHEAP PRICE! 


“soto 








G Sherwood PECIA 


‘FOR HOME OR AWAY: BOOMBOX 























Panasonic. 
WIRELESS REMOTE 


LINEAR STEREO VHS VCR 
WITH HQ & MTS 








area. on casters. 23 172 N x 26 14 ws 


$3993 


Equipment not included 


V309 TV & VCR CART 
Accomodates TV sets up to 
20 small Mag meas pus | 
ample room for your VCR. enclosed storaqr 


x 15 12°d. req $58.68 





Dolby NR. synthesized tuner. 14 day/4 event 
programmable, one touch recording. still 
frame. slow motion. 


2 $398 























Lightwe ant Home or portable. inci. adapter 
2 Yor 1 Si 

Buy 1 pair at 
pair for 1 cent. Reg. $4.99 pair. 
STANTON MICROWAFER 2 
Special purchase. Specially designed for walk 





per 






: Sal ONLY “4 ; 
4° and get second Z) B = 


i AM/FM 14 WATT STEREO SOWERHOUSE BRA + 
nas eu. AUTO REVERSE CASSETT 
— 2s : DOLBY NRA TV SOUND” 
EB ; "5 band graphic equalizer, 2-way detachable 
speakers, soft touch controls, LED power 
© i meters and function indicators, mic mixing, 
Audio. wee "| 3-way power & more. 
” x EL 53 5) ] Of} orig. $179 orGe PRICE sence 
ind ins ie! gap GE 
4 riced 1 so ght ti pee y 
SONY USX 90 90 min. new hi-bias $ $eaz CHEAP GEORGE oR 
audio recording tapes for only. pa ae Now in stock..All at CHEAP PRICE! PERI 
ee ar lage ak tects wa ike neve vere, | DELOWEST PRICES 
re tage So tbs all wes SEGA VIDEO GAME CARTRIDGES 
SONY UXPRO — — AND CARDS The most titles -)< 
sib Sauk en in the area... i 
po acl pe ig ‘ oo" SEGA SPORTS PADS, == 
and-gels 2 PAGE from SONY YS 10 SEGA LASER GUNS. 
Video Tape: SEGA VIDEO GAME 
—_—. T120 “SORRY 0 3 K 
ouT OF, . Lipsehe tm | ust $98 ‘ hag 
FUSITY20SHG super i grade VES. VHS: § 468 wo 
: PRO 
FSONY Shin Top Taled video lape gaya (6) Fmerson Maes 
: No lower around! : 
iinet ie Ps 4 HEAD VHS VCR 
hi grade VHS video tape 5 WITH WIRELESS REMOTE 
sneer om these 20 min. Super Hi Grege Tapes: | 14 day/4 event programmable, cable 
compatible, one touch recording, 
HEADPHONE rowed soft touch controls, auto rewind & 450 
sore ADP more | 
SUPER STEREO SOUND oR 





$27 597 

















EMIT: 


19” COLOR T 


AFTC, digital tru-lock picture con- 
trol, auto fringe lock. circuit & color 
clarifier, chroma- 3 
color contrast pic- f;~- = feai. 
ture tube. | ASA 


| | pm) Ly 
on 9225* f. _ 


SHARP 


25” COLOR TV 


Linytron Plus picture tube, auto- 
matic fine tuning, one button pic- 
ture balance control & more! 
Woodgrain style cabinet. 








SHARP 


26” MONITORITV 
WITH MTS STEREO & 
REMOTE CONTROL 


Built-in MTS decoder, 23 function remote 
trol, cable pon audio/video input 
2: = of 2-spéakerSdund SyStent © 









THIS ITEM AT THIS SPECIAL PRICE 
3 DAYS ONLY, SAT., SUN., & MON. 


CTG1309 
ELECTRONIC CONTROL 
13” COLOR TV 


Features AFT & 
détent tuning. 
orig. $188 


$158 


Save $30 
When they're gone, they're gone! 














KAWASAKI 
13” MONITOR STYLE COLOR TV 
WITH REMOTE CONTROL 


Automatic color control and fine Bete I 
light channel indicator, ; 
contemporary black 
matted finish. 


on $1 86° | 
EPSON’ TYPEwRITERS 


CHEAPEST PRICES EVER! 








PANASONIC KXR200 
ELECTRONIC DAISYWHEEL 
TYPEWRITER 

with LIFT OFF CORRECTION 


2 KB memory for text storage & editing 


$ 5 
word search & wrap, 1 linemenory. & more 


EPSON ELITE 100 —— 
ELECTRONIC DAISYWHEEL / .=——= 
TYPEWRITER 
WITH SPELL CHECK 


One step word correction. bold type. auto 
center, underscore, index etc 

Our everyday Belowest Price is the 
cheapest around 


PANASONIC RKT25 





LETTER QUALITY CUPWHEEL 

ee eee 
EPSON ELITE 300 
TOP-OF-THE-LINE Zuma 


DAISYWHEEL TYPEWRITER 
Features EPSON EDIT & spelicheck. 8K § 
memory. LCD display 

Ken & Dave's everyday Belowest Price beats ‘em ali! 


POLLENEX DM109 DIAL MASSAGE 
4-in-one shower head, wail 

mount, pulsating jet, pulsating 

wide massage, Course spray, 

fine spray, variable spray pattern. 


At our cost after rebate. 


RECOTON  Freo w 


STEREO DECODER W BUILT IN AMPLIFIE 





Automatically detects & decodes any MTS 
stereo TV or SAP broadcasts Ultrasensitive 
probe works on most TVs & VCRs MPx 
jack for late mode! TV sor VCR's Cnanne 
34 input jack tor instant connectio” 


cable converters 
VCR/CABLE 


IT. TV SATELLITE PAY) 


Sends video'audio VCR tape cabie TV 668 
satetiite TV signal to any other TV sin 
your house. provided VCR is wireless 


remote 





NOW buy a VCR , agi 
. Stuffed. plush rabbit FREE! | 
‘Rabbit! A $20 value! j 


“MITSUBISHI vsseir 


50” REAR PROJECTION COLOR TV 
WITH MTS STEREO 

AND REMOTE CONTROL 
Contemporary genuine oak veneer wood. 
hinged, hide-away doors. negeated remote, 
190 ft brightness, 120 
viewing angle, cable 
ready. random tuning 
and much more! 


on’ $3799 








enue |, 


$177” |« 


ELECTRONIC TYPEWRITER gee? 4h 
WITH 7 AA 
—’ 


‘Both on one MS 


1.29% fm 





AE ce es 6 








x 


son and boombox use. § 













..atrue head turner! 











SHARP. CAR@USEL 


COMPACT MICROWAVE OVEN 


Carouset turntable system. timer: cooking aes charts & 
optional mounting kit for easy installation 


under cabinet $4 09% a 


VACUUM CLEANER “ 
PRICE BUSTERS ¢ 
DAZEY VAC-MAN POWER BROOM 


Powerful. quiet, lightweight. includes accessories. 2 
/ 
after factory rebate al 


$ 
25 

TOSHIBA VC31 — 
HANDHELD RECHARGEABLE VACUUM 


Last time this item sold-out in 2 days... hurry! 











ik tte 7. 

keene : 

OW COST SPECIAL TO 
ENJOY YOUR FA 











$2B° our Delowest price is downright cheap! 









SHARP. 


FULL SIZE AUTO TOUCH 
MICROWAVE OVEN 
Digital display, programmable cook- 
ing, electronic timer, variable barced 

ing control, 
auto shut-off & 
more! 
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EUREKA 2054 UPRIGHT VACUUM 
6-nap pos.. power groomer rug beater. dual edge cleaner 


*119%... 
c price: quality product 


EUREKA 1945 UPRIGHT ACTION VAC 
Rug beater. 6-nap positions. headlight edge cleaner 


89 No cheaper price— anywhere 


PANASONIC MC25 
“BIRDIE” PORTABLE VAC 


. Built-in idle filter 





lig 


$ On Sale. of course 
PANASONIC MC6220 DELUXE VACUUM 


All purpose upright. 3 filter sys. 3-speed motor. dust gauge 





“ 






Orig. $185 Cheap George Cheapie $4 3 
PANASONIC MC6640 
COMMERCIAL STRENGTH VAC 


50’ cerd, 3 filter sys.. auto carpet ht. adjustment. Unique 


hard-to-find true commercial vac $4 68% 


Our everyday belowes! price 


Ce " \ S7* 
after factory rebate 















$234" 


MICROWAVE OVEN COOKWARE - 
—NO CHEAPER PRICES ANYWHERE— 
39071 10” SECTIONAL PLATE WITH 
_ FREEZERISTORAGE COVER. 

‘Sy $479 


39600 6 piece set. mutfin pan. cake ring. roast rack layer “ 
Cake/casserole. casserole Coveripie piate. trivet steamer rack 


after tactory rebate 


5001 wIcRO GRILL PLUStwo piece set round browner 
wiSilverstone non-stick finish 


‘ i after factory rebate 





with self but 











WEST ROXBURY 1600 VFW Parkway (Route 1) 
WATERTOWN 75 North Beacon Street (Route 20) 
HINGHAM Hingham Plaza (Off Route 3. Exit 15) 
SAUGUS Route 1, in front of Sears 
RAYNHAM Shaws/Ames Plaza (Route 44) 
NATICK 9/27 Piaza Shopping Center 







Exact models may not be pictured © We reserve the right to hut q 
























le for typographical errors @ Delwery additional © All TV screens sizes 












SAVINGS @ 


00-$199 


ASCOTT 


PROGRAMMABLE 


COMPACT DISC PLAYER 
WITH WIRELESS REMOTE CONTROL 


© @ Fully programmabie, 3-beam laser pickup, random memory 

@ ‘rack search, digital random access control, repeat play 
back system, high speed access. linear skate front ioad- 
ing and 8 function wireless remote contro! 


Everyday Belowest Price $198.96 


5°148% 
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§ ACTUAL SAVINGS $50! 
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26° Stereo Color TV 

eVHS Hi-Fi Stereo HQ-VCR 

Stereo 220 Total Watt Amp. 

Tuner *Programmablie CD Player 

*Double Cassette Deck 

eTurntable 

Surround Sound Dolby 
Processor 

°3-way 43° Speakers 

Oak Finish/Glass Rack 


hnics 220 WATT REMOTE CONT. AUDIO/VIDEO SYSTEM 
‘With FREE RABBIT, VCR/Cable TV Satellite System! 


—— 
“2,988 
Pi omplete 


Price includes Free delivery anywhere within our free delivery areas 




















Pare hie week at Manutacturers 
aha pik : 
BOSE top selling 8.2 
seer top-of-the-line 10.2 igh EACKP! 


“MITSUBISHI 170 
60 WATT STEREO SYSTEM 
WITH 7 CASSETTE CHANGER 


60 watts of power 7 tape auto rev 
cassette deck, turntable. twin 8 
2-way bass reflex speakers 

Dolby B. random access. (30 + 30) 


oe", $9QQ 
ASCOT TET sts 


100 WATT AMPLIFIER/TUNER 
COMBINATION 

Get ’em both for less than a receiver 
of comparable quality. 5 band 
graphic equalizer, dual range 14 
LED power level indicators, slide 
volume control, 8 AM & FM station 
memory, digital display, LED tune 
indicator. (50 + 50 sc il 


SUNKYONG * 
ss 
DETEC 







ERODYNE 
TOR 







PORTABLE PRICE BLAST!!! 


PANASONIC AM/FM/CASSETTE 
WALKPERSON 


Auto stop. fast forward & reverse LED indicator. [ 
lightweight stereo headphones 
4& detachable belt clip 


PANASONIC RQ350 
MINI CASSETTE RECORDER 


3 digit tape counter. built-in mic. auto-stop. one 
touch recording. locking pause cortrol. cue and 


feview. edit function. and $3636 | 


wrist strap inciuded 

PANASONIC RXC36 AM/FM/, 
CASSETTE BOOMBOX 
WITH DETACHABLE SPEAKERS 


Built-in 5 band graphic-equahzer. separate 2-way. 4 speaker 
system. soft eject system. one touch recording. auto 


Stop. and built-in mic $ 1996 












3 “SAVINGS @ 


ASE YF $300 & UP. 












ey 
OGRAMMABLE 
DISC PLAYER 


CHEAPLY PRICED AT 


PANASONIC RXFD80 COMPLETE 
PORTABLE STEREO SYSTEM 
WITH BUILT-IN COMPACT DISC PLAYER 


Programmable CD player. 5 band graphic equalizer. AM/FM 
oes — reverse cassette with Doiby NR. LCD readout 

fandom access programming. and matched 
und speaker system 


"MODEL $998 ge ne 
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$2995 = 


n 
‘ 
Ss wT cassette mechanism. 6 function tape 


vn 


BOOMBOX BONANZA 


No Cheaper Price Anywhere! 
CX1700 SLIM AM/FM STEREO 


$28% 


CASSETTE BOOMBOX 
2-way. 4 speaker system. auto stop 
rotary controls. LED indicators. 2 

external mic inputs. headphone input 













| CX2600 0 JUMBO AM/FM S1 STEREO 
CASSETTE BOOMBOX 
2-way. 4 speaker system. soft eject 
{See *38* 
* TOSHIBA GR77UE 


UNDER-THE-COUNTER 
FULL SIZE REFRIGERATOR 


Wainut finish. great space saver. features sep 
arate refrigerator and freezer compartments 
easy-to-set temperature dial constant temp 


Our Everyday $4 36% 


Belowest Price! 
KD8s0 WASTE DISPOSAL 


3/4 horsepower. Cont. feed 2700 RPM disposal 
Exclusive 2 year over-the-counter exchange warranty 


Orig. $88:88 . wow. /, é 
A 


GARAGE SALE!!! 


AM/FM CAR STEREO WITH DOUBLE 
CASSETTE PLAYER/RECORDER 


Auto continuous play of 2 tape decks. stereo 2 anes cm and 
dictating. 16 watts RMS. 1/2 


Ong 49 PRICE! 














$128.98 


JENSEN jcx200 6” x 9” 


COAXIAL CAR SPEAKERS 


150 watt capacity 
frq. response 40-22 KHZ 


Reg. $55.97 pr $3996. 


SENTREK SAQ2206 60 WATT 10 BAND 
GRAPHIC EQUALIZER 


Night-time iliumination, fader contro} 


Reg 49" 


$64 96 
DOUBLE FREE OFFER! 

FREE TWO SETS OF MATCHING HI-TECH 

TURBO CAR STEREO SPEAKERS 

—4 Speakers in all— 

when you purchase this 
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BBs $99 wo owsamene 


Lignewolge. Soft vinyl foam cushion for comfort. 
vi 


HEAP GEORGE CHEAPIE! 


ree ae 





TEAC. 


‘CHEAP SALE PRICES IN HONOR OF 
GEORGE OUR CHEAPEST PRESIDENT 










Holds upto 24 Beta or VHS tapes. 















Te ree 


“849% 
TEAC D525C. > DS2SC_ HIGH SPEED DUBE DUBBING 


Dolby. B. black satin finish, jatest audio touch controls. 


ea 




































CLOSEOUT —1st Come, 1st Served! 
jaiue! 939 pairs only Rot on 
PECIAL 
SPE $Q88 pr. wnsningrs 


PURCHASE 
TEAC CSC36 AUDIO CASSETTE 
STORAGE CABINET 


WE BOUGHT 'EM ALL! Holds up to 36 cassette tapes. 
Sturdy Construction with wood grain finish. Normally sold 


at $19.99! 
$599 





_No back orders. 
tst Come. 1st Served! 





ist Come, 18f Seaved! . 


4 99 wit “sq 


if purchased 
separately 





HI-TECH AM/FM & fix 
CASSETTE STEREO KD 
at 1/2 PRICE!!! 


Features 18 watts of booming power for your car! / 


Total package less 
$ g% 
4 6% 


than 1/2 price... 
Get the speakers FREE and AM/FM Cassette at 1/2 Price 
—A Complete 5-Piece Car System— 


JENSEN sexi 4” CLASSIC 
DUAL CONE SPEAKERS : 


Extremely compact. 60 watts peak 
power, 1 5/8" mounting depth 


ONLY $9495 pr. 















GREATEST PRICES-ON GREAT PHONES! 


By Northwestern Bell Phones 





@ PACES TEL» 


BASIC DESK-STYLE TELEPHONE 








PHONE-MATE 


ANSWERING MACHINES 


CRAZY EDDIE SAID “NO” 
KEN & DAVE SAID “YES” & 



















range, mute, & more! 









> ont! s4 g°5 


$1 above our cost 











“@ RADIO. ROOMMATE 9M 


Choice of vibrant colors. 
" AM/FM clock radio with. 
multi-featured phone. 


4 We reserve the right to limit quantities. 
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21410 COMPETITOR PLUS 
KER 


SPEA’ PHONE 
WITH 30 NUMBER MEMORY 
Tone/pulse switchable, last LAs 


number redial, hearing aid 
Mt 


compatible, desk/wall mt., 

internal mic, mute, & much 

more, like 20 digits per «Z, 
memory number.< 
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Dave’s 


cturerse 
ET 


NS SIZES Measured diagonally ¢ Que to the very Nature of our business we Cannot guarantee Continuous availability of ail items 







Belowest Price is a 
Registered TM 
or CEO. ince 









SPECIAL HOURS: 
Ig THURS., FRI., SAT. 10-9; 
SUN. NOON-9; MON. 10-9. 


(Closed only on Tuesdays.) 








GUARANTEED 
WARRANTEED 
BRAND NEW 
14 DAY FULL 


Elect i , touch- 
$2011 EXCURSION 7! | fone cnice colo ones 
= (almond, grey, taupe, 
\Tone/pulse, 1,000 ft. = $23 !—— black, blue) ws 

















BOUGHT ’EM ALL 
—ALL 100% BRAND NEW— 
CRAZY EDDIE declined & shipped over 
$40,000 in Hills Dept. Store stock. (see the 
original price tags) of PHONE-MATE’s most 
popular answering machines. 


MINIMATE 5000 

BEEPERLESS REMOTE PHONE 
ANSWERING — —* 

Voice activated, one- 7 

touch operation, toil | omen 


saver & more! $45 [- 


Just 424 units 
1 per customer 
MINIMATE 5050 PHONE 
ANSWERING MACHINE 
WITH BUILT-IN TELEPHONE 















































Built-in tone/puise feature phone, one-touch 
operation, beeperless remote, & autodialer. 
af 
W869 
CHEAP GeonGé =: 
Vpn / 
> MH922 oy ‘or $35 
FOOD PROCESSOR 
——4Cornpact cont. feed or reg 
, reversible 
ing blade. 3-cup 
Ken & Dave give this their own OSKAR! 
“MUSIC IN THE SHOWER” 
Water speaker, hab ~ 
wall mt., bracket, rotary selection, ail 
= Ken & Dave's cost $7.67 $ 97 Si 
Your Cost 


Just 281 units. 1 per customer. 
CHEAP PRICE ages 
COMPA 
food 
Islicer disc plus choppi 
AM/FM SHOWER RADIO /, 
the deluxe featurest™ ~ ~s 
cheap, it's crazy! 








That's not o 


"& Sherwood TURNTABLE 









.2 gal. remow- 
sc as 


w/ clock & timer. Orig. $118.96 






10 hrs. on fill, Fy scser tank, 
ilter. Orig. $58. 
PANASONIC Geminn same as 
above wi automatic humidistat. 
orig. $66.96 

POLLENEX SHS50 2 gal., deluxe 
featured, efficient & durable 
ultrasonic humidifier. Orig. $71.50 





BEMIS $900 1.78 
unit, On 


Humidist 
‘ ry 


144 units only. easy to fil 


HSCOTT 


200 WATT COMPLETE 
AUDIO RACK SYSTEM 


200 watt amplifier, 10 band graphic equalizer, dual LED 
power level indicators, video & compact disc player in- 
puts, quartz synthesized tuning with LED digital readout, 
dual cassette deck with high speed dubbing, continuous 
cassette play function, soft touch mechanism, turntable 
with cartridge. — auto-return and shutoff. Huge floor 
Standing speakers: 12" air-suspension woofer, 4 1/2" mid 
range and 1 1/2" wide tweeter. (100+ 100 RMS) 


Orig. $499 SAVE A aca sree 
THAT’S NO LIE! 
now 


$399 



































with Automatic Return 


OC Servomotor, front panel controls, 
satin biack finish, 


uses p-mount cartridge. sa 
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‘Every Itrasonic Hum fier ie SEY, 








Soy, 












iu 


~ Orig. $76.76 














same as above 


97” 


46” 
53” 


FEOSHWR 1.09 gal., 
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after rane rebate 


: 548.98 
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Circuit shorts 


News from the world of audio 


by Peter W. Mitchell 


ne of the most important 
O institutions in phono- 

graphic . history is no 
more. When the new manage- 
ment of CBS took over last fall, it 
embarked on a broad cost-cutting 
program, and one of the first 
casualties was CBS Laboratories 
(known in recent years as the 
CBS Technology Center), in 
Stamford, Connecticut. Most of 
the engineering staff was laid off 
in September, and the lab’s 
valuable inventory of test equip- 
ment was sold at auction in 
December. 

The lab was never intended to 
make a direct profit, of course, 
but its innovations have been the 
basis of several very successful 
lines of business, including the 
highly profitable CBS Records 
division. CBS Lab’s best-known 
invention was the 33 rpm micro- 
groove LP, announced in 1948. 
But the lab’s most important 
contribution to audio was an 
immense body of both theoretical 
and practical research that under- 
lies much of the progress that has 
been made in audio during the 
past half-century. 

A few specific examples: the 
line of CBS test records used by 
virtually every reviewer to 
measure the performance of re- 
cord-playing equipment; audio 
signal processors used by 
thousands of AM, FM, and TV 
broadcasting stations; the voice 
recorders used on Gemini space- 
craft during the ‘60s; the color-TV 
cameras used on the Apollo 
moon-landing missions; the CX 
noise-reduction circuit used in all 
video discs; and the audio testing 
program that assisted in. the 


selection, of the,Zenith/dbx, sysz. 


sige 


tem for stereo-TV»sound. 

Some CBS Laboratories inven- 
tions were less successful — the 
SQ four-channel record, CX 
noise-reduction for LPs, an early 
video-disc format, and a 
proposed noise-reduction system 
for stereo TV. The lab’s most 
recent hi-fi invention, FMX (ex- 
tended-range FM stereo), may be 
aborted or delayed indefinitely 
by the lab’s closing. 

It appears that FMX, as ex- 
emplified by the first experimen- 
tal transmitting equipment, may 
make multipath distortion much 
worse in non-FMxX receivers. CBS 
engineers were ready to do road 


tests in an instrumented van to 
settle the question when the ax 
fell. Under a pre-existing agree- 
ment, if CBS abandons FMX, the 
patent rights will revert to the 
National Association of Broad- 
casters, and the CBS engineers 
who created FMX are now hop- 
ing to launch it under the aegis of 
the NAB. 
*” *” * 

This is a short story about how 
a valuable new invention was 
created by combining two exist- 
ing ideas. 

Several years ago Teldec (Tele- 
funken/Decca) introduced a 
direct metal mastering (DMM) 
process that dramatically 
simplified the process of making 
LP records. With DMM, the 
groove is cut in a-copper disc 
instead of an acetate layer. The 
copper master is used to mold the 
stampers that press the finished 
records. This simple two-step 
process reduces the cost of 
producing LPs and yields a bet- 
ter sounding record since it by- 
passes several nickel-plating 
stages that add noise to the groove. 

Turning to digital technology, 
the compact disc was just one of 
several proposed digital disc sys- 
tems. One of the alternatives was 
Teldec’s Mini Disk, a three-inch 
digital record that provided the 
same sound quality as the CD but 
was played by a piezoelectric 
crystal stylus instead of a laser 
beam. (This technology was also 
used in RCA’s SelectaVision CED 
video-disc player.) 

The CD became the standard 
for digital audio, but CDs are 
difficult to make. First a master 
disc is produced by a_ photo- 
switched on and off by the digital ~~ 
code, exposing a light-sensitive 
photo-resist at the places where 
the pits will be on the finished 
disc. When the resist is de- 
veloped, the exposed areas dis- 
solve away. Errors can be in- 
troduced into the digital bit 
stream by microscopic particles 
of dust in the air, on the surface of 
the master disc, or in the process- 
ing solutions. Therefore, costly 
clean-room conditions must be 
maintained at every CD master- 
ing plant. 

That’s the background. Now 
for the invention: it occurred to 
engineers at Teldec that by reviv- 


oe 


ing the piezoelectric stylus tech- 
nology from the Mini Disk, they 
could devise an easier way to 
make CD masters. A diamond- 
tipped piezoelectric stylus is 
driven by the digital signal and 
embosses the pits directly in the 
surface of the master disc (which 
is coated with a layer of soft cop- 
per instead of photo-resist). CD 
pressing stampers are easily 
made from the copper-clad 
master. 

Result: a simple “DMM” CD 
mastering system that employs 
inexpensive equipment and does 
not require dust-free air, dust- 
free solutions, or dust-free oper- 
ating personnel. With this tech- 
nology, mastering CDs won't be 


“han masteng LPs. ee teeters 
Unfortunately, making the 


stampers is only half the prob- 
lem. Using the stampers to mold 
finished CDs is another obstacle; 
it still involves high cost and high 
reject rates, which is why the 
supply of CDs continues to trail 
behind the-demand. 

* *” *” 

A recent issue of Stereo Review 
described a listening comparison 
that attempted to answer the 
question, “Do amplifiers really 
sound different?” Amplifiers 
costing from about $200 to more 
than $2000 were _ indist- 
inguishable in most of the com- 








Taxis employee inspects a new compact disc: dust can be 


parisons. But the test contained a 
fatal flaw: it employed Magnepan 
loudspeakers. Unlike 98 percent 
of the speakers on the market 
today, Magnepans have a simple, 
essentially resistive impedance. 
So, in Stereo Review's com- 
parison test, the amplifiers were 
not stressed the way they are in 
normal use. No wonder the 
listeners didn’t hear much dif- 
ference! 

When an amplifier is con- 
nected to a simple 8-ohm (or 4- 
ohm) resistance, its output volt- 
age and current remain exactly in 


phase. But a dynamic 
loudspeaker has a complex im- 
pedance that produces large 
phase differences between volt- 
and. ,altering the 

“s output 


stage. The speaker stores elec- 
trical energy (in its inductors and 
capacitors) and mechanical 
energy (in diaphragm motion and 
compressed air), dumping por- 
tions of this energy back into the 
amplifier after each transient. 

A study by Canadian physicist 
Stanley Lipshitz, reported at No- 
vember’s Audio Engineering 
Society convention, confirmed 
that under dynamic conditions 
the effective impedance of a 
loudspeaker is sometimes only 
one-third its nominal value, de- 
manding increased reserves of 
output current from. the 














amplifier. Amplifiers are highly 

unequal in their ability to cope 

with this demand. ; 
* * * 

Hafler has introduced an 
interesting “null” test that allows 
one to evaluate the accuracy of an 
amplifier while it is driving a 
loudspeaker — any loudspeaker, 
at any volume level you choose, 
and with music (or any other 
suitably demanding test signal) 
instead of sine waves. 

While one channel of the 
amplifier is driving the 
loudspeaker, the other channel is 
used to amplify the difference 
between the amplifier’s input and 
output, so that you hear only the 
distortion and alterations im- 


posed by the amp.. ge the 
pene e ihe ifference 
is “null,” ie, zero.) The main 
practical difficulty of this test is 
that the driven speaker must be 
put outdoors or in a soundproof 
closet so you can hear the dif- 
ference signal. 

It’s a very sensitive test; you 
can easily hear alterations or 
distortions that are only one ten- 
thousandth as large as the signal 
itself. Equally important, you can 
hear whether the amplifier alters 
the sound in musical or ugly 
ways. Doubtless the _ inter- 
pretation and limitations of this 
null test will be hotly debated in 
audiophile circles. a) 








Stereo Made Simple 


shop the 


THE BOSTON &@ 


On Sale Everywhere 
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Tae late lila: The jaraq 


36 JFK St. 354-6320 
BOSTON 782-8848 


MOVIE SALES 
AND RENTALS 














Do 
do this, 





so. We’ll do it for free. 





your records 
do this, 






Records that skip can Partly cause we’re nice 
do bad things to a needle. people. And partly ‘cause if 
Which in turn, can do bad you do need a new needle, 
things to your good records. | we’re where you'll find it. 
So have us have a look at We’re High Stylus, High 
your needle every year or Stylus, High Stylus, High 





do this? 








Stylus, High Stylus. 
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1331 Beacon Street « Coolidge Corner « Brookline, 731-133! 


for everyone - All titles 
Now that’ epoitiny ¢ 
Rent 1 movie, get 2nd FREE*| 
| 


with this ad 
| Exp. March 15, 1987 } 
A. 2. k ROBE Comired. One Cay Send. 




















USED 
SOUND 


PRE-TESTED 
QUALITY 
STEREO 

COMPONENTS 


We buy, 
sell, 
repair & 
trade 


“Used, 
not abused” 


Over 5 years 
in Davis Square 


31 Holland St. 
Somerville, MA 
On the Red Line T 

















ONE STEP IN THE MAKING OF A KEF 


Anyone can build a good proto- 
type. The real challenge is assuring 
the quality of everyday production. 
That's why KEF have the most 
stringent production test programme 
in the industry. 

‘We test each individual Refer- 
ence Series driver for amplitude 
response with respect to frequency. 
The computer collates the tested 
drivers and crossovers into left and 


right pairs that match to better than 
+0.5dB. This accounts for KEF's spot- 
on stereo imaging. Then we test the 
completed pairs for frequency and 
phase response against the original 
prototype. 

‘We keep all this data by 
serial number on permanent file. 
lf a driver should ever need replace- 
ment, we can supply an exact 
duplicate.’ 


‘Our testing may seem fanatical, but it's 
the only way to guarantee performance. 


Merricks. Ki 
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The Speaker 
Engineers 
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Spend a year with the Celtics. 


Now you can share in all the “motion and emotion” of a Celtics 
season in your own home. This exclusive one-hour video cassette 
contains footage no one has ever been allowed to film before. 
Pre-game planning sessions, half-time huddles, post-game analyses. 
The team on the road, in the locker room, and on the court in their 
most thrilling regular season and playoff game highlights. 


You'll see the Celts that fans never see—experience their pain and 


their joy, share the excitement of their triumphs, 
witness quiet moments with family at home. 


= You'll spend a year with one 

of the most extraordinary 
Celtics teams ever in a video 
that’s sure to become a 
collector’s item. 


Send for your Celtics Video 
s Yearbook today. And don’t 
forget to order extras for gifts. 


p---- rr 





Tonight. 





Send me Celtics Video Yearbook(s) at $54.50 each (complete) | 


Format: VHS ©) Beta © 
Check enclosed () Bill my MasterCard () Visa ‘— | 


# Expiration date | 





Name 


Address 
City _ State 












Signature/Date 
Allow 30 days for delivery. 

Mail to: 

Boston Celtics Video Yearbook 
P.O. Box 8607 
Boston, MA 02114 
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THE BIGGEST _ 
STEREO-VIDEO-:CAMER 


SALE IN HISTORY 


Waltham Camera & Stereo’s Famous Annual 
Washington’s Birthday Sale 






Receive 2 tickets 
with purchase 
over $150 







HOME STEREOS 


Everything is on Sale in our Hi-Fi Center 





ONK YO/BOSTON steneOSsystem...... $328 
Includes Onkyo Digital Home Stereo Receiver With 16 

Station Presets, and T 

Way Loudepeakers for Great Sound at A Low Price 
VASAAMAIPOLK srencosystem........- $618 
Yansha Compact Gee Payer That Up 20 

DENON BOSTON stencosystem. . . $1696 
Denon Receiver With United Remote Con- 
* (ol, Denon C.D. Player Thet Operates From Receivers 

Remote, & Boston New Top-Of-Uine Spirs. 
MADIDUAL/THIEL stencosvstem.. . . . $2048 
trctudee NAD Gapareine WH) 100/\00W Powe: Aare. 

Semi-Auto Tumtable, & incredite Thiel CS-2 Speakers. 

Inches Nakamichi Urdied Remote Contra Pre-tere, 

Power Amp, Tuner, Cassette Deck, C.0. 

Players, & Polk Aucio's Signature Reference Spirs. 
WAMAMA.... . ~~ . CompactDiecPayer . $190 
YAMAHA . . Newest Model C.D. Player $220 
VAMAHA ... . . . Fi@yRemoteT.0. Payer - $279 
VAMAHA . + Dolby® BEC Cassette Deck . $1790 
VAMAHA...... Autoreverse Cass. Deck . $239 
YAMAHA . . . . 50/SOWRaceiver 16 Presets . $200 
YAMAHA .. . Fuayr Receiver . $469 
VAMANA . . 125/125wRecever, SAVES100 . . . $799 
VAMAHA....... AlModels AreOn Sale . . . SAVE 
NAKAMICHI 3 Motor Cassette Deck . $299 
NAKAMICHI..... 3 Head Cassette Deck . $499 
NAKAMICHI . C.D. Player, Orig. $995 . . . $505 
NAKAMICHI ..... Pre-Amp, Orig.$750. . . . $5909 
NAKAMICHI . . . AiModeisAreNowOnSale . . . $AVE 
BOSTON ACOUSTICS . 2-WaySpw.ca. .. . . $64 
BOSTON ACOUSTICS . spi prSave72 . . . $228 
BOSTON ACOUSTICS . FoorSpw.ea .. . $149 
BOSTON ACOUSTICS . BestModeiEa . . . $449 
BOSTON ACOUSTICS .. . Aimodes .. . SAVE 
es AM/FM DigitalReceiver . . . $248 
a SchotzN.R.Receiver . . . $399 
ne Semi-Auto Tumtable . . . $118 
Se 40/40Wintegrated Amp . . . $2909 
GED cc cweses Digital Tuner, SchotzN.R. . ; . $329 
CORD c.g ce tee ne Every ModelisNowon Sale. . . SAVE 
PE 6.0 sees eee 2-Way Speaker, Ea . $74 
re New Model Speaker, Ea . $99 
OGG. are. Large Floor Sindg Spks,Ea . . . $449 
POLK . . sRSSpkrs, Reg. $3000., Save $100s . . . SAVE 
POLK....... Every ModelisNowonSele . . . SAVE 
DENON..... DigitalReceiverw/16Presets . . . $269 
DENON..... Wireless RemoteC.D. Player . . . $349 
DENON . Fully Auto Tumtable, Direct Dr. . . . $219 
DENON...... A\VReady integratedAmp . . . $224 
DENON........ AllModesiAreonSale . . . SAVE 
PROTON........ Remote C.D. Player $299 
PROTON .. . 40/40WReceiver,Schotz Tuner . . . $399 
PROTON . . Tuner/Pre-Amp/Amp, 100/100W . . . $649 
ALLISON ....... 2-WayFloorSpir,Ea . . . $179 
ALLISON ...... Standing Floor Spkr,Ea . . . $224 
ALLISON ..... 3-Way Floor Spkr,(0.8.)* . . . $319 
ALLISON....... AllModels Areon Sale . . . SAVE 
Ae Semi-AutoTumtable . . . . $89 
ONKYO ...... Digital Receiver, 30/30w . . . $199 
ONKYO...... Dolby B&C CassetteDeck . . . $199 
ONKYO..... Auto Reverse CassetteDeck . . . $229 
ONKYO...... 3Hd, 3MotorCass.Deck . . . $329 
aoe High-pert. Pre-Amp, Reg. $648 . . . $459 
sp eae ee 110/110WAmp, Reg. $680 .. . $479 
ae Hi-pert, Semi-Auto Tumtable . . . $219 
COUNTERPOINT . M.C.HdAmpReg. $450 . . . $149 
MISSION........ 2-Way Speakers, Pr. . . . $229 
MISSION ..... 2-Way Bookshelf Spirs, Pr. . . . $319 
MISSION ...... Floor Standing Spkrs, Pr . $8098 
MISSION......... AlModelsinStock . . . SAVE 
Wes 0.0 2 0G'e% Assorted Demo Speskers . . . SAVE 
SIGNET ........ Cartridges, AiModeis . . . SAVE 
FISHER . . . . Compicte Stereo SystemwiCab . . . $499 
DEMOS ....... Many Demo & Used Units SAVE 
EVERYTHING . . . NotListedisNowonSae . . . SAVE 


» Dolby is a trademark of Dolby Labs 


OPEN 
ee ; Boston 
oo ae The Dealer who helped make Washington’s Birthday famous payee 
et CAMERACENTER ° HI-FICENTER * CARSTEREOCENTER * VIDEOCENTER © SERVICECENTER ® INSTALLATIONCENTER * RECORD/TAPE CENTER ox mgs 
361-369 Moody St., Waltham © Sales 894-9300 * Service 894-9400 * Take Route 128 to Exit 49, Main to Moody Street. BOSTOM 
$1500. INSTANT voRe 
Sale Limited to in-stock merchandise Some items in limited quantities All items subyect to prior sale Not responsible for typo errors 


CREDIT AVAILABLE 
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similar services. Sale ends Feb. 22 at 6 pm. Don't Miss it! 


VIDEO SYSTEMS 


Everything is on Sale in our Video Center 


FISHER 20” aupioivweosystem..... $1048 
Includes High Definition 20” Stereo Television, 50W 
per Channel Amp with Eq, AM/FM Tuner, Dual Cassette 
Deck, Tumtable, 3-Way Spirs, & Custom Audio Rack. 
NEC/IBOSTON ACOUSTICS 20° avsys. . $1498 
Includes NEC 20” Stereo Television, NEC 120 Watt 
Surround Sound Amp, NEC Stereo VHS VCR w/Haq & 
MTS, Plus Boston Acoustics High Quality 2-Way Spkrs. 
AMAHA aunioweo system. . $1898 

Proton 19° Quality Stereo TV, Proton 19° 
Matching Video Speakers, Yamaha VHS Hi-Fi Hq, MTS 
FISHER 27° aunorvocosystem. |... . . . $4548 
(nchdes 27” Stereo TV, 4hd VHS Hi-Fi VCR wiHa, 
1S0OW Per Chan. Amp, AM/FM Tuner, Qual Cass. Deck. 
Eq. C.D. Player, Tumtable, 3-Way & Cabinet. 
Includes Highest Quality 6'%' Proj. TV, Yamaha VHS Hi- 
Fine ahd YOR Yara Oe Ohl Sound Sour 
Proc., 35W per ch. Amp, & Polk SRS & 5JR Spies. 
waco ...... 20” Color Steréo TVwiRtemote . . . $526 
MEC ...... 26” Color Stereo TV w/Remote-. . . $698 
Pe 2hd'VHSVCR witiq& Remote. . . SAVE ; 
MHC ...... 2hd Stereo VCRw/Hg&Remote . .. $499 
NEC ....... 4hdBetaHiFiVCRwiRemote . . . $3906 
FISHER ...... VHSVORw/Ha&Remote >. . . $329 
FISHER ... . VvHSStereoVCRwiHq&Remote . . . $399 
FISHER . 20” Color Stereo TVwiRemote . . . $849 
FISHER .. . . 25" ColorStereoTVw/Remote . . . $679 
FISHER ....... 4nd VHSH:-FIVCRW/Hq . . . SAVE 
YAMAHA ........ 2hdVHSH-FIVCR .. . SAVE 
YAMAHA ........ 4hd VHSH-FIVCR .. . $819 
YAMAHA ..... Digital Surround Processor . . . $849 
YAMAHA ... . 26" CobrStereoTVwiRemote . . . $798 
PROTON . + 19" HighRes. TVw/Remote . . . $548 
PROTON...... 19” StereoTVw/Remote . . . SAVE 
PROTON ... . VideoTuner105Chan.Remote . . . $249 
PROTON .. . . 25” ColorMonitorRGBDemo . . . $648 
a ar Video Tunerw/Remote ... . $88 
EE bso oho aun 5%' TVwiScreen(Demo) . . $1895 
ED .& +. 6.6.0 % 10’ TVw/Screen(Demo) . . $3498 
KLOSS..... 6%’ Proj. TVw/RGB & Remote . SAVE 
KLOSS ..... 10’ Proj. TVw/RGB&Remote . . . SAVE 
HITACHI..... 20” HighRes. TVw/Remote . . . $649 
HITACHI...... VHSVCRw/Hq&Remote . . . $379 
HITACHI........ VHS Stereo VCR3hd . . . SAVE 
HITACHI....... VHS Stereo Digit VCR . . . $688 
HITACHI..... + AutoFocus Camcorder . . . SAVE 
OLYMPUS ..... VHSCamcorders(Demo) . . $1198 
PENTAX ...... VHS Camcorder(Demo) - . $1138 
MAGNAVOX .... . VHSCamcorder(Demo) . . $1099 
PANASONIC VHSCamcorderw/AC .. . SAVE 
PANASONIC ...... VHS VideoCamera . . . $299 
PANASONIC VHS CamcorderCases , . . SAVE 
ee Video Camera,Demo . . . $299 
PIONEER...... Laser Disc Player(Demo) . . . $249 
AMBICO........ Video Acc’s&Lenses . . . SAVE 
TAMRAC ........ Quality VideoCases . . . SAVE 
JENSEN ......... Audio/VideoTuner . . . $199 
SSI. . . . SURROUNDSND, Decode&Receive . . . $149 
AUDIO...... Control Video Sounditracker1 . . . $199 
KYOCERA..... &mm Camcorder (Demo) . . $1299 
TRIPODS ....... Video by Bogen&Sik .. . SAVE 
FURNITURE ..... Elite, Naiad&Sonrse . . . SAVE 
DEMO’S ........ Selected UnitsUpTo . 60% Off 
ee Sony, Fuji, Scotch &Maxet . 20% Off 
VIDEOLINK ...... Hi-PertVideoCables . 20% Off 
ACCESSORIES..... Large Assortment . . . SAVE 
MONSTER ........ Hi-PerfA/VCable .. . SAVE 
aaa 26” StereoColorTv .. . SAVE 
INTRACLEAN..... VideoHeadCleaner . 30% Off 
AMBICO ......... CableConverters . 40% Off 
EVERYTHING . . . NotListedisNowonSae . . . SAVE 
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CAMERAS 


Everything is on Sale in our Camera 


Camera & 
Stereo ..... 


Dolby is a trademark of Dolby Labs We sell only authorized imported products 


(Aavattham: 


Our 40 Professionals invite you to the Biggest Sale of them all! You'll find savings of up to 
80% on the most respected names in stereo, video & camera equipment. And then 
you'll be backed by our Unmatched Consumer Protection Policies & Award-Winning 

Service Center. All purchases are covered by our 30 day Lowest Price Guarantee with 


Center 


Auto Flash, Auto Loading, , Close Up & 
Tele Lenses, Tripod & Case. SAVE $40 
PENTAX ‘‘seGinneRs” SLA CAMERA OUTFIT . $3869 
Includes Pentax & Manu@ 35 mn SLR 
Camera, Pentax 35-70 mm Wide Angie/Zoom 
Full Auto Pash, & SystemGadgetBag. SAVE $70. 
CANON “EASY TOUSE” SLRCAMERAOUTFIT . . . $399 
includes Cannon Fully Automatic Program SLR Camera, 
Canon 35-70 mm Lightweight Zoom Lens, Canon Fully 
Automatic Flash, Plus Canon Gadget Bag. SAVE $90 
includes Auto & Manual 35 mm SLR 
: 70 Zoom Lens, 
“Of The Fim” Auto Flash & Photo Book. 
SMIMOLTA manu AUTOFOCUS SLA OUTFIT . $660 
includes Maoasn Autofocus 35 mm SLA Camera, 75- 
mm Aatotocus T Lens, intra. 
Rec Autohash & Fitted Camera Case. SAVE $90 
CAMNON...... Snappy Camera 35am Auto . $67 
CANON..... Ato 36mm SLRCameraBody . . . $147 
CANON ....... MiModeSLRCamers . . . SAVE 
CANON = . . 75200mmF4.SAdolocusiens . . . $1868 
CANON ...... AiCameres,Lenses& Acc... . SAVE 
MIKON ....... ‘utolocus Teleconverter . . . $110 
NIKON ..... 36mm Tele-Autofocus Camera . . . SAVE 
NIKON ...... AsCemerns, Lensesé.Acc. . . . SAVE 
OLYMPUS..... 35mm Autofocus Camera . - $94 
OLYMPUS  . 35mmMut-ProgramSLRCamena . . . SAVE 
OLYMPUS Autofocus SLR CameraBody . . . $278 
OLYMPUS AllCameres, Lenses& Acc... . . SAVE 
PENTAX...... 35mm AutofocusCamera . . . . $99 
PENTAX 35mm MultiModeSLRCamera . . . $269 
PENTAX..... 35-70F3.5-4.5ZoomLens . . . $119 
PENTAX ..... AlCameras,Lenses&Acc. . . - SAVE 
RICOH ..... 35mm Fully AutomaticCamera .. . . $78 
RICOH. 35mm Multi-Program SLR Camera Free Winder 
RICOH ....... 35mm AutofocusCamera . . . SAVE 
RICOH....... AllCameras, Lenses&Acc. . . . SAVE 
MINOLTA....... Maoumn 5000,7000 . . . SAVE 
MINOLTA . . . 35-70mmF3.5-4.5Zo0omLens . . . $128 
MINOLTA..... All Cameras, Lenses & Acc . SAVE 
YASHICA ..... 35mm AutofocusCamera . . . SAVE 
_, | ae 2x Teleconverter . .$29 
YASHICA..... 35mm Manual SLRCamera . . . SAVE 
YASHICA..... AllCameras, Lenses&Acc. . . . SAVE 
Pa ae Autofocus 35mm Camera. . . . $78 
FUJI ...... Auto Everything 35mm Camera . SAVE 
PUREE cisie.s nwa 35mm SLR Camera Outfit . $159 
PUJI........ AllCameras, Lenses&Acc.. . . SAVE 
KONICA ...... 35mm Automabc Camera . .$48 
SUNPAK ........ Auto Distance Flash . . $33 
SUNPAK......... Auto Bounce Flash . SAVE 
LENS SETS ForMost AutofocusCameras .. . . $39 
4 All Lenses in Stock . SAVE 
SOLIGOR ........ AllLensesinStock .. . SAVE 
TAMRON ........ AllLensesin Stock . . . SAVE 
SAWYERS . Side Projectors w/Remote . . . $119 
POLAROID...... instant CameraOutits . . . SAVE 
TAMRAC...... High Quality CameraBags . . . SAVE 
HOLSON :....... Photo Aburic&Refls .. . SAVE 
KODAK ....... Side Projectors&Acc’s. . . . SAVE 
Pe ae ProjectorScreens . . . SAVE 
BINOCULARS ....... Solgor8 Swit . . . SAVE 
TELESCOPES ..... Celestron& Meade . . . SAVE 
LENSES ... . SelectGroupofW/A, Tele, Zoom . 80% OF , 
DEMOS ...... Autofocus & SLRCameras . . . SAVE 
USED 35mm’s .. . SeectGroupofCaness . 80% Off 
DARKROOM .. . Chomicais, Paper, Enlargers . . . SAVE 
FLASHES ........ Soligor Electronics . . . $10 
TRIPODS ........ All Tripodsin Stock . . . SAVE 
EVERYTHING. . . NotListedisNowonSae . . . SAVE 





CAR STEREOS 














Everything is on Sale in our Car Stereo Center 


Autoreverse 
Oigtal Tuner, 12 Station Presets, 
treble, 2 Polk Door Spivs and 2 Alpine Coax Spivs. 


DENON/ALPHASONIK canstencosystem. $788 


. $3108 


. . $28 
. . $360 
. $100 


includes Removable Denon AM/FM Cans. Car Stereo 
with Oolby* GAC. Aiphesonk 25/25W Amp, Goston 
Acoustics 6%” Fr. Spins, 6 Boston 6x9 Ar. Spies 
ALPINE/POLK c.o.canstencosystem .. . $1448 
inctudes Alpine Cac Pheyer wath Ay Py 
Tuner, Alpine a4 

Polk Audio Door Mount or Oeck Mount 

inctuded in This All Nakamichi System is an AM/FM 
Component Cass. Oeck w/Dolby* 88C 6 3 Tene Con- 
rots, 3 Amps, 2 Sets Spivs 4 a Baas Subwooter Sys. 
ALPINE. ........ Mobile Aber Syatern 
ALPINE ..... AM/PM Dig. Case. Car Stereo 
ALPINE ...... Coaxial 5” Ooor Spiers, Ea 
ALPINE . +4-Power Dobby * Car Stereo Reg. $450 
ALPINE ...... 18/1 BW Amp/Eqw* Fader 
ALPINE . AM/FM Cass, Dig. Tre, witt-Pwr 
ALPINE ...... 30/30W Component Amp 
ALPINE ......... 6x9 Coax Spkrs, Ea 
ALPINE ..... All Other Decks, Amps, Spikrs 
YAMAHA AWFMCass,Doby* B8C,Reg$530 . . 
YAMAHA ... . . 20/20WLowDistortionAmp .... 
VYAMAHA....... Dash Mount Spkrs, Pr 
YAMAHA ....... 5 Inch 2-Way Spi, Ea 
YAMAHA....... Pre-Amp Eq., 20/20W 
YAMAHA ......... All Other Modes 
NAKAMICHI . AWFMCass., Doby*, HePert 
NAKAMICHI 


NAKAMICHI...... 4x35 Watt Amplifier . . 
NAKAMICH!...... 2x70 Watt Amplifier . . 
NAKAMICHI ....... All Other Modes 
BOSTON ...... 4” Plush Mnt. Spkrs, Pr 
BOSTON ..... 4x6” Dash Mint. Spkrs, Pr 
BOSTON....... 2-Way Panel Spkrs, Pr 
BOSTON ... . . 2-WayComponentSpivs, Set 
eee 6% Coax Spkrs, Pr 
BOSTON ...... 3% Dash Mnt. Spiers, Pr 
BOSTON....... All Car Speaker Models 
DENON AM/FM Cass. Pul-Out, Dolby 
DENON ...... 30/30W Component Amp 
DENON ...... 50/50W Component Amp 
PIONEER ..... 3%” Dash Mnt. Spkrs, Pr 
PIONEER ..... 4x6” Dash Mnt. Spkrs, Pr 
PIONEER........ 4% Tittaxdal Spier, Pr 
PIONEER......... 4% Coax Spkr, Pr 
PIONEER . . . AddOn Tweeter w/Volume Catt 
PIONEER ......... All Other Models 
PHILIPS. . . . 5” ThimmntSpies, Pr. Orig. $59 
°c AM/FM Cass. , Dig. Autorev 
See AM/FM Cass. Dig. Dolby® , HkPwr 
. SREVeeasrece 4x10 Coax Spkrs, Pr 
Sass 4.4 6 bee 3 5x7 3-Way Spivs, Pr 
SaaS 4%" Flush Mt. Spkrs, Pr 
|) ae 5%” Flush Mnt. Spkrs, Pr 
SESS. 2 o.0 de) Os 2-Way Panel Spkrs, Pr 
0 Ae ee Al Models 
MITSUBISHI Under Dash Components 
TARGA..... AM/FM Cass., Pul-Out, H-Pwr . 


TARGA . AWFMCass., Dolby* HiPwrAutorev. . . 


TARGA ... . . AWFMCass., Dig. Autoreverse . . 
GEES 's 6 bee 00-0 BOX, in-dash side out kit 
DEMOS....... Assorted Top-Name Units 
PANASONIC ..... Eq. Booster 25/25 
ALPHASONIC ... 18/18WLowNoweAmp. . . 
ALPHASONIC . . . . SO/SOWHPw.Amp. . . 
CANTON ....... 2-Way Box Spiws,Ea. . . 
CANTON....... 4.5” Comp. Spies, Set 
EVERYTHING. . . NotListedisNowon Sale 


es 
.. - $200 


. $3590 
. $349 


. $148 
$178 


.. .$36 
. SAVE 
.. .- $309 
. .-$164 
. . $249 
. . $14 


- $19 


. $18 


. SAVE 
. - $10 
. . $149 
. $249 
...-$79 
. . $79 


. $108 


$1798 
SAVE 
% Off 


. $249 
. $199 
. $149 


- SAVE 
. SAVE 


‘$179 
$124 


. $229 
. SAVE 
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COMPACT-DISC 
REVIEWS 














We're Only in It for the 
Money/Lumpy Gravy, Frank 
Zappa, the Mothers of Invention, 
and the Abnuceals Emuukha 
Symphony Orchestra & Chorus. 
Rykodisc RCD 40024. Playing 
time: 70 minutes, 42 seconds. 
Shut Up ‘n Play Yer Guitar, 
Frank Zappa. Rykodisc RCD 
10028/9. Two discs. Total playing 
time: 107 minutes, 22 seconds. 
These two masterpieces are 
eA the and Rykod of the jereie beck hd s 


busily going over everything he’s 
recorded in the past 20 years, 
digitally remixing and remaster- 
ing (and sometimes re-record- 
ing), and spewing it all out on CD 
through the auspices of Massa- 
chusetts’s own Rykodisc. 

In this first batch of releases, 
which actually came out last 
summer but until recently was in 
very short supply, are eight 


albums comprising 10 discs. Over. 


the next three years, Ryko plans 
to issue eight titles a year from 
the Zappa archives — “sort of 
like a snake swallowing an 
elephant”. is how a label 
spokesman puts it. 


nA re we say, Say Pah 25 Zappa is aT me 


Besides the ones above, this 
group includes the minor classics 
Apostrophe and Overnight Sen- 
sation on one disc; The Mothers 
of Prevention, which features 
Zappa's wonderfully nasty digital 
reassembling of the US Senate's 
obscenity-in-rock-music _hear- 
ings; the alternately weird and 
tuneful Grand Wazoo; the fairly 
stupid Them Or Us; the offensive 
and patently unfunny two-disc 

“opera” Thing-Fish; and_ the 


If it sounds like I’ve got a love- 
hate relationship with Frank Zap- 
pa’s music, I do. I worshipped the 
ground the guy walked on for 


about five years, from the time I’ 


discovered this rock-and-roller 
who loved Schénberg and Varése 
as much as I did until the point in 
the early ‘70s when he ran out of 
steam and started depending on 
Johnny Carson-style jokes about 
Southern California to get 
laughs. 

Only Money (as it was known 
to its true fans) was one of the 
most brilliant albums of 1968, a 
year known for. brilliant albums. 
Its cover was such a terrific 











Teresa Stratas: keeping Kurt Weill’s memory ali ve 
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London Symphony Or-.. 


takeoff of Sgt. Pepper's that 
Verve, Zappa’s recording com- 
pany at the time, decided at the 
last minute to sell it folded inside 
out, so as not to get sued. It 
respected no one, attacking cops, 
parents, hippies, suburbanites, 
adolescent guitar players, car 
nuts, Jimi Hendrix, the Rolling 
Stones, the Beach Boys, Ronald 
Reagan (remember him?), and 
anyone else who happened to be 
around. Along with the barbs 
were some very effective songs, 
some gorgeous neo-Stravinskian 
orchestral segments, and some 
startling musique concréte that 
showed consummate composi- 
tional technique but that at the 
same time would have been 
perfectly at home as background 
music in a garbage dump. 
Reportedly the old stereo mas- 
ter tapes for the album were a 
mess, and Zappa had to go back 
to the original multitrack masters, 
re-edit and remix them, and even 
add new brass and drum tracks 
where the oxide had flaked off. 
His approach was unsubtle: he 
changed the speed and/or the 
pitch on many of the tracks (in 
this age of digital processing, one 
can treat speed and pitch separ- 
ately), changed the order of a few 
snippets, and in general tried to 
add brightness to the mix. It’s not 
entirely successful. The new 
drummer, whose clean, snappy, 
‘80s stereo sound réplaces the old 
mono garbage-can-lid» tracks, 
sometimes sounds - terribly 
anachronistic, as does the bass 
player, with his slides and fast, 
bouncy, almost disco riffs. Some 
of the mixes lack depth and 
warmth, and although the sound 
is certainly much cleaner, there’s 


a certain fullness that’s missing. 


Nonetheless, it’s wonderful to 
hear this material again, and in 
spite of his strange artistic 
choices, Zappa has done some 
important work in upgrading this 
album. The concréte sections 
have been left intact, except that 
much of the noise has been 
removed and the dynamics ex- 


which are‘no.smail feats. 


Another item of significance is 


that a verse of “Mother People,” 
which Verve thought was too 
obscene to put on the LP (the 
most printable line in it is “Shitty 
little person!”) and therefore 
tacked on backwards to the end 
of the flip side of the record, has 
been restored to its rightful place. 
(It was also left where Verve put 
it, so you get it twice!) 

Lumpy Gravy, recorded at the 
same time, was not as well 
known. The album has no cuts — 
like a classical piece, each side is 
presented as a whole compo- 
sition. This, of course; was un- 
heard of in pop music at the time 
but, considering the material, it 
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made sense. The record is a 
hilarious pastiche of pointless 
dialogues by persons unknown 
— about pigs, ponies, and cars; 
Wild Man Fischer imitations; 
Messaien-meets-Jan & Dean or- 
chestral ejaculations; “Louie, 
Louie” allusions; and contrapun- 
tal symphonic-rock exercises on 
tunes that were to emerge on 
future albums bearing names like 
King Kong and Oh No. 

Unlike its companion, Lumpy 
Gravy has been left alone except 
for some needed cleaning and 
brightening, and the results are 
glorious. If you think Talking 
Heads or Steven Wright are 
surrealistic, check out Zappa’s 
description of what it’s like to live 
in a drum. 

Play Yer Guitar is one of the 
few albums that Zappa has 
produced since the early ‘70s that 
is worth listening to, and the title 
very succinctly says why: it’s all 
instrumentals, mostly from live 
concert performances in 1979 and 
1980. The album originally com- 
prised three LPs and was avail- 
able only by mail, making this its 
first general release. 

Whether or not one considers 
Zappa, at any particular juncture 
in his career, to be funny, he has 
consistently been one hell of a 
guitar player, right up there with 
fusion heroes like Jeff Beck and 
John McLaughlin. In concert, 
when he lets his hair down (so to 
speak) and just plays, he always 
startles audiences with both the 
excellence of his technique and 
the depth of his expressiveness. 
His solos have the kind of 
lyricism and cohesiveness that 
fusion music was always sup- 
posed to have, but that that genre 
lost fairly early on. Back in the 
‘60s, Zappa. was the 
acknowledged king of the wah- 
wah pedal, and in these record- 
ings he still manages to make that 
otherwise-forgotten war-toy 
sound contemporary. 

This album, all one hour and 47 
minutes of it, is a lesson in 
superlative musicianship. A 
special treat is the final cut, a 10- 
minutes acoustic improvised duet 
with violinist Jean-Luc Ponty. 

The rest of the albums in the 
current bunch (except Grand 
Wazoo) have been reconfigured 
for CD, and some extra cuts not 
previously available have been 
included, thanks to the extended 
playing time possible with the 
medium. The sound is uniformly 
fine, which is no surprise con- 
sidering that Zappa was one of 
the the first musicians in the 
world to equip his private studio 
with all-digital stuff, including a 
Sony multitrack tape deck and a 
full-blown Synclavier, and that 
he spent over a year reworking 
the tapes and overseeing their 
subsequent transfer (which was 
handled by local engineer Dr. 
Toby Mountain). 

With any luck, these releases 
will allow a whole new gen- 
eration to discover what Frank 
Zappa was like in his prime, and I 
daresay this is in large part what 
the compact-disc medium is all 
about. Next on Ryko’s agenda is 
the release of Jazz from Hell, and 
late this spring there will be a 
multidisc set of live performances 
spanning Zappa's. career, a la 
Springsteen, called You Can't Do 
That on Stage Anymore. Person- 
ally, I just want to hear what 
happens when Frank blows dust 
off of Burnt Weenie Sandwich 
and Absolutely Free. 

— Paul D. Lehrman 


Reunion, Scott Cossu, piano, 
with Eugene Friesen, cello, and 
others. Windham Hill WD-1049. 
Playing time: 44 minutes, 44 
seconds. 

Homecoming, Denny Zeitlin, 
piano. Living Music LD-0011. 
Playing time: 40 minutes, 58 
seconds. 

Although it’s gotten very 
fashionable these days to dump 
on Windham Hill and the same 
old spacey, repetitious piano and 
guitar ramblings — churned out 
by a growing stable of mellow 


/ 





Californians. with . suspiciously 
similar-sounding names, who are 
the label's bread and butter. — 
one. must give the label credit for 
at least trying new things from 
time to time. 

Pianist Scott Cossu’s third 
album for the label doesn’t exact- 
ly shatter the mold, but it in- 
corporates a number of elements 
usually absent from Windham 
Hill’s meditative repertoire, such 
as hummable melodies, wide and 
sometimes even abrupt tempo 
and dynamic changes, and real 
passion. Much of the last is here 
thanks to the versatile cellist 
Eugene Friesen, an alumnus of 
the Paul Winter Consort. 

Friesen was not exactly an 
equal collaborator with Cossu on 
the album (all of the composi- 
tions, except for the introduction 
to one piece, are Cossu’s), but he 
is all over the place, bringing the 
music to life with pizzicato bass 
lines, soaring violin-like counter- 
melodies, and background com- 
mentaries in his instrument's 
tenor register. On the emotional 
‘“Shepherd’s Song’’ and 
“Gwenlaise,” the two best cuts 
on the album, Friesen does mul- 
tiple overdubs of himself to 
produce what the liner notes call 
a “cello choir,” and the effect is 
chilling. 

Several other instruments ap- 
pear on the album, including 
percussion, electric and acoustic 
guitars, and an English horn, but 
their contributions, though cer- 
tainly welcome, are mainly tex- 
tural. The sound quality is ex- 
cellent, although the piano mikes 
sometimes sound a .-little too 
close, and there is a little mechan- 
ical noise on some of the tracks. 
The audio path, starting with a 
Sony PCM multitrack, is entirely 
digital. 

This is not a major release, but 
if you are a fan of the Windham 
Hill style, and looking for some- 
thing a little different, it’s worth 
checking out. 

One of the more unfortunate 
results of the Windham Hill 
success story ‘has been the 
proliferation of clone “New Age” 
labels. Some of these enterprises 
are sincere; others represent the 
efforts of some megacorporation 
to cash in on what it sees as a 
national craze for simple, pretty, 
nonchallenging music. 

Living Music, fortunately, is 
one of the former. The label has 
two things going for it at the 
outset: it is distributed by Wind- 
ham Hill, and it is run by Paul 
Winter, one of the spiritual god- 
fathers of this kind of music. But 
what determines whether a label 
is any good, of course, are its 
attists, and in Denny Zeitlin, 
Living Music has someone truly 
special. 

Zeitlin’s music is a far cry from 
your typical New Age pianist's. 
Yes, it’s easy to listen to, and 
sometimes very mellow, but 
Zeitlin’s musical vocabulary is 
much closer to Horace Silver's 
and Bill Evans’s than to George 
Winston’s. 

Of course, that’ s because 
Zeitlin really is a mainstream jazz 
pianist. He’s been recording since 
1963, and has had albums on 


.CBS, United Artists, ECM, and a 


host of smaller labels. He's play- 
ed solo and in distinguished 
groups, was an early proponent 
of electronic sounds in jazz, and 
has written scores for film and 
TV. He’s also a successful Marin 
County psychiatrist (don’t you 
hate people like that?) and a 
respected authority on the pro- 
cess of musical improvisation: 
Homecoming is Zeitlin’s first 
solo acoustic album in a while, 
and it apparently was done at the 
urging of Winter, a longtime 
friend. We should thank both of 
them, because it’s great. In terms 
of musical sophistication, it’s 
light years ahead of what you'd 
expect from a “New Age” label, 
and yet it’s an album that even 
those who aren’t jazz fans can 
appreciate. It has moments of 
high drama and tension, but 
there aren't the risk-takings and 
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occasional dead-ends of, for ex- 
ample, a Keith Jarret improv, so 
you don’t have to be paying 
attention constantly. As Wind- 
ham Hill fans are wont to, you 
can just let the music wash over 
you. 

Whether or not this is an 
improvised. album is a good 
question — the liner notes give 
no hint one way or another. If it 
was improvised, then Zeitlin has 
a brilliant mind that operates on 
dozens of levels at once; if, on the 
other hand, it was through- 
composed, then he has a re- 
markable talent for writing things 
down that retain the bright spark 
of spontaneity. Likewise, the re- 
cording format is not mentioned, 
although fromthe lack of back- 
ground noise, I expect it was 
digital. The recording locale was 
apparently Zeitlin’s home, and 
the sound is clear and full, 
although bordering once in a 
while on the tubby. 

If you’ve had it with wistful, 
barefoot, existentially bankrupt 
ivory-masseurs, and would like 
to hear some piano music you can 
get your teeth into, but that won’t 
leave you feeling like you're 
being pushed off a harmonic 
deep end, then this album is for 


you. 
—P.D.L. 


Stratas Sings Weill, Teresa 
Stratas, soprano, with the Y 
Chamber Symphony, Gerard 
Schwarz conducting. Nonesuch 9 
79131-2. Playing time: 53 
minutes, 58 seconds. 

Several years ago, Teresa 
Stratas inherited the mantle of 
the leading performer of Kurt 
Weill’s vocal music from Lotte 
Lenya, the composer’s widow, 
who heard Stratas’s remarkable 
performance at the Metropolitan 
Opera of The Rise and Fall of the 
City of Mahagonny. 

In 1981 Stratas proved she 
deserved the title with an album 


_ of Weill’s “trunk” songs, given to 
» her,.by Lenya,,,called. The. Un-,, 


known Kurt Weill, which became 
available on CD last year. 

Lenya is now gone, but Stratas 
is keeping Weill’s memory alive 
with this marvelous new album, 
which contains 15 of his better- 
known theater compositions. 
Weill collaborated with a huge 
range of lyricists during his ca- 
reer, which started in pre-Nazi 
Berlin and ended three decades 
later on Broadway. This album 
reflects that range, including 
selections from shows co-written 
with Ogden Nash (One Touch of 
Venus), Ira Gershwin (Lady in 
the Dark), Maxwell Anderson 
(Knickerbocker Holiday), and, of 
course, Bertoldt Brecht. 

Besides its use of more familiar 
material, this album represents a 
step forward from the earlier 
release in that Stratas’s accom- 
paniment here is not just a 
pianist, but a full-blown chamber 
orchestra, made up of New 
York’s finest freelance players, all 
under the able direction of 
Gerard Schwarz. 

Like that of any theater com- 
poser, Weill’s music lends itself 
very well to individual inter- 
pretation, and some of Stratas’s 
and Schwarz’s choices of tempo 
and texture seem, to my ears, 
highly idiomatic, but they all 
work. Their reading of 
“Surabaya-Johnny,’’ from 
Brecht’s Happy End, is a bit 
slower and more laid back than I 
am used to hearing the song, but 
Stratas’s delivery of the story of 
the abandoned young girl is as 
powerful as any I’ve heard, and 
may well end up as the “defini- 
tive” version for the next gen- 
eration. More spirited, but equal- 
ly heartbreaking, is ‘Le train du 
ciel,” from Jacques Deval’s Marie 
Galante. 

There are songs here in three 
languages — English, German, 
and French — and _ Stratas 
handles all of them with such 
aplomb that it’s easy to miss the 
transitions from one language to 
another. The liner notes, for some 
reason, give all of the lyrics in all 





three languages. 

The sonics are somewhere be- 
tween a pop album and an 
operatic one. The orchestra, 
although multitracked, is mixed 
“realistically,” which is to say 
that solo instruments remain 
proportional to the rest of the 
ensemble, but Stratas’s voice is 
recorded and mixed quite far 
forward. It’s not exactly a purist’s 
idea of an art-song recital, but it 
suits the material perfectly. The 
original multitrack was analog, 
but the mix was digital, and the 
sound is very clean. (If you hear a 
rushing noise at the beginning of 
the first cut, don’t worry — it’s 
just a brush on a snare drum, not 
tape hiss.) 

Nonesuch is to be applauded 
for using identical liner notes on 
the LP and CD releases of this 
album (although the ones accom- 
panying the CD are in pretty 
small type), which it didn’t do for 
the earlier album: Besides all the 
lyrics, there’s a charming (and 
uncredited) interview with 
Stratas. The label is also to be 
admired for making the releases 
musically identical, without com- 
promising the length to accom- 
modate the technical restrictions 
of the LP format. 

— P.D.L. 
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DAT 


Continued from page 10 

the IFPI and RIAA attempted — 
unsuccessfully — to persuade the 
Japanese electronics industry to 
include anticopying chips in all 
DAT recorders. 

If these anti-DAT actions have 
any effect at all, it may be to 
accelerate the production and 
marketing of DAT machines — to 
get them into stores, without 
anticopying chips, before Con- 
gress acts. Several manufacturers, 
annoyed at the record industry's 


unwillingness, .to,..acgept,., their, 


gesture of good faith in moving 
the DAT’s sampling rate up to 
48kHz, may change it back to 44.1 
(and may even fight back by 
providing direct digital connec- 
tions that would facilitate flaw- 
less copying of CDs and DAT 


tapes). 


What next? 

Officially, no introductory date 
has been announced for the DAT. 
Off the record, several importers 
say they will be watching Con- 
gress closely and are ready to 
start selling DAT recorders by 
next summer if necessary. In any 
case, they will be in stores before 
Christmas 1987. 

Will Congress act? Probably 
not. Several members of Con- 
gress spoke at a panel discussion 
during the Winter CES. The 
consensus was that before Con- 
gress will pass any new laws in 
this area, proponents will have to 
demonstrate that substantial 
economic harm is being done to 
them — which won't be easy to 
prove. 

The entertainment industry 
has cried wolf before. The movie 
industry has repeatedly tried to 
persuade the courts and Congress 
to limit the use of VCRs, claiming 
that unregulated rentals and un- 
licensed copying of movies 
would destroy the incentive to 
make movies. But moviegoing 
has increased since the advent of 
the VCR. (theater income has 
risen 38 percent since 1981), and 
videotapes have become Holly- 
wood’s largest source of income, 
enabling many movies that were 
losers in theaters to turn a profit. 

The record industry claims to 
be losing millions of . dollars 
because of tape copying, but its 
profits continue to grow, CBS 
Records, for example, was the 
most profitable division of CBS 
last year. Nevertheless, the anti- 
copying chip, the royalty tax, and 
the 35 percent tariff will continue 
to appear before Congress and, 
for good or ill, the introduction of 
the DAT will be delayed. 0 
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News Alone 
is Not Enough! 


W3C/1 104 


GIVES YOU A RADIO ene 


BOSTON SUNDAY meee i 


the past week's acti 


4 Adi VV 


EVERY SUNDAY, 


BSR — SUNDAY, FEBRUARY 15 
AMERIKA 


Star Robert Urich, Boston Globe television critic Ed Siegel and 


7AM-NOON 





Elizabeth Campbell Elliot of Mass Propaganda Alert discuss 


the controversial ABC miniseries. 
EATING WITH ANGELS 


Neil Scott and Jim Masdea of ‘‘Boston”’ on macrobiotics. 


THE CONDOM CONUNDRUM 


Representatives of Planned Parenthood and the television 
information office on the pros and cons of condom 


advertising. 
PLUS: How to get a mortgage... 


Madeline Zadik of The Horticultural Society . 
Open House... 


Union under Gorbachev... 
on Hypothermia. . 


. Tank on sports. . 
“‘Your News |IQ’s”’ and “You Bet Your Ears!” 


The Cosmic Muffin... 

. The Soviet 
Dr. Rick Herman 
. And the audio IQ tests 
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HOME ELECTRONICS, FEBRUARY 17, 1987 


THE BOSTON PHOENIX, SECTION FOUR, 


PAUL SANCES 


Music in the winter air 


A live and live-on-tape radio-concert guide 


Compiled by Frederick Kalil 


Boston radio offers something for 
everyone, be it the sweet strings of 
classical music, the twang of country 
music, or Top 40/commercial rock. For 
those who seek the unusual — ex- 
perimental, ethnic, international — the 
college and public stations offer a 
variety of well-produced and well- 
thought-out programming. To help you 
sort through everything, the following 
listings spotlight live and taped con- 
certs ad special performances being 
broadcast throughout the coming 
months. (They thin out toward the end 
because information is not always 
available months in advance.) For 
further details, see ‘‘Airwaves,” the 
weekly radio-listings column in the 
Phoenix's Arts section. 

* * * 

Noted below are programs for which 
no advance information is available. 
Chamberworks. Bill Cavness hosts 
chamber music performances by New 
England groups. Wednesday nights 
are devoted to concerts from the 
Boston area. Monday through Thurs- 
day on WGBH at 6:30 p.m. 

New Music Concerts. Concerts by 
contemporary music ensembles. On 
WBUR Saturday evenings at 9 p.m. 
On the Town. Featuring rock music — 
local and live. This one can be heard 
on WMFO Wednesday evenings at 
8:30. 


Saturday, February 14 
4:30 a.m. (WGBH) K Center 
Concerts. Clarinettist Daniel 
McKelway and pianist John Mugge 
perform works by Weber, Messiaen, 
Debussy, Brahms, Stravinsky, and 
Bassi. 
9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Herbert 
Blomstedt conducts Mozart's Sym- 
phony No. 41 (Jupiter) and Bruckner’s 
oon (wera No. 4 (Romantic). 
2:00 
(live). yer? Levine conducts 
Mozart's La clemenza di Tito, with 


Vaness, Tr and Rendail. 
7:00 (WBUR) Pittsburgh Symphony 
Orchestra. Zdenék Macal conducts 


Mozart's Piano Concerto No. 27, with 
André-Miche!l Schub, and Bruckner's 


conducts s Sym- 
phony No. 1, Mozart's Piano Concerto 
No. 25, with Radu gt : and 
Beethoven's Symphony No. 1 
10:00 (WBUR) New Music Concerts. 
Performances of David McBride's 
Gageego, Armand Qualliotine’s Trans- 
formations, and Arthur Berger's Trio. 


ee ne 15 

5:00 a.m. (WGBH) International Festi- 
val. Gerd Morechs conducts the Berlin 
Radio Symphony in works by Hum- 
mel, Fauré, Saint-Saéns, Haydn, Ishii, 
Chausson, Debussy, and Rossini. 
Noon (WCRB) Carnegie Hall Tonight. 
Mezzo-soprano Marilyn Horne and 
pianist Martin Katz in a recital of songs 
and arias by Vivaldi, Handel, Mahler, 
Alvarez, Nin, and Montsalvage. 

1:00 (WCRB) Best of the BBC. Ben- 
jamin Britten conducts Mozart's Sym- 
phony No. 35 (Haffner) and Symphony 
No. 38 (Prague). 





tive). Kurt 


8:00 (WGBH) Eleanor Naylor Dana 
Series. The Varsovia Quartet per- 
forms Mozart's String Quartet No. 21, 
Lutoslawski’s String Quartet, Liszt's 
Am Grabe Richard Wagners, and 
Beethoven's String Quartet No. 11. 


Monday, February 16 
9:00 (WCRB) Philadelphia Orchestra. 
Riccardo Muti conducts 
Shostakovich’s Festival Overture, 
Prokofiev's Piano Concerto No. 2, with 
Laura de Fusco, and Tchaikovsky's 
Symphony No. 1 (Winter Dreams). 


Tuesday, February 17 

1:00 (WICN) Chicago Symphony Or- 
chestra. Gunther Herbig conducts 
Mozart's Exsultate, Jubilate, with 
Edith Wiens, and Shostakovich’s Sym- 
phony No. 7 (Leningrad). 

9:00 (WCRB) Chicago Symphony Or- 
chestra. Lorin Maazel conducts 
Berlioz’'s Benvenuto Cellini Overture, 
Stravinsky's Symphony in Three 
Movements, and Richard Strauss’s 


Symphonia Domestica. 
Wednesday, February 18 
9:00 (WCRB) Cleveland Orchestra. 


Pierre Boulez conducts Stravinsky's 
Le chant du rossignol, Ravel's Valses 
nobles et sentimentales, his own 
Notations; and Stravinsky's 
Petrouchka. 


Thursday, February 19 

1:00 (WICN) John Oliver Chorale. 
From last November, a performance 
of Brahms's Ein deutsches Requiem. 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Bach's 
Brandenburg Concerto No. 6, 
Beethoven's Piano Concerto No. 2, 
with Martha Argerich, and Hindemith's 
Mathis der Maler. 


Friday, February 20 

2:00 (WGBH) Boston Symphony Or- 
chestra (live). Kurt Masur conducts 
Haydn’s Symphony No. 88 and 
Shostakovich's Symphony No. 13 
(Babi Yar), with baritone Sergei 
Leiferkus. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Sergiu Comissiona conducts 
the Overture to Arriaga’s Los esclavos 
felices, Mozart's Sinfonia Concertante 
forViolin and Viola, with. Malcolm 
Lowe and Burton Fine, and Schubert's 


Symphony No. 5. 


Saturday, February 21 
4:30 a.m. (WGBH) Kennedy Center 
Concerts. A Mozart recital by pianist 
Walter Klien: Piano Sonatas Nos. 5 
and 11, the Adagio K.540, the Rondo 
K.485, and Piano Sonata No. 8. 


9:00 a.m. (WCRB) San Francisco 


Symphony Orchestra. Leonard 
Slatkin conducts Fine’s Notturno for 
Strings and Harp, Bach's Double 
Violin Concerto, with Jorja Fleezanis 
and Daniel Kobialka, and 
Shostakovich’s Symphony No. 11 
(The Year 1905). 

1:00 (WCRB) Metropolitan Opera 
(live). Jeffrey Tate conducts Richard 
Strauss’s Der Rosenkavalier, with 
Sdderstrom, Fassbaender, Hen- 
dricks, os Korn, and Hornik. 
8:00 (WCRB) and (WGBH) Boston 
Symphony Orchestra (live). See the 


listing for Friday, February 20, at 2 


p.m. 
10:00 (WBUR) New Music Concerts. 
David Hoose conducts Maxwell 
Davies’s Dances from the Two Fid- 
dlers and Carter’s Canon for Four. 


Sunday, February 22 

5:00 a.m. (WGBH) International Festi- 
val. Walter Weller conducts the Berlin 
Radio Symphony in excerpts from 
Smetana’s Ma viast, Mahler's RUckert 
Lieder, with vee, “wie, and 
Dvorak’s Symphony N 
Noon (WCRB) Cantegie Hal Tonight. 
Pianist Rudolf Firkusny and cellist 
Lynn Harrell perform Debussy’s 
Sonata for Cello and Piano and 
Brahms’s Cello Sonata-No. 2. 
1:00 (WCRB) Best of the BBC. Elgar 
expert Jerrald Northrup Moore ex- 
plains the popular Enigma Variations 
and Alexander Gibson conducts the 
Scottish National Philharmonic in a 
performance of the work. Also, Colin 
Davis leads members of the London 
Symphony in the Serenade for Strings. 
3:00 (WCRB) Music of the Baroque. 
Thomas Wikman conducts a program 
that includes Bach's Brandenburg 
pomiag to No. 5, with harpsichordist 

Kipnis, and Purcell’s Ode for St. 

ilia’s Day. 
7:00 (WBUR) A Musical Offering. The 
Smithsonian Quartet performs 
Mozart's Flute Quartet K.285, with 
Chri Krueger, and Horn Quin- 
tet, with Lowell Greer, and 
Beethoven's String Quartet No. 3. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Hans Graf conducts the 
Salzburg Mozarteum Orchestra in a 
Mozart program: Divertimento K.138, 
Piano Concerto No. 25, with Alicia de 
Larrocha, and Symphony No. 33. 


Monday, February 23 
9:00 (WCRB) ia Orchestra. 
Esa-Pekka Salonen ane Haydn's 
Symphony No. 99, the Tippett Piano 
Concerto, with Emanuel Ax, and 
Sibelius's Symphony No. 5. 


Tuesday, February 24 

1:00 (WICN) Chicago Symphony Or- 
chestra. See the listing for Tuesday, 
February 17, at 9 p.m. 

9:00 (WCRB) Chicago Symphony Or- 
chestra.Georg Soiti conducts 
Vivaldi’s Triple Violin Concerto in F, 
with Blair Milton, Charles Pikler, and 
Laura Hamilton, Hanson's Serenade 
for Flute, Harp, and Strings, with 
Richard Graef and Edward Druzinsky, 
Copland’s Quiet City, \bert’'s Con- 
certino da camera, with saxophonist 
Burl Lane, and Beethoven's Sym- 
phony No. 5. 


Wednesday, February 25 
8:00 (WGBH) Tribute to Thelonious 
Monk. The Loneliest Monk, a 
docudrama by Perry Carter, is follow- 
ed by a concert in Monk’s honor with 
Dizzy Gillespie and David Amram, 
Branford and Wynton Marsalis, Billy 
Taylor, Gerry Mulligan, Jon Hendricks 
and Company, Ron Carter, and Herbie 
Hancock. 

9:00 (WCRB) Cleveland Orchestra. 
Pierre Boulez conducts his /mprovisa- 
tions sur Mallarmé Nos. 1 and 3, with 
soprano Phyllis Bryn-Julson, and 








Bart6k’s The Wooden Prince. 


Thursday, February 26 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Webern's Con- 
certo for Nine Instruments, Mahier’s 
Kindertotenlieder, with mezzo- 
soprano Marilyn Horne, and Paine's 
Symphony No. 2. 


Friday, February 27 

2:00 (WGBH) Boston Symphony Or- 
chestra (live). Seiji Ozawa conducts 
Boccherini's Cello Concerto No. 2, 
Richard Strauss’s Don Quixote, and 
Prokofiev's Sinfonia Concertante, all 
with Mstislav Rostropovich. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Christopher Hogwood con- 
ducts a Mozart program: Symphony 
No. 32, Exsultate, jubilate, with Arieen 
Augér, and the Requiem, with Augér, 
Watkinson, Aler, and Cheek. 


Saturday, February 28 
4:30 a.m. (WGBH) Kennedy Center 
Concerts. Pianists Misha and Cipa 
Dichter perform Mozart's Sonata for 
Two Pianos, Busoni’s transcription of 
Mozart’s Fantasia in F minor, and 
Liszt's Concerto Pathétique. 
9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Erich Leinsdorf 
conducts Ruggiles’s Angels, 
Schumann's Symphony No. 3 
(Rhenish), Martinu’s Symphony No. 4, 
and Smetana’s The Moldau. 
1:30 (WCRB) Metropolitan Opera 
(live). Manuel Rosenthal conducts 
Massenet’s Manon, with Malfitano, 
Shicoff, Holloway, and Furlanetto. 
8:00 (WCRB) and (WGBH) Boston 
Symphony Orchestra (live). Seiji 
Ozawa conducts Vivaldi’s Cello Con- 
certo in C, the. Lutoslawski Cello 
Concerto, and the Dvorak Cello Con- 
certo, all withMstislav Rostropovich. 
10:00 (WBUR) New Music Concerts. 
Performances of Luciano Berio’s 
Angus, Lewis Spratlin’s When Crows 
Gather, and Ivan Tcherepnin’s Ex- 
plorations. 


Sunday, March 1 
5:00 a.m. (WGBH) international Festi- 
val. Riccardo Muti conducts the Berlin 
Philharmonic in the Mendelssohn 
Violin Concerto, with Leon Spierer, 
and Bruckner's Symphony No. 6. 
7:00 (WBUR) A Musical Offering. 
Harpsichordist Richard Rephann 
plays works by Froberger, Couperin, 
and Forqueray. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Lothar Zagrosek conducts the 
ORF Symphony Orchestra and Choir 
in Martin's Golgotha, with Varady, 
Ludwig, Schreier, Fischer-Dieskau, 
and Holler. 


i Tuesday, March3. .- 
9:00 (WCRB) Chicago Symphony Or- 
chestra. Erich Leinsdorf conducts 
Fauré’s Peliéas et Mélisande Suite, 
Ravel’s Piano Concerto in G, with 
Alicia de Larrocha, and Copland’s 
Symphony No. 3. 


Wednesday, March 4 

2:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnanyi conducts 
Britten's An American Overture, 
Ravel’s Piano Concerto in G, with 
Rudolf Buchbinder, and Franck’s 
Symphony in D minor. 

8:00 (WBUR) SinfoNova. Aram 
Gharabekian conducts a Hovhaness 
program: Armenian Rhapsodies Nos. 
1 and 3, Symphony No. 21 
(Etchmiadzin), and Symphony No. 24 
(Majnun). 


Thursday, March 5 
1:00 (WBUR) Mechanics Hall Concert. 
Joseph Silverstein leads the 





Worcester Orchestra in a Dvorak 
program: Slavonic Dances Nos. 1 and 
3 from Opus 46, the Violin Concerto, 
with himself as soloist, and Symphony 
No. 9 (From the New World). 
9:00 (WCRB) New York Philharmonic. 
Zubin- Mehta conducts Corigliano’s 
Fantasia on an Ostinato, Bart6k's 
Violin Concerto No. 2, with Itzhak 
"ri and Brahms'’s Symphony 
jo. 1. 


Friday, March 6 
9:00 (WCRB) Boston Symphony Or- 
chestra. Christoph Eschenbach con- 
ducts a Beethoven program: Piano 
Concerto No. 1, with himself as 
soloist, and Symphony No. 1. 


Saturday, March 7 

4:30 a.m. (WGBH) Kennedy Center 
Concerts. Alexander Schneider con- 
ducts the Brandenburg Ensemble in 
Handel's Concerto Grosso Opus 6 No. 
6, and Bach's Double Violin Concerto, 
with Daniel and Todd Phillips, 
Ouverture No. 2, and Brandenburg 
Concerto No. 3. 

9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Erich Leinsdorf 
conducts Schoenberg's Verkldrte 
Nacht, Ravel’s Piano Concerto in G, 
with Alicia de Larrocha, and Dvorak’s 
Symphony No. 9 (From the New 
World). 

12:30 (WCRB) Metropolitan Opera 
(live). James Levine conducts 
Wagner's Die Walkure, with Behrens, 


Altmeyer, Fassbaender, Hofmann, 
Mcintyre, and Haugland. 

7:00 (WBUR Symphony 
Orchestra. Zdenék Macal conducts 


the Verdi Requiem, with Lavani, Tay- 
lor, McCoy, and Cheek. 

8:00 (WCRB) Boston Symphony Or- 
chestra. Christoph Eschenbach con- 
ducts Prokofiev's Symphony No. 1 
(Classical), Ravel's Piano Concerto in 
G, with Tzimon Barto, Satie’s La belle 
excentrique, and Tchaikovsky’s 
Serenade for Strings. 

9:00 (WBUR) New England Con- 
servatory Concerts. A concert by the 
New England Conservatory Chamber 
Players, directed by John Heiss. The 
program includes Carter's Sonata for 
Flute, Oboe, Cello, and Harpsichord 
and Stravinsky’s Fanfare for Two 
Trumpets. 


oy. March 8 
5:00 a.m. (W' ) international Festi- 
val. Riccardo Muti leads the Vienna 
Philharmonic in Mozart’s Piano Con- 
certo No. 27, with Radu Lupu, and 
Bruckner’s Symphony No. 6. 
Noon (WCRB) Hall T 
Lorin Maazel leads the Vienna 
Philharmonic in Brahms’s Symphony 
No. 1. 
1:00 (WCRB) Best of the BBC. Gen- 
Rozhdestvensky conducts the 
BBC Symphony in Schrecker’s Birth- 
day of the Infanta Suite and 
Shostakovich's Violin Concerto No. 1, 
with David Oistrakh. 
3:00 (WCRB) Philadelphia Orchestra. 
Gilbert Levine conducts Druckman's 
Aureole, Mozart's Adagio K.261, the 
Panufnik Violin Concerto, with David 
Arben, and Brahms’s Symphony No. 
2. 


7:00 (WBUR) A Musical 

Kenneth Slowik directs the Smithso- 
nian Chamber Players in Couperin’s 
Suite in F, Marais’s Suite in E minor, 
and Charpentier’s Idyle en musique 
from Les arts florissants. 

8:00 (WGBH) Eleanor Naylor Dana 
Series. Pianist Andrei Gavrilov plays 
works by Scriabin and Rachmaninov. 


Monday, March 9 
9:00 (WCRB) Philadelphia Orchestra. 
Continued on page 22 
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Ws S a adeluxe color 
camera and VHS 

video recorder.. alg 
in one compact unit! 











The easy way to make home movies. 


Introducing RCAs newest ProWonder. _¢ Tubeless Solid State design— 






It's a VHS video recorder and MOS circuit-provides a power 
camera all in one! No special tapes efficient, rugged design with high TU bt FE LES S 
needed—this camcorder uses reliability. 
standard VHS cassettes. © New 2-hour battery lO) |B) ST ATE 
e Full VHS compatibilit y—uses included—built-in and 
standard VHS cassettes. rechargeable, with AC/DC 'D) ES, ‘ G N a 
versatility. s 








e .. Playback and recording 
: ernie pl tapesthrowgh:=+<+8" Deluxe-built-in features — «222 
ader, VCR, monitor or TV—' ~~ includes microphone, auto focus, 
cor wom VCR or monitor.” tape counter, power zoom lens, 
tape time remaining indicator and 
more. 


e Deluxe accessories included— 
2-hour battery, AC adapter, 
audio/video playback cable, 

TV playback adapter, more. 


*Optional input connector and 
cable required for external video 
recording. 















Camcorder Case 


Get this deluxe carrying case 
FREE with the: purchase of 
Pro Wonder Model CMR300. 


BONUS 
Olam at 



























See your local RCA dealer for details 
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3}, STREETWISE — SPEAKER STANDS. 
A : mh AND SAFE ont taeaan aan SAAGS 
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yo f } \@ Surround your properly angled 
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s your neighborhood safe. 3 Geary IGN 
it 
oo + When you're out walking or San Francisco, CA 94118 
uw jogging, stay alert. Keep your mind (415) 221-3454 
a on Know who’s Allow 4 6 weeks delivery. 
Q in Sent and who’s behind you. U.S. patented. 
Zz Stand tall, walk with a purpose, ) 
ie) and make quick eye contact with 
& people around you. pe 7 
oO 
ma + At night, stay on well-lighted | 
rT sone and tove aie which stores and i I 
w Scomanaile are open late. | | 
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Norman Bates is back... 
and so is Mother! 























Bade. pcr —— Of bp hips 
Norman Bates is back to normal, but Mother's off her rocker again. 

. Anthony Perkins directs and stars in this second sequel to Alfred Hitchcock's 
legendary thriller. Suspense, terror-and black comedy worthy of the master 
himself are in hearty supply in this the most shocking Psycho of them all. 
Now available on videocassette from “MCA: 

| HOME VIDEO | 
ALL STAR VIDEO UNDERGROUND CAMERA 
North Attleboro All Locations 
MOVIE HOUSE VIDEO CENTER ‘ 
; Chicopee Methuen 
PERCY’S VIDEO SHOWTIME 
Worcester All Locations 
REDI-VISION VIDEO SIGNALS 
Natick All Locations 
SUPER VIDEO VIDEO VILLAGE 
Chestnut Hill Shrewsbury 
ASK YOUR LOCAL VIDEO STORE ABOUT 
THE PSYCHO Iii VIDEO CASSETTE 
' a GIVEAWAY CONTEST 
” 
@® starviceo sitesi 
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Radio 


Continued from page 20 

Riccardo Muti conducts the Overture 
to Cimarosa’s L’apprensivo raggirato, 
Mozart's Piano Concerto No. 20, with 
Murray Perahia, the Overture to 
Cherubini’s Lodoiska, and Haydn's 


Symphony No. 84. 


Tuesday, March 10 
9:00 (WCRB) Chicago Symphony Or- 
chestra. Daniel Barenboim conducts 
act two of Wagner's Tristan und 
Isolde, with Meier, Denize, Kollo, 
Cohn, Lakes, and Tschammer. 


Wednesday, March 11 
) Cleveland Orchestra. 


istoph 
Berg’ s Chamber Concerto and Beetho- 
ven’s Symphony No. 6 (Pastorale). 


Thursday, March 12 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Beethoven's 
Piano Concerto No. 1, with Murray 
—— and Bruckner’s Symphony 
No. 8. 


Friday, March 13 


the Overture to Beethoven's 
Creatures of Prometheus, the Sibelius 
Violin Concerto, with Cho-Liang Lin, 
and Tchaikovsky's Symphony No. 5. 


Saturday, March 14 

4:30 a.m. (WGBH) Kennedy Center 
Concerts. The Theater Chamber Play- 
ers of the Kennedy Center perform 
works by Boccherini, Dallapiccola, 
Frescobaldi, Caccini, Carissimi, 
Baldassare, and Maderna. 
9:00 a.m. (WCRB) San Francisco 

Symphony Orchestra. Edo de Waart 
conducts Griffes’s Pleasure Dome of 
Kubla Khan, Zwilich's Symphony No. 2 
(Cello Symphony), « Rach- 
maninov's goed No. 2 

1:30 (WCRB) Metropolitan Opera 
(live). James Conlon conducts 
Mussorgsky’s Boris Godunov, with 
Mineva, Talvela, Popov, Nagy, 
Mazura, and Plishka. 
8:00 (WBUR) Pittsburgh Symphony 
Orchestra..Jean-Pierre Rampal con- 
ducts Rossini's Silken Ladder Over- 
ture, Bach's Flute Concerto in C and 
Mozart's Flute Concerto No 1, with 
himself as soloist, and Beethoven's 
Symphony No. 2. 
8:00 (WGBH) and (WCRB) Boston 
Symphony Orchestra (live). Simon 
Rattle conducts Schoenberg’s Five 
Pieces for Orchestra, the Sibelius 
Violin Concerto, with Kyung-Wha 
Chung, and Stravinsky's Petrouchka. 


Sunday, March 15 
5:00 a.m. (WGBH) International Festi- 
val. The Tokyo String Quartet performs 
Mozart's Quartet No. 19 (Dissonant), 
Beethoven's String Quartet No. 16, and 
Debussy's String Quartet. 
Noon (WCRB) Carnegie Hall Tonight. 
Pianist Alexander Toradze plays 
Liszt's Variations on Bach's ‘‘Weinen, 
Klagen, Sorgen, Sagen’’ and 
Prokofiev's Piano Sonata No. 7. 
1:00 (WCRB) Best of the BBC. “An 
English Choral Evening.’’ Works by 
Holst, Purcell, and Tippett, as well as 
Vaughan Williams’s Serenade to Mu- 
sic. 
3:00 (WCRB) Music of the Baroque. 
Thomas Wikman conducts the Music 
of the Baroque Orchestra in Bach's 
Mass in B minor, with Z ey. 
ate Rickards, Hansen, n, 


8:00 "WBUR) Musical Offering. ‘‘The 
Age of Exploration: Music of the 
Spanish Renaissance,” with the Bos- 
ton Camerata led by Joel Cohen. 

8:00 (WGBH) Eleanor Naylor Dana 
Series. Klaus Martin Ziegler conducts 
the Salzburg Mozarteum Orchestra 
and Stuttgart Radio Choir in Bach's 
motet Der Geist 
Schwachheit auf, Mozart's Kyrie 
K.341 and Regina Coeli K.127, and 
Haydn’s. Mass No. 9 {Lord Neison). 


Monday, March 16 
9:00 (WCRB) 
William Smith conducts Villa-Lobos’ s 
Bachianas brasileiras No. 1, Vivaldi's 
Guitar Concerto in D and Rodrigo's 
Concierto de Aranjuez, both with 
Christopher Parkening, and Sibelius's 
Tapiola. 


Tuesday, March 17 
pen ca ge Chicago Symphony Or- 
hestra. Georg Solti conducts Bach's 
Violin Concerto in D minor (after BWV 
1052), with Francis Akos, and 
Mahler's Symphony No. 5. 


Wednesday, March 18 
8:00 (WBUR) John Oliver Chorale. 
Bruckner's Mass No. 2 and Schitz's 
Musikalische Exequien. 
9:00 (WCRB) Cleveland Orchestra. 
Jahja Ling conducts Bernstein's 
Divertimento for Orchestra, Saint- 


’ Satns’s Violin Concerto No. 3, with 


Elmar Oliveira, and Elgar's Symphony 
No. 1. 


Thursday, March 19 
1:00 (WICN) The Charleston 
Quartet. Mozart's String Quartet No. 
19 (Dissonant) and Schoenberg's 
String Quartet No. 1. 

9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Debussy’s 
Noo and Schumann's Symphony 

jo. 2 
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Friday, March 20 

2:00 (WGBH) Boston Or- 
chestra (live). Simon Rattle conducts 
Haydn’s Symphony No. 70 and 
Rachmaninov’s Symphony No. 2. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts the 
Brahms Violin Concerto, with Itzhak 
Periman, and Ravel's Vaises nobles et 
sentimentales and La valse. 


Saturday, March 21 
4:30 a.m. (WGBH) Kennedy Center 
Concerts. The Theater Players of the 
Kennedy Center perform G.M. Hoff- 
mann’s Trauer-Arie: Schlage doch, 
gewunschte Stunde, Rochberg’s Fan- 
tasy for Harpsichord (Nach Bach), 
Hindemith’s Sonata for Unaccom- 
panied Viola No. 1, Pleskow’s Of 
Rome, Parting and Spring, and Falla's 
Concerto in D. 
9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Herbert 
Blomstedt conducts Beethoven's Mis- 
sa Solemnis, with Dunn, Carlson, 
Garrison, and Adam. 
1:30 (WCRB) Opera 
(live). James Levine peste ard Bizet’s 
Carmen, with Baltsa, Cotrubas, Car- 
reras, and Ramey. 
8:00 (WBUR) Pittsburgh Symphony 
Orchestra. Herbert Blomstedt con- 
ducts the Sibelius Violin Concerto, 
with Miriam Fried, and Beethoven's 
Symphony No. 3 (Eroica). 
8:00 (WCRB) and (WGBH) Boston 
Symphony Orchestra (live). See the 
listing for Friday, March 20, at 2 p.m. 


Sunday, March 22 
5:00 a.m. (WGBH) International Festi- 
val. The Consortium Classicum offers 
a Mozart program: Serenade No. 12 
(K.388), Divertimento in F (K.213), and 
Serenade No. 10 for Twelve Winds 


‘and Contrabass (K.361). 


Noon (WCRB) Carnegie Hall Tonight. 
Flutists Jean-Pierre Rampal and Alain 
Marion and pianist John Steele Ritter 
present a Bach program: Trio Sonata 
in D (BWV 1028), Sonata in B minor 
(BWV 1030), and Trio Sonata in G 
minor (BWV 1029). 

1:00 (WCRB) Best of the BBC. A 
program focusing on Polish music and 
Polish artists in England, featuring a 
performance of the Lutoslawski Cello 
Concerto with Mstislav Rostropovich. 
2:00 (WBUR) Handel & Haydn Socie- 
ty. Thomas Dunn conducts Haydn's 
Symphony No. 60 (Distratto), 
Copland’s Music for the Theater, and 
Mozart's Piano Concerto No. 21, with 
Sheldon Shkoinik. 
8:00 (WBUR) Musical 
Smithsonian String Quartet performs 
Schubert's String Nos. 9 and 
10 and Beethoven's String Quartet No. 


2. 

8:00 (WGBH) Eleanor Naylor Dana 
Series. Gerhard Wimberger conducts 
the Salzburg Mozarteum Orchestra in 
a Mozart program: the Overture to La 
finta semplice, the Violin Concerto No. 
1 and Rondo Concertante in B-flat, 
both with Thomas Zehetmair, a selec- 
tion of concert arias, with soprano 
Magda Nador, and the Symphony in D 
from Serenade No. 9 (Posthorn). 


Monday, March 23 
9:00 (WCRB) 
Klaus Tennstedt conducts Mahler's 
Symphony No. 7. 


Tuesday, March 24 
9:00 (WCRB) Chicago Symphony Or- 
chestra. Charles Mackerras conducts 
Dvorak’s The Midday Witch and the 
Busoni Piano Concerto, with Michelle 
Campanella. 


Wednesday, "March 25 
8:00 (WBUR) Boston University 


The ° 








ly Or- 
chestra (live). Andrew Davis conducts 


Haydn’s Symphony No. 92 (Oxford), 
Stravinsky's Pulcinella Suite, and 
Schubert's Symphony No. 3. 


2:00 (WGBH) Boston S 


9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts Brit- 
ten’s War Requiem, with Vaness, 
Moser, and Luxon. 


Saturday, March 28 
4:30 a.m. B acy wom Kennedy Center 
Concerts. The American Brass Quintet 
presents Venetian canzoni and ricercari 
and Elizabethan consort music. 
9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Edo de Waart 
conducts Mahler’s Symphony No. 7. 
2:00 (WCRB) Metropolitan Opera 
(live). James Levine conducts Puc- 
cini’s Turandot,with Marton, Mitchell, 
Domingo, and Plishka. 
7:00 (WBUR) Symphony 
Orchestra. Michael Lankester con- 
ducts Kolb’s Grisaille, Mozart's Piano 
Concerto No. 23, with Jeffrey Siegel, 
Debussy’s Prélude a |'aprés-midi d'un 
faune, and Schubert's Symphony No. 


5. 

8:00 (WCRB) and (WGBH) Boston 
Symphony Orchestra (live). See the 
listing for Friday, March 27, at 2 p.m. 


Sunday, March 29 
5:00 a.m. (WGBH) International Festi- 
val. Claudio Abbado conducts the 
Chamber Orchestra of Europe in 
Schubert's Symphony No. 2, songs 
from Mahler's Des Knaben 
Wunderhorn, with Jessye Norman, 
and Brahms’s Serenade No. 1. 
Noon (WCRB) Carnegie Hall Tonight. 
Lorin Maazel conducts the Vienna 
Philharmonic in Beethoven's Sym- 
phony No. 5. 
1:00 (WCRB) Best of the BBC. Rudolf 
Kempe conducts the BBC Symphony 
Orchestra in Schubert’s Symphony 
No. 5 and Janatek’s Sinfonietta. 
7:00 (WBUR) Musical Offering. From 
the Aston Magna Festival, works by 
Vivaldi, Bach, Monteciair, and Leciair. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Yehudi Menuhin conducts the 
Chamber Orchestra of Europe in 
Mozart’s Symphony No. 35 (Haffner), 
Bach's Double Violin Concerto, with 
himself and Beni Schmid as soloists, 
and Beethoven’s Symphony No. 4. 


Monday, March 30 

9:00 (WCRB) Philadelphia Orchestra. 
Riccardo Muti conducts Beethoven's 
Coriolan Overture and Symphony No. 
2, Prokofiev's Violin Concerto No. 2, 
with Kyung-Wha Chung, and three 
dances from Falla’s Three-Cornered 
Hat. 


Tuesday, March 31 
9:00 (WCRB) Or- 
chestra. James Levine conducts 


Dvofak's Carnival Overture and Violin 
Concerto, with Shlomo Mintz, and 
Sibelius’s En Saga and Violin Con- ° 
certo, also with Mintz. 


Wednesday, April 1 
9:00 (WCRB) Cleveland 
Kurt Masur conducts Brahms’s Ein 
deutsches Requiem, with Wiens and 
Rafferty. 


Thursday, April 2 
9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Mozart's 
Symphony No. 29, Richard Strauss’s 
Duet-Concertino, and . Beethoven's 
Symphony No. 6 (Pastorale). 


Friday, April 3 


2:00 (WGBH) Boston y Or- 


Symphon 
- Ghestra; Andrew Davis conducts Han- 


del’s Music for the Royal Fireworks, 


Con-'Coigrass's' Chaconne, with Rivka 


certs. The Muir | Quartet per-. Golani,* and ODvorak’s Slavonic 
forms Mozart's Duo for and Viola, Dances, 

Beethoven's String Trio in C minor, and 

Chausson’s Concerto for Violin, Piano, Saturday, April 4 

and String Quartet, with Yuri = a.m. (WCR ) San Francisco 
Mazurkevich and Hung-Kuan Chen. Orchestra. Edo de Waart 


9:00 (WCRB) Cleveland Orchestra. 
Kurt Masur conducts Mahler's Sym- 
phony No. 9. 


Thu , March 26 

9:00 (WCRB) New York Philharmonic. 
Erich Leinsdorf conducts Mozart's 
Symphony No. 41 (Jupiter), Debussy's 
Fantasy for Piano and Orchestra ne 
Liszt's Hungarian Fantasia, both with 
pianist Yefim Bronfman, and a selec- 
tion of Strauss waitzes. 


Bann hm a dd 


pe a Franck’s Symphony in D 
minor, Hindemith’s Travermusik and 
Telemann's.Viola Concert in G, with 
Geraldine Walther, and Hindemith's 
Symphonic Metamorphoses on 
Themes of Weber. 

2:00 (WCRB) Opera. 
Manuel Rosenthal conducts Poulenc’s 
Dialogues of the Carmelites, with 
Ewing, Norman, Crespin, Quivar, and 
Kuebler 

8:00 (WCRB) and (WGBH) Boston 
Symphony Orchestra (live). See the 
listing for Friday, April 4, ben . p.m. 
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THE NEW RCA HI-FI STEREO VCRs 














Model VMT630HF 

# VHS Hi-Fi Stereo sound 

# 119-channel broadcast/cable tuner with 
Auto Programming 

= 4-event, 1-year timer with on-screen 
programming 

= 24 hour Express Recording (XPR) 














Model VMT670HF 

= VHS Hi-Fi Stereo with broadcast 
stereo sound 

= 169-channel broadcast/cable tuner with 

' Auto Programming of available channels 

= 8-event, 1-year timer with on-screen 
programming ok 2 ae 

= Jitter-free special effects = " cc 





Model VMT295 Model VMT395 Model VMT595 


® 107-channel broadcast/cable tuner # Linear Stereo with Dolby* Noise # Linear Stereo with Dolby* Noise 

# 2-event, 14-day timer Reduction Reduction 

# Picture Search and Stop Action # 119-channel broadcast/cable tuner # 119-channel broadcast/cable tuner 

(SLP mode) with Auto Programming with Auto Programming 
= 4-event, 1-year timer with on-screen = 4-event, 1-year timer with on-screen 
programming programming 
= Jitter-free special effects (SP and SLP 
modes) 





“Dolby is a trademark of Dolby Laboratories 
Licensing Corp. 


See your local RCA dealer 
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MASSACHUSETTS 


Arlington, MA 02174 
Audio Vision 
1060 Mass. Ave. 


Arlington, MA 02174 
Cameras, Inc. 

860 Mass. Ave. 
Boston, MA 02108 
Sherman's 

11 Bromfield St. 


Boston, MA 02215 
Tweeter, Etc. 
874 Commonwealtti Ave. 


Braintree, MA 02184 
Tweeter, Etc. 


120 Granite St. 


Burlington, MA 01803 
Tweeter, Etc. 
Burlington Ma’! 


46” DIAGONAL 
PROJECTION TV 

@ Stereo TV/SAP receptor 
®@ Unified TV/VCR wireless 


remote 

@ high-output picture tubes 
wath liquid cUohing 

@ Monitcs puts and 
Outputs for ful! flexnudity 





















in the world of projection TV, the quest for 
more screen area has all too often led to less 
picture quality. The bigger screens have been sadly . 
washed out and fuzzy. And colors that should be 
rich: come out looking like pastels. 

But all that has changed with the new 46” 
PJ-4650 from:NEC. If you haven't seen it, you 
haven't seen-howy good a Projection TV.can be. 
NEC delivers More-color thanks toimproved — 
phosphots,-more:detail thanks to all-glass optically- 
coupled lenses, and more brightness thanks to our 
unique high-output picture tubes. And wonder of’ 
wonders, NEC puts all this in a picture that’s nearly 
six times the size of the 19” screen you may be 


‘ watching now. 


What's more, NEC Projection TVs are 
surprisingly affordable. Which means you can get a 
lot more out of television for.a lot less than you'd 


~ NEC 


We bring high technology home. 


For more information call (312) 860-9500. 
NEC Home Electronics (US.A )Inc:, 1255 Michael Drive, Wood Dale, IL 60191 


PJ-4650 DELUXE 46” DIAGONAL 
PROJECTION TV. 


© Folding wooden doors 

@ Stereo TV/SAP reception 

© Unified TV/VCR wireless remote 

@ High-output picture tubes with liquid cooling 
© Super-accurate magnetic focusing 

® Monitor inputs and outputs for full flexibility 








ae © Montte: inputs anc 












Pj-4030 40” DIAGONAL 

PROJECTION TV. 

® Foiding wooden doors 

@ Stereo TVGAP receptiur 

@ Hign-oulput picture tubes 
vwith hquid cooling 


+ 


outputs for fui fexch.ty 


Visit your authorized NEC Dealer today! 


Cambridge, MA 02138 
Audio/Video Environment 
8 Eliot St. 


Cambridge, MA 02144 
Morey Hirsch, Inc. 
1030 Cambridge St. 


Cambridge, MA 62139 
Tweeter, Etc. 
350 Brookline St. 


Cambridge, MA 021.28 


Tweeter, Etc. 
102 Mit. Auburn St. 


Chestnut Hill, MA 02167 
Tweeter, Etc. 
The Mall — Route 9 


Danvers, MA 91923 
Tweeter, Etc 
Liberty Tree Vall 


Dedham, MA 02026 


Tweeter. Etc. 
Dedham Piaze — Rt. 1 


Framingham, MA 01701 
Sound Playground 
150 Worcester Rd. — At. 9 


Framingham, MA 01701 
Tweeter, Etc. 
86 Worcester Rd. — Rt. 9 


Hanover, MA 02339 








Bacon RI RST Zhon 

@ Stereo TV/AP reception 

@ Unified TV/VCR wireless 
remote 

_ © High-output picture tubes 
wth liquid cooling 

@ Monitor inputs and 
outputs for full flexibility 


Salem, MA 01970 
Tri-City Sales 

272 Highland Ave. 
Waltham, MA 02154 
Waltham Camera 

363-365 Moody St. 

NEW HAMPSHIRE 
Manchester, NH 03103 
Tweeter, Etc. 


Mall of New Hampshire 
1500 South Willow St. 


Tweeter, Etc. Nashua, NH 03060 
1810 Washington St. Tweeter, Etc. 

Pheasant Lane Mall 
Hyannis, MA 02601 _ 310 Daniel Webster Hwy. 
Tweeter, Etc. Tweeter, Etc. 
Cape Cod Mall 520 Amherst St.-Rte. 101A 
Peabody, MA 01960 Salem, NH 03079 
Tri-City Sales Cuomo’s 


5 Webster St./industrial Pk. 


291 South Badway 
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Eat, drink and be merry, all in one bite. 
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Comin 


from the cold 


Recipes from Mother Russia 





by Jane Lichtenstein 


he severity of the Russian winter, 
‘ as one might imagine, dictates a 

diet high in carbohydrates and 
calories, every man his own central- 
heating system. Our winters — at least, 
this winter — would seem to demand the 
same. In such weather it’s natural to 
crave the kind of stick-to-your-ribs food 
for which the Russians are famous. 

To speak of ‘Russian food” is, of 
course, to employ something of a 
misnomer. The Soviet Union counts 
among its neighbors Scandinavia, Iran, 
China, and Turkey, to name but a few, 
and its cuisine ranges accordingly. The 
regional-cuisine boys who tout the 
American Southwest and Deep South, 
New England nouvelle and New Orleans 
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Cajun, would have a field day with 
Russian cooking. Barbara Norman, in 
The Russian Cookbook, identifies no 
fewer than 10 distinct Russian cuisines: 
the Slavic cuisines of the three Russias 
(Great Russia, Belorussia, and the 
Ukraine); the three Baltic cuisines of 
Lithuania, Latvia, and Estonia; the three 
cuisines of the southern European 
region, the Caucasus (Armenia, 
Azerbaijan, and Georgia); and finally, the 
cuisine of Turkestan, the Oriental land 
east of the Caspian and south of 
Siberia. 

Typically, a Russian meal begins with 
zakuski, an elaborate table of appetizers 
comprising at least 16 or so items. M.F.K. 
Fisher, in An Alphabet for Gourmets, 


describes the groaning board of zakuski 
thus: “Then there are all the pickled 
mushrooms and tomatoes and eggplants, 
usually flavored with dill in one degree 
or another; and the pickled smelts and 
boned pickled anchovies, the smoked 
salmon and sturgeon, the little fried or 
poached cheese pats called tvorojniki, 
the pirojki stuffed with a dozen things 
like game, fish, cheese, cabbage, 
mushrooms; and bowls of mushrooms in 
sour cream; and, of course, the vodka. . . . 
That, all that and much more too, will 
make an honest side table of zakuski.” 
These, mind you, are the appetizers; they 
are followed by soup, never served 
without a garnish or side dish such as 
dumplings, one of the ornaments of 
Russian cuisine. Either fish or meat 
follows the soup course. Vegetables play 
a fairly minor part, though mushrooms, 
potatoes, and cucumbers are popular. 
Finally, the Russians as a people have a 
notorious sweet tooth and are 
accomplished bakers and confectioners; 
the feast concludes with a rich dessert. 

Such is the structure of a traditional 
Russian meal, one perhaps unlikely to be 
found in the Soviet Union today. With 
the following recipes you can create a 
meal that, though adapted to 
accommodate American tastes, captures 
something of that flavor. The dishes were 
chosen to highlight aspects of the various 
Russian cuisines. The eggplant caviar is 
typical of the Caucasus, as is the soup. 
Stuffed cabbage is a theme with many 
variations; this one comes from Russia 
proper. And the dessert pancakes, from 
the Baltic region, show the influence of 
nearby Scandinavia. 

Russian cooking, like American 
cooking, is the product of an enormous 
number of influences. Yet some 
generalizations can be drawn: sweet and 
sour combinations are common; cottage 
cheese is a staple; ground meats are used 
in unexpected (and delicious) ways. And 
finally, if you concur with Norman’s 
sentiment that “there is hardly any dish 
that sour cream will not improve,” you 
should find this robust cuisine to your 
liking. 


Eggplant caviar 
About two cups 

1 large eggplant; 

1 medium-size sweet onion, 
finely chopped; 

juice of 1 large lemon; 

2 to 3 tablespoons good olive 
oil. 

Preheat oven to 325 degrees. Cut the 
stem end off the eggplant and prick the 
eggplant with a fork in about a dozen 
places. Place the eggplant directly on the 
upper rack in the oven, and put a piece of 
tin foil under it on the lower rack to catch 
the juices. When the eggplant is soft and 
shriveled (this should take about an 
hour), remove it from the oven and put it 
in a bowl until it’s cool enough to handle. 
When it’s sufficiently cool, remove and 
discard the skin and chop the flesh until 
it’s fairly smooth and homogeneous. Stir 
Continued on page 4 
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Shilla 


Korean & Japanese Restaurant 
& SUSHI BAR 





The only authentic Korean & Japanese restaurant 
in Harvard 


in 
95 Winthrop Street, Cambridge, MA 
Hours: Lunch 11:30 - 2:30 * Dinner 5:00 - 10:00 


Open every day except Mondays 








Tel 547-7971 











An uncommon eating and 
drinking establishment 





Regional. Mexican rate New American Cuisine, Famous 
Sunday Brunch. Pasta, Scafood. Steak. Gourmet Burgers, 
Light Meals. Nachos. Late Night Menu 


CHRISTOPHER’S 


R'E'S:'T-A-U-R'A‘'N'T AND B-A:‘R 
1920 Massachusetts Avenue Cambridge « 876-9180 


in the soon to be picturesque Porter Square across from the(T) 




















ouwerntls 


Authentic, regional Italian cuisine 
freshly prepared in an elegant setting 


121 Mt. Auburn St., 
Harvard Square 
Cambridge, MA 

491-9222 


Lunch 11:30 a.m.-2:30 p.m. 
Dinner 5:30 p.m.-10:30 p.m. 
Validated parking at 
Unwersity Place Garage 



































On the Waterfront 
at Lewis Whart 
523-3994 


THE WINERY 
ae 


¢ Specializing in Fresh 
Seafood & Steaks 

¢ Gourmet Salad Bar 

¢ Entertainment in Lounge 
Friday & Saturday 

¢ Accessible Parking 





Overlooking beautiful Boston Harbor. 
Dine in a casually elegant atmosphere 


Function Facilities Available 
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Continued from page 3 
in the remaining ingredients and chill. 
Serve with thin-sliced black bread. 


Chikhirtma (tart chicken 
soup) 
Serves six to eight 

3-342 pound chicken; 

2 cups thinly sliced onions; 

% teaspoon powdered saffron; 

3 eggs; 

%2 cup fresh lemon juice; 

3 tablespoons coarsely 
chopped cilantro. 

In a large pot, combine the chicken, 
onions, and enough cold water to cover 
the bird by one inch. Bring to a boil over 
high heat, skimming off foam and scum. 
Stir in the saffron, cover the pan, and 
reduce the heat to low. Simmer for about 
1% hours, until the chicken is tender but 
not falling apart. Remove the chicken (let 
the soup continue to simmer). When the 
chicken’s cool enough to handle, remove 
and discard the skin; cut the meat from 
the bones and slice it into slivers, and set 
it aside. 

In a small bow! beat the eggs just long 
enough to combine them. Then, beating 
with a wire whisk, slowly pour in one 
cup of the soup. Return the mixture to the 
simmering soup in a slow stream, 
whisking constantly. Simmer another 
minute or two, stirring constantly, until 
the soup has thickened a bit. (Don’t let it 
boil.) Stir in the lemon juice, taste for 
seasoning (you may feel it needs salt), 
add the chicken slivers, and serve 
immediately, sprinkling cilantro over 
each serving. 


Golubtsy (stuffed cabbage 
rolls in sour-cream sauce) 
Serves six 

1 large head of cabbage; 

1% sticks butter; 

3 cups finely chopped onions; 

% cup long-grain rice; 

% pound lean ground beef; 

¥2 teaspoon salt; 

freshly ground black pepper; 

12 to 16 pitted prunes, soaked 
15 minutes in cold water and 
drained; 

2 tablespoons vegetable oil; 

3 medium tomatoes, peeled, 
seeded, and chopped; 

1 tablespoon flour; 

¥2 cup sour cream; 

Y% cup chopped fresh dill. 

Drop the cabbage into a large pot of 
boiling water and let it cook briskly for 
about 10 minutes. Remove the cabbage 
(let the water continue to boil) and 
carefully detach as many of the leaves as 
you can, until it becomes difficult to 
separate them. Return the cabbage head 
to the boiling water and cook for a few 
minutes longer. Remove and again 
detach as many more leaves as you can. 
Repeat this process until you have about 
16 whole large leaves. 

Bring two cups of water to a boil in a 
saucepan, add the rice, and boil briskly, 
uncovered, for about 12 minutes. Drain 
and set aside. In a large, heavy skillet, 





melt four tablespoons of butter over high 
heat. Add two cups of onions and cook 
until soft and lightly browned. In a large 
bowl, combine cooked onions, ground 
meat, rice, and a few grindings of pepper. 
Stir in prunes. 

Place about % cup of filling and one 
prune in each of the cabbage leaves and 
roll up all the leaves tightly, tucking in 
the sides as you roll to make a neat 
package. Preheat the oven to 325 
degrees. In a large, heavy skillet, melt 
four tablespoons of butter in the two 
tablespoons of oil over high heat. Add 
four to six of the cabbage rolls, seam 
down, and fry three to five minutes on 
each side, until golden brown. Watch 
carefully for burning. Transfer the rolls to 
a baking dish just large enough to hold 
all of them (a nine-by-13-incher should 
do the trick), and brown the rest of the 
cabbage rolls similarly. 

Melt the remaining four tablespoons of 
butter in the skillet and add the 
remaining cup of chopped onions. Cook 
until the onions are translucent, then add 
the chopped tomatoes, salt, and a few 
grindings of pepper. In a small mixing 
bowl, beat the flour into the sour cream a 
teaspoon at a time and stir the mixture 
into the simmering tomato-onion sauce. 
Pour the sauce over the cabbage rolls and 
bake them uncovered in the center of the 
oven for 45 minutes, or until golden 
brown. Sprinkle with chopped dill and 
serve at once. 


Pannkoogid (dessert 
ancakes 
erves four 

1 cup all-purpose flour; 

2 cups milk; 

2 eggs, separated; 

3 tablespoons sugar; 

% teaspoon salt; 

3 tablespoons butter; 

1 cup cottage cheese; 

%2 cup lingonberry preserves, 
or substitute other preserves. 

Place the flour in a large mixing bowl 
and, with a large spoon, slowly beat in 
the milk half a cup at a time. Beat in the 
egg yolks, two tablespoons of the sugar, 
and the salt. When thoroughly 
combined, set the batter aside in a cool — 
not cold — place for at least three hours 
or as long as overnight. 

In a small bowl, combine the 
remaining tablespoon of sugar and the 
cottage cheese. Just before making the 
pancakes, beat the egg whites until they 
form stiff peaks and fold them gently 
into the batter with a rubber spatula. 
Lightly coat a five- to six-inch crépe pan 
with one teaspoon of the butter. Pour in 
half a cup of batter, tilting the pan to 
spread it evenly. Cook the pancake over 
moderate heat for about three minutes 
on each side, until golden. Keep the 
completed pancakes warm in a low oven 
(250 degrees) until all the batter is 
cooked. Place a couple spoonfuls of 
sweetened cottage cheese on each 
pancake and roll them up. Serve on 
heated dessert plates, accompanied by a 
bowl of berry preserves. 
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Restaurants 


Hermitage 
Moscow on the Charles 
by Robert Nadeau 








1306 Beacon Street, Coolidge Corner, Brookline, 232-3060. Open Sunday through 
Thursday from 11 a.m. to 10 p.m., and on Friday and Saturday from 11 to 1 a.m. All 
credit cards. Full bar. Sidewalk-level access to first floor; no wheelchair access to 
nightclub and bathrooms on second floor. 





Ithough Hermitage claims to December? Is being spring weather in 
A have “fine Russian and European Russia, my friend. There’s also plenty of 

cuisine,” its outstanding feature is fur trim and enough make-up to start 
the nightclub scene upstairs. This has your own black market in cosmetics. 
quickly become a gathering spot for a They dance past midnight to the sounds 
Russian-immigrant crowd that wants to of a jazz-rock quartet. They even dance 
dress up and party. to “Lara’s Theme,” from the film version 

Off-the-shoulder dresses in of Dr. Zhivago. 
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There is something wonderfully 
innocent in these youngish Russians, in 
all their sophisticated get-up. I don’t 
know whether Hermitage is the America 
they hoped for back in Russia, or the 
Russia they might have made, but it isn’t 
much like anything else in the USA. 

How many places around Boston are 
there where you can eat an affordable yet 
romantic meal, and dance, too? Can you 
name any that seat fewer than 200? 

Hermitage’s food makes me nostalgic 
only for Chardas, the Hungarian 
restaurant that used to occupy this space. 
The best thing about the fare is that it is 
moderately priced. I would recommend, 
for eating purposes, the lunch and 
brunch menus, which are long on 
dumplings. Dumplings are the strong 
point of Russian cuisine under any 
political system. 

The dinner form of dumplings is 
pirojki ($3.25), an appetizer that could 
rouse and satisfy many appetites. The 
serving is three bolster-shaped knishes 
that barely fit on an appetizer plate. The 
outside is serviceable puff pastry. The 
inside has the familiar meat-knish flavor. 

Earlier in the day, you can have 
pelmeny (smaller dumplings, often 
flavored with fruit), nalesniki, and 
blintzes. I once had a marvelous all- 
dumpling dinner in a Russian 
immigrant’s apartment in Boston; I think 
this restaurant should work up a dinner 
dumpling platter. 

Other dinner appetizers are good 
enough. The smoked-fish platter ($5.95) 
gets you four good slices of smoked 
salmon and sturgeon, some romaine 
lettuce, and a typical Russian salad of 
potato, celery, and apple cubes in a light 
mayonnaise, stuffed into a radicchio leaf. 
This combination is known as Russian 
salad throughout Latin America; who 
knows how it got there? 

Another angle on smoked fish and 
salad is the salad Hermitage ($5.75). You 
get more salad, thinner slices of fish, and 
a sprinkling of salmon eggs and beluga 
caviar. The weak aspect was a dressing 
that had fermented, giving a yeasty off 
flavor. 

Herring with marinated onion and 
boiled potato ($3.95) is flawless but not 
very original. The herring and onion 
taste like that we buy in jars. The potato 
slices, still warm, make a good 
accompaniment. 

Trimmings are generally rather good, 
and generous at the price. You start well, 
with hot rolls, though the butter balls 
have picked up secondary odors. With 
dinner come rubbery rice and excellent 
sautéed vegetables: broccoli, beans, and 
carrots. After the entrees, as a 
Continental-style course, comes a 
pleasant salad sprinkled with grated 
cheese and a dressing more or less 
equivalent to creamy Italian. 

Among the entrees, I'd recommend the 
shishkebab 4 la kaukasian. It’s not 
“marinated for 72 hours,” as our waiter 
had been told. But it is marinated some, 
and the seven large chunks of lamb make 
a large, and tender, portion. The onions 








and green peppers are barely done, but 
since a Hermitage dinner includes salad 
and vegetables, it hardly matters. 

Cornish hen tabaka ($11.95) is a dish 
from Soviet Georgia. You split the hen 
and flatten it into a pan-fryable shape, 
then you sautée it. This Hermitage does 
quite nicely. The weakness here is the 
sauce: it’s just hotted-up ketchup. The 
Georgian tomato sauce (Leo Romero’s 
ICA-basement restaurant Hermitage — 
no relation — did this well) ought to be a 
pungent barbecue sauce with coriander 
leaf and garlic to it. I suspect hen tabaka 
is the USSR’s counterpart to the Cajun- 
food fad and thus may have the same 
kind of problems outside of Soviet 
Georgia as Cajun does outside of 
Louisiana — it’s all hot pepper and no 
herbs. 

Salmon a la kulebieka ($15.95) is the 
most elaborate entree we tried, and it’s 
fairly successful. A fillet of salmon is 
surrounded with sautéed mushrooms 
and cheese and encased in puff pastry, 
with a “stroganoff sauce” on the side. 
What you end up with is a kind of 
salmon Wellington. I’m more familiar 
with the Frenchified elaboration of this 
dish, in which the salmon rests on a bed 
of pilaf or kasha, the pastry is brioche 
dough, and hollandaise sauce is piped 
into the middle. Hermitage’s version is 
more practical, and generally better 
eating — once you scrape off the sauce, 
which is tinged with uncooked wine. 

Chicken 4a la Kiev ($11.95) has survived 
the Chernoby] jokes and is back on lots 
of menus. This one is a deep-fried 
chicken breast stuffed with basil butter. 
The butter didn’t spurt out at the first 
insertion of a fork, but the dish tasted 
fine. 

Hermitage has a list of 14 vodkas, all 
sold at $3.50 the drink. It also has a 
decent wine list, mostly drawn from the 
much improved London Wine Store, next 
door. We ordered the Mount Madonna 
1985 Chardonnay ($12.95). There is a 
wine-producing region in California 
called the Russian River Valley, but this 
was San Luis Obispo. It was a serviceable 
Chardonnay at the price, rather sharp 
and thin, with no oak, but clean and a 
little fruity. 

Hermitage has excellent desserts. A 
carrot cake ($2.95) is moist and delicious. 
Chocolate-mousse cake ($3.50) has 
enough chocolate to get you through a 
novel by Dostoyevsky. And if you're a 
slow reader, you can finish with the 
chocolate mousse ($2.95), a heavy, 
rummy pudding with fudge power. 

Remember, though, that Russians 
drink tea in their novels. The tea at 
Hermitage is served well, though there is 
no herbal tea. But the brewed decaf was 
badly burnt. 

Service is accurate and knowledgeable. 
Decor hasn't changed much from the 
Chardas days, except for the addition of 
kerosene table lamps. The atmosphere 
mostly filters down from upstairs. I'd 
suggest you reserve your table to eat early 
upstairs, and watch the crowd filter in. 
You might stay all night. 0 
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Newbury Street 
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BACK BAY’S 
FINEST 
RESTAURANT 
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Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices — 


Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 




















license, birth certificate). 





Offer good thru March 30. One free combo hibachi steak and 
chicken dinner per party of 4 or more. Sliced and diced and 
sizzled right before your eyes. Tax, tip, alcoholic beverage not 
included. Proof of Feb./March birthday required (driver's 


201 Stuart Street 


3 Hrs. Free Parking after 5 p.m. 
(Across from Howard Johnson’s 57 Hotel) 


Boston 542-1166 
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Valentina and Michael Nayvelt of Berezka: the American dream, Russian-style 


Uncommon market 


A taste of Russia in Allston 


MICHAEL ROMANOS 





by Lynda Morgenroth 


n the demographic hodgepodge of 
| downtown Allston — just a stone’s 


throw from Marty’s Liquor, Herrell’s 

Ice Cream, and the Hadassah Thrift Shop 
— is Berezka, Michael Nayvelt’s Russian 
fantasy of a market. This lively 
international grocery is a fantasy because 
it’s based not on what a Russian grocery 
in the USSR today looks like, but on 
Michael Nayvelt’s dream. 

Fortunately for us, Nayvelt’s dream is 
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one of zesty aromas, diverse, earthy 
tastes, and quality products that people 
can afford, that are nourishing, that bring 
happiness. 

The homey store overflows with foods 
that Russians love — from smoked 
sturgeon to dense rye bread to ethereal 
gooseberry jam and prune lekvar. Many 
of the products are imported from the 
Soviet bloc, and the prices are amazingly 
low, partly because the Soviets are happy 


to have our dollars and partly because 
Nayvelt works hard to keep his costs 
down, to make his groceries affordable. 
“Many people is not rich people,” he 
says of his clientele. 

The store is a two-person operation, 
run by the affable Nayvelt and his 
handsome blond wife, Valentina. The 
store is open every day; the Nayvelts 
work every day. 

“No time to rest, this is the problem,” 
says Nayvelt, 53. “Electricity is high, rent 
is high, you got plenty bills.” He smiles 
broadly as he talks about his problems, 
clearly happy to have them. Michael and 
Valentina Nayvelt came to Boston from 
Kiev six years ago. In Kiev he worked as 
a manager in a clothing factory, but he 
often helped a friend involved in grocery 
supplies to select his wares. “I help him. I 
taste. I learn what is good,” he says. 

A broad-faced man with a fringe of 
white hair, Nayvelt loves to eat, cook, 
taste, and entertain, and has filled 
Berezka with products that he personally 
likes and enjoys. 

“Taste, taste,” he says to an American 
customer who peers hesitatingly into a 
bin of nestled smoked sardines. He opens 
the bin, plucks a golden, aromatic fish 
from the neat rows, and peels its skin 
with quick delicate motions. “Try, try,” 

he says to the customer, handing it to her 
upright like a lollipop, tail down. The 
startled middle-aged customer soon has 
a mouth full of fish and nods in approval. 
Soon she'll be fed mouthfuls of 
cheesecake, chocolate, and whitefish in 
rapid succession. “It’s necessary,” says 
Nayvelt, cajoling. 

Russians in Allston and Brighton 
consider Berezka their grocery store, 
where they go to buy smoked fish (made 
in smoke houses run by Russian 
immigrants in New York), yogurt (in the 
drinkable Russian style, made at the Ilza 
dairy in Cleveland, Ohio), Lithuanian- 
style rye bread (baked in Brockton), and 
lavish gift boxes of candies, including 
Perugina, sold for a fraction of what they 
go for elsewhere. 

Those interested in pure, high-quality 
foods frequent Berezka because of the 
store’s array of unadulterated products 
— including butter imported from 
Western Germany — and homey hard- 
to-find foods, such as cream cheese sold 
by the pound from a block. 

Foodies have found the place, too; the 
jams, canned fruits, exotic crackers, and 
biscuits are a delicious discovery. Price- 
conscious gourmets are thrilled to find 
fresh smoked whitefish at $3.59 per 
pound ($8.99 in Newton delis) and 
smoked sturgeon for $11 per pound. 

Several of Nayvelt’s products have 
inspired culinary creations. A local chef 
regularly buys out all the jars of 
lingonberries and uses them in festive 
buttery cookies. The Yugoslavian fruit 
syrups — sour cherry, strawberry, and 
black currant — make great drinks and 
ice-cream toppers, and there are 
intriguing tinned appetizers: eggplant 
purée imported from Moscow, pickled 
Continued on page 11 
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Clear favorite 


Vodka goes best with Russian food 





by Jan Nicholson 


azdorovie! 
What's a Russian occasion 
without a toast? And what's a 


Russian toast without vodka? 
Unthinkable, that’s what. 

Russian legend has it that an early czar, 
considering the varying merits of 
Christianity and Islam, rejected the latter 
because “drink is our joy.” Despite the 
Soviet government's current antidrink 
campaign, the national taste for vodka — 
and lots of it — is unlikely to change. 

Vodka is really a very simple liquor: 
straight alcohol, the purer the better, 
diluted with water. Its quality depends 
on the base distillate and the water used. 
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Traditionally it has been made from the 
cheapest local crop — potatoes, sugar 
beets, corn; and illegal rural distillers still 
make a lot of rotgut from such products. 
Nowadays, however, the best vodka is 
made from grain. 

Top-quality vodka is double- or triple- 
distilled and then purified through 
charcoal. Extensive purification means 
that vodka has virtually no taste. But you 
don’t drink vodka to appreciate its subtle 
or varied flavors. Whether you're mixing 
vodka into an American-style cocktail or 
drinking it neat, in the Russian manner, 
you drink vodka for its effect. 

Let the secretary from Chekhov's story 


“The Siren” explain drinking vodka 
Russian-style: 

“As you enter your house the 
table should be already set, so that 
you can sit down at once, stuff your 
napkin back of your tie and slowly, 
without haste, stretch your hand for 
the vodka decanter. You don’t pour 
it into an ordinary vodka glass, but 
into the small silver glass your 
grandfather used, and you don’t tip 
it over all at once, but first you heave 
a sigh, then you rub your hands, lift 
indifferent eyes to the ceiling and 
only then, mind you, without any 
hurry, you raise the glass to your 
lips. Immediately, sparks fly from 
your stomach all over your body.” 
The secretary's face expressed 

perfect bliss. 

“Sparks,” he repeated, screwing 
up his face, “and as soon as you 
have drunk your vodka, you eat an 
appetizer.” 

And not just one appetizer, either. 
Russians never, if they can help it, drink 
vodka without food. This is the key to 
enjoying vodka Russian-style without 
getting a bear-size hangover. Vodka is 
most typically drunk with zakuski, an 
assortment of hors d’oeuvres. Zakuski 
should be as lavish as possible. Caviar, 
served with toast or with blini 
(buckwheat crépes), is of course 
essential, if you can afford it. Then 
there’s smoked and pickled fish, 
sausages, little meatballs, cheeses, 
pirojhki (small pastries stuffed with 
meat, cheese, or vegetables), small dishes 
of meat, fish, and poultry, both hot and 
cold, several vegetable salads dressed 
with sour cream or mayonnaise, various 
mushroom preparations, bread and 
butter, pickles, preserved fruits, and on 
and on. These rich foods are all well 
complemented by a succession of 
thimble-size glasses of neat vodka, each 
drunk in a single gulp. After this 
extravagance a Russian would proceed to 
the meal proper. An American might 
prefer to stop; an elaborate zakuski 
makes a great buffet dinner all by itself. 

Vodka is classically served ice cold. 
Keep a bottle in the freezer; the vodka 
will become a bit thick, almost syrupy. 
For a dramatic presentation, encase the 
bottle in ice by freezing it inside a water- 
filled milk carton. 

Even Russians tire of plain vodka, so 
they zip it up with any number of 
flavorings, sometimes as many as 40 ina 
single recipe. Two popular flavored 
vodkas commercially available here are 
pertsovka (pepper vodka), a fiery 
potation made by adding several sorts of 
peppers to the liquor, and limmonaya, 
lemon-flavored vodka. These and other 
simply flavored vodkas are easy to make 
at home. In Russia flavored vodkas are 
often made with esoteric seasonal 
ingredients (for example, birch-tree buds 
in the early spring) or medicinal herbs 
that don’t much appeal to the modern 
Western taste; still, there are a number of 
easy, appealing recipes you can create at 
home. Here are a few suggestions. 








Lemon vodka. Using a swivel-bladed 
vegetable parer, thinly peel one lemon, 
avoiding the white part of the peel. Add 
the peel to a quart of vodka. Let it sit 
three or four days, then strain the 
vodka, which will have a very pale 
yellow color. With its very fresh, zesty 
lemon character, this is one of my 
favorite vodkas. 

Orange vodka. Prepare the same way 
as lemon vodka, using the peel of one 
orange. Lime or tangerine peel would be 
good, too. 

Red-pepper vodka. Add one dried red 
pepper to a quart of vodka. Check after 
two days; depending on the strength of 
the pepper and how hot you like your 
vodka, it may take anywhere from two 
days to a week to be ready. It will not 
take on much color. Remove the pepper 
and strain if necessary. 

Black-pepper/allspice vodka. To a 
quart of vodka add our black 
peppercorns, cracked in half, and three 
allspice berries, left whole. Let soak for 
four days, then strain. This makes a fairly 
delicately flavored vodka that’s 
especially good with sausages. 

Caraway/fennel vodka. To a quart of 
vodka add one teaspoon each of caraway 
and fennel seeds. Let soak for three or 
four days, then strain. 

Other popular flavorings are tea, 
cherry pits, raspberries, and just about 
any spice and herb you can think of, 
singly or in combination. There’s even 
garlic-flavored vodka (one clove of garlic 
per quart). You can have a lot of fun 
experimenting with various flavorings. 

These flavored vodkas can be tossed 
back neat, with zakuski. Or, less 
authentically but perhaps more 
palatably, they can be diluted with soda 
water or seltzer. The lemon vodka is 
especially good made this way — it 
makes a light, completely dry drink with 
a lovely, fresh lemon flavor, a potential 
summer favorite. You can also use 
flavored vodkas in American-style 
cocktails. Orange or lemon vodka, for 
instance, improves a screwdriver, and the 
caraway/fennel version is interesting in a 
Bloody Mary. 

Speaking of cocktails, vodka cocktails 
are a relatively recent American 
invention that are not much drunk in 
Russia. As an old joke has it, Russia’s 
most popular cocktail is the “polar star’: 
to one part vodka add one part vodka, 
mix well, and serve. 

Which vodka is best? Devotees who 
drink the stuff neat, Russian-style, swear 
by the imported brands: Stolichnaya 
from the USSR, Wyborowa from Poland, 
Absolut from Sweden. If you drink your 
vodka straight, I think these imports do 
offer a bit more taste and body than the 
domestic brands, though I can’t easily 
distinguish among the imports. If you’re 
making flavored vodka or mixing vodka 
into cocktails, though, it seems silly to 
pay the extra money. No way can you 
taste the difference between Stolichnaya 
and Smirnoff underneath a hefty shot of 
Tabasco. 


But lots of people don’t buy the 
imports for their taste; they buy them for 
their reputed purity. In other words, folks 
believe that the more expensive, 
imported stuff is less likely to give you a 
hangover. Now, there’s some truth to 
that. The more expensive vodkas are 
more thoroughly purified, and because 
the impurities in liquor are responsible 
for some of its ill effects (especially 
among certain susceptible individuals), 


Market 


an expensive vodka may well give you a 
less vicious headache than would a 
cheap one. On the other hand, the 
primary cause of a hangover is alcohol. 
The purest liquor in the world will make 
you feel lousy if you drink too much of it. 
Just remember that though you may 
have Russian tastes, the notorious 
Russian capacity for drink will forever 
elude you. Use some American common 
sense. O 





Continued from page 8 

pattipan squash from Hungary, and four 
substantial shelves devoted to green 
tomato, red pepper, and variegated 
pepper salads. A local designer we know 
buys up the stocky, magnificent 33- 
ounce jars of Krakus-brand black 
currants in syrup and gives them to 
fellow aesthetes as paperweights. These 
gorgeous berries cost just $2.99, as do the 
jars of gooseberries and red cherries. 

Several of Nayvelt’s products are, to 
us, obscure. We buy them, bring them 
home, and regard them with the kind of 
wonder we'd bestow on edible meteors. 
Green walnuts in heavy syrup come to 
mind. Nayvelt is zealous about the 
salubrious properties of green walnuts 
(“Excellent for the stomach!”); the nuts, 
he explains, are “young ones.” The entire 
walnut, including its soft green shell, is 
preserved in heavy syrup. The taste 
vaguely resembles that of a glacéed 
chestnut, but it’s much sweeter and less 
refined. We wondered exactly how these 
are best served. “You eat them,” Nayvelt 
says with characteristic jubilation, 
immediately opening a jar (the time is, 
mind you, 9:30 a.m.) and offering us one. 
We ate. 

In case you're not getting the picture, 
Berezka not only has excellent food (did 
we mention that smoked river trout, 
smoked salmon, and smoked sable’), it 
has character. It’s rich with the aroma of 
things salted, pickled, and smoked; an 
unnamed cat tracks back and forth, 
people walk around sucking on sardine 
lollipops, and customers greet one 
another in Russian and Russianized 
English. After Berezka, who could go to 
Star or Stop & Shop? 

The way Nayvelt opened Berezka and 
keeps it supplied is one of those inspiring 
tales of refugee enterprise and stamina. 
Entering the terra incognita of America, 
he somehow managed not only to find 
and rent the store — formerly a grimy 
video-game parlor that he personally 
rebuilt — but to learn the Byzantine 
business of selecting, stocking, and 
selling. 

“When I first come to United States, I 
know one word only. New York,” he 
says ruefully. “I understand that there 
are Russian people in New York with 
Russian kind of food, and I decide to go 
there. For one and a half days I am 


driving. I was in New Hampshire. A 
policeman stopped me. I can say nothing. 
Here is a Russian man with no English 
saying only, ‘New York, New York.’ ” 

Somehow the man from Kiev found 
Brooklyn and the diverse small-scale 
smoking operations run by Soviet 
émigrés. He found suppliers elsewhere in 
New York and in New Jersey and 
Canada in much the same way. “I drive,” 
he says with a shrug. “I find. It is 
necessary.” 

Now, five years later, the array of 
products in Nayvelt’s store speak of his 
immigration and that of thousands of 
others. Someone should do a thesis: 
“Artifacts of Immigration: Food 
Manufacture and Distribution in the 
Adopted Land.” The cakes he sells — big 
bombastic lollapaloozas, some with 
Russian words piped on in pink — are 
from the Kiev Bakery on Coney Island 
Avenue, run by Russian-refugee bakers. 
Also from the Kiev are the napoleons, 
éclairs, turnovers, and strudel. The 
delectable spanakopitalike pastries he 
stocks — knish-sized, ready-to-heat 
triangles filled with spinach, farmer 
cheese, and fresh dill — are made by an 
Israeli woman who sells them to a bakery 
in New York from which Nayvelt buys. 
His dense New York-style cheesecake is 
from Canada; the pickles are from 
Poland, Rumania, and Germany; the 
sauerkraut and sourdough bread he 
bakes himself. 

And the chocolates — oh, the 
chocolates. “The Belgians make the best 
chocolate. The best truffles, Switzerland. 
Austria, certain candies,” says Nayvelt, 
sampling an Odessa-brand chocolate 
made by Russians in Brooklyn. 

“Here, try,” he offers. The enormous 
chocolate turns out to be a succulent 
dark-chocolate-covered prune, quite 
good, tasting something like an 
ambrosial mega-Raisinet. 

Nayvelt tosses several prune 
whoppers, or whatever they’re called, 
into our bag. We protest. He continues. 
We give in. We leave before the next 
course. Is necessary. 

Berezka International Food Store is at 
1211 Commonwealth Avenue, Allston; 
the phone number is 787-2837. The store 
is open Monday through Saturday from 9 
a.m. to 8 p.m., and on Sunday from 10 
a.m. to 6 p.m. 
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Pearl of Chinatown 


CHINA PEARL 


Luncheon « Dinner * Cocktails 
Delicious Oriental & American Foods 


9 Tyler St. Boston 


338-7996 


426-4338 





















PUBLISHED MONTHLY 
FOR RATES AND INFORMATION CALL 
DISPLAY ADVERTISING 


The Boston @ 526 5390 
iX 100 MASSACHUSETTS 
AVENUE BOSTON 




















am thai cuisine 


The one & only THAI 
restaurant in Downtown Boston 


It’s just minutes away from the. Wang 
Center & the theatre district 

r chef of Thai Cuisine. Mr 
has joined our staff making 


erience at Am Thai memorable 


am thai cuisine 
2-22 Boviston St - a 
Boston. MA 02110 451 











Reserve our function 
Room for private parties 


The Finest 
European 
Cuisine 

Sunday Brunch 


Live entertainment Fri. & Sat. 
evenin 
No Cover Charge 
Classic Russian Dishes & Contemporary 
Dishes such as Salmon Kulebiaka & Shrimp 
a la Russe 













We honor all major credit cards 
1306 Beacon St. Brookline 232-3060 

















NOW (AOPEN 






Slam Garden 
Siamese Kitchen 


Free parking for dinner 
Beer, wine and cocktails 


452 Mt. Auburn St. 
Cambridge, MA 02138 
354-1718 
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These listings are provided as an easy reference for our readers and 
include only those restaurants advertising in the Boston Phoenix 
Ranges listed represent the average prices of dinner entrées (no 
Orinks, desserts, etc.). The funny little abbreviations at the ends of 
listings indicate credit cards honored at given restaurants. AE 
stands for American Express, CB is Carte Blanche, DC is Diners 
Club, MC is MasterCard, and Visa is Visa 


BOSTON 


Arthur’s Seafood, 204 Harvard Ave., Allston, 734-8343. Open 
Mon. through Thurs. from 10 a.m. to 10 p.m., and Fri. through Sun 
until 11 p.m. No license. Range: under $7. No reservations. No credit 
cards. Seafood, Greek 

Café at the Gardner Museum, 280 the Fenway, 566-1088 
Open Tues. through Sun. from noon to 4:30 p.m. Beer-and-wine 
license. Range: $3 to $7. No reservations. No credit cards. Light 
luncheon fare 

Café Fleur, in the Hote! Meridien, 250 Franklin St., 451-1900 
Open Mon. through Fri. from 7 a.m. to 10 p.m., and on Sat. until 11 
p.m. Open on Sun. from 8 a.m. to 4 p.m. Fully licensed. Range: $9 to 
$15. Reservations accepted. AE, CB, DC, MC, Visa. French, 
American 

Café Marliave, 10-11 Bosworth St. 423-6340. Open Mon 
through Sat. from 11 a.m. to 10 p.m. Fully licensed. Range: $6 to 
$11. No reservations. AE, MC, Visa. Italian-American 

Chariey’s Eating and Drinking Saloon, 344 Newbury St, 
266-3000. Open Mon. through Fri. from 11:30 a.m. to 2 a.m., and on 
Sat. and Sun. from noon to 2 a.m. Fully licensed. Range: $4 to $12. 
AE, CB, DC, MC, Visa. American 

The Claddagh Restaurant, 335 Columbus Ave. 262-9874 
Open Sun. through Thurs. from 11:30 a.m. to 10 p.m., and on Fri. and 
Sat. until 11 p.m. Fully licensed. Range: $7 to $11. Reservations 
accepted. AE, DC, MC, Visa. irish American 

Cornucopia, 15 West St., 338-4600. Open Mon. through Fri. from 
11:30 a.m. to 2.p.m. Open Tues. through Thurs. from 6 to 10:15 p.m., 
and on Fri. and Sat. until 11 p.m. Fully licensed. Range: $7 to $20 
Reservations accepted. AE, DC, MC, Visa. American eclectic 
Daily Catch, 323 Hanover St., 523-8567, and 261 Northern Ave., 
423-6976. Open Sun. through Tues. from 5 to 10 p.m., and Wed 
through Sat. from noon to 10 p.m. Beer-and-wine license. Range: $6 
to $15. No reservations. No credit cards. Italian-style seafood 
Dynasty, 33 Edinboro St., 350-7777. Open seven days from 11 
am. to 4 am. Beer-and-wine license. Range: $6 to $10 
Reservations accepted. AE, DC, MC, Visa. Chinese 

Harvard Book Store Café, 190 Newbury St., 536-0095. Open 
Mon. through Sat. from 8 a.m. to 11 p.m. Beer-and-wine license 
Range: $5 to $10. Reservations recommended for large parties. AE, 
MC, Visa. Light European 

Mungry i, 71% Charles St., 227-3524. Open Thurs. through Sat 
from noon to 2 p.m., and Tues. through Sat. from 6 to 9:30 p.m. Open 
on Sun. from 11 a.m. to 2:30 p.m. and from 6 to 9:30 p.m. Beer-and- 
wine license. Range: over $10. Reservations accepted. AE, CB, DC 
MC, Visa. Country French 

india Quality, 536 Commonwealth Ave., 267-4499. Open Mon 
through Sat. from 11:30 a.m. to 3 p.m., and seven days from 5 to 
10:30 p.m. No license. Range: $5 to $8. No réservations. MC, Visa 
indian 

Jacob Wirth, 31 Stuart St., 338-8586. Open seven days from 11 
a.m. to midnight. Fully licensed. Range: $6 to $11. Reservations 
accepted. AE, DC, MC, Visa. German, American 

Jason’s, 131 Clarendon St., 262-9000. Open Mon. through Fri 
from 11:30 a.m. to 2 a.m., and on Sat. and Sun. from 6 p.m. to 2. a.m 
Fully licensed. Range: $15 to $24. Reservations recommended. AE 
CB, DC, MC, Visa. Continental gourmet. Downstairs is the 
Hollywood Beat Café, with live music Wed. through Sat. from 9 
p.m. to 1:30 a.m 

Julien, in the Hotel Meridien, 250 Franklin St. 451-1900. Open 
Mon. through Fri. from noon to 2:30 p.m., and from 6 to 10 p.m. Open 
on Sat. from 6 to 10:30 p.m., and on Sun. trom 6 to 10 p.m. Fully 
licensed. Range: $20 to $29. Reservations required. Jacket and tie 
required. AE, CB, OC, MC, Visa. Creative French 

Landmark inn, Faneuil Hall Marketplace, 227-9660. Contains 
three restaurants. All are fully licensed and accept AE, CB, DC, MC, 
Visa 
—Bunch of Grapes, open seven days from noon to 1 am 
Specialty wine bar open until 2 am. Range: $5 to $8. No 
reservations. Café fare 
—Thompson’s Chowder House, open Mon through Fri. from 
11:30 a.m. to 3 p.m.., and from 6 to 10:30 p.m. Open on Sat. from 
noon to 3 p.m., and from 5:30 to 11 p.m. Open on Sun. from 6 to 
10:30 p.m. Range: over $10. Reservations recommended. Seafood 
—The Wild Goose, open Mon. through Fri. from 11:30 a.m. to 3 





p.m., and from 6 to 11 p.m. Open on Sat. from 6 to 11 p.m., and on 
Sun. from 6 to 10 p.m. Range: over $14. Reservations recommend- 
ed. Game and rotisserie specialties 

Legal Sea Foods, Park Plaza Hotel, 426-4444. Open Mon 
through Thurs. from 11 a.m. to 10 p.m., and on Fri. and Sat. until 11 
p.m. Open on Sun. from noon to 10 p.m. Lounge and oyster bar 
open until midnight seven days. Fully licensed. Range: $9 to $18. No 
reservations. AE, CB, DC, MC, Visa, personal checks. Seafood, 
steak, chicken 

Maison Robert, 45 School St., 227-3370. Open Mon. through Fri 
from 11:30 a.m. to 2:30 p.m., and from 5:30 to 9:30 p.m. Open on Sat 
from 6 to 10:30 p.m. Fully licensed. Range: over $12 downstairs, 
over $19 upstairs. Reservations recommended. Jacket and tie 
required upstairs. AE, CB, DC, MC, Visa. French 

nean Restaurant, 452 Hanover St., 523-8861. Open 

Tues. through Sat. from 11 a.m. to 10 p.m., and on Mon. until 4 p.m 
Open on Sun. from 5 to 10 p.m. No license. Range: under $10. 
Reservations accepted. No credit cards. Mediterranean 

Nara, 85 Wendell St., 338-5935. Open Mon. through Fri. from 11:30 
a.m. to 2:30 p.m., and Mon. through Sat. from 5 to 10 p.m. Beer-and- 
wine license. Range: $6 to $10. Reservations accepted. AE, DC, 
MC, Visa. Japanese, Korean 

Newbury’s Steak House, 94 Massachusetts Ave., 536-0184 
Open seven days from noon to midnight. Fully licensed. Range: $5 
to $14. Reservations accepted. AE, CB, DC, MC, Visa. Steak, 
seafood, salad bar 

New House of Toy, 8-10 Hudson St., 426-5587. Open seven 
days from 9 am. to 10 p.m. No license. Range: under $6. 
Reservations accepted. AE, MC, Visa. Cantonese, Mandarin, 
Szechuan 

Phoenicia, 421 Cambridge St., 254-0892. Open Mon. through Sat 
from 10 a.m. to 11 p.m., and on Sun. from 11 a.m. to 10 p.m. No 
license. Range: under $7. Reservations accepted. AE, DC. Middle 
Eastern, American 

Roka, 361 Newbury St., 236-4354. Open Mon. through Sat. from 
10:30 a.m. to 9:30 p.m., and on Sun. from noon to 7 p.m. No license 
Range: under $6. No reservations. No credit cards. Japanese food 
and Oriental market 

Rosie’s Kalian Kitchen, 95 N. Washington St., 523-8769. Open 
seven days from 11:30 a.m. to 3:30 p.m., and from 5 to 10 p.m. Beer- 
and-wine license. Range: $6 to $10. Reservations accepted. No 
credit cards. Italian 

Sakura Bana, 57 Broad St. 542-4311. Open Mon. through Thurs 
from 11:30 a.m. to 2:30 p.m., and from 5 to 10 p.m. Open on Fri. and 
Sat. until 11 p.m. Beer-and-wine license. Range: over $7 
Reservations accepted. AE, DC, MC, Visa. Japanese 

Siam Cuisine, 961 Commonwealth Ave., 254-4335. Open Mon 
through Thurs. from noon to 3 p.m., and from 5 to 10 p.m. Open on 
Fri. and Sat. from noon to 3 p.m., and from 5 to 10:30 p.m. Beer-and- 
wine license. Range: $6 to $10. Reservations accepted. MC, Visa 
Thai 

Siam Palace, 379 Cambridge St., Allston, 783-2434. Open Mon 
through Fri. from 11 a.m. to 2 p.m., and seven days from 5 to 10 p.m 
Beer-and-wine license. Range: $5 to $8. Reservations accepted 
DC, MC, Visa. Thai 

Ta Chien li, 900 Beacon St., 247-3666. Open seven days from 
11:30 a.m. to midnight. Beer-and-wine license. Range: $4 to $8 
Reservations accepted. AE, MC, Visa. Szechuan, Mandarin 
Tecce’s Pushcart, 23 Beacon St., 723-5353. Open Mon. through 
Fri. from 7 a.m. to 9 p.m., and on Sat. until 7 p.m. Open on Sun. from 
8 a.m. to 4 p.m. Beer-and-wine license. Range: under $6. MC, Visa 
personal checks. Take-out gourmet deli 

Viet Restaurant, 25-27 Tyler St., 350-6615. Open Sun. through 
Thurs. from 11a.m. to midnight, and on Fri. and Sat. until 3 a.m. Beer 
and-wine license. Range: $6 to $10. No reservations. MC, Visa 
Vietnamese, Szechuan 
The Winery, Lewis Wharf, 523-3994. Open Mon. through Sat. from 
11:30 a.m. to 4 p.m. Open on Mon. and Tues. from 5 to 10 p.m., on 
Wed. and Thurs. until 11 p.m., and on Fri. and Sat. until midnight 
Open on Sun. from noon to 10 p.m. Fully licensed. Range: over $10 
Reservations accepted for parties of six or more. AE, DC, MC, Visa 
Seafood, steak 


BROOKLINE, NEWTON 


Legal Sea Foods, 43 Boylston St, 277-7300. Open Mon. through 
Thurs. from 11 a.m. to 10:30 p.m., and on Fri. and Sat. until 11 p.m 
Open on Sun. from noon to 11 p.m. Oyster-bar lounge open until 11 
p.m. Fully licensed. Range: $6 to $15. Reservations accepted for 
parties of eight or more. AE, OC, MC, Visa. Fresh seafood 
Open Sesame, 48 Boylston St., Brookline, 277-9241. Open Mon 
through Sat. from 8 a.m. to 11 p.m., and on Sun. from 4 to 11 p.m. No 
license. Range: $6 to $12. No reservations. No credit cards 
Continued on page 14 














TTonicut, HAVE DINNER WITH THE FAMILY. 


For generations The Steak Place family 
has been serving our valued customers 
in New England our select cuts of Cha- 
teaubriand and Filet Mignon, elegant 
Shrimp Scampi, and succulent Roast 
Duckling, along with dozens of other 

entrees. 


Come home to the Steak Place in 
Chestnut Hill and taste what family 
tradition can mean. 


Free Valet 
Parking 


1268 Boylston Street, Chestnut Hill, MA (617) 731-6200 


























**Almost every 
person has 
something secret 
he likes to eat.”” 
M.EK. Fisher 


HARVEST RESTAURANT - 44 BRATTLE ST. - CAMBRIDGE - OPEN 7 DAYS AND NIGHTS - 492-1115 
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CONIS 
CollaisCriain 


THis foodag 


Open Monday-Friday 7:30-7:30; Saturday 8:30-7:30; Sunday 11:00-6:00 











(ai coamous AVE. <$98-4008 > BOSTON. ma Kevig 


One block from Copley Place between Dartmouth & Clarendon Streets 





me Re 
( Phynast 


J 


Open 7 Days a week 
33 Edinboro St. 
(Boston's Chinatown) 

Cali 350-7777 

















Arthur’s 
Seafood Restaurant , 


— Freshest Seafood at ee 
— Great Prices J 

— Greek Dishes 

— Homemade Desserts 

204 Harvard Ave., Allston, MA 734-8343 











Old Fashioned 
Corned Beef and Cabbage Dinner 
Thursday only $8.95 


_ JACOB WIRTH CO. 
Restaurant 
Established 1868 
33-37 Stuart Street * Boston 
338-8586 














eeoeoeoe 


A GREAT DINING es 


“TAPAS 


RESTAURANT 


offering an ever changing selection 
of international appetizers, hors 
d'oeuvres and desserts. Enjoy one 
as a light repast or combine several 
to create a feast ~— 





a> 


—eowwrewowweee 


ae 6 
Best of Boston Boston Magazine 

, You'd Be A fool To Resist Boston Globe 3 
New Dining Trends Making A 

4 Meal of Appetizers Food and Wine Magazine 

> Best Nibbles Boston Magazine 

> 

, Henderson Carriage Building 

, 2067 Massachusetts Avenue 

, Cambridge, Massachusetts 02140 

§ Telephone: (617) 576-2240 * 

> Serving weekdays 11:30am. tl Il pm 

> Saturday & Sunday 12 noon til 11 p.m 

( Free Parking MasterCard/VISA 





SSSSSSSSSSOFSOSSSSOSCSOSOOSO 





(Wok cS 
pt 
“Best bar food” 


BOSTON MAGAZINE 


Monday-Saturday 5 p.m-l am 


7 Massachusetts Avenue 
Car iaides Massachusett 
Telephone (617) 576-224 





Lounge at 


Free Parking MasterCard VISA 





Continued from page 12 

Macrobiotic cuisine 

Raj Mahal, 81R Union St., Newton Centre, 965-8400. Open Mon. 
through Sat. from 11:30 a.m. to 11 p.m., and on Sun. from 5 to 11 
p.m. Beer-and-wine license. Range: $6 to $10. No reservations. No 
credit cards. indian 

T. Anthony Pizzeria Restaurant, 1016 Commonwealth Ave., 
Brookline, 734-7708. Open Mon. through Sat. from 6 a.m. to 1 a.m., 
and on Sun. from 7 a.m. to 1 a.m. No license. Range: under $6. No 
reservations. No credit cards. Italian-American 

Walter’s Wine Bar and Restaurant, 1700 Beacon St. 
Brookline, 566-3469. Open Tues. through Thurs. from noon to 10 
p.m., and on Fri. and Sat. until 11 p.m. Open on Sun. from 1 to 10 
p.m. Fully licensed. Range: over $10. Reservations accepted. AE, 
MC, Visa. Italian-American 


CAMBRIDGE 


Aku-Aku, 149 Alewife Brook Pkwy., 491-5377. Open Mon. through 
Sat. from 11:30 a.m. to 2 a.m., and on Sun. from noon to 2 a.m. Fully 
licensed. Range: $4 to $14. Reservations for large parties only. AE, 
CB, DC, MC, Visa. Chinese, Polynesian 

Christopher’s, 1920 Massachusetts Ave., 876-9180. Open Sun 
through Wed. from 11:30 a.m. to 1 a.m., and Thurs. through Sat. until 
2 a.m. Fully licensed. Range: $3 to $9. No reservations. AE, MC. 
Visa. American and Mexican 

La Groceria, 853 Main St., 547-9258. Open Mon. through Thurs 
from 11 a.m. to 10 p.m., and on Fri. until 11 p.m. Open on Sat. from 
11:30 a.m. to 11 p.m., and on Sun. from 1 to 10 p.m. Fully licensed 
Range: $8 to $12. Reservations accepted for parties of six or more 
AE, MC, Visa. Northern Italian 

Harvest, 44 Brattle St., 492-1115. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and on Sat. and Sun. from noon to 3 p.m 

Open Sun. through Thurs. from 6 to 10 p.m., and on Fri. and Sat 

until 10:30 p.m. Fully licensed. Range: $14 to $22. Reservations 
accepted. AE, CB, DC, MC, Visa. International. inside is Ben's 
Corner Bar and Café, open seven days until 11 p.m. Fully 
licensed. Range: $6 to $12. American 

Henri IV (formerly Anmed's), 96 Winthrop St., 876-5200. Open 
Mon. through Sat. from noon to 2 p.m., and on Sun. from 11 a.m. to 
3 p.m. Open seven days from 6 to 10 p.m. Dance club in basement 
open seven days from 9 p.m. to closing. Fully licensed. Range: $9 to 
$35. Reservations accepted. AE, CB, DC, MC, Visa. Modern 
American 

Rosemary, 823 Main St. 497-7200. Open on Mon. from 11:30 a.m 

to 4.p.m., and Tues. through Fri. until 11 p.m. Open on Sat. and Sun 

from 4 to 11 p.m. Fully licensed. Range: $6 to $10. Reservations 
accepted for parties of five or more. AE, DC, MC, Visa. Gourmet 
charcuterie, deli 

Royal East, 782 Main St., 661-1660. Open Sun. through Thurs 

from 11:30 a.m. to 10 p.m., and on Fri. and Sat. until 11 p.m. Beer- 

and-wine license. Range: $6 to $10. Reservations accepted. AE, 
MC, Visa. Cantonese and Szechuan 

The Sk » 92 Mt. Auburn St., 491-3079. Open Mon. through 
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Ristorante 
Italiano 


853 Main Street 

(Central Square 

Subway Stop) 
Cambridge, Mass. 02139 
876-4162 


Freshly prepared 
Northern Italian Cuisine 
in the most charming 
atmosphere this side 
of Venezia 


“One of the most authentic Italian 
restaurants in our area is in Cam- 
bridge just off Central Square’’ 

Gus Saunders 
Boston Herald American 














a : 
WANA en 
RO: fog MARY 


RESTAURANT 
823 Main Street, Cambridge MA 02139 
497-7200 


LUNCH: Mon.-Fri. 11:30-3:00 pm 
DINNER: Tues.-Sat. 5:00-11:00 pm 


ae 


Boston area's premier nightclub featuring the finest in 
live blues, jazz, and more . . 























\y— 
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Boston location temporarily closed. 
Watch for our new Grand Opening. 
You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 
Luncheon Served Daily 
Ample Free Parking 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips 
11 E. Central St. 
Centrum Exit 16 off 290 
792-1124 > 








Thurs. from 11 a.m. to 11 p.m., and on Fri. and Sat. until midnight 
Open on Sun. from 4 to 10 p.m. No license. Range: under $7. No 
reservations. No credit cards. Middle Eastern, American 

Ta Chien, 18 Eliot St., 491-3900. Open Sun. through Thurs. from 
11:30 a.m. to 9:45 p.m., and on Fri. and Sat. until 10:45 p.m. No 
license. Range: $4 to $8. Reservations accepted. AE, MC, Visa 
Mandarin, Szechuan 

Tapas, 2067 Massachusetts Ave., 576-2240. Open Mon. through 
Fri. from 11:30 a.m. to 11 p.m., and on Sat. and Sun. from noon to 11 
p.m. Fully licensed. Range: $2 to $8. Reservations for parties of five 
or more. MC, Visa. Appetizers, salads, and desserts 

Wei Ta, 95 Winthrop St., 492-8555. Open Sun. through Thurs. from 
11:30 a.m. to 9:45 p.m., and on Fri. and Sat. until 10:45 p.m. No 
license. Range: $4 to $8. Reservations accepted. AE, MC, Visa 
Mandarin, Szechuan 


EXURBIA 


Apple Orchard Restaurant, 24 Essex Rd., Ipswich, 356-5969 
Open Tues. through Thurs. from 5:30 to 9:30 p.m., and 
Sat. until 10:30 p.m. Open on Sun. from 1 to 9:30 p.m. Fully licensed 
Range: $8 to $15. Reservations recommended. CB, DC, MC, Visa 
Northern Italian 

Le Bocage, 72 Bigelow Ave., Watertown, 923-1210. Open Mon 
through Sat. from 6 to 10 p.m. Fully licensed. Range: $24 to $27 
Reservations accepted. AE, CB, MC, Visa. French 

Chariey’s Eating and Drinking Saloon, South Shore Plaza 
Braintree, 848-0200. Open Mon. through Thurs. from 11:30 a.m. to 
10 p.m., and on Fri. and Sat. until 11 p.m. Open on Sun. from noon 
to 8 p.m. Fully licensed. Range: $6 to $12. No reservations. AE, CB 
DC, MC, Visa. American 

Grog, 13 Middle St. Newburyport, 465-8008. Open seven days 
from 11:30 am. to 1 am. Fully licensed. Range: $7 to $9 
Reservations for large parties only. AE, MC, Visa. American and 
Mexican 

india Restaurant, 256 Elm St.. Somerville, 354-0949. Open 
seven days from 11:30 am. to 2 p.m. and from 5 to 10 p.m. No 
license. Range: $7 to $11. Reservations accepted. AE, CB, OC, MC 

Visa. Indian 

Rudy’s Café, 248 Holland St., Somerville, 623-9201. Open Mon 

through Thurs. from 11:30 a.m. to 11 p.m., and on Fri. and Sat. until 
midnight. Fully licensed. Range: under $6. No reservations. No 
credit cards. Mexican, American 

Taste of india, 91 Bigelow Ave., Watertown, 926-1606. Open 
Mon. through Sat. from 11:30 a.m. to 2:30 p.m., and seven days from 
5 to 11 p.m. No license. Range: $3 to $10. Reservations accepted 

AE, MC, Visa. indian 

Waltham Seafood, 699 Main St. Waltham, 893-9847. Open 
Mon. through Fri. from 11 a.m. to 9 p.m., and on Sat. from noon to 9 
p.m. Beer-and-wine license. Range: $4 to $8. No reservations. No 
credit cards. Seafood 

The White Rainbow, 65 Main St, Gloucester, 281-0017. Open 
Tues. through Fri. and on Sun. from 5:30 to 9:30 p.m. Open on Sat 

from 6 to 10 p.m. Fully licensed. Range: $14 to $20. Reservations 
accepted. AE, CB, DC, MC, Visa. Continental 
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Ihe only Vodka 
imported from Russia. 


No matter how you drink it 
Stolis smoothness comes through. 





_ FOR GIFT DELIVERY ANYWHERE’ CALL 1-(800)-238-4373 . 
“Except where prohibited. Major credit cards accepted. Stolichnaya Vodka 80 and 100 proof, distilled from grain. Imported by Monsieur Henri Wines, Ltd.,White Plains, NY 10604 























YOU'LL THINK YOU'VE DIED 
AND GONE TO FLORIDA. 


One taste of E.B. Richfield’s fresh- 
squeezed orange or grapefruit juice, and 
4. you'll swear you've arrived in the 
Promised Land. Which, as all juice 
fanatics know, is the fertile Indian River 
region of Florida. That’s where 
E.B. Richfield’s orange and grapefruit juice 
is made. We start with the freshest 
fruit, and squeeze it as soon as it’s picked— 
taking care, at the -— 6 
same time, to strip away 


the peel. That way 





virtually no bitter peel 
oil finds its way into our juices. What 
you get is a natural, pulpy, fresh-squeezed 
juice made with no preservatives 


or additives, and never, ever pasteurized. 





For a juice lover, that’s pure heaven. 


RICHFIELDS 


FRESH-SQUEEZED 
JUICES 


Look for our cooler in the produce section of finer supermarkets and specialty food stores. 























THERE'S A NEW BREED 
sABORATORY ANIMAL 
IN SCIENTIFIC AND 
MEDICAL EXPERIMENTS. 











NEW BREED 


VIABLE ALTERNATIVES TO ANIMAL EXPERIMENTATION 
ARE NOW A REALITY. 


Many people who deplore the suffering inflicted on innocent 
animals by scientific and medical researchers are confused by 


claims that this experimentation is “necessary and unavoidable.” 


Besides the fact that much of the inhumane experimentation 
is duplicative and unproductive, new methods of research show 
that the former is old fashioned and should be phased out. 

The breakthroughs in scientific and medical findings are 
coming through work with advanced technologies such as genetic 
engineering, cell and tissue cultures, and modern computers. 

The NAVS is working actively to educate the public to these 
exciting new avenues of research. An informed public can do much 
to channel funds away from the archaic and wasteful practice of 
vivisection and into these humane, effective alternatives. 

You can help eliminate the cruel and needless experimen- 
tation on tens of millons of animals each year by supporting the 
National Anti-Vivisection Society in its effort to speed the 
ren 56: es of cs de research, methis: 





hin Cacti of aes Seay ee Oe Setonal Dot Videocton 


OLD BREED 





Yes, I want to help phase in today’s new breed of laboratory animal. 
Please enroll me in your society. 


(_} Individual Membership $10. (_) Life Membership $50 
C) Family Membership $15  (£) Student/Senior Membership $5 
(_] I do not wish to enroll as a member, but please use my enclosed contribution 
of $ to help your Society accomplish its goal. 








City State Zip 


Gfaus National Anti-Vivisection Society 
| 100 East Ohio Street, Chicago, IL 60611 
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